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PREFACE. 



It has been my intention to refer, in the following 
pages, to every passage of any importance under the word 
that best expresses its subject, whether that word is in the 
text or not, and in cases of doubt as to what word a pas- 
sage would be looked for under, I have entered it under 
two or more. But, that significant expressions may be 
found readily, I have also indexed under their most 
prominent word all that seemed to me to be such. To 
have indexed all expressions under their principal words, 
would haye been to make a phrase-concordance, which 
we already haye, and would defeat the aim of this book by 
orerloading it and wearying the student with references 
to a mass of unimportant allusions. Here the question of 
judgment necessarily comes in, and I may have omitted 
some references that a better editor would deem as sig- 
nificant as many that are included. I trust, however, 
that references to passages of importance under each topic 
will not be found wanting. 

In order to make the book a convenient manual, and 
include information that a student of Shakspere needs 
but would otherwise pnly find scattered through a great 
number of books, I have given short, outline histories of 
the plays, and sketches of the principal characters, with 
brief extracts from the ablest critics. In the case of his- 
torical characters and events, I have given dates and 
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Btatements of the facts as found in history. The expla- 
nations of allosionSy of unusual words and phrases, and 
of words used in obsolete or peculiar senses, will be valu- 
able, I believe, to the younger class of readers. Under 
some general heads — as "Bible," "Diseases," "Law," 
"Omens," and "Proverbs" — I have grouped together 
references that will enable students to consult as a whole 
Sbakspei'e's expressions and allusions to the sciences of 
law and medicine, to the Bible, and to the folk-lore of 
his time as expressed in proverbs and popular supersti- 
tions. Under "Order and Dates of the Plays," and 
"Sources," I have repeated information that is given 
in the various histories of the plays, so as to place it in 
convenient form for comparison. 

It may at first sight seem unnecessary to add another 
to the multitude of books on Shakspere's works, and aids 
to the study of them. But I think it will be found 
that no other of the same character — none that is prop- 
erly an index, as distinguished from a concordance — 
has been published. One prepared by Francis Twiss, in 
two volumes (London, 1805), involved a vast amount of 
labor, but was rendered almost useless by over-condensa- 
tion. It was essentially a concordance, as its full title 
shows: "A Complete Verbal Index to the Plays of 
Shakspero ; adapted to all editions. Comprehending 
every substantive, adjective, verb, participle, and adverb 
used by Shakspere." With the exception of about two 
hundred copies, the entire impression was destroyed by 
fire, and the book is now so rare that a copy has been 
sold for over seven pounds. Samuel Ayscough's Index 
(London, 1790) was made for a special edition of the 
plays. Though long since out of print, it is not very 
rare ; but this also is simply a concordance. Mrs. Cow- 
den Clarke's elaborate and exhaustive concordance (Lon- 
don, 1846) is well known; but it is rather costly, and 



PREFACE. 



though admirable for all that it professes to be, is not an 
index to anything bnt words. Davenport Adams's con- 
cordance (London, 1885) is less bulky than Mrs. Clarke's, 
bat still clings closely to the purely verbal plan. Other 
books give quotations by topics — ^notably John Bartlett's 
excellent ''Shakspeare Phrase -Book" (Boston, 1882)— 
and some editions of the works give histories and sketches 
of the plays ; but the combination of information here 
presented is new, and I have aimed to include those points 
which the reader would most desire to have in compact 
and convenient form for reference. 

E. M. O'C. 

BocBBm, y . T^ FAruary 23^ 1887. 
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Aaron, a Moor, a character in Titits Atidranictts^ introduced in 
«'., 7 or 5, as a prisoner. He is a lover of Tamora, Queen of the 
Goths. In ft. i, he declares his designs against Rome and the- em- 
peror ; in ft. J, hides gold ; discloses his plans, tr. £; kills the nurse, 
iv. B; exchanges his child, iv, 2; avows his deeds, v. 1; his sen- 
tence, r. J. lie is a hideous and unnatural character, cursing the 
day in which he has not done ** some notorious ill.*' 

Abbess. See Emilia. 

Abbey, an, scene of a part of the Comedy of Errors, Act v. 

Abbeys. See Sw instead and Westminster. 

Abbot of Westminster. Sec Westminster, Abbot of. 

Abbots, robbery of, for expenses of war. King John, Hi. S. 

Abdication, of a sovereign, Richard IL, iv. I, 

Abel, Richard IL, i. 1 ; 1. Henry VL, i. S. 

Abergavenny, George Neville, Lord, a character in Henry VIIL, 
introduced in ». 1. He was suspected of taking part in Suffolk's con- 
spiracy in the reign of Henry VII., but afterwards became a favour- 
ite with the king, as he was also with Henry YIII. 

Abhorrence. See Hatred. 

Abhorson, an executioner introduced in Measure for Measure, 
iv. j?, who speaks of his occupation as a mystery. 

Abjects (menialsX Richard IIL, i. 1. 

Able (to be responsible for), Lear, iv. 6. 

Abode, abodement (to bode, an evil omen), IIL Henry VL, iv, 
7: V. 6. 

Abraham. See under Bible. 

Abraham, Montague's servant in Romeo and Juliet, appears 
inuL 
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Abram (flaxen or anbumf), Coriolanus, it. S; Romeo and 
Juliet, ii, 1. 

Absence, doted on, Merchant of Venice^ i. S; of lorers, Othello, 
Hi, 4 ; effect of, Antony and CleopcUra, i. 4 / love in, Sonnets xevii^ 
xeviii. 

Absey-book (ABC book), King John, %. I. 

Absolute (decided), Measure for Measure, Hi, L 

Absolute (perfect), Pericles, iv,, prologue. 

Absolution, death without, Hamlet, i. 5, 

Absyrtus. See Medea. 

Aby (atone for), Midsummer-NighCs Dream, Hi, 2. 

Academe, at the court of Navarre, Love's Labour's Lost, t . 1, 

Accidents^ guilty,^ Winter''s Tale, iv,S ; have hurt my brother, 
Hamlet, v. 2 ; moving, Othello, i . S, 

Accited (summoned), Titus Andronicus, i. 1, 

Accommodated, definition of, //. Henry IV., Hi. 2; ridiculing 
the cant use of the word. 

Account, the final, with Heaven, King John, iv, 2; Richard 
IL, i. 1 ; Hamlet, i. 5 ; Hi. 3. 

Accusations. See Crime. 

Acheron, a river of hell, Midsummer-NighCs Dream, Hi. 2; Ti- 
tus Andronicus, iv. 3 ; Macbeth, Hi. 5,. 

Achievement, never answers to expectation, Troilus and Cres- 
sida, i. 3. 

Achilles, a general of the Greeks, character in Troilus and 
Cressida, introduced in the first scene. In the third, his pride is 
described by Ulysses, who plans to humble it by sending Ajax to 
fight with Hector ; his quarrel with Agamemnon, H. 3. In Hi. J, 
Ulysses once more plots against his vanity. In r. 9, he slays Hector. 

**Shakspere has allowed the Homeric Achilles, who purchased 
lasting fame with a short life, to degenerate into a vain, morbidly 
proud, and effeminate mocker." — Gervinus. 

Allusions to Achilles: his spear, //. Henry VL, v, 1 ; in a paint- 
ing, Lucrece, 1. 14^4* 

AchitopheL See Bible. 

Aconitum, strong poison, //. Henry IV., %t\ 4* 

Acquaintance, cut in adversity. Twelfth Night, v. 1. 

ActSBon (a hunter changed into a stag by Diana), Merry Wives 
of Windsor, H. 1; Hi, 2; Twelfth Night, i. 1; Titus Andronicus, 
%\.3. 

Acting, advice on, Hamlet, Hi. 2 ; representations of. Lovers 
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Lahour's Lost^ t*. j?, the Nine Worthies ; Midmimmer-Nighfa Dream, 
Pyrarous and Thisbe ; Hamlet^ the murder of Gronzago. 

Action, prompt, Macbeth, t. 7, **If 'twere done/' etc.; JIL 
Henry VL, r. 4, ** Wise men ne'er," etc. ; Troilus and Cressidn, tit, 
S. See also Promptness. 

Actioma, criticism of, Henry VIIL, t. S ; checks in the highest, 
Troilus and Cressida, t. 3 ; evil and good, Julius Ccssar, Hi, B, 

Action-takizi^ (suing at law instead of fighting), Lear, ii. f . 

Actium, battle of (31 b. c), Antony and Cleopatra, Hi. 8-10; iv. 
7, 8, 10-12. 

Activity, enjo3rment in, Troilus and Cressida, i.S; Macbeth, 
ii. 3; Cymbeline, iv. 4* 

Actor(8), a strutting, Troilus and Cressida, i. 3; best in the 
world, Hamlet, ii. 2; better to have a bad epitaph than their ill 
report, — feigned passion of an, Hamlet, ii. 2; abstracts and brief 
chronicles of the time, Hamlet, ii. 2; advice to, Hamlet, Hi. 1; an 
imperfect. Sonnet xxiii. ; the author's dissatisfaction with the pro- 
fession of, expressed. Sonnets, ex., exi. 

Adallan, King of Thrace, Antony and Cleopatra, Hi. 6. 

Adam, penalty of, As You Like It, ii. 1 ; first that bore arms, 
Hamlet, v. 1. See Bible. 

Adam, an officer, apparently, spoken of in Comedy of Errors, 
iv. 8. 

Adam, called. Much Ado abotU Nothing, i. 1 ; Adam Bell, an 
outlaw, famous for his archery. 

Adam, the faithful old servant in As You Like It, introduced in 
«. 1, who follows the fortunes of Orlando. In ii. 3, he offers his sav- 
ings to his young master ; in if. 6, he is famishing in the forest ; in 
ii. 7, he is brought in before the duke and fed. 

Adamant (magnet), Midsummer-Nighfs Dream, ii. 1. 

Adder, the, in a bright day, Julius Ccesar, ii. 1 ; deafness of the, 
Sonnet exii. 

Addition (titles), AlVs Well that Ends Well, ii. 3; Troilus and 
Cressida, ii. 3 ; Lear, ii. ; Hamlet, i. 4 ; Othello, iv, 1, and else- 
where : (attributes), boasts of their, Troilus and Cressida, i. 2, 

Adhere (fit), Macbeth, i. 7. 

Adieus. See Parting. 

Admiration (wonder), Lear, i. 4; Hamlet, Hi. 2; and in va- 
rious places. 

Adonis, story of, in Venus and Adonis. His death, /. 1030; 
flower of, /. 1168. See Anemone. Allusions to Adonis : Taming 
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of tht Shrew, Induction, 2; Sonnet liii.; The PiusionaU PUgrin^ 
tv., v»., i*., xi. 

Adonis's gardens, J. Henry VL, t. 6 or 6, These were ^ nothing 
but portable earthen pots, with some lettuce or fennel growing in 
them. On his yearly festival, every woman carried one of them in 
honour of Adonis, because Venus had once laid him in a lettaoe-bed. 
The next day they were thrown away." 

Adoption, of chUdren, AlVa WeU that Ends Well, t. S. 

Adrian, a lord, character in The Temped, introduced in f 1. 1, 

Adriana, wife of Antipholus of Ephesus, in the Comedy of Er^ 
rora, introduced in ii, 1 ; made shrewish by jealousy. 

Adriano de Armado, Don. See Aru ado. 

Adriatic Seas, rough as. Taming of the Shrew, t . f. 

Advanced (lifted). Twelfth Night, ii, 6, and elsewhere. 

Adventures, tales of, Othello, t. S, 

Adversity, patience at the, of others. Comedy of Errors, ii, 1; 
uses of, are sweet. As You Like It, ii, 1; compensations of, AlTs 
WeU that Ends Well, iv. S ; Richard III,, iv, 4; Cymbeline, iv, 2; 
false friends in, Henry VJJL, ii, 1, " Where you are liberal," etc. ; 
Troilus and Cressida, Hi, 3; Timon of Athens, 1. 1, 2 ; ii,2 ; Hi, 6; 
%v,2; Hamlet, Hi, 2; Ijear, ii, 4 ; fallen suddenly on greatness, Henry 
VIII,, Hi, 2; winnows men, Iroilus and Cressida, t. S; the noble 
in, Coriolanus, iv, 1 ; melancholy in, Timon of Athens, iv, S, 

Adversity (one adverse or contrary), Troilus and Cressida, v, 1, 

Advertisement (admonition). Much Ado about Nothing, v, 1 ; 
Airs Well that Ends Well, iv. S; I, Henry IV,, iv, 1; (inteUigence), 
/. Henry IV,, Hi, 2, end. 

Advertising and holy (attentive end faithful). Measure for 
Measure, v, 1, 

Advice, concerning friends and conversation, AlVs Well thai 
Ends Well, i, 1; Hamlet, i, S ; to the wretched. Comedy of Errors^ 
ii, 1; like water in a sieve, Jduch Ado about Nothing, v, 1; to the 
wilful, and from the dying, Richard II,, ii, 1 ; has an effect contrary 
to that intended. The Lover's Complaint, 1, 160, 

Advice (deliberation), Titus Andronieus, ii, 1, ** She will fill our 
engines with," etc. 

JEdilea, Coriolantts, Hi. J, They had care of the public build- 
ings, streets, processions, etc 

JEgeon, a merchant of Syracuse, father of the twin Antipholusesi 
in the Comedy of Errors, 

Mtdsummer-NighCs Dream, u. L 
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mother of the twin Antipholnses, in the Comedy of 
ErroTB^ introduced in t^. i, as abbess at a convent in Ephesus, which 
she had entered after losing her sons, whom, with her husband, she 
finds in the same scene. 

JBmilios, a noble Roman, unimportant character in Titus An- 
dronieus, introduced in iv, 4. 

JBneaSy one of the Trojan commanders, and leader of those that 
escaped after the siege, a character in Troilua and Cressidi, intro- 
duced in ». i. In t . J, he brings Hector's challenge ; in t% 6, he is 
said to have been taken by A jaz, but he appears again in v. 10, leading 
the Trojans. Allusions to ^neas : The Tempest, u. 1 ; //. Henry 
F/., V, g : Tittu Andronieua, m. f ; Julius Cessar, i. 2 ; Hamlet, ii, 
t ; Antony and CleopcUra, iv, 12 or 14 ; Cymbeline, Hi. 4. 

JBnAuMy 11. Henry VI., Hi. S. The god of the winds. 

Aery (brood), Richard IIL, i. S. 

JBtculapius, Merry Wives of Windsor, it. S. The god of phy- 
acians. 

JBscm, Merchant of Venice, v. 1. The father of Jason, restored 
by Medea to youth. 

2B80p, III. Henry VI., v. 6. The fabulist is said to have been 
humpbacked, and Richard is called so on account of his de- 
formity. 

Affectation in language. Lovers Labour's Lost, i\ S; '* Taffeta 
phrases*'* etc., Hamlet, v. 2. Osric's is travestied by Hamlet in the 
same scene ; called affection. Love's Labour's Lost, v. 2, 

Affectioned (affected). Twelfth Night, ii. S. 

Afllftctions, human. The Tempest, v, 2; wrestle with. As You 
Like It, %. S; intention of, A Winter's Tal^, i. 2. See Love. 

Affects (affections), not mastered by might. Lovers Labour's Lost, 
i.1. 

AAed (affianced). Taming of the Shrew, iv. 4. 

Afflned (of the same sort), Troilus and Cressida, i. S; (under 
obligationy, Othello, i. 1 ; ii. S. 

Ailiictiaii, cannot subdue the mind, A Winter's Tale, iv.4; sweet, 
A Winler's Tale, v. S; religion in, //. Henry VI., ii. 1; enamoured, 
Romeo and Juliei, Hi. J ; a test of men, Troilus and Cressida, i. S ; 
CorioUxnus, iv. 1; patience in, Othello, iv. 2. See Sorrow. 

Affy (have faith), Titus Andronieus, i. 1. 

Africa, //. Henry IV., v. 3 ; Coriolanus, i. 8. 

Agamenmony brother of Menelaus, and geoeral-in-chief of the 
Greeks at the siege of Troy; character in TroUua and Cressida, in- 
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troduced in t . S, In the same scene, Ulysses describes to him how 
he is mimicked by Patroclus, who puts on his ** topless deputation " 
(deputed power in which he has no superior), to amuse Achilles ; 
allusions to him, //. Henry /K, ii. 4p Henry F., n». $; III, Henry 
y/., n. 2. 

Agate, Much Ado about Nothing, iii, 1 ; II, Henry IV,, i, 2, 
A small person, so called in allusion to the little figures cut in agate, 
for rings, etc. 

Age, a degenerate, Julius Ccesar, t. S ; one poor retiring minute 
in an, Lucrece, /. 962 ; pattern of the worn-out, Luereee, L 1S50; 
peace proclaims olives of endless. Sonnet evii. 

Age, old, infirmities of. Comedy of Errors, v, 1; Measure for 
Measure, iii, I; wit out in, Much Ado about Nothing, iii, 6; Comedy 
of Errors, v, 1; spirit in. Much Ado about Nothing, iv, J, " Time hath 
not yet," etc; frosty, but kindly, As You Like It, ii, 3; full of wise 
saws. As You Like It, ii, 7 ; not desired, AWs Well thcU Ends Well, 
i, 2; avarice inseparable from, //. Henry IV,, i, 2 ; characters of, //. 
Henry I V,, v, 5 ; alacrity and cheerfulness declined in, Richard III,, 
V, 3 ; conduct becoming, II, Henry IV,, v, 5 ; weary, Henry VIII,, iv, 
2 ; mimicry of, Troilus and Cressida, i, S; good opinion purchased 
by, Julius CcBsar, ii, 1 ; ingratitude in, Timon of Athens, ii, 2, " You 
gods, reward," etc.; what should accompany, Macbeth, v, 3; too 
politic, slanders on, Hamlet, it, 2 ; declined into the vale of years, 
Othello, iii, 3; infirmities of, Lear, t. 1, 3 ; ii, 4; reverence for, 
Lear, i, 2, letter ; unnecessary, Lear, ii, 4 ; full of grief, Lear, ii, 4; 
cannot wither, Antony and Cleopatra, ii, 2 ; vigour in, Antony and 
Cleopatra, iv, 8 ; childless. Sonnets ii,, v,, vii„ xi, ; marks of, Sonnets 
ii,, V,, xxii,, Ixii,, Ixiii,, Ixvii, ; the autumn. Sonnet Ixxiii, ; in love, 
Sonnet cxxxxx,; cannot live with youth. The Passionate Pilgrim^ 
xii, ; traces of beauty in. Lover's Complaint, 1. 10, 

Aged, movements of the, Romeo and Juliet, ii, 6, 

Ages, the seven. As You Like It, ii, 7, 

Agenor, daughter of, (Europa,) Taming of the Shrew, i. L See 

EUROPA. 

Agincourt, battle of (October 25, 1415), Henry V„ iv, 4, 5, 6, 
7; allusion to, Henry V,, i„ chorus; before, Henry V,, iii, 7 ; iv, 1, 
2, 3; dead and prisoners of, Henry V,, iv, 8; thanksgiving for vic- 
tory after, Henry V,, iv, 8, 

Aglet-baby (ornament carved like the human form for a pend- 
ant). Taming of the Shrew, i, 2, 

Agnize (acknowledge), OtJiello, t. 3, 
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Agrippa, character in Antony and Cleopatra; introduced in u. 
ty a friend of Cassar. 

Aguecheeky Sir Andrew, character in Ticelfth Night, He is a 
fool and a coward of an original type, so conscious of his folly and 
cowardice that the effect is almost pathetic He is the boon com- 
panion of Sir Toby Belch, who makes a butt and a tool of him. See 
Slendes. 

Ag:aes, in March, 1. Henry IV,, it\ 1, 

AhitopheL See Biblb. 

Aixn, to cry, Merry Wives of Windsor, ii. 3; Hi, 1; King John, 
a, J. An archery term, meaning to encourage. 

Air, a spirit all of. The Ttmpeet, v. 1 ; the empty, vast, and wan- 
dering, Richard IIL, i, 4, 

AjaZy one of the Grecian commanders, of great size and courage, 
but dull and brutish in mind, a character in Troilus and Cressida, 
introduced in tt. 1, In t. IS, Pandarus describes him ; in t. S, Ulysses 
speaks of his insubordination ; in tt. 1, he is railed at by Thersites ; 
flattered by Agamemnon in it. 3 ; in Hi. S, it is decided that he shall 
fight with Hector, and in iv. 6 they fight. 

^ The hand is masterly with which, in the delineation of A jax, 
physical strength is exhibited intensified at the expense of mental 
power ; the abundance of similes and images with which the rare but 
simple nature is described is inexhaustible ; the discernment is won- 
derful with which all animal qualities are gathered together to form 
this man, at once both more and less than human ; Mars's idiot, a 
purblind Argus, and a gouty Briareus." — Gervinusl 

Allusions to A jax: one of the Nine Worthies, Lovers Labour's 
Lost, V. 2; allusions to his anger when the armour of Achilles was 
given to Ulysses, Lovers Labour's Lost, it\ S; IL Henry VL, i\ 1; 
other allusions. Taming of the Shrew, Hi, 1; Lear, ii, 2; Antony 
€md Cleopatra, iv. 12 or IJ^ ; Cymheline, iv, 2; in & painting, Tne 
Rape of Lucrece, 1, 1S94. See also Telamon. 

Alarbus, son of Tamora in Titus Andronicus, appears in i, 1 or 
f , as a prisoner of the Romans, only to be taken away and sacrificed 
to the shades of the dead sons of Titus. He does not speak. 

Albany, Duke of, GoneriPs husband, in King Lear, introduced 
in the first scene. He is shocked and grieved at the treatment of 
the old king, but is too weak to interfere. 

Albrei, Charles d*. See Constable of France. 

Alchamisty Timon of Athens, v, 2 ; the sun an, King John, Hi, 1, 

Alchemy, Julius Ccesar, i, S, end, 

Alcibiadea (a c. 454-404), an Athenian general, character in 
2 
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Timon of Athena, introdaced in i, 1 ; banbhed, in, 5 ; before the 
walls of Athens, v, 4* Having conquered the enemies of Athens and 
been repaid only with ingratitude and banishment, he takes up arms 
against his country and forces it to render him justice. His mode 
of revenge is distinctly contrasted with that of the less robust nature 
of Timon. 

Alcides (Hercules), Taming of the Shrew, iii, 2; The Merchant 
of Venice, ii, I; iii, 2; King John, ii, 1; L Henry VL, iv. 7; An- 
tony and Cleopatra, iv, JO or J£, See Hercules. 

Alderliefest (dearest of all), //. Henry VL, i. 1, 

AlOi cakes and, Twelfth Night, ii, S, 

Ale, quibble on the word. Two Gentlemen of Verona, ii, 6, Minor 
church festivals were called ales. 

Alacto (one of the Furies), II, Henry IV,, v, 5, 

Alengon, the Duke of, a character in /. Henry VL, spoken of in 
t. /, first appears in i, 2, In v, 4, York calls him a '* notorious Ma- 
chiavel.*' He is mentioned in Henry V,, iii, 5; his (supposed) glove, 
Henry V,, iv, 7, 8, 

Alexander, one of the Nine Worthies in Love^a Labour^a Loat, 
V, S, The jests on the player, ** Your nose," etc., are allusions to 
the traditions that his head was set obliquely, and that his body gave 
out a sweet fragrance; his crown, A Winter'a Tale, v, I; the king 
likened to, Hnry V,, iv. 7, 

Alexander, character in Troilua and Creaaida, Cressida's serv- 
ant, introduced in t . f . 

Alexandria, a city of Egypt, scene of a part of Antony and 
Cleopatra, 

Alexaa, an attendant of the queen in Antony and CkopcUra, in- 
troduced in i, 2 ; his revolt, iv, 6, 

Algiers. See Aroieb. 

Alice, a lady attending on the Princess Katharine in Henry V,, 
first appears in iii, 4, an amusing scene, where she is teaching the 
princess English. 

Ali^wM.^ name assumed by Celia in Aa You Like It, i, S, 

Alieaader. See Alexander. 

Alia nostra oasa, etc. Taming of the Sh^ew, t. 2, (Welcome 
to our house, much-honoured Signor Petruchio.) 

Allegiance, offers of. King John, v, 7 ; pluck, from men*s hearts, 
I, Henry IV,, iii, 2 ; crowned with faith and constant loyalty, Henry 
Fl, ft. 2; cold hearts freeze, /. Henry VL, v, 6; to a fallen lord, Af^ 
tony and Cleopatra, iii. IL See also Loyalty. 
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All-hallowmas summer, I, Henry IV^ i, S; Indian summer. 

All hid, all hid, Lovt^s Labour's Lost, tv. J. A children's game, 
perhaps hoodman-blind, or hide-and-seek. 

AlliAnce, sought with France, IJL Henry VL, Hi, S ; of Cassar 
and Antony, Antony and Cleopatra, it, 2, 

Alliteration, the use of, Lovers Labour's Lost, iv, 2, ** to affect 
the letter.'* 

Allone (let us go). Lovers Labour's Lost, iv, S, 

Allow (approve), //. Henry IV,, m. 2; Troilus and Cressida, 
%u, 2, 

All-Saints' Day. See Hallowmas. 

All-Souls' Day, Richard UL, v. 1. 

All's Well that Ends Well, a comedy first published in 162d, 
and judged to have been written in its present form about 1601 or 
1602. But it is supposed to be a re-cast of an earlier play entitled 
**• \jbY^^ Labour's Won," mentioned by Meres in 1596, though some 
editors have sought to identify that play with Much Ado about 
Nothing, others with Taming of the Shrew, and one at least with 
The TempesL The general opinion, however, identifies it with this 
play. The story is from Boccaccio's ** Decameron," where it is en- 
titled '^Giglietta di Nerbona," and was published in an English 
translation in Paynter's ** Palace of Pleasure," where Shakspere may 
have got it. The tale is followed quite closely in the principal inci- 
dents, but Shakspere has added several important characters — Laf eu, 
Parolles, and the Countess. The scene is laid partly in France and 
partly in Italy, and the time is perhaps the fourteenth century. Al- 
though repellent in its plot, this play has some of Shakspere's finest 
passages and some of his best creations of character. 

Allycholly (melancholy), Tuh> Gentlemen of Verona, iv, 2, 

Al^n^wm*^ of my true date, Comedy of Errors, i, 2, One by 
whose birth he knew the date of his own. 

Alwi^T^M*^^ allusions to weather prognostications in, JI, Henry 
IV., ii.4; Antony and Cleopatra, i, 2 ; Sonttet xiv. 

Alms-drink, Antony and Cleopatra, ii, 7. The portion of one's 
share taken by others to relieve him. Perhaps here only the leav- 
ings, which would be given as alms. 

Alonso, King of Naples, character in The Tempest, introduced 
in the first scene. He and his son, with the usurping Duke of Milan, 
whom he had aided in the usurpation, are shipwrecked in the storm 
rused by Prospero. He afterward repents of the wrong, and con- 
sents to the marriage of his son Ferdinand with Miranda. 
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Alphabet, the, called Abscy. See Abset-book ; called the cross- 
row (or Christ-cross row, because it was often headed with a cross), 
Richard IJL, i. 1, 

Althea, dreamed she was delivered of a firebrand, 11, Henry 
I V.y ii, 2, It was Hecuba that had that dream before the birth of 
Paris ; burning the brand, IL Henry VI., i. 1, The destinies fore- 
told that the life of her son Meleager should last no longer than a 
brand then burning upon the hearth. She caught up the brand, ex- 
tinguished, and saved it. But when her son grew to manhood he 
slew her two brothers in a sudden passion ; and Althea, to avenge 
their death, threw the brand upon the fire, and, as it burned, the life 
of Meleager wasted away with it. 

Amaimon, Merry Wtfes of Windsor, ii, 2, end; L Hen*y IV,, 
it, 4, One of the four demon-kings. Uis realm is in the north, the 
quarter most haunted by evil spirits. 

Amazement (consternation), 2 he Tempest, i, 2; Hutnletj iii. 4* 
See Astonishment. 

Ambassadors, from France, Henry V, The chief speaker was 
the Archbishop of Bourges. 

Ambition, growth of, The Tempest, i. 3 ; to expel remorse, The 
Tempest, v,l; shrunk, /. Henry VI ,v, 4; the object of, glory, like a 
circle in water, /. Henry I V,, i, 2 ; of the Plantagenets, III, Henry 
VI,, i, 4 ; charge to fling away, Henry VIII., iii, 2; & beastly, Timon, 
iv, 3; our own fault if we are underlings, Julius Ccesar, i, 2 ; ladder 
of, Julius Cmsar, ii. 1 ; of Cassar, iii. 2; with scruples, Macbeth, i,5; 
vaulting, Macbeth, i. 7 ; is but dreams and a shadow's shadow, Ham- 
let, ii, 2 ; the soldier's virtue, Antony and Cleopatra, iii, 1, 

Amen, The Tempest, v, 1 ; say amen betimes, lest the devil cross 
the prayer. Merchant of Venice, iii, 1 ; could not say, Macbeth, ii, 2, 

America, Comedy of Errors, iii, 2 ; allusion to, Henry VIIL, 
V, 3, ** Make new nations,*' etc. 

Ames-ace, AlPs Well thcU Ends WeU, ii, 3, The lowest 
throw upon two dice — two aces. 

Amiens, one of the lords attending the banished duke in As 
You Like It, introduced in ii, 1, 

Amity. See Friendship. 

Amnesty, offer of, /. Henry IV„ iv, 3 ; v, 1, 

Amort (dispirited). Taming of the Shrew, iv, 3 ; I, Henry F/., 
ti». 2, 

Amphion, harp of, T?ie Tempest, ii, i« 

Amulets. See Charms, Periapts. 
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Amuxath, //. Henry I V,, v, S. Amurath V., who, succeeding 
his father, Amurath IV., caused all his brothers to be strangled. 

Amyntas, King of Lycaonia, Antony and Cleopatra^ Hi, 6, 

Anarchy^ prayer for, 11, Henry IV,, i, 1; danger of, Richard 
JJJ., ft. ^. 

Anatomize (analyze), As You Like H, i, 1 ; ii, 7 ; II, Henry 
VI,, V. S. 

Anatomy, a mere, Comedy of Errors, v, 1 ; I'll eat the rest of 
the. Twelfth Night, Hi, 2 ; that fell, which cannot heal, King John, 
Hi, 4 / in what part of the, does the name lodge, Romeo and Juliet, 

• • • m 

%%%, 3, 

Ani*h^f^^i Julius Ccesar, i, 2, The father of ^neas, whom 
^neas bore away on his back from burning Troy. 

Ancient (a standard, or standard-bearer, or ensign). Pistol and 
lago were ancients ; an old-faced (flag), /. Henry 1 V,, iv, g ; of war 
(experienced), King Lear, v, L 

Anciente, whether better than modems. Sonnet ix, 

Andirona, Cymbeline, ii, 4, 

And let the canakin, song, Othello, ii, 3, 

Andren (Arde), vale of, in Picardy, the meeting-place of the 
Kings Francis I. and Henry VIIL, Henry VIIL, i. 1, The Field of 
the Cloth of Gold. 

AndxeiTy my wealthy. Merchant of Venice, i, 1, A merchant- 
man, supposed to be called so after the great admiral, Andrew 
Doria. 

Andromache, Hector's wife, a character in Troilus and Ores- 
Ma, introduced in t^. S, 

Andnmici, tomb of the, Titus Andronieus, i, 1 or 2, Titus 
brings home those of his twenty-five sons who have fallen, to be bur- 
ied in the tomb of his ancestors. 

Anemone, the flower that sprang from the blood of Adonis, 
V, and A,, 195, Purple was used for any bright color. Bion makes 
the rose to spring from the blood, the anemone from the tears of 
Venus. 

Angelo, the deputy of the duke in Mectsure for Measure, intro- 
duced in the first scene — a cold-hearted, self-righteous man, who not 
only falls into the wickedness which he is making a great display of 
punishing, but aggravates it by cruelty and breach of faith. The 
development of the worse elements of his character, the existence of 
which he had never suspected, his surprise at his own fall, and the 
rapidity with which one baseness follows another in a life that was 
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all selfishness and show even in its virtues, are brought out in the 
play with great skill and subtlety. 

AngelOy a goldsmith, character in Comedy of Errors, introduced 
in Hi, 1. 

An£^l(8), made to weep, Measure for Measure, ii, S ; blessed 
ministers above, Measure for Measure, v, 1 ; guardian, //. Henry 
1 V,, it, S ; attending evil, IL Henry IV,, t. 2 ; Macbeth, Hi, 1 ; 
Antony and Cleopatra, ii, S ; fell by ambition, Henry VIII, Hi, 2 ; 
love good men, Henry VlII, ii, 2 ; visions of, Henry VIII, iv. 2 ; 
beauty of, Romeo and Juliet, ii, 2 ; are bright still, Macbeth, iv, 3 ; 
and ministers of grace, Hamlet, i. 4 ; heavenly guards, Hamlet, Hi, 
4 ; sing thee to thy rest, Hamlet, v. 2, 

An£^l(8), (gold coins with the figure of an angel or saint). Merry 
Withes of Windsor, i, 3; Merchant of Venice, ii. 7 ; King John, Hi, 3; 

II, Henry IV,, i, 2 ; an ancient. Taming of the Shrew, iv, 2, The 
meaning of the last is obscure, but perhaps one of the old stamp, a 
true coin. Some understand it to be a word cognate to angle, and 
to mean either the bait or the victim — that angled with or that angled 
for. 

Anger, in a woman, Taming of the Shrew, v, 2, " A woman 
moved," etc. ; the king's, J, Henry IV,, i. 3 ; like a full horse, Henry 
VI IL, i, 1 ; sudden, Henry VI I L, Hi, 2 ; my meat, Coriolanus, iv, 
2; a short madness, liman of Athens, i, 2; of Cassius, Julius 
Ccesar, iv, 3 ; more in sorn)w than in, Hamlet, i, 2 ; righteous, Lear, 
ii, 2, " hath a privilege " ; Othello, Hi. 4, " There's matter in*t," etc. ; 
never made good guard for itself, Antony and Cleopatra, iv, 1, 

Anglers, scene of part of King John and of i. Henry VI, t\ 3 ; 
addresses to citizens of. King John, ii, J or 2, 

Angling, Much Ado about Nothing, Hi, 1; Antony and Cleo- 
patra, ii, 5; for hearts, 7. Henry IV., iv. 3, 

Angus, a thane of Scotland, character in Macbeth, appears in 
t . 3, 

Angus, Earl of, /. Henry IV., i, 1, 

Animals, souls of, in men. The Merchant of Venice, iv, 1; cru- 
elty to. As You Like It, ii, 1; Cymheline, i, 5 ; defend their young, 

III, Henry VI., ii, 2; know their friends, Coriolanus, ii, 1; strife 
among, Timon of Athens, iv. 3. 

AdJou, scene of J, Henry VI, v, 2, 4; lost to England, 11, Henry 
VI., i, 1 ; iv. 1, 

AdJou, Margaret of. See Margaret. 

Annay the confidant of Dido, Taming of the Shrew, i, 1, 
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Anne, Princess of Wales, widow of the son of Henry VI., and 
daughter of Warwick, a character in Richard III., where she ap- 
pears first in t. 5, and is suocessfullj wooed in the street, while fol- 
lowing the coffin of Henry VI., by Gloster (Richard III.), his mur- 
derer and the murderer of her husband. In iv, ;?, he resolves that 
she shall die, so that he may marry his brother's daughter, and 
her death is announced in iv, 3 (March 16, 1485). Her ghost appears 
to Richard in v. S. 

▲line BoleyxL See Boletn. 

Ajmotaaize (stilted for annotate), Love's Lahour'a Lost, iv, U 

Annoy, farewell to, ///. Htnry VI,^ v, 7. 

An old hare hoar (an old song), Romeo and JuHei, ii, 4, 

Anon, Merry Wives of Windsor, iii. 3; I, Henry IV,, ii, 4, A 
waiter's usual answer, used as ^ coming " is now. 

Answer, you shall never take her without her answer, unless 
you take her without her tongue. As You Like It, iv, i; to fit all 
questions, AlFs Well that Ends Well, ii, 2, 

Antenor, a Trojan commander, character in Troilus and Ores- 
sida, passes through in *. £, and is described by Pandarus. In iii, 3 
it is proposed to exchange him for Cressida, which is done, iv. 1, 

Antenorides (name of a gate of Troy), Troilus and Cressida, 
prologue. 

Anthropophagi, and men whose heads, etc., Othello i, 3, Ra- 
leigh described such men in the account of his voyage to Guiana ; 
there is another allusion in The Tempest, iii, 3, to men whose heads 
stood in their breasts. 

Anthropophaginian (cannibal), used in fun by the Host, Merry 
Wives of Windsor, iv, 5. 

Antiates (of Antium), Coriolanus, i, 6, 

Antic (bu£foon in a farceX Much Ado ahotU Nothing, iii, 1, and 
in other passages. The word antic, or antique, is also used as the 
name of a dance, Macbeth, iv, 1 ; Lovers Labour's Lost, v, 1. 

Anticipation, Merchant of Venice, ii, 6; pleasure of, AlTs Well 
thai Ends Well, ii, 4* Richard II., ii. 3; the imaginary relish, 
Troilus and Cressida, iii, B. 

Antlgonns, a character in A Winter's Tale, a lord at the 
court of Leontes, introduced in ii. 1, Like his wife, Paulina, he is 
at first an outspoken advocate of the suspected queen ; but he 
afterward weakens and is sent by the king to dispose of Perdita. 
He is killed by a bear, iii. 1, when on the way to his ship after leav- 
ing her on the desolate coast of Bohemia ( !). 
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Antiochy scene of a part of Periclu. 

AntioohuSy King of Antioch, character in Bsrieles, Prince of 
Tyre, introduced in i. 1; his death, ii, J^ His daughter, also a char- 
acter in the play, a beautiful woman whose many suitors were given 
the alternative of guessing a riddle or having their heads set on the 
palace-gate, is introduced in %. 1; her death, u. J^ 

Antiopa, Midsummer -NighC 8 Dream, ii, 1, An Amazon, 
daughter of Mars. 

Antipathies, instinctive. Merchant of Venice, iv, 1; of con- 
traries, Lear, ii, 2, 

Antipholus, the name of twin brothers in the Comedy of Err 
rors, who were separated in infancy, one being taken to Ephesus, the 
other to Syracuse. The resemblance between them and that between 
their servants, the Dromios, is the source of the errors. Antipholus 
of Ephesus is introduced in Hi, 1, Antipholus of Syracuse in i, 2, 

Antipodes, the. Much Ado about Nothing, ii, 1; Merchant of 
Venice, v, 1; Richard IL, Hi, i; III, Henry VL, i, 4, 

Antiquity, Hamlet, iv, 5 ; Sonnet Ixuiii ; the service of the 
antique world. As You Like It, ii. 3, In the sense of age, see Aob. 

Antium, the Volscian capital, scene of Coriolanw, iv. 4, 5. 

Antoniad, the, Cleopatra*s ship, Antony and Cleopatra, Hi. 8 or 
10. 

Antonio, brother of Prospero, in The Tempest, whose place and 
title as Duke of Milan he has usurped, first appears in i, 1. So far 
from repenting of his crime, he urges Sebastian, brother of the King 
of Naples, to commit a similar crime, and is willing himself to be the 



Antonio, father of Proteus in the Two Gentlemen of Verona, 
appears in i. 3. 

Antonio, brother of Leonato, in Much Ado about Nothing, in- 
troduced in t. f . 

Antonio, the merchant who is to lose the pound of flesh in The 
Merchant of Venice. He is the first speaker in the play. Although 
possessed of great wealth, he seems to care neither for hoarding nor 
spending it. The only passion he seems to have shown is his hatred 
of Shylock*s usurious practices, intensified by the Christian hatred of 
his age for Shylock's race. Quiet, melancholy, and somewhat negative 
in character, he stands amoQg the more lively personages of the play 
a sufferer rather than an actor. 

Antonio, a sea-captain in Twelfth Night, introduced in ii, i, a 
constant friend of Sebastian. 
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AntoniuSy Marcus, Marc Antony, character in Julius C<Bsar^ 
introduced in t. f ; Cassius proposes that he shall die with Ciesar, 
a. 1; his message to Brutus, and lament over Ciesar, ttt. 1; his 
funeral oration, ttt. 2, 

Also a character in Antony and Cleopatra^ introduced in 1. 1; his 
soldierly endurance, t. 4/ Lepidu$*s praise of, travestied, ttt. 2; in 
defeat, tit. ^; complaint against Cassar, nt. ^ ,* his division of his 
kingdoms, ttt. 6; resolved to fight by sea, fit. 7; at Actium, tit. ^- 
10; shame and despair, ttt. 9 or ii, 11 or IS; challenge to Caesar, 
fit. 11 or 13, tt'. 1; parting with his followers, %v. 2; portent of his 
fall, ti'. ^; in supposed victory, tr. 8; in despair, tV. 10 ox 12; 12 
or 74 ; his death, tr. 12 or IJ^ ; IS or 15; lamented by Caesar, r. 1; by 
Cleopatra, r. 2, 

" He refined the rou^h features of Marc Antony into the charac- 
ter of an Alcibiades. He pissed silentlv over the vouth of his hero, 
he took from him his tenaency to cruelty, covered the misdeeds of 
the triumvirate with a veil, showed only the best side of his rapacity 
and lavish prodigality, spoke loudly of his warlike past, his victory 
over Brutus and Cassius, his heroic endurance of hunger and want 
after his defeat at Modena, and strove especially to make his hero 
interesting on the score of brilliant natural gifts. It is not to be dis- 
puted that Shakspere by these touches brought out the most attract- 
ive side of Antony. Even in the voluptuary and the profligate 
there is an alluring' charm in the ready versatility, the natural supe- 
riority, the variety of talent, the abunaance of resources, and in the 
natuial aptness to fill any part. Antony was indeed a man thus 
variously endowed."— Gervikus. 

^ Antony is a man of ^nius, with many snlendid and some gen- 
erous qualities, but self-mdulgent, pleasure-loving, and a daring 
adventurer, rather than a great leader of the state.' —Dowden. 

Antony and Cleopatra, a tragedy, first published in the folio 
of 1823, is supposed to have been written in or near the year 1607, 
both from internal evidence and from the fact that in 1608 a book 
bearing the name was registered for publication, though for some 
reason it was not published, by Edward Blount, publisher of the first 
folio. It follows Plutarch's "Life of Antony" closely, beginning 
in the year 40 b. c, when Fulvia died, and covering a period of 
about ten years. The scenes are laid in Alexandria, Rome, Mise- 
num, Athens, near Actium, Messina, and on a plain in Syria. White 
calls this, poetically, the most splendid creation of Shakspcre*s 
genius, an opinion in which he follows Coleridge, who says : 

"Of all Shakspere's historical plays, Antony and Cleopatra is by 
far the roost wonderful. There is not one in which he has followed 
history so minutely, and yet there are few in which he impresses the 
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notion of angelic strength so much, perhaps none in which he im- 
presses it more stronf^ly. This is greatly owing to the manner in 
which the fiery force is sustained throughout, and to the numerous 
momentary flashes of nature counteracting the historic abstraction." 

Antres (caves), Othello^ i. 3, 

Ape(s), the famous, HanUet, Hi, 4, alhision to some forgotten 
story ; foreheads of, 7%e Tempest, iv, 1 ; lead, in hell. Much Ado 
about Nothing, ii, 1 ; Taming of the Shrew, ii, J. The proverbial 
future punishment of old maids was to lead apes in hell. 

ApemantuSy a cynic, character in Timofi of Athens, introduced 
in i. 1, 

*^ Diogenes, in Lily's 'Alexander and Campaspe,' sat to the 
poet for Timon's contrast, the cynic Apemantus ; the quick, strik- 
ing, epigrammatic answers to questions, which seem to oe inserted 
here and there too much for tne sake of eliciting witty replies, are 

S[uite on this modeL The description of this antique fool is so per- 
ect in its wav that it is supposed Shakspere must have seen the 
short sketch of a cynic, whicn, in Lucian's ' Public Sale of Philoso- 
phers,' is put into the mouth of Diogenes. It is there said that, in 
order to belong to this sect, a man must be bold and shameless, and 
revile every one from the king to the beggar ; thus he will draw all 
e;^es upon him, and appear manl^. His speech must be barbarous, 
his voice dissonant, and exactly like a dog s ; his face rigid, his ex- 
pression the same, and altogether he must be brutish and rough. 
Shame, equitv, ana moderation must be dispensed with, and blushes 
must be wholly banished from his countenance." — Gebvinus. 



AphrodUiacSy the potato, cringo. Merry Wives of Windsor^ 
V. S. 

ApoUOy lute of. Love's Labour's Jjost, iv, 3 ; and Daphne, Mid- 
summer-Nighfs Dream, ii, 1; Troilus and Cressida, i. I; plays, 
Taming of the Shrew, Induction, 2 ; oracle of, consulted, A Winter's 
Tale, ii. 1 ; Hi. 1, 2 ; v. 1. 

Apolo^es : Proteus's to Valentine, Two Oentlemen of Verona, 
V. 4 ; Antony's to Ckrtavius, Antony and Cleopatra, ii. 2. 

Apostle-spoons. See Spoons. 

Apothecary, and his shop, Romeo and Juliet, v. J. 

Apparely honour in the meanest. Taming of the Shrew, iv. 3; oft 
proclaims the man, Hamlet, i. 3; vices appear through mean, King 
Lear, iv. 6. 

Apparitions: of hunters and hounds, Ths Tempest, iv. 1 ; of 
Ciesar, Julius Ccssar, iv. 3; of Macduff, Malcolm, and the eight 
kings, Macbeth, iv. L These are the Stuart kings to James V., said 
to have been descended from Banquo. The many more, some with 
twofold balls and treble sceptres, James VI. (James L of England) 
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and his posterity, who were to reign oyer the united kingdom ; of 
Hamlet's father, Hamlet, %, i, ^ 5. See also Ghosts. 

Appaached (accused), AIT^ Well that Ends Well, i. 3. 

Appeal, the boisterous late, Richard IL, i, 1. The accusation 
made against Norfolk of high treason. 

Appearance, judging by the. Merchant of Venice, ii, 7 ; Hi, t; 
Tweljth Night, i, 2, ^ There is a fair behaviour,** etc ; Perides, ii, S, 

Appeiil (endanger), 2'imon of Athens, i. S, 

Appetite, of her eye. Merry Wives of Windsor, i. 3; digestion 
wait on, Macbeth, Hi, 4; grown with what it fed on, Hamlet, i, 2; 
and judgment, Lovet^s Complaint, 1. 166, 

Applause, Henry VllL, iv. 1, **Such a noise arose,** etc. 

Apple-Johns (apples with wrinkled skin), that would keep two 
years, IL Henry IV,, ii, 4» 

Apply (ply). Taming of the Shrew, i, I, 

Appreciation, after k^s, AlTs Well thai Ends Well, v, 3. 

Approbation, receive her (enter on her probation), Measure for 
Measure, i, 3, 

Apricock (apricot), Midsummer-Nighfs Dream, Hi, 1; Richard 
II,, Hi, 4, 

April, spongy, The Tempest, iv. I ; love like. Two Gentlemen of 
Verona, i, 3, 

Aquitaine (a duchy in southwestern FranceX surrender of, Love*s 
Labotif^s Lost, i, 1; ii, 1, 

Arabia, wilds of. Merchant of Venice, ii, 7; perfumes of, Mac- 
beth, V, 1; trees of, Othello, v, S; bird of, Antony and Cleopatra, 
Hi. f ; Cymbeline, i, 7. 

Arch (chief), King Lear, ii. 1. 

Archbishop, an, rebuked for rebellion, II, Henry IV., iv, t. 

Archbishops of Oanterbury. See Boukchieb, Cantebbubt, 
Cbahmeb. 

Archbishops of York. See Rothebham, Scboop, Toek. 

Archelaus, King of Cappadocia, Antony and Cleopatra, Hi, 6, 

Archery, allusions to : wide o' the bow-hand (far from the mark). 
Lovers Labour^s Lost, iv, J; flight and bird bolt Qong and short 
shot) — ^to cry aim (to encourage), Merry Wives of Windsor, ii, 3; Hi, 
J ; King John, ii. I; in a bottle like a cat. Much Ado about Nothing, 
i, 1 : the very pin of his heart deft, etc., Romeo and Juliet, ii, 4* 
The clout, which was the pin, the very centre of the target, is spoken 
of in many places. Lovers Labour's Lost, iv. 1; II. Henry IV., Hi, t; 
King Lear^ iv. 6» 
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Architeld, Earl of Douglas. See Douglas. 

Archidamus, an unimportant character in A Winter's Tale^ an 
attendant of Polixenes, appears in 1. 1. 

Arde, in Picardy, Henry VIIL, %, 1, 

Ardea (a city south of Rome), siege of, Luencty argument ^ and 
11. 

Arden, the forest of. See As You Like It. 

Argier (old English name of Algiers), The Tempest^ t . f . 

Arg08y(ie8), Antonio's, Merchant of Venice^ i, 1, 3; Hi. t; 
choked with an, Taming of the Shrew, v. 1, 

Argument (cause), Henry V., m. 1 ; Troilua and Oreseida, u 
I; Hamlet, iv. J^ 

Argus, the hundred-eyed. Lovers Labour's Lost, Hi, 1 ; Troilus 
and Cressida, t. 2. 

Ariachne (Arachne, the spider), Troilus and Cressida, v, t, 

Ariadne (daughter of Minos, King of Crete ; she was deserted 
by her lover Theseus, whom she had rescued from the labyrinth), 
Two Gentlemen of Verona, iv, 4 ,' Midsummer-Nighfs Dream, ii. 1, 

Ariel, an airy spirit in The Tempest, whose service Prospero has 
secured by the exercise of his magic power. 

" Grace, tenderness, speed, and especially freedom and lig[htness, 
the properties of his element, are peculiar to him. . . . Whilst the 
other spirits hate the magician, vet are compelled to serve him, 
Ariel obeys him thankfully and truly, without lies, without mistakes, 
without a murmur ; for this, his perfect freedom, his all, is promised 
him within a certain time, and of this time, for pood service, one 
vear is abated. But even to wait this abridged time is painful to 
him. It is exquisitely conceived and veiy beautiful. What a pecul- 
iarly melancholic character the poet has cast over the being and re- 
lations of this creature, divided as he is between a superior nature 
and the aspirings of higher feelings ! . . . His lord will miss him 
when he has given him his freedom ; but he, the airy creature, will 
feel no longing after his dear master, whom he only seems to love 
for the sake of his promised freedom. He asks for more, for speed- 
ier freedom, and Prospero must, once in a month, recount to the 
quickly forgetting spirit the benefit he has received of his hands ; 
tnen the variable servant struggles with his fluctuating nature, and 
is again all obedience, fidelity, and promptness." — Geevinus, 

Aries (the ram), Tiiiis Andronicus, iv, S, 
Arion, rescued by the dolphin. Twelfth Night, i. S. 
Aristotle, Taming of the Shrew, i. 1; quoted by Hector, Troilus 
and Cressida, ii, 2. Aristotle lived 800 years after the Trojan war. 
Ark, couples coming to the. As You Like It, v, J^ 
Armado, Don Adriano de, a character in Love's Labofir^s Lost, 
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introduced in i. f , a fantastical Spaniard, full of sounding words and 
boastings, but cowardly and of low instincts, chosen by the king to 
amuse him and his fellow-students in their seclusion. 

ArmagnaCy Earl of, /. Henry Fi., v. 6. 

Arm-gaunt, Antony and Cleopatra^ i, 5. There is no satisfac- 
tory explanation of this word. It is sometimes read ^* arm-girt,** 
covered with armour. 

Armigexo (armigerX Merty Wive$ of Windaor, t. i. One who 
bears arms, a gentleman. Written after the name in law-papers. 

Arms, coats of. See Hekaldbt. 

Army, composition of an. King John^ it, 1 ; doming of an. King 
John^ iv. 4 ; appeal to an, Henry K, Hi. I ; embarkation of an, Hen- 
ry 1^., tit., chorus; spoiled trappings of an, Henry F., iv, J ; a ragged, 
//. Henry F/., iv, 4 ; contempt for an opposing, Richard III,^ v, S. 

Aroint (avaunt), Macbeth^ t. S.; King Lear^ Hi. 4. Said to be 
still used in the north of England, in some places pronounced rytit, 

Aragon, the Prince of, one of the suitors of Portia in Merchant 
of Venice^ appears in ii. 9, and loses her by choosing the silver 
casket 

Arras, hide behind the, /. Henry /F., ii, 4, and in many other 
places. It was placed on wooden frames or on hooks far enough 
from the wall to keep it from dampness; figures on, Cymbeline^ ii, f. 

Arrogance, fed by supple knees, IVoiliis and Creaeida^ Hi. S. 

Art, magic. The Tempest^ i, 2; modifying nature, A Winter' e 
Tale, ie. 3 or 4; in painting, Lucreee^ L 1S7S. See Pawtino and 

PiCTUBBS. 

Artemidoma, a sophist of Cnidos, character in JuHtu CcBsar, 
appears in tt. S and 1 1 1. i, with a warning for Ciesar. Plutarch says 
he was a doctor of Greek rhetoric, and, knowing the designs of the 
oonspintors, with whom the practice of his profession had brought 
him into contact, tried to warn Caraar. His warning, ii, S ; Hi, 1, 

Arteries and Veina, Merchant of Venice, Hi, t; Love'e 
Labour' e Lo%*, iv. S; King John, Hi, S; Richard III,, i, 2; Troilus 
and Creuida, iv. 1 ; Coriolanue, v. J; Romeo and Juliet, v, J; Ham' 
let, i, 4. See also Blood, Cibculatiox of the. 

Arthnr, Duke of Brittany, a character in King John, was the 
nephew of John and of Richard I., and by the latter designed, at 
one time at least, as his successor. Arthur was born in 118B, and b 
supposed to have been put to death at John's orders after being 
made prisoner by him in 1202. He was imprisoned at the castle of 
Falaise in Normandy, and afterwards in the castle of Rouen, where 
8 
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he is supposed to have met his death — not as in the play, in Eng- 
land. He was undisputed heir to Anjou, Touraine, and Maine, and 
Duke of Brittany. As such he was a vassal of Philip, who took up 
his cause for his own interest, and went to war with John. Arthur 
first appears in it, 1, He is gentle, innocent, and unambitious, yet 
in the scene with Hubert shows a high degree of childish wi)donL 
This scene is one of the finest in the play. His death, iv, J. 

Arthur's Show, II. Henry /F., m. g. An exhibition of arch- 
ers, who took the names of Arthur's knights. Sir Dagonet was a 
sort of fool to the king. 

Arundel, Archbishop. See Camterbubt. 

Arvira^us, son of Cymbeline, disguised under the name of Cad- 
wal. See Guiderius. 

Aacanim (son of ^neas), //. Henry F/., m. f. It was Cupid 
disguised as Ascanius that talked to Dido. 

Atcapart (a legendary giant), //. Henry F/., n. S, 

Asher House, Henry VIIL, n't. £, See Esheb House. 

Ashes, as the phoenix. III, Henry F/., t. 4; show cinders 
through, Antony and Cleopatra, v, £. 

Asmath, a spirit, //. Henry F/., t. 4, 

Asp, the, Antony and Cleopatra, v. f. 

Aspiration, shown by the gait, Trotltis and CresMa, iv. 6. 

Ass, a thrice double. Tempest, v. 1 ; Dogberry would be writ 
down an. Much Ado about Nothing, iv. i ; Bottom transformed into 
an, Midaummer-Nighfa Dream, Hi. 1, i ; more captain than the 
lion, Timon of Athens, Hi. 5 ; beating an, Hamlet, v. 1 ; allusion to 
the fable of the old man and the ass, King Lear, i. 4, ** Thou borest 
thine ass,** etc. 

Assinego (little ass), Troilus and Cressida, ii. J. 

Associates, infiuence of, MerehatU of Venice, Hi. ^ ** In com- 
panions," etc. ; pitch doth defile, /. Henry IV., ii. 4 ; let men take 
heed of their company, //. Henry IV., v. I; keep where wit is 
stirring, Troilus atid Cressida, ii. 1 ; thou art noble, Julius Casar^ 
i. g; converse with him that is wise. King Lear, i. 4. 

Assurance, made doubly sure, Macbeth, iv. 1. 

Astonishment, signs of, A Winter's Tale, v. $ ; ^ They spake 
not a word," etc., /^tcArtrd III., Hi. 7; at prodigies, Ju/tus CcMar,i.S. 

Astringer, a Gentle, character in AlVs Well that Ends Well, in- 
troduced in V. 1. A falconer that kept goshawks was so called. 

Astrology, allusions to, The Tempest, i. f ; Tuh> Gentlemen of 
Verona, ii, 7 ; bom under Saturn, Much Ado about Nothing, i.S; un-> 
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der a dancing star, Much Ado about Nothing, u. 1; under a rhyming 
planet. Much Ado abotU Nothing, v, t; under Mars, Alfa Well that 
Ends Well, i. 1 ; the luckiest stars, AICb Well that Ends Well, t. S; 
the most received star, AlPa Well that Ends Well, ii. 1; bom under 
Taurus, Twelfth Night, i. 3 ; constellation right apt, Twelfth Night, 
%. 4 ; stars shine darkly, Twelfth Night, ii. 1; in my stars I am, 
Twelfth Night, ii, 5 ; a bawdy planet, A Winter's Tale, i. g ; some 
ill planet, A Winter*s Tale, ii, I; dishonour my fair stars, Richard 
II,, iv, 1 ; malevolent to you, i. Henry IV,, i, 1; Glendower's na- 
tivity, L.Henry IV,, Hi, 1; ruled like a wandering planet, 11, Henry 
VI., iv, 4 ; my thwarting stars. 111, Henry VI,, iv, 6 ; star-crossed 
lovers, Romeo and JtUiet, «., prologue ; yet hanging in the stars, Ro- 
meo mid Juliet, i, 4; inauspicious stars, Romeo and Juliet, v, 3 ; not 
in our stars, Julius Ccesar, i, 2 ; fortune's star, Hamlet, i, 4 ; out of 
thy star, Hamlet, ii, 2 ; orbs from whom we exist. King Lear, 1. 1 ; 
eclipses. King Lear, i, 2 ; the stars blamed for the vices of men, 
King Lear, i. 2 ; your great aspect, King Lear, ii, 2; it is the stars. 
King Lear, iv, 3 ; my good stars, Antony and Cleopatra, Hi, 11 or 
13 ; our bloods obey, Cymbeline, i, 1 ; learned indeed, Cymbeline, 
Hi, 2 ; senate-house of planets, Pericles, i, 1 ; stars that frown, Peri- 
cles, i, 4 ; A chiding nativity, Pericles, Hi, 1 ; mortal stars, Luerece, 
L 13; not from the stars, Sonnets itiv,, xv,; in favour with their 
stars, Sonnet xxv, ; whatsoever star. Sonnet xxvi, ; crooked eclipses, 
SofKnetix. 

Astronomen, have no more profit. Love's Labour's Lost, i. 1, 

Astronomy (astrology), Sonnet xiv. 

As Yqu Like It, a comedy first printed in 1623, though it was 
entered in the ** Stationers* Register "for publication in 1600. It 
must have been written between 1598 and 1600. The story is taken 
from a tale by Thomas Lodge, ** Roealynde : Euphues' Golden Lega- 
cie," first published in 1590, and reprinted at least ten times before 
1642. The characters of Jaques, Touchstone, and Audrey are not in 
the story; and Shakspere changed the names of those he took, ex- 
cepting Rosalind, Phoebe, Charles, and Adam (Adam Spencer in the 
story). The scene of the play is in the Forest of Arden and in 
France, though it does not correspond to Ardennes, and both place 
and time are indefinite, intentionally so, as the character of the play 
does not require definiteness in these respects. 

Atalanta, the better part of, As You Like It, Hi, 2, verses. 

Ate (goddess of Discord), Much Ado about Nothing, ii, 1 ; King 
John, ii, 1 ; Julius Ctssar, Hi, 1. 
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Ates, more, Love-» Labtmr'a Lost, v, 2. 

Athens, scene of the JUidsummer-Nighfa Dream^ Tinum of 
Athens, and part of Aniony and Cleopatra, 

Athol, Earl of, /. Henry IV,, i. L 

Atlas (the Titan supposed to support the heavens). III, Henry 
VI, V, 1; Antony and Cleopatra, i. 5. 

Atomies, shat coward gates on, As You Like II, iii, 5; % team 
of, Romeo and Juliet, i. 4- 

Atone (to reconcile or be reconciled), Corxotanus, %v. 6; Othello, iv, 1, 

Atonement of Christ, reference to the, Measwre for Meamire, 
ii, 2, " Why, all the souls," etc 

Atropos (one of the Fates, the one that cut off the thread), IL 
Henry IV,, ii, 4, 

Attempt, the, confounds us, Macbeth, u. 2, 

Attorney (substitute). Comedy of Errors, v, 1, 

Audacious (spirited), Lovers Lahouf'a Lost, v, J, 

Audacity, arm me, Cymbeline, %. 7, 

Audit, Coriolanus, t . 1 ; Sonnets iv., xlix. See AccouiffT. 

Audrey, an honest and ugly country girl in As You Like R^ 
married to the clown Touchstone, introduced in fit. 3, 

Aufldius, Tullus, general of the Volscians, character in Corio- 
lanus, introduced in i, 2 ; his bravery, t. 1; fights with Marcius 
(Coriolanu), i, 8; his hatred to him, i. 10; joins him, iv, 5 ; his 
jealousy, iv, 7, He has the same desire for military g^ry that 
Coriolanus has; but he is of a much smaller and meaner nature. 
His great ambition is to conquer Coriolanus, and for this he is will- 
ing to use any means, however dishonourable ; and Coriolanus fidls 
at last through his malicious trickery. 

Augurer. See Soothsayer. 

Auguries, of success, Cymbeline, iv, 2 ; "Last night the very 
gods,** etc. See Omens. 

Augustus CsBsar, demands tribute, Cymbeline, iii, 1; charac- 
ter in Antony and Cleopatra, See Caesar. 

Aumerle, Edward, Duke of, son of the Duke of York, character 
in Richard IL, first appears in t. 3, He was high constable, and was 
deprived of his dukedom for adhering to Richard, but allowed to 
retain the earldom of Rutland, ** Call him Rutland ** {v. 2), In Henry 
V. he is again spoken of, now an old man and Duke of York, as dying 
on the field of Agincourt (Henry V,, iv, €), 

** The character of the Duke of Aumerle, who plays no brilliant 
part in Richard II, after his mother had saved hmi from the pan- 
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ishment of high treason, and has prayed to CK>d to make * her old son 
new,' is a^n silently brought forward by the poet in Henry K, a 
new man mdeed, who has become great with the heroic age, and dies 
the death of a hero at Agincourt.** — Gervinvs. 

Aunty an old, Troilus amd Cressida, ii, 2, Hesione, sister of Priam. 

Aufltrifty Leopold, Archduke of, a character in King c/oAn, where 
he is made identioed with V idomar. Viscount of Lymoges, in a quarrel 
with whom Richard I. of England fell, having been shot by one of 
the viscount's vassals while besieging the castle of Chaluz. The 
archduke died before Richard. 

Authority, the demigod, — new, Mecuure for Jdeasure, i, 3; 
** Whether it be the fault," etc ; a little brief, — hath a medicine in 
itself, Metuure for Measure^ ii. S; abuse of, Metuure for Ite<uure, 
a. 4> ^ce in, Mtaswrtfor Measure, iv, i; danger of divided, Coruh 
lanue. Hi. 1; a dog in office— great image of. King Lear, iv. 6. 

Authorship. Following is a summary of the plays that are 
generally supposed to have been written in part by other hands than 
Shakspere*s: 

Titu9 Andronicus is thought by most critics to have been the 
work of an earlier dramatist and merely touched up by Shakspere, 
though some suppose it to be mainly his own work, and attribute its 
inferiority to the fact of its being his earliest play. 

The three parts of King Henry F/., which are recasts of two 
older plays, show other hands than Shakspere*s. The general opin- 
ion seems to be that Marlowe, Greene, Peele, and possibly Shakspere 
wrote the old plays, and that they were revised by Shakspere, with 
possibly the help of Marlowe. 

King Richard IIL is referred in part to Marlowe by some critics ; 
others suppose that the passages ascribed to Marlowe were written 
by Shakspere under the influence of Marlowe, his probable collabo- 
rator on King Henry VI. 

A large part of Henry VIII. is judged to be by Fletcher, viz., 
act «., eeenea 3 and 4 ; the first two scenes of act ii. ; all of the third 
act except the second scene to the exit of the king; and all the re- 
mainder except the first scene of aci v. 

The first and second acts of PerieUs, and the second, fifth, and 
sixth scenes of the fourth act, and the choruses, are attributed to 
some other author or authors. 

Shakspere*s part in Taming of the Shrew is limited by some 
critics to those parts in which Petruchio, Katherine, and Grumio 
appear prominently. 
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Parts of the witch-scenes m Macbeth have been oonjectared to 
be the work of Thoinas Middleton, author of the play **The Witch," 
who is supposed to have assisted in preparing Macbeth icr the stage. 

Others have seen traces of other hands in small portions of the 
Comedy of Errors^ Much Ado about Nothing, the part of Hjmen in 
Aa You Like It, Romeo and Juliet, and Timon of Athene; and the 
passage at the end of act Hi, in Measure for Meaeure, the song be* 
ginning act iv., and the fool's rhymes at the end of Ktng Lear, Hi, 
2, are supposed to be interpolations. 

Many plays have been ascribed to Shakspere that are not in- 
cluded in the ordinary editions of his works. Of these The Two 
Noble Kinsmen has the greatest weight of opinion in its favour. It 
purports to be the work of Fletcher and Shakspere. A part of the 
first and all of the second act of Edward III, have been attributed 
to him, and he is also supposed by some to have had a hand in The 
Yorkehire Tragedy, Other plays that have been thought to bear 
traces of his hand are Arden of Feversham, The Birth of Merlin, 
Fair Emm, George a Green, ^Larum for London, The Merry DevH 
of Edmonton, Mucedorus, and Warning for Fair Women. 

AutolycuBy an amusing and unique character in A Winter's 
Tale, a pedlar, thievish and witty. 

** The art of thieving as practised by him is no crime, but the gift 
of some knavish god. He aoes not trample on the laws of morality, 
but dances or leaps over them with so nimble a foot that we forbear 
to stay him." — Dowden. 

Auvergne, Countess of, a character in /. Henry VI , first ap- 
pears in ii, S, having sent for Talbot (ii, f), in hopes to keep him as 
a prisoner. This incident is not in history. 

Avarice, Malcolm accuses himself of, Macbeth, iv. 3. 

Aversions, instinctive, Merchant of Venice, iv. 1. 

Avoid (a vaunt). Comedy of Errors, iv, 3. 

Away with, cannot (cannot endure), II, Henry IV., Hi. S. 

Awful (l&w-abiding>, Ttro Gentlemen of Verona, iv. I ; (respect- 
ful toward authority), II, Henry IV,, iv, 1, 

Awkward (perverse), Perides, v, L 

Aye-word, gull him into an (make a by-word of him by galling 
him f). Twelfth Night, ii, 3. 

Babe, a cast-away, A Winter's Tale, ii, 3, near the end ; love for a, 
Macbeth, i. 7 ; at my breast (the asp), Antony atid Cleopatra, r. t. 
Baccare (to check over-forwardness), Taming of the Shrew, ii. 1. 
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Bacehns, song to, Antony and CUqpatra, n. 7. 

BaeheloTy of threescore, a, Much Ado tUfout Nothing, i,l; de- 
termination to live a, Mueh Ado about Nothing, t. i, t». S ; less hon- 
ourable. As You Like It, Hi. S. 

Backgammon^ spoken of under its old name ** tables" in 
Love*s JJabouf^a Lost, v. i. 

Baffle, i. Henry IV*, t. B, To hang up by the heels ; punish- 
ment of a recreant knight, probably alluded to again in //. Henry 
/ K, i. ;?, ** to punish him by the heels," and in AWs WeU that 
Ends WeU, iv. S, ** his heels have deserved it," etc 

Baffled (abused), Richard IL, 1. 1. 

Bagot, Sir William, a character in Richard 11^ introduced in t. 
S, a parasite of the king. 

Bag-pipe, the melancholy, A Winter'e Tale, iv, 3 ; L Henry 
IV.,i.g. 

Bailie (give). Merry Wives of Windsor, i. 4. 

Bijaset's mute, AlFs WeU that Ends WeU, iv. i. Meaning un- 
known. 

Baleon j-eeene, Romeo atkd Juliet, tV. f . 

Balked (heaped or buried), i. Henry I V., i. 1. A balk is a little 
mound or ridge. 

Ba11ad(a) t of the king (Cophetua) and the beggar, Lovers Za- 
hour's Lost, i. B; Quince to write a, Mtdsufnmer-NighVs Dream, iv, 
1 ; sale of, A Winter's Tale, iv, J or 4 / as a means of revenge, I, 
Henry I V,, ii. 2 ; dread of being the subject of, AtUony and Cleo- 
patrti, V. 2, "* And scaled rhymers," etc. 

Ballad-mongers, /. Henry IV,, Hi, 1, 

Ballow (staff). King Lear, iv, 6, 

Balm, healing of wounds by, IJI, Henry VI,, iv, 8; Timon of 
Athens, Hi, 6; Macbeth, ii, 2; meaning the oil for anointing kings, 
Richard 11^ Hi, 2; IlL Henry VI,, Hi, 1; medicinal gum, OtheUo, 
v,2, 

Balthasar, a servant of Portia in Merchant of Venice, Hi, 4, 

Bal th aiar, Romeo's servant, appears in Romeo ofMl Juliet, i, 1 
and V, 3, 

Balthasar, a merchant in Comedy of Errors, appears in Hi. 1. 

Balthasar, a servant of Don Pedro in Much Ado about Noth- 
ing, introduced in i, 1, 

Banbury cheese. Slender called. Merry Wives of Windsor, i, 1, 
It was poor and thin. 

Bangor, In Wales, scene of part of i. Henry IV, 
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Banishment, Two Gentlemen of Verona, Hi. 1 ; iv. 1; ot Rosa- 
lind, Ae You Like It^ t. 3; of Bolingbroke and Norfolk, Richard 
IL, i. S; the bitter bread of, Richard IL^ Hi, 1; of Coriolanua, Hi, 
3; of Romeo, m. j?, 3 ; of Alcibiades, Timon of Athens, Hi, 6 ; of 
Kent, King Lear, i, 1 ; real. King Lear, i, 1, 

Bank'd, their towns (passed by the towns on the banks of riy- 
ers). King John, v, f . 

Bankrupt, a poor and broken, Aa You Like It, H, 1; heart, 
a, Romeo and Juliet, Hi, 2; servants of a, Timon of Athens, 
iv. 2, 

Bankruptcy, Timon of Athens, H, 2; Hi, g. 

Banners, on outer walls, Macbeth, v, 5. 

Banquet, served by spirits. The Tempest, Hi, 3; of the Ca{m- 
lets, Romeo and Juliet, i, 5 ; for a mother, of her son's flesh, Titus 
Andronicus, v. S, 3, 

Banquo, an important character in Macbeth, a general in the 
army that suppressed the revolt, i. 2. The witches prophesy, in t. 3, 
that he shall be the father of a line of kings. See Apparitions. 
Like MocbQth, he is tempted to take measures for realizing the 
prophecy, it. i, ** Restrain in me the cursed thoughts,** etc, but he 
thinists aside the temptation, and preserves his integrity and his loy- 
alty. He is described by Macbeth, in Hi. 1, and his murder planned ; 
murdered. Hi. 3 ; his ghost appears to Macbeth, Hi. 4. 

Baptism, of Elizabeth, Henry VllL, v, 5 ; symbol of, Henry V,, 
i. 2; Othello, ii. 3. 

Baptista, the player-queen in Hamlet, Hi. 2, A man*s name, 
though with the feminine ending. 

Baptista Minola, father of Katherina and Bianca in Taming 
of the Shretp, introduced in 1. 1 — a "narrow-prying father.** 

Bar, Duke of, mentioned, Henry V., Hi, 6; iv. 8, 

Barabbas, MerehatU of Venice, iv, 1, (See Matthew, xxviL 20.) 

Barbarians, Roman, Coriolanus, Hi, 1. 

Barbary, Bolingbroke's horse, Richard IL, v, 5, 

Barbason (a demon). Merry Wives of Windsor, ii, 2, end; Hen" 
ry v., ii. 1. 

Barber-monger (companion of barbers f). King Lear, H, 2, 

Barber's shop, forfeits in a, Measure for Measure, v, 1, Allud- 
ing to the custom of imposing forfeits for bad conduct on the loun- 
gers in barber-shops. 

Barbury hen, a, //. Henry IV., H. 4, 

Bardolph, Lord, character in IL Henry IV,, appears in 1. 1. 
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where he brings false news to Northumberiand, and in t. S, where he 
meets the other leaders of the rebellion. 

Bardolphy one of the disreputable companions of Falstaff, char- 
acter in the Merry Wives of WinditOTy the two parts of Henry I F., 
and Henry V, In the first three he is a corporal, in the last lieutenant 
He is introduced in the first scene of the Merry Wives of Windsor, 
and in the second acts of the other plajv. He is a great drunkard^ 
and his red nose is the inspiration of continual jests {Henry V^ t .- ;?, 
J). FaLstaff calls him the ** Knight of the Burning Lamp.** His 
character is described in Henry V^ Hi. £; his face, m. 6, He is 
sentenced for stealing a pyx. Hi. 6y and hanged, iv. 4, end. 

Barefoot, I must dance, Taming of the JShrew, ii, i. Alluding 
to the notion that, if a younger sister were married first, the elder 
must dance barefoot at her wedding, or surely be an old maid. 

Bargain, sold him a (taken him in). Lovers Labour's Lost, Hi. 1; 
dose at a, /. Henry J F., Hi. i. 

Barge, Cleopatra's, Antony and Cfeopatra, ii. S. 

Bargains (or fiardylis), II. Henry Fi., iv. 1, Mentioned by 
Cicero. He was a pirate, and rose to be King of llljrria. 

Barkloinghly Gaatle, Hiehard IL, Hi. B, No such castle is 
known. 

Barm (yeast), Midsummer-NighTs Dream, ii. 1, 

Bamaclee, we shall be turned to. The Tempest, iv. 1. There 
was a notion prevalent that the barnacle-goose was a transformation 
of the barnacle, an idea which gave rise to the custom in France of 
eating the bird on fast-days, as being of fishy substance. 

Bamardine, a brutish prisoner in Measure for Measure, intro- 
duced in iv. 3. 

Bamet, battle of (April 14, 1471X UL H^ry VL, v. S, 3. 

Barrenneae, supposed cure for, Julifin Ctssar, i. i. 

Bartholomew, a page who plays the part of Sly*s wife in the 
induction to the Taming of the Shrew. 

Bartholomew-pig, IL Henry IV., ii. J^ Allusion to the 
roasted pigs which were a feature of the Smithfield Fair on Saint 
Bartholomew's Day. 

Bartholomew-tide (August 24), Henry V., v. S. 

'PfiTim, the hill of, Antony and Cleopatra, Hi. 11 or IS. (See 
Psahn xxii., 12.) 

Baee, prisoner's, allusions to, Tieo Gentlemen of Verona, i. t ; 
the country, Cymbeline, v. 4; Venus and Adonis, L SOS; to bid the 
wind a base, to challenge it to run a race. 
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Basilisoo-like, King John^ %. 1, Name of a character, a bng- 
gart knight, in an old play, Soliman and PtrBtdc^ who insists o& 
being addressed bj his title. 

Ba3ilialf, the (or cockatrice), allusions to its supposed power of 
poisoning bj its look. Twelfth Night, Hi. 4; A Winier^9 Tale^ uf; 
11. Henry VI., Hi. 2 ; III. Henry VL, Hi. 2; Richard IIJ^ %. t; 
iv. 1; Romeo and Juliet, Hi. f ; Cymheline, ii,4; Luereee, L 640. 

l^ftifiiUVM (pieces of ordnance), /. Henry IV., ii. 3; Henry V^ 
V. 2. 

Bassanio, a character in the Merchant of Venice, introdaced in 
the first scene. It is to furnish him with the means to go as a suitor 
to the rich Portia that Antonio has borrowed from Shylock. In the 
early part of the play Bassanio appears a selfish and criminally care- 
less fellow, a fortune-hunter, and hunting fortune at a fearful risk to 
his friend, whom he expects to repay with the money of his future 
wife. But in the later scenes of the play, when he makes his choice 
of the caskets, and particularly when Antonio is in danger and he is 
ready to sacrifice everything to his obligations to his friend, the 
more manly and genuine qualities of his nature are revealed, and 
justify the love in which he is held by Antonio and Portia. 

Basset, a character in /. Henry VI., a Lancastrian, appears in 
til. 4. in a quarrel with Vernon, and again in iv. 1. 

Baasianiis, character in Titua Andronieus, brother of Satami- 
nus, introduced in t. 1, where he offers himself as a candidate for the 
crown, and in the same scene he speaks of his love for Lavinia ; his 
murder, H. S. 

Baata (enough). Taming of the Shrew, i. 1. 

Bastard (wine), Measure for Measure, Hi. 2; I. Henry IV., 

ti.4' 

Bastard of Orleans. See Orleans. 

Ba3tard(s), Perdita branded as a, ^ Winter'a Tale^ ii. S; 1 love, 
Troilus and Cressida, v. 8 ; Edmund's soliloquy on. King Lear, i,2; 
all, Cymbeline, H. 4 ; in flowers, A WvUer^e TaU, iv, 3» 

Baty the, AriePs steed, 7 he Teptpest, v. 1; flight of the, ifocfte//^ 
Hi. 2 ; wool of the, in the witches' cauldron, Macbeth, iv. 1. 

Bate (to blunt). Love's Labour's Lost, i. 1; (to flutter as a fal- 
con preparing for flight). Taming of the Sh^ew, iv. 1. 

BatoSy a soldier in the king's army in Henry V., first appears in 
iv. 1, where he speaks his mind about the king to the king himself in 
disguise. 

Bath, a seething, Sonnets cliH., cliv. 
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Batlar (used for beating soiled clothes in water), Ab You Like It, 

Battle, orders in, criticised, AWb Well thai Ends Well, in. 6 ; 
the dead in, King John, ii, t; eagerness for, 7. Henty IV,, iv, 1, 
S, " No mons no more " ; conference before, /. Henry I V., v. 1 ; the 
sun on the morning of, /. Henry IV,, v, 1; before a, Henry V,, Hi, 
7; iv,, chorus; iv. t, 3; field of, Henry V,, iv, 7; Tarying fortunes 
of, III, Henry VI,, ii, 6; address to soldiers before, Richard III., 

Battle (often used instead of arm j), Julius Casar, v. 1, 

Battlee, Cymbeline, v, t,S; in France, I. Henry VI., iv, 6; he- 
tween Greeks and Trojans, Troilus and Cressida, v, 4,5,6; between 
Glendower and Mortimer, /. Henry IV,, i. 1 ; in France, /. Henry 
VI., iv. 6. See Actium, Aoikcoubt, Babket, Boswobth, Cobioli, 
DuNSUTAKi, Mobtimbb's Cboss, Philippi, St. Alban*s, Shbews- 
BUBY, Tkwksbuby, Towton, Wakefield. 

Bavin (kindling or brush-wood), /. Henry IV., Hi. f . 

Bawoock (beau ooq), used for brave boy, Tweljth Night, Hi. 4; 
A Winter's TaU, i. i. 

Bay, three pence a. Measure for Measure, ii. 1 ; the distance 
between the beams of a house, by the number of which the sizes of 
houses were reckoned. 

Baynaxd's CSastle, Richard III., Hi. 6. A house where Rich- 
ard had lived, on the bank of the river in Thames Street, London, 
said to have been built by a nobleman, Baynard, who came in with 
the Conqueror ; it was burned twice, the second time in 1660. 

Bayonne, Bishop ot Henry VIII., ii. 4, 

Bay-trees, are withered, Richard II., ii. 4, The bay-tree was 
supposed to keep off sickness and the devil, so that its withering was 
an evil omen. 

Beads (rosary). Comedy of Errors, ii, 2; Richard II., Hi. S; 
Richard III,, Hi, 7, 

Tteadimsii, I will be thy (will pray for thee). Two Oentlemen of 
Verona^ i, 1, 

Beadsmen, Richard II,, ii. 2. 

Bear, Antigonus killed by a. A Winter's Tale, Hi. S; Sackerson, 
a famous, Merry Wives of Windsor, i. i; a bush supposed a. Mid" 
summeT'Nighfs Dream, v. 1 ; and ragged staff, arms of Warwick, 
//. Henry VI., v. 1 ; unlicked whelp of a. III. Henry F/., Hi, 2 ; 
betrayed with glasses, Julius Ccesar, ii, 1. 
r, the (constellatioii), Othello, ii. 1. 
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Bear-baitingy allusion to, *' fight the courae," Macbeth^ v. 6. 

Beard, a oain-coloured (red), Merry Wives of Windsor, i.^; <m 
a woman, Merry Wives of Windsor, iv, f ; for an actor, Midsmnmer- 
NighVs Dream, i,g; Jove send thee a. Twelfth Night, Hi, 1 ; great- 
er than Dobbin*8 tail. Merchant of Venice, ii. t; turned white with 
the news, 1. Henry IV., ii. 4; sl youth^s, Troilus and Cressida, i.f; 
of witches, Macbeth, i. 3; the insult of plucking the, Hamlet, ii. f ; 
** nuiny a wart," etc.. King Lear, Hi. 7; shaving the, in respect, At^ 
tony and Cleopatra, ii. 2. 

BearingK^oth (christening-robe), A Winter's Tale^ Hi. S; I, 
Henry VI,, i. 3. 

Bear in hand (keep along in expectation), Measure for MeaS" 
ure, i. 6 ; II. Henry I V., i. 2 ; Macbeth, Hi. 1. 

Beaat(s), a, of good conscience, Midsummer^Nighfs Dream, r. 1 ; 
particular additions (attributes) of, Troiltis and Cressid t, %,t ; know 
their friends, Coriolanus, ii. 1 ; how betrayed, Julius Casar, ii. J ; 
strife among, Timon of Athens, iv. 3 ; would have mourned longer, 
Hamlet, i. S; let a beast be lord of beasts, Hamlet, v. f ; since men 
prove, Lucrece, I. II48. 

Beatrice, the principal female character in M%ieh Ado about 
Nothing, introduced in the first scene. She is perhaps the wittiest 
of Shakspere's women. Her raillery is unsparing, especially toward 
Benedick, whom she singles out from the first for special attack. 
But she is at the same time warm-hearted and affectionate, as shown 
by her faithful and generous defence of Hero, when every one else, 
even nero*s father, believed in her guilt. 

" Her true love for Hero, her deep conviction of her innocence, 
her anger at the designed malice of her public dishonour, stir up her 
whole soul and convert it into a perfect contrast to that which we 
have seen in her hitherto. This scene (tr. i) po^^sesses infinite effect 
when performed without the least caricature, displaying those acutely 
sensitive natures in all their agitation of feeling, yet without falling 
into a sentimental tone, of which they are incapable. Sorrow for 
Hero and for the honour of her house makes Beatrice gentle, tender, 
and weakened into tears ; this * happy hour' facilitates to both their 
serious confession. But, at the same time, this hour of misfortune 
tests them [Benedick and Beatrice], accustomed as they are only to 
jest and raillery, by a heavy trial, in the sustaining of which we are 
convinced that these gifted natures are not devoid of that seriousness 
of life which regards no earnest situation with frivolity.'* — GsRVisruflb 

Beauchamp. See Warwick. 

Beaufort, Edmund and John. See Somerskt. 

Beaufort, Henry, Cardinal See Winchester. 
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Beaoforty Hiomas. See Exetes. 

Beamnond, Lord Henrj, mentioned in Richard IL, it. f , as one 
of Bolingbroke*8 adherents. 

Beausumty a French noble, killed at Agincourt, mentioned, 
Henry Vl, m. 6; iv, 8, 

Beaatifled, a vile phrase, Hamlet, u. f . 

Beauty^ that nothing ill can dwell in, TVie Tempest, ». f ; holi- 
day time of. Merry Wives of Windsor, ii, i ; is a witch. Much Ado 
about Nothing, ii, 1 ; bought by judgment of eyes, Lovers Labour's 
Lost, ii. J; makes young, Love*s Labout^s Lost, iv, S; praise of, 
Lovers Labout^s Lost, iv, S; MidsummeT'Nighfs Dream, Hi, t; 
Cymbeline, v. 6; Merchant of Venice, i. 1; deceitfulness of. Merchant 
of Venice, Hi. 2 ; Portia's, Merchant of Venice, Hi, 2 ; provoketh 
thieves. As You Like It, i, S; with honesty. As You Like It, Hi, 3; 
no more than may go dark to bed. As You Like It, Hi, 6; of Helena, 
AlTs WeU that Ends WeU, v. S; aU by God, Twelfth Night, i, 5; 
scheduled. Twelfth Night, i 6; purged pestilence. Twelfth Night, i, 
1 ; Tirtue is. Twelfth Night, Hi, 4; of a low-bom lass, A Winter's 
Tale, iv,3; diort-lived, Henry V., v,2; to be wooed, L Henry VL, 
V, S; if beauty have a soul, IVoilus and Cressida, v, 2 ; without 
renown, Coriolanus, i, 3 ; unapproachable, Romeo and Juliet, i, 1 ; 
in comparison, Romeo and Juliet, i, 2, end; manly, Romeo and 
Juliet, i, 3; upon the cheek of night, Romeo and Juliet, t. 5; light 
of, Romeo and Juliet, H, 2; with wickedness, Romeo and Juliet, Hi, 
2 ; and honesty, Hamlet, Hi, J ; sense of, in inanimate objects, Othello, 
ii, 1, speech of Gassio ; and ugliness, Cymbeline, i, 6 ; Imogen's, Cym- 
beline, ii, 2; Hi, 6, 6; of the daughter of Antiochus, Perides, i, 1, 
2; child of, Fericlts, ii. 2 ; Fentis and Adonis, I, 7 ; dead, Venus 
and Adonis, k 1076 ; effect of, on animals, /. 1093 ; needs no orator, 
Lucrece, I, 29; of Lucretia, Lucrece, I, 52; made more beauteous 
with truth. Sonnet liv.; the mark of slander. Sonnet lex,; and 
flowers, Sonnet xcix,; unchanged. Sonnet civ,; descriptions of, 
Sonnsi evi,; traces of. Lover's Complaint, I. 10; manly. Lover's 
Complaint, 1, 86; fleeting. The PossioncUe Pilgrim, xiii,; should be 
perpetuated in children. Twelfth Night, i, 5; Sonnets i, to xvH,; 
inspiration of poetry. Sonnets Ixxviii, to laacx., Ixxxiv. ; made richer 
by truth. Sonnet liv, ; decay of, Sonnets Ix,, Ixv,, IxvH, ; living in 
poetry. Sonnets xv, to xix,, Ixiii,, Ixv,, ei,, cvH, ; change in. Sonnets 
Ixvii,, Ixviii, ; of the mind. Sonnet Ixix, 

Bedlam, the (lunatic), //. Henry VL, Hi, 1 ; King Lear, Hi, 7, end, 

tMggar, tricks of a, King Lear, ii, 3. 

4 
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Bedfind, John, Duke of, third son of Heniy IV^ known m 
Prince John of Lancaster in //. Henry IV^ and as Doke of Bedford 
in Henry V, and /. Henry TZ, introdooed in the second scene of 
the former, and first of the latter. Ue is represented in the play as 
having been at Harfleor and Agincoort, though he really stayed at 
home as lieutenant of the whole realm of England. Henry Y., on 
his death-bed, made him Regent of France. He was prudent, patri- 
otic, and skilful ; the greatest blot on his record is his treatment of 
Joan of Arc, whom he caused to be burned as a witch. He is said 
to have died of grief for the Treaty of Arras, whidi united the Duke 
of Burgundy and Charles VIL His death (/. Henry VI^ m. j!) oc- 
curred in 1435. 

Bee^ not good for the wit. Twelfth Night, t. 3; beef-witted, 
Troiltts and Cressida, tt. i. See Meats. 

Beelzebub, Tmtifih Night, v. 1. 

r, small, 77. Henry IV,, n. f ; OtheUo ii, i. 
the, J%e Tempest, v, 1, song ; murdered for their pains, IL 
Henry IV., ir. 4 ; commonwealth of, Henry V^ i, f. 

Beetle, the, sufferings of, in death. Measure for Measure, iii, 1; 
shard-borne, Macbeth, iii, 8 ; Antony and Cleopalra, iiu t; Cymbs' 
line, iii. 3. 

Beetle, a three-man (a pile-driver with three handles^ 77. Henry 

Beggar(8), how a, should be answered. Merchant of Venice, iv, 
i ; a, made to think himself a king. Taming of the Shrew, indue- 
tion, t. ; railing on the rich. King John, ti. 8; mounted, 777. Henry 
VI., i. 4; book (leaniing) of, Henry VIII, i. 1; no comets seen at 
death of, Julius Ccesar, it. 1. 

Beggary, Falstaflf on, 77. Henry IV., i, S ; led by delay, Richr 
ard III., iv. 3, 

Beliaviour, what wert thou till this man showed thee t Love's 
Labour' B Lost, V. S ; advice on^ Merch<int of Venice, ii.S; King Lear, 
i. 4f " Have more than thou showest,** etc ; an index of character, 
Twelfth Night, i. 2 ; advice to a young man on, Hamlet, i. 3. 

Belarius, a banished lord in Cymbeline, introduced in m. 3. 
lie goes by the name of Morgan; tells his own story, iii, 3; his 
bravery, t*. 3; avows his identity, v. 6. 

Belch, Sir Toby, uncle of Olivia in Twelfth Night, introduced 
in i. 3, 



" A drunkard, a coarse realist of the lowest sort, he yet 
a slyness in seeing through the weaknesses of men who do not lie 
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beyond his nnge of Tision ; rough and awkward in his manners, he 
yet so far knows how to assume the fashions of the town as to impose 
upon Sir Andrew ; impudent enough to make an alehouse of Olivia's 
palace, and to take no heesd when she orders him to leave, he yet 
knows how to keep on good footing with the servants of the house." 

BelgiA, Comedy of Errors^ iii, f . 

BellariOi Doctor, Portia's cousin in Padua, Merchant of Venice^ 

• • • • • ^ 

ttt. 4j %v. J, 

Bellona's bridegroom (Macbeth), Macbeth^ t. f . Bellona was 
a Roman war goddess. 

Bell(8)y curfew, 27te Tempest, v. 1; Muuure for Measure, %v, i; 
Romeo and Juliet, iv, 4; King Lear, iii. 4; church. As You Like li, 
ii, 7 ; Twelfth Night, v, 1 ; book and candle. King John, iii, 3 ; pass- 
ing, //. Henry IV., i. I ; Romeo and Juliet, v. S ; sweet, jangled, 
Hamlet, iii. 1; the funeral, Hamlet, v. 1. 

Belly, the, and the members, fable of, Coriolanus, i. 1. A very 
old fable, perhaps by .£8op. 

Belman, a dog, Taming of the Shrew, induction, i, 

Belmont, scene of a part of the Merchant of Venice, It was 
the name of the residence of the heroine in the original tale, where 
it is only described as being on a gulf. 

Benedick, an important character in Much Ado about Nothing, 
introduced in the first scene. The war of wit between him and Bea- 
trice constitutes the great attractiveness of the play, and the plot by 
which each is made to believe in the infatuation of the other, and by 
which they are brought together, relieves the more serious plot against 
the honour of Hero. See Bsatricb. 

Benedictione. See Blessings. 

BenefltSy forgot, As You Like It, ii. 7, song, 

Bennety St., Church of, in Upper Thames Street, London, Twelfth 
Night, V. 1, 

BentiTolii, family of Luoentio in Taming of the Shrew^ i, U 

Benvenuto (welcome). Lovers Labour* s Lost, iv. 2; Taming of 
the Shrew, i, t, 

BenToliOy character in Romeo and Juliet, first appearing in t . 1, 
Romeo's cousin and friend. 

Berkeley, Thomes, fifth baron, character in Richard II., intro- 
duced in ii. 3, He was one of the commission sent to notify Richard 
of his deposition. 

Berkeley, a gentleman attending on Lady Anne in Richard 
III., introduced in t. f. 
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Berkeley CSastle, in Glouoestenhire, Richard II., it. S, S; L 
Henry /K, t. S, 

Bermoothes. See Bermudas. 

BermudaSy the, The Tempest, i, f • Spelled Bermoothes aooord- 
ing to the Spanish pronunciation. One Silvester Jourdan had pub- 
lished, not long before this play was written, ** A DisooTery of the 
Bermudas, otherwise called the Isle of Divels," giWng an aooount 
of the wreck of a ship of Sir George Somers. PurchM, too, in his 
^ Pilgrimage," spoke of the Bermudas as ** rent with tempests." 

Bernardo, an officer in Hamlet, introduced in ». 1, 

Berowne, or Biron(e), one of the lords attending on the king in 
Love's Ldbout^B Lost, the most sharply characterized among them, a 
wit who, as Coleridge says, is ** evidently the pre-existent state of 
Benedick " in Much Ado about Nothing, He is introduced in the 
first scene. 

Berriy Duke of, Henry F., uV. 5. 

Bertram, Count of Rousillon, character in AW 9 Well that Ends 
Well, introduced in 1. 1, a character very differently estimated by 
critics. Dr. Johnson says of it: ^I cannot reconcile my heart to 
Bertram, a man noble without generosity, and young without truth ; 
who marries Helena as a coward, and leaves her as a profligate.** 
Gervinus says : ^ The nobility of a fine nature is innate in Bertram ; 
his degeneracy into pride is only youthful error. ... No inner men- 
tal life has yet penetrated his years of churiishness.** While it is 
difficult to avoid regarding Bertram as something of a sneak, yet it 
seems evident that Shakspere meant to portray him as one whose 
errors spring from an overweening pride of birth excusable to the 
heir of a name and fortune like his, from the natural thought- 
lessness of youth, and from the influence of the vile Parolles, and 
by no means unredeemable by the influence of a woman like Helena, 
when once he is brought to appreciate her worth. 

Betort (attendance), Othello, i, S, 

Bestranght (distraught), Taming of the Shrew, induction, t, 

Beteem, to pour out, or to afford, Mideummer'Nighfs Dream, 
•'. i ; to permit, Hamlet, i, 2, 

Betrayal, of Antony, tr. 10 or 12. 

Betrothals, The Tempest, Hi. 1 ; iv. 1; A Wintef^9 Tale, iv.8; 
Mirehant of Venice, Hi. S; violation of. Measure for Meatture, m. 
1; secret, Twelfth Night, iv. 3; v. 1; proposed, King John, ii, 
lor 2, 

Bevel (not morally upright). Sonnet exxL 
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BeriSy GFeoige, a follower of Jack Cade, //. Henty VI,, iv. f . 

Beris (of Hampton), Henry VIII, i. 1, Made Earl of South- 
ampton bj the Conqueror. There were wonderful stories of his 
braverj. 

Bewildenn«nty like madness, Thtelfth Night, iv. 3; Venus and 
Adonis, I 894. 

BeaomiAn (Italian hiaogno, a beggar, or a raw recruit), //. Henry 
IV,, V, 3; II. Henry F/., iv. i. 

Biaaca, sister of the Shrew in the Taming of the Shrew, intro- 
duced in the first scene— a contrast to her sister. 

Biaaca, Cassio's mistress in Othello, introduced in Hi. 4. 

BiaSy Taming of the Shrew, iv. 5; Richard II., Hi. 4, A weight 
on one side of a bowl to incline it in running. Anything that ran 
against it was a ruK 

Bible, the, allusions to : Adam, Comedy of Errors, iv. S ; Lovers 
Lahom's Lost, iv. t; Much Ado about Nothing, ii. 1; As You Like 
It, ii. 1; I. Henry iK, Hi. S; Henry V., i. 1; II. Henry VI., iv. i; 
Hamlet, v. 1 ; and Eve, Lovers Labour's Lost, v. 2 ; Richard II., Hi. 
4. Eve, Two Gentlemen of Verona, Hi. 1 ; Merry Wives of Wirhd- 
sor, iv. i; Lovers Labour's Lost, i, 1; Twelfth NigM, i, 6. Cain, 
Lovers Labour's Lost, iv. t; King John, Hi. 4; Richard II., v. 6; 
II, Henry IV., i.J; I. Henry VI,, i. 3; Hamlet, v. 1. Abel, Rich' 
ard II,, i. 1; I. Henry VI., i. 3. Abraham, Merchant of Venice, i. 
3; Richard II., iv. 1; Richard III, iv. 3. Jacob, Merchant of 
Venice, i. 3; ii. 5. Laban, Merchant of Venice, i. 3. Hagar, Mer- 
chant of Venice, ii. 6. Noah, Twelfth Night, Hi, t, Japheth, //. 
Henry IV,, ii, f . The deluge, Comedy of Errors, in, S, The ark. 
As You Like ilf, v, 4. Pharaoh, Much Ado about Nothing, iii,'3 ; 
I. Henry IV,, ii, 4. Jael, T*he Tempest, Hi, 2, " Where thou mayst 
knock a nail into his head." Job, Merry Wives of Windsor, v, 6 ; 
//. Henry IV., i. 2. Deborah, /. Henry VL, i. 2. Daniel, Merchant 
of Venice, iv. 1. Nebuchadnezzar, AlFs Well that Ends Well, iv, 5, 
Samson, Lovers Labour's Lost, i. 2; I, Henry VI,, i, 2; Henry 
VIII,, V, 4. Goliath, Merry Wives of Windsor, v. 1; I, Henry VL, 
i, 2, David, //. Henry IV., Hi, jf.* Achitophel, //. Henry IV,, i, 2, 
Solomon, Lovers Labour's Lost, i. 2 ; iv, 3, The Queen of Sheba, 
Henry VIII„ v, 5, Jezebel, Twelfth Night, ii, 6, Jephthah, IL 
Henry VI,, Hi, 2 ; III, Henry VI,, v, 1 ; Hamlet, ii, 2, Herod, 
Henry V., Hi. 3; Hamlet, Hi, 2 ; Antony and Cleopatra, i, 2; Hi. 
3, 6 ; iv. 6. Dives and Lazarus, Richard IL, iv, 1 ; I, Henry IV,, 
Hi, 3; iv. 2; Richard HI., iv, 3. The prodigal son, Two Oentlemen 
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of Verona, %i,3; Merry Wives of Windsor, iv. 6 ; Comedy of Errors, 
iv, 3; As You Like It, 1. 1; L Henry /Vl, iv, f; II, Henry JV^u 
jf. The legion of devils, Merchant of Venice, i, S; 7\pelfth Night, 
Hi, 4, The house divided against itself, Richard IL, v. 6; a camel 
through a needle's eye, Richard IL, v, 5, Judas. Lovers Lahour^s 
Lost, V, 2; As You Like It, Hi. 4; Richard II,, Hi, t ; iv, 1 ; III, 
Henry VL, v, 7, Pilate, Richard II,, iv, 1; Richard III^ i, 4, 
Barabbas, Merchant of Venice, iv, 1, Gk>lgotha, Richard 11^ iv, J ; 
Mactfeth, i, S, The keys of Saint Peter, Othello, iv, £. Saint Philips 
daughters, /. Henry VL, i, t. Will have mercy on whom he will 
have mercy. Measure for Measure, t, 3, Lead into temptation. 
Measure for Measure, ii. t. Spirits in prison. Measure for Measure, 
ii, 3, Call brothers fools. Merchant of Venice, i, i. The Nazarite, 
MerchafU of Venice, i, 3, The prayer for mercy, Merehani of Venice^ 
iv. 1, He that feeds the ravens, As You Like It, ii, 3, So holy writ 
in babes hath judgment shown, etc., AlTs Well thcti Ends Well, ii, 1, 
The canon of the law, etc.. King John, ii, 1, an allusion to the second 
commandment. The leopard change his spots, Richard II,, i, L 
Wisdom cries, /. Henry 1 V., i. 2, Return to vomit, IL Henry /K, 
i, 3; Henry V., Hi. 7, Book of Numbers quoted, Henry V,, i, f. 
Demon with lion gait, Henry V., ii, 2, Another fall of man, Henry 
v., ii. 2, Wolf in sheep's clothing, L Henry VI,, i, 3, ** Medice te^ 
etc., //. Henry VL, ii. L Prayer for enemies, Richard HI,, i, 3, 
As snow in harvest, Richard HI., i, 4* Woe to that land, etc^ 
Richard III., ii. 3. Of better luck than your master, Henry VIll^ 
V. L The hUl of Hasan, Antony and Cleopatra, Hi. 11 or 13. 

Biggin, //. Henry IV,, iv. 4, A head-band or cap of coarse linen. 

Bigot, Robert (correctly Roger), second Earl of Norfolk, a char- 
acter in King John, introduced in iv, 3, He was one of the twenty- 
five barons opposed to the king. See Norfolk. 

Bilbo (sword). Merry Wives of Windsor, i, 1; Hi, 5. Fine 
swords were made at Bilboa in Spain. 

p^]li^rtfl«^ Antony and Cleopatra, ii, 6, An anachronism, as it 
is a modem game. 

Bills, on their necks. As You Like It, ii. 1, Alluding to the 
weapon called a bill. 

Biondello, one of the servants of Lucentio in Taming of the 
Shrew, introduced in i. 1, 

Birds, singing of, dependent on the listener, Merchant of Venies^ 
V, i. The ousel, throstle, wren, etc.. A Midsummer- yighVs Dream, 
Hi. 1, so:ig. For other references, see under names of species. 



INDEX TO SHAKSPERE'S WORKS. 87 

yiiii^Tw Woody prophecy oonoeming, Maebeihy iv, 1 ; its fulfil- 
ment, V, J^ 5. 

Biron or Birone. See Berowkb. 

Birth, crying at, King Lear, iv, 6, 

Birth. See Blood and Rank. 

Bis coctas (twice cooked), Lovers Labouf^a Lost, iv. S. 

BisMm (blinding), Hamlet^ ii. f ; Coriaianw, ii, I; Hi. 1. 

Blackbird, the. See Ousel. 

Black-Friars, London, scene of Henry VIIL, ii. 4. 

Blackhaath, in Kent, six miles southeast of London, scene of 
//. Henry VL, iv, 2 and S. 

Black Monday, Merchant of Venice, ii. 6. Easter Monday, so 
called from the violent storm of wind, hail, and lightning, April 14, 
136Q, to which King Edward III., with his army, was exposed on 
that day, near Chartres in France. 

Blanch of Spain, daughter of Alphonso, King of Castile, and 
niece of King John, appears in King John, ii. J, 

Blasphemy, in the lowly and in the great. Measure for Measure, 
ii. 2; Sebastian called. The Tempest, v. 1, 

Blench (move), Measure for Measure, iv, 6. 

single, A Midsummer^Nighfe Dream, i, 1. 
invoked. The Tempest, v. 1 ; Two Gentlemen of Ve- ^ 
rona, i. 1; Twelfth Night, Hi. 1; Richard III., ii, 2; Coriolanus, 
i, 5 ; Othello, ii. 1. 

Blind man, a pretended, II, Henry VI., ii, 1, 

Blindness, the best use of one*s eyes, to see the way of, Cynihe- 
line, V, 4* 

Blindworm, A Midsummer'Nighfs Dream, ii. 2; Maehelh, 
iv. 1. A little snake with very small eyes, supposed to be very 
venomous. 

Blood, swooning at sight of. As You Like It, iv, 3; drunk by the 
earth, /. Henry IV,, i. 1 ; stains of, Macbeth, ii, 2 ; v, 1 ; will have 
blood — **I am stept in so far,*' Macbeth, Hi, 4; circulation of the. 
Measure for Measure, ii. 4 ; King John, Hi. 3 ; II. Henry IV., v. 
2; II. Henry VI., Hi, 2 ; Coriolanus, i. 1; Romeo and Juliet, iv. 1; 
Julius Casar, ii. 1; Macbeth, ii, 2; Hamlet, i. 6; Othello, iv.2; 
Lucrece, I. 1747. 

Blood (in the sense of ancestry^ cUims of, As You Like It, i. 1 ; 
distinctions ot AWs WeU that Ends Well, ii. 3 ; no sure foundation 
of. King John, ir, 2; sacredness of royal, Richard II, i. 2 ; conduct 
nnworUiy royal, /. Henry IV., Hi. 2; weighed against learning (a 
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b^gar's book), Henry VIIL, t . i ; a boil, etc., in my, Kifig Lear^ iu 
4 ; ties of, and evidence of good, Cymbeline, iv, jf, ^ 

Blood-boltered (clotted), McuMh^ iv, i. 

Blow, blow, thou winter wind — song, Ab You Like Jt^ ft. 7. 

Blue-caps (Scotchmen, so called from their blue bonnets), L 
Henry /F., it. 4, 

Blunt, Sir James, character in Richard III.^ first appears in «. 
;?, a partisan of Richmond. He was a great-grandson of the Sir Wal- 
ter Blunt in /. Henry IV. 

Blunt, Sir Thomas, mentioned in Richard 11., v. 6, as having 
been executed. 

Blunt, Sir Walter, character in /. Henry /F., introduced in i. i, 
where the king calls him " a dear, a true industrious friend.** In the 
battle of Shrewsbury, act r., scene J, he is dressed in one of the king's 
coats, and Douglas, mistaking him for the king, kills him. His son. 
Sir John Blunt, is mentioned in the next play, iv. 3. 

Bluntness, Julius Ccesar, Hi. 2, ** I have neither wit," etc. ; King 
Lear, ii, 2, 

Blushes, Much Ado about Nothing, iv. 1; AWs WeU that Ends 
Well, ii. 3 ; Lucrece, I. 59. 

Boar, the (Richard III., whose device was a boar), Richard III., 
Hi. 2; of Thessaly, Antony and Cleopatra, v. 2; iv. 13; hunting the 
wild, Venule and Adonis, lines 614, ^05. 

Boar's Head Tavern. See Eastcheap. 

Boasters, See Braooabts. 

Boasting, Merry Wives of Windsor, ii. 3; As You Like It,i.2; 
King John, ii. 1 ; ii. 2 ; Henry V., Hi. 7 ; iv. 3,4i foolish, i>i«crece, 
1.33. 

Boatswain, a, character in The Tempest, i. 1. 

Bobbed (got by cheating), Othello, v. 1. 

Bocchus, King of Lydia, Antony and Cleopatra, Hi. 6. 

Bodies, our, our gardens, Othello, i. 3, lago ; over-care of, &m- 
net exlvi. 

Bohemia, scene of part of A Winter's Tale. 

Bohun, Edward, Henry VIIL, ii. 1. See Buckingham, Edward 
Stafford, Duke of. 

Boldness, in a subject, /. Henry IV., i. 3. 

Boleyn (or Bullcn), Anne, maid of honour to Queen Katherine 
and afterward queen, a character in Henry VIIL, introduced in i. 
4, where she dances with the king, an incident that took place at a 
banquet given by the king in 1527 to ambassadors from Francis L 
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She would not be a queen, u. 3 ; made a marchioness, ii, 3 ; mar- 
ried, nt. jp. This was January 25, 1533, or, according to some writ- 
ers, November 14, 1532. In m. £, Suffolk says, ^ I persuade me, 
from her will faU some blessing to this land, which shall in it be 
memorized,'* a reference to her daughter Elizabeth. In the same 
scene, Wolsey speaks of her as the weight that pulled him down, he 
having planned that the king should marry the sister of the King of 
France after being divorced from Katherine. Anne's coronation and 
beauty, iv, 1 ; the* birth of Elizabeth, v, i. Anne was beheaded in 
1536. 

^ With what a delicate and yet luxuriant pace is she sketched 
off, with her gaiety and her beauty, her levity, her extreme mobility, 
her sweetness of digaosition, her tenderness of heart, and, in short, 
all her femalities ! How characteristic that she should first express 
unbounded pity for her mistress, insisting chiefly on her fall from 
her regal state and worldly pomp, thus betraying her own disposi- 
tion I" — Mas. Jameson. 

Bolingbrokey Henry of, Duke of Hereford, and afterward Henry 
IV. SeeHEWEYlV. 

Bolingbroke, Roger, a conjuror in //. Henry VI, ; first appears 
in I. 4, 

Bolt, the fool's. See Proteebs. 

Boltiiig^hutch, /. Henry /r., ii, 4, A bin where meal is bolted. 

BomlMat (cotton used for wadding garments), Love*9 Labour'B 
Lost, V, S ; I, Henry /K, ii, 4, % 

Bombard (a leather drinking-vessel), 7. Henry /F., u. 4; Henry 
VIII„ V. 4. 

Bosia, Lady, the Princess Bonne of Savoy, a sister of the French 
queen, character in ///. Henry F/., introduced in Hi. 3, In ii, 6, 
Warwick propoees to ask her in marriage for Edward, which he does 
in Hi, 3, just before the news of Edward's marriage with the Lady 
Grey is announced by post Edward*s treatment of her is used 
against his heir by Richard in Richard III., Hi. 7. The story of 
Edward's suit to her is not well authenticated. 

Bosuirrobas (courtesans), //. Henry J V,, Hi, 2, 

Bona tarra, etc., II. Henry F/., iv, 7. Good land, bad people. 

Boiid(s), his words are. Two Gentlemen of Verona, ii, 7 ; for a 
pound of flesh, a, Merchant of Venice, iix. f , 3, 5 ; iv, 1 ; of heaven, 
Thnlue and Crtnida, v. 2 ; of life, the, Macbeth, Hi. 2, 

Bondagay is hoarse, Romeo and Juliet, ii, 2; deliverance from, 
Juliue Casar, i. 3; a way to liberty, Cymbeline, v, 4, 
the everlasting, Macbeth, ii, 3, 
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Book, of songs and sonnets, Merry Wives of Windaor, i. 1 ; quar- 
relling bj, As You Like It, v, 4 ; advice for a, Sonnet ixviu 

Book (magic), I7ie TempMt, v. 1. 

Book (learning), //. Hmnf F/., iv, 7 ; Henry VIII^ i. 1. 

Book (writing on a tablet), Cymbeline, v, 4, 

Book-knowledge, ridiculed in Armado, in Love's Labom^'e 
Lost, 

Book of Lifby the, Richard 11^ t . S. 

Books, women are the, Love^e Lahowi^e Loel, iv, S, near the end ; 
in brooks, Ae You Like iif, ••'. 1 ; of our forefathers, //. Henry V^ 
iv. 7 ; binding of, Romeo and Juliet, i, 3 ; m. S ; love in, Sonnet 
xxiii. 

Books (favour), in one's. Much Ado about Nothing, t, 1, 

Boot (advantage), /. Henry VL, w, 6. 

BorachiOy the villainous follower of Don John in Much Ada 
about Nothing, who invents the plot against Hero and acts the part 
of her pretended lover; first appears in i. 3, 

Bore, a, /. Henry I V., iii, J, ** he*s as tedious," etc. ; Venus 
and Adonis, L 845. 

Boreas (the north wind), Troilus and Cressida, i. 3. 

Bores (stabs), Henry VIIL, i. 1. 

Borough, the head (in some modem editions the third). Verges 
in M%ich Ado about Nothing. The former was an officer of the bor- 
ough ; the third borough was a constable. 

Borrowing, dulls husbandry, Hamlet, i, 3. 

Bosworth Field, battle of, August 22, 1485. Thb battle, where 
Richmond, afterward Henry VII., defeated Richard III., was the 
last of the Wars of the Roses. The field, or moor, is in Leicester- 
shire. It is the scene of Richard IIL, v. 3, 4. 

Botcher (cobbler), AlCs Well that Ends Well, iv. 3. 

Bottle (bundle), of hay, Midsummer-Nighfs Dream^ iv. 1. 

Bottom (spool, shuttle), of thread. Two Oentlemen of Verona, Hi. 
S ; Taming of the Shrew, iv. 3. 

Bottom, Nick, a weaver, character in A Midsummer-Nighfs 
Dream, introduced in t. !f. In the play before the duke he takes the 
part of Pyramus. 

" Bottom, in his broad-blown self-importance, his all but impene- 
trable self-satisfaction, stands a head and shoulders higher in ab- 
surdity than any other comic personage in Shakspere*s early plays. 
He is the admitted king of his company, the cock of his walk, and 
he has a consciousness that his gifts are more than equal to his op- 
portunities.** — DOWDEX. 
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Bondqualty mentioned, Henry V^ Hi, 5 ; iv, 8, 

Bauliy a servant, in JPsricUs ; first appears in iv. S. 

Bounds. See Limits. 

Bounty, should have eyes behind, Timon of Athena, i, t ; mars 
men, Timon of Athens, iv» 2; that begs to be asked, Antony and 
Cleopatra, Hi. 11 ; no winter in, Antony and Cleopatra, v. f . 

Bourbon, John, Doke of, character in Henry V. ; first appears in 
ttt. 6, where he talks vainglorioosly of the easy conquest that will 
be made of the English. 

Bourbon, Lord High Admiral, addressed in ///. Henry VI., Hi, 
8. He was a grandson of the preceding. 

Bourchier, Thomas, Archbishop of Canterbury and Cardinal, 
character in Richard III., first appears in m. 1, His mother was a 
daughter of the Duchess of Gloucester in Richard II. He had taken 
sides with the Yorkists, and crowned Edward IV., Richard HL, and 
Henry VIL (Richmond). 

Bourdeauz, scene of I. Henry VI., iv. t, 6, 

Bourn (bum, rivulet, or boundary), Troiltte and Creseida, ii. 3 ; 
this chalky, King Lear, iv, 6; of the undiscovered country, Hamlet, 
•tf. 1. 

Bowling, allusions to, Taming of the Shrew, iv. 5 ; Richard II., 
Hi. 4; Coriolantts, v. ii; rub on, etc., TroiluB and Cresnda, Hi. f ; 
kissed the jack, Cymbeline, H, 1. 

Bow, the, is bent and drawn, King Lear, i. 1. 

Boyet, a lord attending on the Princess of France in Love's La- 
bourse Lost, an accomplished courtier wittily described by Berowne 
(Biron) in ati v., scene 2, Be first appears in ii. 1, 

Boj{u\ the whining schoolboy. As You Like It, iu 7; life and 
ideas of, A Winter's Tale, t. S; demureness in, //. Henry VI., H.S; 
a bright, Richard III., Hi. 1; unrespecUve, Richard IIL, iv. f ; 
sacrifice to present pleasure, Antony and Cleopatra, i. ^ 

Brabant, Duke of, mentioned, J7enry V,, Hi. 6; iv. 8, 

Brabantio, a Venetian senator, character in Othello, introduced 
in f. 1, the father of Desdemona. His death, r. S. 

Brach (a hound), Taming of the Shrew, Induction i, 

UrmcYf Sir John, mentioned in /. Henry IV., ii, ^ 

Brai^iiurta, Hueh Ado about Nothing, v. 1 ; Two Gentlemen of 
Verona, H. 4 ; AWs WeU that Ends Well, Parolles in, iv. 8, etc. ; 
tediousness of, /. Henry IV., Hi. 1; \ cannot choose, etc., Romeo 
and Juliet, ii, 6 ; They are but beggars, etc ; wear their daggers 
in their mouth, Cynibeline, iv. f.. 
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Braid (deceitful), AWb Well thai Ends WeU, iv. jf. 

Brains, boiled. The Tempest^ v, I; dry, As You Like It^ iu 7; 
idle comments of— -dwelling of the soul. King John^ v. 7; when 
the brains were out, the man would die, Maebtth^ iii, 4 ; diminution 
of, restores heart, or courage, Antony and Cleopatra^ iii, 11 or /J, 
end; forgeries of the, Luereee, I. 460. See Vkktbicle of Mkmort. 

Biakenbury, Sir Robert, Lieutenant of the Tower, character in 
Richard IIL ; first appears in i, 1 ; his death, t*. 5, 

Brakes (thickets), of vice. Measure for Measure^ ii, U 

Brandon, Sir William, character in Richard III,^ first appean 
in V. 3y in Richmond*s army. He fell at Bosworth, v. 5. 

Brandon, character ini Henry VIIL, introduced in ». /. The 
Duke of Buckingham was arrested by one Sir Henry Mamcy. 

Brave, address to the, Coriolanus, t. 6, ** Those are they,** etc. 

Bravery, of the princes, /. Henry /K, v, 4; of Talbot and his 
son, /. Henry F/., iv. 6; in war, Coriolanus^ i* 4^5; ii, f ; Cymbe^ 
line, V. 3 ; of Posthumus, Cymbeline, v. 6, 

Bravery (fine apparel), Taming of the Shrew, iv. S, 

Brawl (a dance), Love's Labour's Lost, iii, i. 

Brawl, a, Othello, ii, 3. 

Brasier, a, Henry VIIL, v. 4. 

Breach, once more unto the, Henry V., iii, 1, 

Breast (voice), Tufelfth Night, ii. 3, 

Brecknock, Richard III., iv. i. Buckingham's castle in South 
Wales, built in the time of the Conqueror, destroyed during the 
Civil War. The keep is still standing. 

Breeches, Two Gentlemen of Verona, ii. 7. 

Breeching scholar. Taming of the Shrew, iii. 1, To breech 
was an old term meaning to whip, used in Merry Wives of Windsor, 
iv. 1, '* You must be breeched.** A breeching scholar was a boy sub- 
ject to whipping. 

Breeding, of Orlando, As You Like It, i, 1, 

Breese, or brize, Antony and Cleopatra^ iii, 8-10, The gad- 
fly. 

Brentford, fat woman, or witch of, Merry Wives of Windsor, iv, 

f, 5. Supposed to bo a well-known personage of Shakspere's day, 
named Gillian. 

Bretagne, John de Montfort, Duke of, mentioned in Richard 
II., ii, 1, as furnishing Bolingbroke with ships. Henry IV. after- 
ward nuirried his widow, Joan of Navarre. 
I, Richard III., v, 3, 
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Brevity, of fair things, Midsummer'NxgMB Dream, i, 1; the 
soul of wit, Hamlet, u. f. 

Brewer's Horae, a, /. ffenry IV., m. S. He carried the liquor 
on his back. 

Bribery, attempt at, Merry Wives of Windsor, iv. 6; openness 
to, AIVb WeU that Ends WeU, iv. 3; used, //. Henry JK, Hi. t; 
contempt for, Julius Casar, iv. 3 ; defeats justice, Hamlet, Hi. 3, 
speech of the king; Cymbeline, ii. 3; Hi. 3. 

Bribe-Buck (a stolen one). Merry Wives of Windsor, v. 5. 

Bridegroom, dress of a, Taming of the Shrew, Hi. f . 

Bridewell, palace at, scene of Henry VIII., Hi. J, t. 

Bridge, what need the, much broader than the flood, Mu/ch Ado 
about Nothing, i, 1. 

Bridge, defence of the, Henry V,, Hi. 6. Over the Temois, at 
Blangi. The French tried to break it down, but the English seized 
and held it till the army passed over on the way to Calais. 

Bridget, Mistress, alluded to. Merry Wives of Windsor, H. f . 

BridgXLortli, in Salopshire, twenty miles from Shrewsbury, forces 
to meet at, I. Henry /F., Hi. £, end. 

Brief (betrothal). Alts WeU thai Ends Well, ii. 3. 

Brief (inventory), Antony and Cleopatra, v. f • 

Briers, world full of. As You Like It, i. 3. 

Brixig in (call to the tapsterX /. Henry IV., t. f. 

Britain, scene of part of Cymbeline ; its natural strength, Cy^mr 
beline. Hi. 1; k swan's nest, Cymbeline, Hi. 4, See Emoulkd. 

British, bravery of the, Cymbeline, ii. 4. 

Brocas, Sir Bernard, mentioned in Richard II., v. 6, as having 
been beheaded for adherence to Richard. 

Broker, a crafty knave, II. Henry VI., i. f . 

Brooding, on what's done, Macbeth, Hi. f . 

Brook, or Broom, name by which Ford gets himself introduced 
to Falstatf, Merry Wives of Windsor, ii. f . 

Brooks, books in the running, As You Like It, ii. 1, 

Bro&m. See Bsook. 

Brothers, fight between. As Yoti Like It, i. 1 ; duty to avenge 
the death of, Richard II., i. t. 

Brownist, a (one of a sect of Puritans), Tu:elfth Night, Hi. f. 

Bruit (report), III. Henry VI., iv. 7. 

Brunette, a, Sonnets exxvH., cxxx., cxxxi., exxxH., exlvHi, 

Brutus, Junius, a tribune of the people, character in CoridlanuSi 
introduced in tL i ; Menenius on, H, 1. See Sicikius. 
6 
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Brutus, there was a, once, Julius Casor, t . f . Lucius Junius 
Brutus, prominent in the expulsion of the Tarquins and in turning 
the kingdom into a republic. When consul afterward, he con- 
demned his sons to death for an attempt to restore the kingdom. 
He is ag&in alluded to in u. i, " My ancestors did from the streets 
of Rome," in the argument to Lucrece, and at lines 173J^ 1807, 

Brutus, Marcus Junius, the most important character in the 
play Julius Ccssar; first appears in t. f, talking with Cassius of the 
danger to the republic from Cassar; his struggles, ft. 1; regretful 
thoughts of, if. ^, end ; the assassination, m . 1 ; justifies it, Hi. 1 ; 
his speech, Hi, 2; his love of books and music, iv, 3 ; sees Cssar's 
ghost, ii\ 3 ; on self-murder, v. 1 ; farewell to Cassius, v. i ; his 
death, v. 5, 

*' I do not at present see into Shakspere's motive, his rcUionale, or 
in what point of view he meant Brutus's character to appear. . . . 
Surely, nothing can seem more discordant with our historical precon- 
ceptions of Brutus, or more lowering to the intellect of the Stoico- 
Platonic tyrannicide, than the tenets here attributed to him — to him, 
the stem Homan republican — namely, that he would have no objection 
to a king, or to Caesar, monarch in liome, would Caesar but be as good 
a monarch as he now seems disposed to be I How, too, could Brutus 
say that he found no personal cause — none in Caesar's past conduct 
as a man f Had he not passed the Rubicon f Had he not entered 
Rome as a conqueror f Had he not placed his Gauls in the Senate! 
. . . What character did Shakspere mean his Brutus to bef** — 
Coleridge. 

Brutus ^ acts as an idealist and theorizer might, with no eye for 
the actual bearing of facts, and no sense of the true importance of 
persons. Intellectual doctrines and moral ideas rule the life of 
Brutus ; and his life is most noble, high, and stainless, but his pub- 
lic action is a scries of practical mistuces. Yet, even while he errs, 
wc admire him, for all his errors are those of a pure and lofty spirit. 
He fails to see how full of power Antony is, because Antony loves 
pleasure, and is not a Stoic like himself ; he addresses calm argu- 
ments to the excited Roman mob ; he spares the life of Antony, and 
allows him to address the people ; he advises ill in military matters. 
All the practical gifts, insight, and tact which Brutus laclts are pos- 
sessed by Cassius ; but of Brutus*s moral purity, veneration of ideals, 
disinterestedness, and freedom from unworthy personal motive, Cas- 
sius possesses little. And the moral power of Brutus has in it 
something magisterial, which enables it to oversway the practical 
judgment of Cassius." — Dowdex. 

He is spoken of in //. JTetiry F/., iv. 1 ; in Antony and ClecptUra^ 
a. 6, Pompey speaks of his motive ; and in Hi. 9 or IJ^ Antony calls 
him the mad Brutus. 

Bubbles, the earth hath, Macbeth, i. 3. 



■I- ^., 



INDEX TO SHAKSPERE'S WORKS. 45 

Bubokles (pimples), Henry V,, Hi, 6, 

Bttckinghiun, Edward Stafford, Duke of. He calls himself 
Edward Bohun («i. T)^9a h» was descended from the Bohuns, and 
from them inherited his office of constable, an office forfeited at his 
death, and taever again revived in England. A character in Henry 
VIJL, introduced in the first scene, where he is arrested for treason. 
His surveyor's testimony against him is given in t. f , where the king 
admits his learning and eloquence. He is condemned in ii, 1, and 
speaks to the people. He was accused of aspiring to the throne, and 
was executed in 1521. The Buckingham of Richard III, was his 
father. 

Buckingham, Henry Stafford, Duke of, character in Richard 
IIl,^ first appears in i, 3, He was one of Richard's most powerful 
friends ; in Hi, 7, he tries to make the people declare him king, and 
offers him the crown. But he became disaffected because Richard 
would not grant him the earldom of Hereford, to which he had a 
claim, iv, f, and joined in the conspiracy to place Richmond on the 
throne. He headed an insurrection in Wales, iv, 3 ; but his army 
was broken up by sudden floods, and deserted. He fled, but was 
taken, iv, 4, and executed at Salisbury, v, 1, His ghost appears to 
Richard, v, 3. He was a grandson of the Buckingham of //. Henry 
FZ, and son of Sir Humphrey Stafford. 

Buckingham, Humphrey Stafford, Duke of, character in //. 
Henry VI,; first appears in 1. 1. He is on the side of the king. In 
IIL Henry F/., •'. i, Edward, Earl of March, boasts of having 
wounded him at St Alban's, where his son. Lord Stafford, was slain. 
He fell at the battle of Northampton in 1400. He was the son of 
the Lord Stafford mentioned in /. Henry JF.. v, 3, as having been 
slain for the king, and the Buckingham of Richard III, was his 
grandson, son of the Lord Stafford who fell at St. Alban's. 

Bnekle (bend), II, Henry IV., i, 1. 

Bucklers, give the (surrender), Much Ado itbout Nothing, v, f. 

Bucklenbury, a place in the outskirts of London where herbs 
and drugs were sold. Merry Wives of Windsor, Hi, 3. 

Buckram, cases of (oversuits), I, Henry IV, t. f. 

Buckram Scene, the, I, Henry IV, ii. 4. 

Bucks (household washing), II. Henry VI., iv. S ; buck-basket, 
Merry Wives of Windsor, Hi. 6. 

Bug (bugbear). Taming of the Shrew, t. f , and elsewhere ; War- 
wick was the bug that feared us all, ///. Henry VI., v. f. 

Builder, the strongest, Hamlet, v. 1. 
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Bulks (projecting show-windows or outside stallsX Ccriolan%u, 
fV. 1 ; Othdlo^ V, 1, 

Bull, the sarage, etc. Much Ado abotU Nothing, i, 1 ; line from 
''The Spanish Tragedy,'* by Thomas Kyd, printed in 1603, bat 
played before that time. It was much ridiculed by Kyd's contem- 
poraries. 

Bull-Baiting, allusions to, jProiltu and Crtsnda, v, 8; v, 7, 
•* Now bull, now dog I " 

Bullcalf, one of the recruits in //. Henry IV^ appears in 

• • • jm 

%%%, 2. 

Bullets, paper, Much Ado about Nothing, tV. S; leaden messen- 
gers, Alfs Well that Ends Well, Hi. f . 

Bully Monster, The Tempest, v. 1. 

Bully Book (a bold, bluff, rollicking fellow^ Merry Wives of 
Windsor, ii. 1. 

Bully Stale, Merry Wives of Windsor, ii, S, Bully was a fa- 
vourite word with the host of the (barter. 

Bunch of Grapes, the. Measure for Measure, ii, 1. It was cus- 
tomary to give such names to rooms in taverns. See Dolphin Cham- 
ber, and Jerusalem Chamber. 

Bung (cant for purse, here cutpurse), //. Henry IV,, ii, J^ 

Bunting, took this Urk for a, AlVs WeU thai Ends Well, ii, 3. 
A bird like the lark, but songless. 

Burgh, Hubert de. See Hubert de Buroh. 

Burgonet (helmet), II, Henry VI., v, 1 ; Antony and Cleopatra, 
%, 5. An anachronism. 

Burgundy, Duchess of. III. Henry VI., ii. 1, She was third 
cousin to the young Plantagenets, though she is spoken of as their 
•* kind aunt" 

Burgundy, Duke of, character in King Lear, appears in i. /, a 
suitor for Cordelia ; but he withdraws the suit when she is disin- 
herited. He is called ** waterish Burgundy.*' 

Burgundy, Philip the Good, Duke of, a character in Henry V., 
where he appears in the last scene, and in Henry VI., first appearing 
in if. 1. His sister was married to Bedford, and he was in alliance 
with the English till 1435, when he was reconciled to the Dauphin 
through the mediation of the pope. In Hi. S he is represented as 
won over by Joan of Arc. His letter to Henry, announcing his 
change of alliance, iv, 1. 

Burial, Christian, given to a suicide, Hamlet, v. 1 ; with the head 
to the east, Cymbeline, iv, 2. 
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Bnniy buming out a, Romeo and Juliet, %, f . 

Borty in the heart, Aa You Like It, i. S. 

Burton-Heftth (Barton-on-the-Ueath), in Warwickshire, Taming 
of the ShreWf induction, f . 

Bury St. Xdmund'Sy abbey of, in Suffolk, scene of JL Henry 
VL, i. f . 

Bush, the thief doth fear each, ///. Henry VI,, v, 1; good wine 
needs no, Ae You Like It, v, 4, A bush of ivy was used at a vint- 
ner's door, ivy being sacred to Bacchus. 

Boahy, Sir John, a character in Richard IL, introduced in •. 3, 
He is a parasite of the king's. ^ In this 22 year of King Richard the 
common fame ran that the King had let ten to farm the realm unto 
Sir William Scrope, Earl of Wiltshire, and then Treasurer of Eng- 
land, to Sir John Bushy, Sir John Bagot, and Sir Henry Green, 
Knights." In the play only the Earl of Wiltshire is mentioned as 
having the realm in farm. 

Bosiiien, promptness in that, which we love, Antony and Cleo- 
patra, iv. 4, 

Batcher, privilege to a, //. Henry VL, iv. 3. Referring to the 
practice of favouring some butchers by permits to kill a certain 
number of cattle every week in Lent. 

But ahall I go mourn, song, A Winter' a Tale, iv. 3. 

Batter, pitiful-hearted, 7. Henry IV., ii. 4, 

Batterfly(iM), painted, Midsummer Nights Dream, Hi. 1; your, 
was a grub, Coriolanus, v. 4 ! show not their mealy wings but to the 
summer, Troiltis and Cressida, Hi. 3. 

Buttery-tar, Twelfth Night, i. 3. 

Battens, 'tis in his (he can do it), Merry Wives of Windsor, Hi. 
J ; (buds) Hamlet, i. 3. 

Batte, Sir William, the king's physician in Henry VIII., intro- 
duced in 1*. f . He was a friend of Cranmer and adherent of the 
Protestant cause. 

Batt-ehuft (arrow to be shot at a butt or mark). Love's Labouf's 
Lost, i. t, end. 

** Bat yet,^ dislike for, Antony and Cleopatra, ii. 5. 

By (aby, abide, pay for), ///. Henry VL, v. 1, 

Cabin'd, cribb'd, confln'd, Macbeth, Hi. 4. 

Cftoodmnon (an evil spirit), Richard III., i. 3. 

Oaddleae (crewelii or braidX A Winter's Tale, iv. 3 or 4. 

Oede, Jack, leader of Cade's rebellion in 1450, who called himself 
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Mortimer. The murder of Suffolk at Dorer was followed bj a rumor 
that the king would take vengeance on the people of Kent, and this 
was the immediate cause of the insurrection, though under the king*8 
weak rule there were real grievances to be redressed. Cade is a char- 
acter iu //. Henry VI^ introduced in iv, f. Uistorj says nothing 
of York's agency as spoken of in iiL /. In tv. 6, he takes possession 
of the capital by striking his staff on London stone (g, v.). He is 
killed by Iden, tt*. 10, 

Cadmus (the legendary founder of Thebes, who introduced the 
alphabet into Greece), Jtidsummer^Nigkfs Dream, iv, L 

CaduceuB (Mercury's rod), Troilus and CresMti^ ii, 3. 

CadwaL See Arvikaous. 

Cadwallader, Henry K., v. i. The last Welsh king. 

CaBsar, Julius, appears first in the second scene of the play that 
bears his name; his physical feebleness described by Cassius, i. f ; 
his fearlessness, ii, 2 ; his refusal of the suit of Metellus, and his 
death, Hi, 1 ; his ghost, iv, 3 ; Octavius promises to avenge him, v, 
1; avenged, v, S, ** Thy spirit walks abroad,** etc 

** The character of Capsar is conceived in a curious and almost 
irritating manner. Shakspere (as passages in other plays show) was 
certainly not ignorant of the character of one of the world's great- 
est men. But here it is his weaknesses that are insisted on. He is 
failing in bodv and mind, influenced by superstition, yields to flat- 
terv. thinks of himself as almost superhuman, has lost some of his 
insight into character, and his sureness and swiftness of action. 
Vet the play is rightly named Julius Cmsar, His bodily presence is 
weak, hut his spirit rules throughout the play, and rises after death 
in all its might, towering over the little band of conspirators, who at 
length fail before the spirit of Caesar as it ranges for revenge." — 

DOWDEN. 

Allusions to Ciesar: The hook-nosed fellow, II, Henry /Fl, iv, 
t; quoted, //. Henry F/., iv, 7 ; began the Tower, Richard II„ v, 
1 ; Richard IIL^ Hi, 1, He did not build any part of it. Ship that 
bare, 1, Henry VZ, i. S; commentaries of, IL Henry VZ, iv, 7; 
they that stabbed, 111, Henry Fi., v, 5 ; Mark Antony and, MaebetK 
Hi, 1 ; the dust of, Hamlet^ v. 1 ; Cleopatra's praise of, Antony and 
Cleopatra, i, 5 ; death of, Anlony and Cleopatra, ii, 6; in Britain, 
Cymbeline, Hi, 1, 

CaBsar, Octavius (Augustus), who was triumvir after the death of 
Julius Caesar, is introduced in iv. 1 of Julius CcBsar; at Philippi, r. 
1, He is also a character in Antony and Cleopatra, introduced in 
t. 4* His fortune, ii, S ; Lepidus's praise of, travestied. Hi, t ; An- 
tony's complaint of, Hi, 4; laments Antony's death, r. i. 
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In Julius Cesar, Antony " was placed beside a man, the young 
Octavius, who even then treated him, the elder in politics and war, 
with haughtiness ; in whose vicinity his genius (that is« the practi- 
cal, actively disp(»ed part of his genius) felt it^lf oppressed, and 
before whom his courage, his nobility, his magnanimfty bowed, al- 
though unwillingly. An inward misgiving warned the more pro- 
found Julius Caniar against Cassius ; it needed a soothsayer to warn 
this superficial being against Octavius [ii, 3\ . , . Octavius owes 
his success more to Antony's luxuriousness. idleness, and frenzy than 
to his own merits. . . . l^^here [Antony] is genial and wanton, Oct«- 
vins is full of petty carefulness; where the one idly, voluptuously, 
and nuidly puts off, neglects, and forjpts every public duty, the other 
is all conscientiousness, economy, activity, and thoughtful quickness, 
and is prompted at least as much by the common interests of the 
state as by personal ambition.*'— Gervinus. 

CsMars, there be many ere such another Julius, Cymbelin^ 
ill. 1, 

CSage (for vagabonds and criminals), //. Henry FJ., tt*. f. 
Cain, the curse of, Hamlet, Hi, S, **The primal eldest" See 

BiBLB. 

Gaaxi-eoloured beard. Merry Wives of Windsor, t. ^ Cain 
was represented in old tapestry with a yellow beard. Some editors 
read cane-coloured. 

Caithnim, a thane of Scotland, character in Mcteheth, ap- 
pears in V, f. Torfin, the son of Sigurd, affected to be independent 
Earl of Caithness during the whole reign of Duncan and of Mac- 
beth. 

Gains, Dr., character in the Merry Wives of Windsor, first 
spoken of in i. i, introduced in t. 4» He is an irascible French phy- 
sician, uses amusing English, is a suitor to Anne Page, and sends a 
challenge to Parson Evans, t. 4, 

Gains, kinsman of Titus, in Titus Andronicus, addressed in iv, 
3 and v. f . 

Cains, name assumed by Kent in King Lear. 

Oaks, he that would have a, TVoilus and Cressida, i, i; is 
dough. Taming of the Shrew, i, 1; v, 1. 

Cakes and ale, Twelfth Night, tt. 3, The usual entertainment 
on holidays and saints' days. 

Calamity, sticking together in. King John, iii,4> prepared for, 
Richard 11^ Hi, 2; full of words, Richard IIL, iv, 4 » wedded to, 
Romeo and Juliet, iii, 3, 

Caichas, a Trojan priest who was sent by Priam to consult the 
oracle at Delphi as to the result of the war. Being warned not to 
return, as Troy was to be destroyed, he took part with the Greeks. 
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Cressida was his daughter. He is introduced in tit. S of Troiltu 
and Cressida. 

Calendar(8), of nativity, Comedy of Errors, r. 2; of gentrj, 
Hamlet, v, f . 

Caliban, a deformed monster in The Tempest, half-human, half- 
demon, whom Prospero has made his slave. 

He is " all earth, all condensed, and gross in feelings and images; 
he has the dawnings of understanding without reason or the moral 
sense, and in him as in some brute animals this advance to the intel- 
lectual faculties, without the moral sense, is marked by the appear- 
ance of vice."— COLERIDGB. 

OalipoliB, feed and be fat, my fair, //. Henry IV^ u. 4, Trav- 
esty of a line in Peelers ** Battle of Alcazar.'' 

Callat (wanton), A Winter's Tale, u. S; Othello, tV.f. 

Calpumia, Ciesar*s wife, first appears in i. f of Julius Cossar; 
her dreams and fears, ii, 2. 

Calumny, none can escape. Measure for Measure, Hi, f ; will 
sear virtue itself, A Winter^s Tale, ii, 1 ; the fate of place, Henry 
VIIL, t. 2; not to be escaped, Hamlet, Hi. 1. See also Slander. 

Calydon (a city of ^tolia in Greece), the prince in, 11. Henry 
Fi., i. L Meleager. See Althea. 

Cambio, name assumed by Lucentio iii Taming of the Shrew, ii. 1. 

Cambridge, Richard, Earl of, character in Henry V. His part 
in the conspiracy to kill the king is mentioned in the prologue to the 
second act. In the second scene of the same act his treachery is ex- 
posed and he is ordered to execution. He was son of Edmund Lang- 
ley, Duke of York, and brother of the York in this play. He is 
spoken of in 7. Henry VI., ii. 5, in connection with the claim of the 
house of York to the throne. His wife was the sister of Mortimer; 
and the Duke of York, their ^(on and the father of Edward lY. and 
Richard III., inherited from his mother the claim of the Mortimers. 
Cambridge was beheaded in 1415. 

Cambyses, King, I. Henry IV,, ii. 4. Allusion to a play by 
Thomas Preston, written about 1561, entitled " A Lamentable Trage- 
dy, mixed ful of pleasant Mirth, conteyning the Life of Cambises, 
King of Percia, from the beginning of his Kingdome unto his Death, 
his one good Deed of Execution after the many wicked Deeds and 
tirannous Munlers committed by and through him, and, last of all, 
his odious Death by God*s Justice appointed, doon in such order as 
foloweth." The story is from Herodotus and Justin. It was Lang- 
baine*8 conjecture that the direct allusion was to the opening speech 
of Cambyses, of which these lines are a specimen : 
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** Mj ooansaile grave and sapient, 
With lords of legal train. 
Attentive eares towards us bend, 
And mark what shall be sain. 
My sapient words, 1 say, perpend. 

And so your skil delate : 
Ton know that Mors vanqaishdd hath 

Cinis, the king of state ; 
And 1, by due inheritance. 

Possess that princely crown. 
Ruling by sword of mighty force, 
In place of great renown." 
Cunelot (in Somersetshire, where many geese are said to have 
been kept). King Lear, 1 1. f . 

Gunillo, a character in A Winter's Tale^ introduced in t. L He 
is a lord of Sicilia, who, at the command of the king to poison his 
guest, gives Polixenes warning, and flees with him to Bohemia. 
Later in the play, he protects and advises Florizel and Perdita. 

Camomile, the, grows faster for being trodden upon, /. Henry 
IV^ a. 4. 

Campeius (Laurence Campeggio), cardinal and legate, character 
in Srnry VllL^ introduced in f>. f. He was Bishop of Salisbury, 
but was deprived of his bishopric by Henry, who was irritated at his 
conduct concerning the divorce from Queen Katherine. 

Canary, name of a lively dance and also of a wine. Lovers Lck- 
hour's Lod^ Hi, 1 ; Merry Wives of Windsor, Hi, f, end; AWs Well 
thai Ends Well, n. f • The dance is said to have originated in the 
Canary Islea. 

CaAcer, more coals to, TVoilus and Cressida, ii. S. 
CaTidlei how far that little. Merchant of Venice, v, 1 ; out, brief 
candle, Macbeth, v. 5. 

Candle-wasters (book-worms). Much Ado about Nothing, v, 1, 
CanidinSi Antony's lieutenant-general, introduced in m. 7, of 
Antony and Cleopatra ; his desertion, iv, 6. 
Canis (dog). Love's Labour's Lost, v, f . 

Canker, in the bud. Two Oentlemen of Verona, i, 1 ; hath not 
thy rose a, Somerset, L Iletiry VL, ii. 4; (the dog-rose), Much Ado 
about Nothing, i, 3: L Hetiry /K, t. S; Sonnet liv. 

Cannibals, i/. Henry IV., ii. 4; Othello, i. 3; King Lear, i, 1, 
^ Make his generation messes.*' See Anthropophaoi. 

^^n^mj King John, i. L Gunpowder was not used until nearly 
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a hundred years later. Cannons are said to haye been first used hj 
the English at the battle of Cressy in 1846, though the Moors used 
them in the year 1280. Another allusion is in Macbeth^ >. f . 

Cannon-balls (gun-stones), Henry V^ t . f . In the earliest days 
of the use of artillery, stone balls were fired from the guns. 

Canterburyy Arundel, Archbishop of, mentioned in Richard IJ^ 
ii, i, as one of those with Bolingbroke. He crowned Bolingbroke as 
Henry IV. in 1399. 

Canterbury, Henry Chicheley, Archbishop of, character in JTIm- 
ry V,, enters in the first scene, where he describes the change in the 
king, and hopes to induce him to repeal the order passed in the last 
reign for seizing property of the Church, by offering a large sum for 
the wars in France. In the second scene he explains the claim of 
the king to the crown of France, and eloquently urges Henry to en- 
force his claim. He ¥ras the founder of All Souls' College, Oxford. 

Canterbury, Thomas Bourchier, Archbishop of. See Bour- 

CHIER. 

Canterbury Pilgrims, /. Henry IV,, u S. Pilgrimages were 
made to the shrine of St Thomas k Becket at Canterbury. 

Cantle (comer or part), /. Henry I F., iii, 1 ; Antatiy and Cleo^ 
patra, iii, 8 or 10, 

Cantons (cantos), Twelfth Night, i, 5, 

Canvass, /. Henry VI,, i. S, To trap, as wild fowl were taken 
in a canvass or net. 

Cap, order for a woman's. Taming of the Shrew, iv, S. 

Caper, Master, a prisoner. Merry Wives of Windsor, iv, S. 

Capet, Hugh, his title to the crown of France, Henry V,, i, f. 

Caphis, servant of one of the creditors of Titnon of Athens^ in- 
troduced in ii. 1, where he is sent to dun for his master's due. 

Capilet, family of, AlVs Well that Ends Well, v. 3. 

Capilet, my horse, grey, Twelfth Night, iii, 6. 

Capocchia (fool), Troilus and Cressida, iv, f . 

Capon, Lovers Lahour^s Lost, iv, i. The French poulet means 
both a young fowl and a love-letter. 

Captain, the title of, //. Henry IV,, ii, 4, 

Captious, and intenible (taking in, not holding), AlVs WeU that 
Ends Well, i, S. 

Capucius, Eustachius, ambassador from Charles V., character in 
Henry VIII,, introduced in iv, f. He was present at the death of 
Queen Katherine in 1586. 

Gapulet, character in Romeo and Juliet, introduced in u 1, 
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Juliefs father, an irascible, tyrannical, .meddlesome old man, un- 
steady in his feelings, and illogical in his actions and conversation* 

Capulei, Lady, introduced in Romeo and Juliet t. A a cold- 
hearted, conventional, animpressible person, for whom Juliet in 
quiet times shows a decent filial regard, but from whom she expects 
no sympathy with her stronger feelings or in her troubles. 

ORTy John de la, the Duke of Buckingham's confessor, Henry 
VIII^ul; a. J. 

Garack(8X Comedy of ErrcrBy m. f ; Othello^ t. f. Large ships 
of burden. 

CSaraway, eaten with apples, //. Henry JFl, v, S. 

Ourboauido (a slice cut for fryingX AWe Well thai Ends Well, 
iv. 5 ; L Henry 7F., v, S ; CoriolanuBy iv, 5 ; King Lear, iu i, 

ORrlmnclft, the ; allusions to its supposed power of giving out 
unrefleeted light, Tiiua Andronieue, n. J; Henry VIIL, ii.S; Ham- 
let, 1 1 . f . 

Carded (mixed), L Henry IV,, m. f. 

CSazdSy games of: Primero, Merry Wives of Windsor, %v,6; Hen" 
ry VIII^ V. 1; a card of ten (possibly also an allusion to primero). 
Taming of the Shrew, ii, 1 ; the best cards. King John, v, t; the 
king was fingered from the deck, IlL Henry F/., v. 1 ; he lurched 
all swords, Coriolanus, ii, f . (To lurch was to win easily) ; hardly 
shall I carry out my side (get the game), King Lear, v, 1, 

Carduua Benadictiui (holy thistle, a medicinal herb, thought 
good for heart-diseases). Much Ado about Nothing^ Hi, 4* 

CSan, business. Merchant of Venice, t . 1 ; killed a cat. Much Ado 
about Nothing, v,2; an enemy to life, Tufelfth Night, i,S; on earth, 
Richard II„ ii, 2 ; premature aging by, /. Henry VI,, ii, 6 ; no cure, 
/. Henry VI., Hi, S; in the aged, Romeo and Juliet, ii, 3, 

OareirM (short turning of a horse from side to side), Merry 
Wives of Windsor, i, 1. 

Oarkanet (necklace). Comedy of Errors, Hi, 1 ; iv, 1, 

Gail (churl), Cymbeline, v. $, 

Oarliale, Thomas Merks, Bishop of, character in Richard II,, 
introduced in Hi, f. He was arrested for treason, iv, 1, but par^ 
doned by Henry IV^ v, 6, 

** The grand type of genuine loyalty who stands faithfully by the 
side of the lawful king, without concealing from him the stem voice 
of truth ; who defies the unlawful usurper in the public assembly, 
but still elicits, even from the latter, true honour, favour, and 
teem." 
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Gamations, A Winter's Talty iv. 3 ot 4, 

Carp, of truth, Hamlet^ ••'. 1. The carp was proyerfoiallj the 
wisest of fishes. Its brain is said to be six times as large as the aver- 
age fish-brain. 

Carpets (tapestry table-cloths). Taming of the Shrew, iv, J, 

Carping, not commendable. Much Ado alnui Nothing, iiu i. 

Carriage (load). The Tempest, v, 1 ; King John, v. 7. 

Carriers, conversation between, /. Henry 1 V,, iu !• 

Cart, the horse drawn by the. King Lear, t. 4» 

Carthage, Dido, the Queen of, Merchant of Venice, v, 1; Th9 
Tempest, ii, 1, 

Carve (to make gestures). Love's IMour's Lost, v, f ; Merry 
Wives of Windsor, i, S. 

Casca, character in Julius Ccesar, first appears in i. jf. He is 
bitter and sarcastic, and, though a friend of Cesar, is drawn into the 
conspiracy by Cassius, and is one of the assassins, Hi. 1, the first to 
strike. Antony calls him ^ the envious Casca,** Hi. f. 

Case (pair or box f), of lives, Henry F., m . f . 

Cashiered (relieved of cash), Merry Wives of Windsor, t. i. 

Caskets, choice of the, Merchant of Venice, ii. 7, 9; Hi. B. 

Cassandra, Priam's daughter, character in Troilus and Ore*- 
sida, introduced in ii, f . Apollo gave her the gift of prophecy, but 
afterward ordained that her prophecies should never be believed. In 
v, 3 she foretells the death of Hector. 

Cassibelan, Cymbeline, i, 1 ; Hi. 1. He was King of Britain be- 
fore Tenantius, the father of Cymbeline, and, being conquered by the 
Romans, agreed to pay tribute, b. c. 54. 

Cassio, Michael, a Florentine, Othello's lieutenant, introduced in 
t. S. lago, who hates him for having been promoted above himself, 
contemptuously describes him in t. i as an arithmetician, the Floren- 
tines being noted for banking and accounting. He is frank, simple, 
and straightforward, enthusiastically devoted to Othello, and a rever- 
ent admirer of Desdemona {ii. i). He is disgraced, ii.^; attacked 
by Roderigo and wounded by lago, v. 1. 

Cassius, Caius, character in Julius Ccesar, first appears in 1. 1. 
He was married to Brutus*s sister Junia. His leanness, u2; talks 
of Ctesar with Brutus, i. 2; quarrel with Brutus, iv. 3; farewell to 
him, 1'. 1 ; his death, tr. 3. The character of Cassius is sharply con- 
trasted with ihat of Brutus. " He is keen, practical, prompt, ener- 
getic, severe, and inexorable; his hatred for tyranny is mingled 
with envy of the man whose life he had once saved, and for whose 
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physical powers he feels contempt, and yet who seems about to ' be- 
stride the narrow world like a Colossus.' A keen politician, he 
knows the special means to employ in influencing each of the con- 
federates. He is less noble, less pure and disinterested than Brutus, 
less a man of thought and principle, more a man of action." His 
motive, Antony and Cleopatra, u. 6 ; struck, Antony and CUopcttra, 
til. 9 or 11, See also Brcttus. 

G^MOclu (soldiers' cloaks), AIVb WeU thai Ends Wdl, iv. 3. 

CiwtiliftTi (then used as a term of reproach). Merry Wives of 
Windsor^ it, S, 

GastiUuio ynlgo (probably a blunder for voUo}, with a Spanish, 
or sober, face, Tweljth Night, i, S, 

Castle (a strong helmet), Troilus and Creaaida, v, iS; Titue An* 
dronieua. Hi. 1. 

Castle, old lad of the, J. Henry IV., i. f. Allusion to Oldcastle, 
the name first given to Falstatf, q. v. 

Casuistry, of the legate. King John, Hi. 1. 

Cat(8)^ The Tempest, ii. 1 ; Uidsummer-NighCs Dream, Hi. f ; 
Coriolanus, iv. £; in a bottle like a, Much Ado about Nothing, %, 1; 
allusion to the sport of hanging up a cat in a bottle of soot and 
striking it ; the winner was the one who could break the bottle and 
escape the soot In some places the cat was afterward tortured to 
death. Care killed a, Much Ado about Nothing, v. 1; a traitor, a, 
AlTs Well that Ends WeU, iv. 3; aversion to. Merchant of Venice, 
iv, 1 ; Airs Well that Ends WeU, iv. 3 ; prince of cats. See Tybalt. 
Nine lives of, Romeo and Juliet, Hi. i; in the adage, Macbeth, i, 7; 
familiar of witches, Macbeth, i. 1; iv. 1; melancholy, /. Henry IV., 
i. t. 

Catalan (Chinaman, cheat). Merry Wivu of Windsor, ii, 1; 
Twelfth Night, ii. 3. 

Cataract (on the eye, called the web and pin), A Winter's Tale, 
i. £; King Lear, Hi. J^ 

Catechism, FalstafTs, on honour, I. Henry IV., v, 1, 

Cater-ooosiiis, MerehatU of Venice, ii. f . Quater or quarter- 
cousins. 

CaterpillArSy of the commonwealth, Richard II,, ii, 3; II. 
Henry VI., Hi. 1 ; scholars, etc, called, II. Henry VL, iv. 4. 

Catesl^, Sir William, character in Richard III., first appears in 
f. 3. He was unscrupulous in his devotion to the cause of Richard, 
was taken prisoner at Bosworth, and executed by order of Henry 
VIL, August 25, 1485. His name is played upon in the rhyme : 
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"The Cit, the Bat, and Lorel the Dog, 
Rale all Englaiid onder the Hog." 

Catlingy Simoa, a musiciaD in Romeo and Juliet^ •>. 4, named 
from a string of catgut 

Gatlings (catgut strings), TroUus and Creonda. m. S. 

Cato, mentioned, Corudanw, i, 4, So in Plutarch, wheie it is 
the author's comment, not that of a character, as here. Cato was 
much later than CorioUnus. His suicide, Julius Cmaar^ r. i. 

Cato, young, character in Julius Caaar, i^pears in v. J, and is 
slain in the following scene. 

Cat o* momitain, pinch-spotted, TAe Tempest^ iv. 1, 

Gauaeless (supernatural), AlTs WeU thai' Ends Well, ii. S. 

Gaiia6(8), a common, Iroilus and Cressida, iL £; good or had, 
//. Henry IV,, iv, 1; Henry F., iv, 1; IL Henry Vl^ Hi. 2, 

Cauaes, inquiry into, A Winter' $ Tale, t. f. ^How should this 
grow," etc. 

Cautels, cautelous (deceptions, deceitful), CorioUmus, iv, 1; 
Julius CcBsar, ii, 1; Hamlet, i, 3; Lover* s Complainl, L SOS. 

Caution, in war, //. Henry I Fl, i, S ; in trusting men, Henry F., 
tf. S; in observing signs of evil, Richard III,, ii,S; an adder in the 
path craves wary walking, Julius Ccssar, ii. 1 ; of age, Hamlet, ii, 1, 

Cavaleiro-Justioe, applied to Shallow by the Host, Merry Wives 
of Windsor, ii. 1, 

Caviare to the general, Hamlet, ii, 2, Caviare was a dish 
made from sturgeons* roes, not liked by many. 

Cawdor, Thane of, his revolt and the title given to Maebeth, i, i; 
Macbeth hailed as, t. S ; death of the former thane, t . 4, The account 
corresponds with that by Stowe of the death of the Earl of Essex. 

Cecily. See Yokk, Duchess op. 

Celerity, roost admired by the negligent, Antony and Cleopaira, 
fit. 7. 

Celia, character in As You Like It, introduced in the second 
scone, couHin of Rosalind, and her companion in the forest under the 
name of Alicna. ** Celia is more quiet and retired ; but she rather 
yields to Ilosalind than is eclipsed by her. She is as full of sweet- 
ness, kindness, and intelligence, quite as susceptible, and almost as 
witty, though she makes less display of wit. She is described as less 
fair and less gifted ; yet the attempt [by her father] to excite in her 
mind a jealousy of her lovelier friend . . . fails to awaken in the 
generous heart of Celia any other feeling than increased tenderness 
and sympathy for her cousin." 
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Celibacy. See Maidenhood and Mauuaoe. 

Censure, taken to one's self, As You Like It^ iu 7; take each 
man's, Hamlet, i. S, 

Censures (advice), Richard IIL^ ii, f. 

Censurers, of those in power, Henry VIIL, i. t. 

Centaur, the (inn), Cometty of Errors, t . f . 

Centaurs (monsters, half man, half horse), Midsummer'NighCs 
Drecun, v, 1 ; King Lear, iv. 6 ; Titos Andronieus, v. 2. 

Century (a hundred), King Lear, iv. 4; Coriolanus, i. 7 ; Cym- 
beline, iv, f. 

Cerberus (the three-headed dog at the entrance to Tartarus), 
Love's Laboui^s Lost, v. f ; //. Henry IV,, ii. 4; Titus Afidronieus, 
ii. 4 or 5; Dvilus and Cressida, ii. 1. 

Ceremony, the idol, Henry F., iv. 1; not needed in true friend- 
ship, Timon of Athens, i, f ; an indication of cooling friendship, 
Julius Ccesar, iv. S ; sauce to meat, Macbeth, Hi, 4* mere mechanio 
compliment, Antony and Cleopatra, iv. 4» 

Ceremonies (interpretation of omens), Julius Ccssar, ii. 

Ceres (goddess of the harvest), The Tempest, iv. 1 ; II. Henry 
VI., i. t. 

Cerimon, a lord of Ephesus, in Pericles, introduced in Hi. t ; 
his healing art, Hi. 2 ;. v. S. ^ Cerimon, who is master of the secrets 
of nature, who is liberal in his * learned charity,' ... is like a first 
study for Prospero." — Dowden. 

Cesaxio, name assumed by Viola in Twelfth Night. 

Cess (measured out of all, L Henry IV., ii. 1. 

Chafis, the carriage of (bearing of angerX Antony and Cleopatra^ 
i. 3, 

Chain, speech like a tangled^ Midsummer-Nighfs Dream, v, 1 : 
rub your chain with crumbs, Twelfth Night, ii. 3. Stewards and 
other upper servants wore chains of gold or silver. 

Challenge(sX from C^ns to Evans, Merry Wives of Windsor, 
%. 4; directions for a, Tvoelfth Night, Hi. g; sent, Twelfth Night, Hi. 
4 ; of Bolingbroke to Norfolk, Richard IL, i. 1 ; Aumerle to Bagot, 
Richard II., iv, 1; of the prince to Hotspur, /. Henry IV., v. 1, t; 
Hector's, Troilu» and Cressida, i. 3 ; Laertes to Hamlet, Hamlet, v. i ; 
Albany's to Edmund, King Lear, v. 3; Antony's to Cssar, Antony 
and Cleopatra, Hi. 11 or 13. See Gloves. 

Cham, the great (sovereign of Tartary), Much Ado about Noth- 
ing, ii. 1. 
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Chamber, to your, Richard IIL, iii, 1. London was called the 
king's chamber. 

Chamberlain, the, a character in /. Henry JFl, in league with 
the highwaymen, t». i. 

Chamberlain, the lord, character in Henry VIIl^ introdaced 
in i. S, Sir Charles Somerset, Earl of Worcester. 

Chambers, Henry VlII^ \. 4. Short pieces of ordnance, used 
chiefly on festive occasions. 

Chameleon, the. Two Oenilemen of Verona^ it, 1,4; Hamlet, m. 
f ; referring to the supposed fact that it lived on air ; its changes of 
colour, ///. Henry F/., Hi. 2. 

Champ, Richard du, a modem French name oddly used in Cyin- 
beline, iv. 2. 

Champions, encounter of, in the lists, Richard II., i. S; hon- 
ours of, affect the reputation of the whole, Ihfilua and Cressidc^ u 
S; near the end like a bold, Pericles, i. 1. 

Chance, staking on. Merchant of Venice^ i. 1, ''In my school- 
days,'* etc ; Richard IIL, v. ^ '* I have set my life," etc ; fulfilment 
of prophecy to be left to, Macbeth, i. 3; Hi. 1. See also Fort- 
une. 

Chancellor, the lord, character in Henry VIIL, introduced in 
V. t. Sir Thomas More 

Change, in a man*s disposition, Coriolanu.^ v. 4; the lament- 
able, Kitig Lear, iv. 1 ; of sovereigns. King John, Hi. 4. 

Changeling (child supposed to be left by fairies in place of an- 
other), Mideummer-NighCe Dream, ii. 1 ; A Winter's Tate, iii. 3; iv, 
3; I. Henry IV,, 1. 1. 

Changes, wrought by time, II. Henry IV., iii. J. 

Channel, called the sea, HI. Henry VI., ii. t. 

Chanticleer, The Tempest, i. t, song. 

Chantries, little chapels whore masses were said for the dead 
founders of churches, Twelfth Night, iv. 3 ; Henry K, iv. 1. 

Chapeless (chape, catch of the scabbardX Taming of the Shrew, 

• • • ^ 
t*i. 2. 

Character, a high. Two Oentlemen of Verona, ii. 7, ** His words 
are bonds,** etc. ; manifested, Measure for Measure, i. J; tests of. 
Measure for Measure, i. 4, end; of Wolsey, Henry VIII., iv. t ; 
change in, Coriolanus, v. 4 ; obscured by one defect^ Hamlet, i, 4; 
sudden change in. King Lear, «'. /, ''This is most strange,** etc; 
beauty of, a reproof to sin, Othello, v. J. 

Charactery (writing), Julius Ccesar, ii. 1, and elsewhere. 
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Chaxmcts (appellations), Measure far Measure^ v. i. 

Chares (chores), Antony and Cleopatra, %v^ end; v. 2. 

Charge-House (free school), Lovers Labour's Lost^ v, 1. 

Chariny-Cross, /. henry /F., it. L Regarded as the central 
point of London. 

Charity, a neighbourly, MereJumt of Venice, %. t; fulfils the 
law. Lovers Labour's Lost, iv. S; capricious, //. Henry 7K, iv, 4. 
See also Bounty. 

Charity, St., HamUt, %v, 6, 

Charlemagne, a physician that could raise, AlTs Well thai 
Ends Well, it, 1 ; and the Salic law, Henry F., i. 2, 

Charles, the wrestler thrown by Orlando in As You Like It, in- 
troduced in i, 1 ; the wrestling-match is in •'. f . 

Charles V., Emperor of (^rmany, Henry VIII^ i, 1 ; Wolsey*8 
revenge on, ii, 1, 

Charles VL, of France, character in Henry V., first appears in 
•I. 4. He shows a more just idea of the strength of the English than 
do his nobles. 

Charles VII., of France, character in 7. Henry VL, introduced 
in t. 2, but spoken of in the first scene. Uis success began with the 
advent of Joan of Arc, •'. 2; his compact with the English, v» 4. 

Charles's Wain, /. Henry IV., ii, L Said to be a corruption 
of ChorVs or (Hiurrs Wain — ^the Great Bear. Some, however, sup- 
pose the constellation to have been named in honour of Charlemagne. 

Charmian, character in Antony and Cleopatra, introduced in 
t. 2, an attendant and confidante of Cleopatra. 

Charms, magic, Ths Tempest, i, 2 ; ii, 1, 2; Hi, 2; iv, 1; v. 1; 
Richard IIL, Hi, 4 > Macbeth, iv, 1 ; King Lear, ii, 1 ; love, Othel- 
lo, i, 1, 2, 3 ; allusion to charms against death, Cymbeline-, v, 3, ** In 
mine own woe charmed," etc. ; silence for a, OtheUo, v, 2, 

Chameco, II, Henry VL, ii, 3, A kind of sweet wine made in 
C^ameco, Portugal 

Chaxnel-house, horrors of a, Romeo and Juliet, iv. 3, 

Charolois, mentioned, Henry V,, Hi, 6, 

Charon, who ferried the dead over the river Acheron, Richard 
III„ i, 4 ; TfoHus and Cressida, Hi, 2, 

Chaitreox, monk of the, Henry VIII,, i, 1, 

Charybdis, Merchant of Venice, Hi. 6, 

Chase, the, Venus and Adonis, I, 3, 

Chase, terms of the. See Huktino Terms. 

Chastity, Romeo and Juliet, i, 1; more than life, Measure for 



60 INDEX TO SRAKSPERE'S WORKS. 

Measure^ ii. 4 ; ice of, As You Like li. Hi. 4: as the icicle, Cortofti- 
ntM, V. S ; Cymhtliney iu 3. 

Chatham, derk of, a chancier in U, Henry FZ, introduced in 
it*, f . 

Chatilloiiy Hugh de, French ambassador in King John, intro- 
duced in the first scene. 

Chatillon, Jaques, mentioned in Henry Vl, ttt. S; n*. 8. 

Chaudron (entrails). Maebeik, iv, i. 

Cheapsid6y //. Henry F/., iv. f , 7. 

Cheater (or escheater, an officer that looked after reTersionsX 
Merry Wives of Windsor, i, S. 

Check, Hamleij iv. 7 (or 4\ and elsewhere. Said of a hawk that 
starts away from the lare. 

CheerAUnees, Merchant of Venice, i, 1, ** Let me play the fool,** 
etc; conduces to longevity. Lovers Labour's Lost, t*. f / a merry 
heart goes all the day, A Winter's Tale, iv, jf. 

Cheeee, allusion to the love of the Welsh for. Merry Wives of 
Windsor, v, 6 ; Thersites called, Troilus and Cressida, it. 3. 

Cherry-pit (a game of pitching cherry-stonesX Twelfth Nighty 

• • • * 
t%u4. 

Chertaey, monastery, Richard III., i. t. 

Cherubin (old form of the word cherub), The Tempes', t. f , and 
elsewhere. 

Chess, allusions to: Taming of the Shrew, i. 1, "To make a 
stale of me,** etc ; The Tempest, v. 1 ; King John, ii. 1, ^ Mayst be 
a queen and check the world : " //. Henry VI., Hi. 1, ** Mates," etc 

Chester, //. Henry IV., i. L 

Chests, or caskets, the choice in. Merchant of Venice, i, f. 

Cheveril (kid). Twelfth Night, Hi. 1; Romeo and Juliet, ii. 4; 
a conscience of, Henry VIII, ii. S. 

Chewet, /. Henry IV., r. i. Probably the same as diough, 
jackdaw. 

Chicheley, Henry. See Cantekbukt. 

Chiding, of lovers. Two Gentlemen of Verona, Hi, 1; of chil- 
dren. Othello, iv. S ; II, Henry IV., iv, 4. 

Child (used for girl f ). A Winter's Tale, Hi, S. Perhaps it should 
read *' a god or a child,^' as the shepherd thought in Greene's story. 
Likeness of a, to its father, A Winter's Tale, ii. S ; pleadings of a. 
King John, iv, 1 ; government by a, Richard HI., ii. 3; 9l dis- 
carded. King Lear, t. i ; a thankless, King Lear, i. 4; ii. 4. 

Childeric, mentioned, Henry V., i. A 
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Childhood, second. Ab You Like IK u. 7 ; Hamlet, it, t, 

Childiah-fooliih, too, for this world, Richard III,, t. 3, 

Children, should not know wickedness, Merry Wives of Wind» 
mr, II. f ; ingratitude of, Measure for Measure, Hi, 1, ** Friend hast 
thou none," etc. ; innocence and influence of, A Winter's Tale, i, t ; 
cast away, ii, 3; wise, live not long, Richard III,, Hi, 1; on the 
stage, Hcmlet, ii, jf. Children as actors were much in fashion at the 
time the plaj was written. A company of them pUyed at the Black- 
friars Theatre, and were called Children of the Revels ; unfilial. King 
Lear, %i, 4 : dying before their parents, Luerecs, L 1766; the beau- 
tiful should leave. Sonnets i, to xvii. See also Ingratitude. 

Child Solandy King Lear, Hi, 4, A fragment of an old ballad. 

Chine, mourning in the (mumps). Taming of the Shrew, Hi, t; 
(variorum, ^ mose in the chine," not explained) ; of beef, Henry VIII,^ 
v,4, 

Chiron, son of Tamora. in Titus Andronieus, introduced in t. i 
(or f), as a prisoner of the Romans. He is released by the emperor; 
plots against Lavinia, ii, I, S,4»' is killed, v, t, A brutal and dis- 
gusting character. 

Chieel, what, could cut breath, A Winter's Tale, iv, S. 

Chivalry, /. Henry IV,, v, 1; Henry V,, iv, 6; m the vein of, 
TroUus and Cressida, v. S, 

Choice, obligation to stand by one*s, Troilus and Cressida, ii, 2, 

Choler, like gunpowder, Henry V,, iv, 7 ; let reason question 
with, Henry VIII,, i, 1, 

Ohopine, Hamiet, ii, t, A very thick-soled shoe or clog worn 
by Spanish and Italian ladies. 

Choplogic (to bandy words, quibble), Romeo and Juliet, Hi, 6, 

Chopping (changeable), Richard II,, v, 3, 

Chomeee, are introduced at the beginning of each act in Henry 
V,, and first and second acts of Romeo and Juliet, 

Chough (jackdaw). The Tempest, H, 1 ; Hamlet, v. 2; and else- 
where. 

Christ, atonement by, Metuwre for Measure, ii, f , *' He that 
might the vantage," etc. ; //. Henry VI, Hi, jf , ** To free us from 
his Father's wrathful curse"; the captain, Richard II,, iv, I; 
** those blessed feet," /. Henry IV,, i, 1 ; redemption by his blood, 
Richard III„ i, 4- 

Chriciendoms (Christian names), AWs Well that Ends Well, i. 1 ; 
King John, iv, J, 

Chxistanlngs. See Oossifs, Spoons, and Euzabetb. 
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ChzistianSy hatred toward. Merchant of Feniee, t. 3; ** mean to 
be saved,** etc. Twelfth Night, Hi, f ; war between. King John^ v. 
f; I. Henry IV., v, I; cmsade of, Richard II., iv, 1, 

Christmas-tida, Hamlet, i. 1, end; comedy for, Love^B La- 
bour'a Last, v. 2; gambold for. Taming of the Shrew, induction, t. 

Christom-child, Henry V., ii. S. One that dies soon after its 
baptism. 

Chronicle, of day by day. The Tempest, v. 1 ; players are chroni- 
cles of the time, Hamlet, ii, f. 

Chrysolite, one entire and perfect, OtheUo, v, t. An old Jewish 
writer is said to have mentioned a chrysolite, a stone having super- 
natural virtues, which was in the form of a woman, and had power 
against all charms. 

Chu£Eb (coarse, fat fellows), /. Henry IV., ii. 2. 

Church, plain as the way to, where bells have knoUed to, Ae 
You Like It, ii. 7; headship of the, in England, King John, Hi. 1; 
ransacking the, King John, Hi. 4 ; forgotten the inside oiB,I. Hen^ 
ry IV., Hi. 3; proposal to convert its property to uses of the state, 
Henry V., i. 1 ; attack on the, /. Henry VL, i. 1. 

Churchman, qualities becoming a, Henry VIII., Hi. 2; v. 3; 
I. Henry VI., Hi. 1. 

Churchyaida, scenes in, Romeo and Juliet, v, 3; Hamlet, v. L 

Churliahnees, As You Like It, ii. 4. 

Cicely Hacket, Taming of the Shrew, induction, 2. 

Cicero (106-43 b. c), introduced as a character in Julius Cteaar^ 
i, 2 ; his eyes, t. 2; his reputation, ii. 1; would never follow a 
thing begun by others, ii. 1 ; his death reported, iv. 3. Allusion to 
his murder, 11 Henry VL, iv. L 

Cicester, or Chichester, Richard II., v, 6. 

Cinna, one of the conspirators in Julius Casar, first appears in 
i. 3. After his exit his worth and popularity are spoken of. 

Cinna, a poet, character in Julius Cassar, to be distinguished 
from the conspirator of the same name, appears in ttt. 3. Plutarch 
says he was mistaken for Cinna the conspirator, and slain by the 
people. 

Cinque-pace, Much Ado about Nothing, ii. L A dance in 
measures of five. 

Cinque-i>ort8, the, Henry VIII.^ iv. 1, The five ports were 
Dover, Hastings, Hythe, Romney, and Sandwich. They bad enjoyed 
special privileges since the days of Edward the Confessor (circa 1050), 
on condition of providing a certain number of ships in time of 
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Cipher, a, in a rich place, A Wintet^a TaU, t. f ; yalae of, J7e9i- 
ry F., «'., chorus; without a figure. King Lear, «'. ^ 

Circe (a fabled sorceress^ cup of, Comedy of Errors, v. J; Henry 
F/., r. f. 

Circum circa (round about). Love's Lahmtr's Losi, v, U 

Circumlocution, Measure for Measure, ii. i, Pompey's account ; 
Armado's letter. Lovers Labours Lost, 1. 1 ; Romeo and Juliet, iii. 
f, the nurse ; //. Henry IV,, ii. 1, the hostess. 

Circum-mured (wailed about). Measure for Measure, iv, L 

Cixcnmepection, a tyrant's hatred of, Richard HI,, iv, t; rec- 
ommended, Othello, Hi, S. 

Circumstaaced (content with circumstances), OtheUo, Hi, 4* 

CitisenB, fat and greasy. As You Like It, ii, 1, 

City, the people are the, Coriolanus, Hi, I, 

City woman, dress of the. As You Like II, ii, 7, 

Civet, Much Ado about Nothing, Hi, t; As You Like R, Hu 
f / to sweeten imagination. King Lear, iv, 6, 

Civility, Merchant of Venice, ii, f ; empty of, As You Like R, 
ii. 7. See Courtesy. 

Clack-diah (a rattling dish used by beggars), Measure for Meets' 
ure. Hi, t. 

Claims, ancient, Henry V,, ii, 4. 

Clamour your tongues (set them all off together like a peal of 
bells to close the ringing), A Winter''s 2'ale, iv, S or 4, 

Clare, St., sbterhood of, Measure for Measure, t. 5, 

Clarrace, George, Duke of, son of the Duke of York, and brother 
of Edward IV. and Richard III. He is a character in III, Htnry 
VI,, introduced in ii, 6, where he is named Duke of Clarence. In 
•V. I, he takes part with Warwick, ostensibly on account of Edward's 
marriage, and in v. 1 again changes sides. Richard's designs toward 
him are expressed at the end of v, 6, He is also introduced in Rich- 
ard III^ i, J; imprisoned in the Tower and secretly murdered, i, 4 : 
Edward's sorrow for his death, ii, L His ghost appears to Richard, 
V. 3, His children, tt. f ; iv, 1, t, S, The boy was Edward, Earl of 
Warwick. He was kept a prisoner after Bosworth, and put to death 
in 1400, on a charge of being an accomplice of Perkin Warbeck. He 
was the last Plantagenet The character of Clarence seems to have 
deserved the epithets heard in his dream, «'. 2, " false, fleeting, per- 
jured Clarence." 

darenoe, Thomas, Duke of, son of Henry IV., character in sec- 
ond pert, introduced in iv. 4* 
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Claribel, daughter of the King of Naples, mentioned in Th» 
Tempest, it. 1 ; v, I, 

Claoidio, character in Jfecuure far Measure, introduced in •'. 3, 
He is a young noble under sentence of death, on which sentence the 
plot of the drama depends. He is of light disposition, fickle, mer- 
curial, and of lively imagination, far inferior to his sister Isabella in 
strength and elevation of character. 

Claudio, the lover of Hero in Much Ado about Nothing, intro- 
duced in the first scene. He is a young Florentine, who has been in 
the wars with Don Pedro of Aragon, and his bravery is spoken of 
before he enters. 

'* With regard to Claudio^s character, Shakspere has so blended 
the elements in his nature, he has given such a good foundation of 
honour and self-reliance to his unstable mind and fickle youth, that 
we cannot, with all our disapprobation of his conduct, w doubtful 
as to his character. Changeable as he is, he continues stable in no 
choice of friends and lov^ ones, since he had never continuously 
tested them : at the slightest convulsion of events he is overpowered 
by first impressions, and he is without the stremrth of will to search 
to the bottom of things. This would be an odious and despicable 
character, if the changeableness were not tempered by the excita- 
bility of a tender feeling of honour." — Geryinus. 

Claudius, Brutus's servant in Jidius Ccssar^ appears in \v, 3, 
Claudius, King of Denmark, Hamlet's step-father, introduced 
in v. S, In the original history he is called Fengo. He has poisoned 
Hamlet's father, t. 6, and possessed himself of his dominions and his 
widow. His remorse, Hi. i, leads him to prayer, m. ^ but not to 
restitution or open repentance. He seeks Hamlet's life, v, 2, and 
after the failure of his first scheme, plots with Laertes, tV. 7, that 
Hamlet shall die by the poutoned foil, or afterward by the poisoned 
cup, iv. 7 ; and he himself receives them both, v. 2, 
Claw (flatterX Much Ado about Nothing, i, S, 
Clay, differs in dignity, Cymbeline, iv, 2, 
Clean kam (nothing to the purpose), Coriolanus, Hi. i. 
Clearness (from suspicion), that I require, Macbeth, Hi. 1, 
deomenes, an unimportant character in A Wintet's TaXs, sent 
by Leontes to the oracle at Delphos, «V. S ; Hi. J. 

deon, Governor of Tharsus, character in Pericles, first appears 
in i.4: he is an accomplice after the fact in the supposed murder of 
Marina, tV. S (or 4) ; his punishment, t*., end. 

Cleopatra, Queen of Egypt, introduced in the first scene of An- 
tony and Cieopatra. Her complexion, t. i, 6 (she was of Greek ex- 
traction, and probably therefore not black) ; her age^ u 6 (she was 
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then twentj-eight) ; her splendor, it, t; anger and jealousy, u. 6 ; 
carried in a mattress, tt. 6; Queen of Syria, nt. 6; purpose to go 
into the war, iiu 7/ at Actium, itt. 8-10; her submission to Cssar, 
m. 11 or IS; charged by Antbny with betraying him, iv. 10 or 12; 
feigns death, iv, 11, It or iJ, I4, ; her grief for Antony, iv, IS or 16 ; 
her horror of being carried to Rome, her message to Cesar, and her 
death, v. 2, 

** I have not the slightest doubt that Shakspere*8 Cleopatra is the 
real historical Cleopatra^ the 'rare Egyptian,* individualized and 
placed bef(Nne us. Uer mental accomplishments, her unequalled 
grace, her woman's wit and woman's wiles, her irresistible allure- 
ments, her starts of ungovernable temper, her vivacity of imagina- 
tion, her petulant caprice, her fickleness and her falsehood, her tender- 
ness and ner truth, ner childish susceptibility to flattery, her mag- 
nificent spirit, her royal pride, the gorgeous Eastern colouring of the 
character — all these contradictory elements has Shakspere seized, 
mingled them in their extremes, and fused them into one brilliant 
impersonation of classical elegance. Oriental voluntuousne»B, and 
gipsy sorcery. What better p*xx>f can we have of the individual 
truth of the character than the admission that Shakspere's Cleo- 
patra produces exactly the same effect on us that is recorded of the 
real Cleopatra f She dazzles our faculties, perplexes our judmentL 
bewilders and bewitches our fancy ; from the beginning to tne end 
of the drama, we are conscious of a kind of fascination against which 
our moral sense rebels, but from which there is no escape." — Mrs. 
Jambsox. 

Allusions to Cleopatra: As You Like i?, tVi. f, mmg; a gipsy, 
Romeo and Juliet^ ii, 4 / her figure on tapestry, Cymbeline, it, J^ 

dope (call), Samlei, t. 4, and elsewhere. 

Clergy, the, like an effeminate prince, 7. Henry F/., «. 1 ; robbed, 
n. Henry K/., ♦. S. 

Clergyinaii(men), good-humoured ridicule of. Merry Wives of 
Windsor^ Hi, 1 ; reproaches against a, /. Henry III., Hi, i ; in war, 
//. Henry IV,, i, 2; office of, //. Henry IV^ iv, 2, 

Cliff (clef). Troilua and Cressida, v, 2, 

Clillbrdy John, Lord, son of Thomas, character in //. Henry F/., 
where he appears in r. 1 and Jf as '^ young Clifford," and in IIL 
Henry VI„ introduced in the first scene. In revenge for his father's 
death, he kills the young Earl of Rutland in cold blood, t. S, and for 
his cruelty he receives the name of ^ the butcher," act it., scene 2. 
In i, ^ he is represented as stabbing York, and in ti*. S, Warwick's 
brother, and fighting with Richard, ii. 4, His death at the battle of 
Towton, ft. 6. He was in reality slain shortly before that battle, at 
(MarchJ^ 1461X where be first defeated the Yorkists, 
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and was then defeated by them under Lord Falconberg. His moider 
of Rutland is again spoken of in Richard III^ «*. jf. 

CSliflbrd, Thomas, Lord, character in IL Henry VI,, introduced 
in V, I. He was a grandson of Hotspur, and a partisan of Henry. 
He was killed at the battle of St Albans (February 17, 1401X v. jf. 

CliiEi, at Elsinore, Hatnlef, •'. 4 : At Dover, King Lear, iv, € ; 
Comedy of Errors, Hi, 2; II, Henry VL, Hi, t, 

Clifton, Sir John, at Shrewsbury, /. Henry IV,, v, 4, 

Clin^ (wither), Macbeth, v, 5, 

Olinquaat, tinsel, Henry VIII., %, 1, 

Clip (to clasp, embrace), //. Hetkry VI,, iv, 1, and elsewhere. 

cuius, a servant of Brutus in Julius Ccssar, appears in ff, 6, 

doak, an old, makes a new jerkin, Merry Wives of Windsor, i. 
3; on a horse, II, Henry VI,, iv, 7; my inky, Hamlet, i, t, 

Clock(s), a woman like a German, Lovers Labwir's Lost, %ii, i, 
end ; time hath made me his, Richard II,, v, 5 ; their arms are set 
to strike on like, Henry VI., i, t, 

Cloten, son of the queen in Cymbeline, introduced in i, f. He 
was intended by the king and queen for Imogen's husband. His 
wickedness, 1. 1; encounter with Posthumus, •'. l,g; Imogen's opin- 
ion of, Hi. 4 : his death, iv, f . 

^ The character of Cloten, the conceited, booby lord, and rejected 
lover of Imogen, thouG^h not very agreeable in itself, and at present 
obsolete, is drawn with great humour and knowledge of character." 
— Hazutt. 

CloUiair, Henry F., i, t; Henry VIIL, i, 3, 

Clothes, the soul of a man, AlVs Well that Ends Well, ii, 6; 
tattered clothes. King Lear, iv. 6; but one suit of, Taming of tks 
Shrew, induction, f , ** What raiment Til wear," etc 

Cloti>olt(s) (blockheads), Oswald a. King Lear, i,4; TroHus and 
Cressida, ii. I ; Cymbeline, iv. t. 

Cloud, in the face, Antony and Cleopatra, Hi, f . A horse is said 
to have a cloud in his face when he has a dark spot between the 
eyes. 

Cloud(s), when, appear, wise men put on their doaks, Richard 
III., ii. S; overcome us, like a summer, Macbeth Hi, 4; forms of. 
The Tempest, ii. 2 ; Hamlet, Hi. 2 ; Antony and Cleopatra, iv, 12 
or 14. 

doat, the. Love*s Labour's Lost, iv, 1 ; King Lear, %v, 6, and 
elsewhere. The bull's-eye of the target, a piece of white cloth. 

dowdsTy name of a dog. Taming of the Shrew, induction^ i. 
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down, a, character in AITb Well that EtuU Well, introduced in 
the third scene. 

down, a character in A Winter's Tale, appears first in tiV. 3, 

Glowii(a), acting by, Midsumtner'Nig?W8 Dream, v. 1 ; meat and 
drink to see a, ^< You Like It, v, 1; Hamlet, Hi, 2. See Jesters. 

dubSy cry of, /. Henry VL, i, 3; Henry VIIL, v,4, A railying- 
cry among apprentices. 

dytuji, mentioned, Henry V,, iv, 7, 

Coals, carry, Henry V^ Hi, t; Romeo and Juliet, %. 1. To bear 
insults. 

Oo*t(s) of arms, the dozen white luces in their, Merry Wives 
of Windsor, i, 1; lions of England's, /. Henry VL, t. 5; in heraldry, 
Midswnmer-Nighfs Dream, Hi, 2, 

Cobbler, a, Julius Casar, %, L 

Cobham, Edward Brooke, Lord, mentioned in ///. Henry VI,, 
in the second scene. 

Cobham, Eleanor. See Gloucester, Ducheas of. 

Cobham, Reginald, Lord, mentioned in Richard IL, u. 1, as 
one of the adherents of Bolingbroke. He was the grandfather of 
the Duchess of Gloucester in IL Henry VL 

Cobloaf (a small, misshapen loaf), Troilus and Cressida, ii, L 
Alluding to the misshapen head of Thersites. 

Cobweb, a fairy in the Midsummer-yighfs Dream, Hi, 1. 

Cock, the word sometimes used as a corruption of ^God," Ham- 
lei, iv, 6, and elsewhere. 

Cockatrice, or basilisk, Richard IIL, iv, 1, It was fabled to 
be hatched by a toad or serpent from the efi^g of a cock ; kills by a 
look. Twelfth Night, Hi, 4; Romeo and Juliet, Hi, t; Lucrece, L 
640, See also Babiusk. 

Cock-*-whoop, set (begin a light), Rom€o and Juliet, i, 6, 

Cock-crofw, The Tempest, i, 2, song; Richard IIL, v, S; ghosts 
Tanish at, Hamlet, %, 1,2; at Christmas, Hamlet, i. 1, 

Cock-flghtins^, allusions to, Antony and Cleopatra, ii, 3; Ham^ 
let, V, 2, ** The potent poison quite o*ercrows," etc 

Coekle>haty Hamlet, iv, 6, song. Hat with a cockle-shell, the 
pilgrim's badge, on it 

Cockney (perhaps an under-cook, originally). Twelfth Night, iv, 
1; King Lear, H, 4. 

Cock-ehi&t time, Richard IIL, v, S, Evening twilight, when 
nets, called oock-shuts, were set in the woods for woodcocks. 

CocTtos, Titus Andronieus, H, 3 or 4, The river of lament 
7 
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Ck>dling (an unripe apple), Twelfth Night, t. 6, 

God's head, to change the, for the salmon's tail, OtheUo, it, 1, 

CkBur de Lion (Richard I.), King John, i. 1; I, Henry VL, Hi, t. 

Gog (to load dice, to cheat), Love*9 Labour's Losi, v, f; Richard 
IIL, i. 3; Troiltu and Cressida, v, 6, and elsewhere. 

Goigne of vantage (jutting point of a wall), Macbeth, i. 6. 

Goily Two Gentlemen of Verona, i, jf ; I am not worth this. King 
John, u. 1 ; this mortal, Hamlet, Hi, 1, 

Golbrand, King John, i, 1 ; Henry VIIL, v, 3, A Danish giant 
with whom Guy of Warwick fought before King Athelstane. 

Golchoe, or Colchis, on the eastern shore of the Black Sea, where 
was the Golden Fleece, Merchant of Venice, i, 1, 

Goleville, Sir John, character in 11, Henry IV„ introduced in 
iv. 3, He is a rebel, surrenders to FalstafE, and is ordered to execu- 
tion at York by Prince John of Lancaster. 

Gollatinm, husband of Luertee, argument and I, 7. 

GoUatium, southeast of Rome, scene of Lucrece, 

Gollector(a), of knowledge, Ae You Like It, ii, 7; of trifles, A» 
You Like It, v. 4; A WinUr's Tale, iv, 2. 

GoUied (black, as in the collieries), Midsummer-Nights Dream, 
i, 1 ; Othello, ii, 3, 

GoUier (term of reproach). Twelfth Night, Hi, 4 ; Romeo and 
Juliet, i, J, 

GoUop (a slice of flesh ; flguratively, a child), A Winters Tale, i, 
S; I, Henry VL, v, 4, 

Golme-Kill (Colorob's Cell), Macbeth, ii. 4, The island Icolm- 
kill or lona, one of the Ilebrides, where Saint Colomb landed in the 
sixth century. The cathedral was a burial-place for kings. Forty- 
eight Scotch, four Irish, and eight Norwegian kings, besides many 
lords of the L«tles, are said to be buried there. 

G0I0SSU8, like a, Julius Ccesar, i, 2 ; Troilus and Cressida, v, 5, 

Golours, colourable (those not fastf), Love's Labour's Lost, iv, t, 

Golt (trick), /. Henry IV., ii, S. 

Golumbine, Hamlet, iv. 5, It was emblematic of lovers for- 
saken. 

Gombat, clapper-clawing, Troilus and Cressida, v, 6 ; challenge 
to single, i. Henry IV,, i, 3; v. 1 ; Troilus and Cressida, i, 3, See 
Challenges. 

Gombined, combiuate (pledged). Measure for Measure^ Hi. 1 ; 
iv, 3, 

Gome away, come away, Death, song, Twelfth Nighty ii. 4* 
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Oome-olFCoorae down, pay), Merry Wives of Windsor, iv. S, 

Coma, thou inonarch of the vixie, song, Antony and CleO" 
pairetj ii. 7. 

Ckme unto the yellow aandSy song, The Tempest, i, f . 

Cknnedy, the most lamentable, Midsummer-Nighfs Dream, i,i; 
a sweet, iv, 2; catastrophe of the old, King Lear, i, f. 

Oomedy of BrrorSy the, might be called a farce, so glaringly 
improbable are the incidents; was first published in the folio of 1623, 
but written long before, probably among the earliest of the plays. 
(See Henry IV. of France.) It is known to have been acted at the 
Christmas Berels at Gray's Inn in 1594. The plot is from a transla- 
tion by W. W. (William Warner) of the "Meniechmi" of Phiutus, 
published in 1595, but made and circulated in manuscript some time 
before, or from an earlier English play, " The Historie of Error," 
acted at Hampton Court in 1570. A simiUr story is told in Goularb*s 
** Admirable and Memorable Histories," 1607; and Dryden*s play, 
''The Two Sosias," is founded on that of Plautus. In the original 
there is but one pair of twins. The play is full of anachronisms, and 
the time of action is indefinite. The scene is in Ephesus, a city that 
had a bad reputation for sorcery and all kinds of villainy. 

Comet(s), omens of evil, Taming of the Shrew, Hi. S; I. Henry 
FZ, •'. 1; Hi, 2; Julius Cmsar, ii. 2; wondered at like a, 1. Henry 
IV., Hi. 2. 

Oomfoity made of losses, AlTs Well that Ends Well, iv. S; cold. 
King John, v. 7 ; in heaven, Richard II., ii. 2; in thoughts of 
others' misfortunes, Richard IL, v. 6; hateful to the despairing, 
Richard IL, Hi. 2; too late, Henry VIIL, iv. 2. 

OomfiorterSy profitless, Much Ado about Nothing, v. i. 

Oomiaiiis, a general, character in Coriolanus, introduced in •'. J. 

Cominandmente, the ten. Measure for Measure, i. 2 ; (the fin- 
gers) //. Henry VL, i. S. 

CSommentariee, Oflsear's, //. Henry VL, iv. 7. 

Cknnmentary, fearful, is servitor to dull dehiy, Richard IlL, 
iv. S. 

Ckmuniniony Angelo's, Measure for Measure, i. 1; U) right 
wrongs, a. King John, ii. 1 ; an altered, Hamlet, v. 2, 

Oommodi^ (law or jvuiive). Merchant of Venice, Hi. 3; (self- 
interest), power of, King John, end of act ii. 

Oommoinfl, the, love in their purses, Richard IL, ii. 2. 

Oominonty (comedy), Taming of the Shrew, induction, 2, 

Oommonweklth, an ideal. The Tempest, ii. L This is taken 
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from Montaigne ; the king's. Love's Labour's Losl^ iv. J ; disease of 
the, //. Henry I V^ iv. L 

CompaTiiOTii, young, A Winter's Talent. 2; evil, //. Henry IV^ 
iv, 4, 

Company (companion), AlTs WeU that Ends Well, iv, 3, 

Company, too Uvish of one's, L Henry I K, iii, Jf, ^ God pardon 
thee,*' etc ; caution concerning one's, /. Henry I V^ ii, 4; IL Henry 
1 r., V. i. 

Comparative (one that makes comparisons, a would-be wit), L 
Henry I K, ». 2 ; Hi, 2, 

Comparisons, are odorous, Much Ado about Nothing, Hi, 6, 

Compassed (circular) window, Troilus and Cressida, i, 2, 

Compassion, IIL Henry VI,, i, 4, had he been slaughterman, 
etc. ; a grace of the gods, Coriolanus, v, 3, 

Compensations, for losses, AlVs Well that Ends WeU, iv, S; 
Richard III,, iv, 4, ''The liquid drops," etc; Cymbeline, iv, 2, 
** Some fails," etc 

Competency, advantage of a moderate. Merchant of Venice, 
%,2, 

Competitors (confederates), Lovers Labour's Lost, ii, 1; Twelfth 
Night, iv, 2, 

Complexion, fair, Twelfth Night, i. 5, ** Tis beauty truly blent," 
etc.; a dark, Merchant of Venice, ii, 1; Comedy of Errors, Hi, 2; 
'* Mislike me not for my," etc, Othello, i, 2; Sonnets cxxvii,, cxxz,, 
exxxi,, cxxxii, 

Compliment(s), Two Gentlemen of Verona, ii, 4 ; Lovers Labour's 
Lost, i, 1 ; like the encounter of dog-apes. As You Like It, ii, 6; ex- 
change of, As You Like It, Hi, 2; lowly feigning called. Twelfth 
Night, Hi, 1 ; Heaven walks on earth. Twelfth Night, v, 1; A Win- 
ter's Tale, iv, S or 4, Sec also Flattery. 

Composition (what was compounded for^ Measure for Measure^ 
V, 1 ; (consistency), Othello, i, S, 

Compromise, inglorious. King John, v, I ; Richard II,, ii, 1, 

Compt (judgment), Othello, v, 2, 

Comptible (accountable, sensitive). Twelfth Night, t. 5. 

Concealment, like a worm i' the bud, Twelfth Night, ii, 4. 

Concealments (mystic arts), /. Henry IV,, Hi, I, 

Conceit(s), winged. Love's Labour's Lost, v,2; nearer death than 
the powers. As Yo\^ Like It, ii, 6; derived from some forefather 
grief, Richard JI., ii, 2; strongest in weakest bodies, Hamlet, Hi, 4» 
may rob the treasury of life. King Lear, iv, 6, 
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Oondiicioaii lame and impotent, Oihello, n. i; a foregone, 
Oihello, m. 3. 

Ckmchisiopa (experiments), to try, Bdmlet, tt ». 4 ; Cymhdine^ i. 5. 

Ckmoolinel, Lovers Labour^9 Lost^ in, 1, Probably the begin- 
ning of a forgotten song. 

Ooaidition (disposition), Merchani of Venice, i, 2; L Henry 
1 Fl, t. 3 ; (art) Timon of Athens, i, I, 

Conduct. See Behatiour. 

Coney-catching (poaching, cheating), Merry Wives of Windsor, 
i, i, 3 ; Taming of the Shrew, iv, 1 ; v, i. 

Confecty Count, applied by Beatrice to Benedick, Much Ado 
ab<mt Nothing, iv, i. 

Confession, of Borachio, Much Ado about Nothing, v. 1; of 
Leontes, A Winter's Tale, Hi. S ; exhortation to, Richard IL, i, 3; 
riddling, Romeo and Juliet, ii. 3, 

Confidence, in a leader, Julius Cofsar^ ii. / ; in one's cause, 
Richard II., i. 3; rash, AlVs Well that Ends Well, Hi. 6. 

ConflneiB (borderers), Cymbeline, iv. £. 

Conflecation, threatened. As You Like It, Hi. J ; Merchant of 
Venice, iv. 1; Comedy of Errors, i, t; of John of Gaunt*s property, 
Richard II., ii. 1. 

Confimnd (consume), /. Benry IV., i. 3; Coriolanus, i. 6. 

Conftiiion, how soon bright things come to, Midsummer-Nighfs 
Dream, i. 1; like a raven. King John, iv. 3; let confusion live, 
Timon of Athens, iv. I. 

Oonjiarer (exerciser), Pinch in Comedy of Errors, v. J. 

Conqueror, noise before and tears behind a, Coriolanus, ii. J ; 
afraid to speak, a. Love's Labour's Lost, v. S ; came over with the, 
Tctming of the Shrew, induction, i. Sly calls him Richard. 

Conquest, a, with no profit in but the name, Hamlet, iv. 4. 

Comrade, one of the followers of Don John in Much Ado about 
Nothing, introduced in •'. 3. 

Conscience, The Tempest, ii. 1 ; Hi. 3 ; examination of. Measure 
for Measure, ii. jf , 3 ; and the fiend. Merchant of Venice, ii. t ; si- 
lenced by interest, Kiiig John, iv. 2; tumult in, King John, iv. £; 
clog of, Richard II., v. 6 ; a good, J I. Henry IV., v. 6 ; outward, 
Henry V., iv. 7 ; a corrupted, //. Henry VI,, Hi, 2, ** Thrice is he 
armed," etc. ; fears of a guilty. III. Henry VI., v. 6, "The thief doth 
fear," etc. ; in a purse — makes cowards, Richard III,, i. 4 / hath a 
thousand tongues — is a coward and a word that cowards use. Richard 
III., v,3; a tender place, Henry VIII., ii. S; accusations of, Henry 
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VIIL, it, 4; A still and quiet, Ilenry VllL^ Hi, t ; tortures of, Ma^ 
belh, Hi, g ; v.S ; those thorns that in the borom lodge, JianUet, i. 
6 ; makes cowards, Ilamlet, Hi, 1 ; ii, ^ ; a fettered, Cymbeline^ v,4; 
whose is entirely free, Othello^ Hi, 3; warning of, Luereee, L190; in 
love, Sonnet cU, See also Remorse and Uuilt. 

Ckmsequence, yet hanging in the stars, Romeo and Juliet^ i,4; 
cannot be trammelled up, Macbeth, i, 7, 

Consideratiozi, Julius Casar, i, £; like an angel came, Henry 
V„ i. 1. 

Consort (concert). Two Gentlemen of Verona, Hi. 2; (company), 
TvDO Gentlemen of Verona, iv, 1, 

Conspectuities (perceptions), Coriolanus, ii, 1, 

Conapiracies : 27^ Tempest, H, I ; of the Percys, 1, Ilenry IV,, i, 
3; ii, 3,4; %H, 1; iv,l; against the king*s life, Henry V,,ii,f; II, 
Ilenry VL, i, 4 ; of Richard and Buckingham, Richard III,, Hi, 1 ; 
against Cicsar, Julius Ccesar, H, 1, 

Conspiracyy beginning of, Julius Ccesar, i, f ; in darkness — 
ripened, Julius Ccesar, ii, 1 ; popular, Coriolanus, Hi, 1, 

Conspirators, Henry V., ii,, chorus ; leanness of, Julius Cmscur, 
i, i ; justifying themselves and anticipating their fame, Julius 
Ccpsar, Hi, 1, 

Constable of France, Charles Delabreth or D*Albret, the, char- 
acter in Ilenry V,, first appears in ti. ^ He is perhaps the finest 
character among the French nobles introduced into the play. He 
fell at Agincourt. October 25, 1415, tt^ 8, 

Constance of Brittany, mother of Arthur in King John, intro- 
duced in it. i. After the death of Geoffrey Plantagenet, her hus- 
band, she was married by her father-in-law against her will to Ran- 
dal de Blondeville, whom she afterward separated from and then 
married Guy of Thouars. She died in 1201, before John gained pos- 
session of Arthur, though she is represented in the play as still liv- 
ing at that time and still a widow. Dramatically, Constance is a fine 
character. Her whole nature is dominated by her love for her son 
and her ambition for him. Without much principle or any fairness 
of mind, she is impassioned, imaginative, and eloquent where his 
rights arc concerned, and some of the highest strains of poetry in the 
plays arc uttered by her. See especially the scolding scene between 
her and Elinor, act ii,, scene I, and also act Hi,, scenes 1 and 4- 

Constancy, want of, TVo Gentlemen of Verona, v, 4 ; protesta- 
tion of, A Winter's Tale, iv, 3 or 4; v, 1 ; persistent, TVoUus and 
Cressida, i, 3; Troilus a name for, Troilus cmd Cressida^ iii.f; 
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Julius Caaar, ttt. 1; tows oC, Cymbeline^ t. i; of wives, Henry 
VIII^ it,S; OthellOf iv. t; Romeo and Juliet^ iv, 1, See Lovv, CON- 

STA5CT IN. 

Ckmstantiziey /. Henry VI^ ». f . 

CoDstantmopla, Henry V^ v. t. 

Conwilsbip, election to the, Corioianua, t ». t , m. J. 

Coiisumi»tion, of the purse, //. Henry IV., t. f. 

Contagion, pretended fear of. Measure for Measure, i, t. 

Contain (retain). Merchant of Venice, v. 1. 

Contemporaries, judging one's self by his, Sonnet xxii. 

Contempt, consequences of, /. Henry 1 V,. Hi, 1, ** In faith, my 
lord,'' etc ; epithets of, /. Henry / K, ii. 4 ; III, Henry VI,, i. 4. 

Contemptible (contemptuous). Much Ado about Nothing, ii, J, 

Content, commend you to your own, Comedy of Errors, i, 2; 
sleep of, //. Henry IV,, iv, 5; a life of, ///. Henry VI,, ii. 5; a 
crown, ///. Henry VL, Hi. 1 ; lowly birth with, the best having, 
Henry VIII,, ii, 3 ; the best state, without, Timm^ of Athens, iv, 
3 ; one's desire obtained without, Macbeth, Hi, 2 ; farewell to, — with 
poverty, Othello, Hi. 3 ; blessedness of, Cymbeline, i, 7. 

Contention, broke loo0e, //. Henry IV,, i, J, See Quarrels. 

Continent (containerX Antony and Cleopatra, iv. 12, and else- 
where. 

Contriving (sojourning^ Antony and Cleopatra, i. 2. 

Con tutto il cove, etc (with all my heart, well met). Taming of 
the Shrew, i, 2. 

Conwent, a, the scene of Measure for Mecufure, i, 6, 

Conwent (summon), Measure for Measure, v, 1 ; Henry VIII., 
9. 1; Coriotanus, ii. 2 ; (to be convenient). Twelfth Night, v, i. 

C on vere a tkm, Love*s Labour's Lost, v. i ; on a journey, Rich- 
ard II,, ii.3; soft parts of, Othello, Hi, 3, 

Co n w e r ti tee (converts^ As You Like It, v, 4 ; King John, v, 1 ; 
Lucreee, L 743. 

Conwey, conveyance (stealing craft). Merry Wives of Windsor, 
i, 3, and elsewhere ; (manage^ King Lear, i, 2. 

Conwnlsione, caused by magic. The Tempest, iv, J. 

Cookery, fine Egyptian, Antony and Cleopatra, ii, 6 : Imogen's, 
Cymbeline, iv. 2. 

Copatain hat (sugar-loaf hatX Taming of the Shrew, v, 1. 

Cope (reward). Merchant of Venice, v. L 

Cophetua, King, Love's Labour's Lost, iv, 1 ; II, Henry IV., v. 
3; Romeo and Juliet, H. 1, 
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CtoppezHq;rar (a prisoner), J/eawre for MeoBure, iv. S. 

Ckypy (burdenX of conference, Comedy of Errors, v. L 

Corainy used by Slender as a title of Shallow, Merry Wivee of 
Windsor, i, 1, either for quorum, because he was a justice of fuamm, 
or quoted like armigero from a phrase used in warrantB, eorum me 
, armigero, before me , knight. 

Coranto, AWe Well thai Ends WeU, ii, S; Twdfth Night, i. S, 
and elsewhere. A lively Italian dance. 

Ck)rd, charity of a penny, Cymbeline, v, 4- 

Gknrdelia, the youngest daughter of King Lear. She refuses to 
make professions of love to her father, as her sisters do, is disinher- 
ited, and betrothed to the King of France, i, 1; returns with an 
army to restore her father, m. 7 ; iv, t, S, 4; the battle, tr. 6, 7; v, 
1, 2; she is defeated and taken, v, 8; put to death in prison, v, S, 

" Everything in her seems to lie beyond our view, and affects us 
in a manner which we feel rather than perceive. The character ap- 
pears to have no surface, no salient points upon which the fancy can 
readily seize : there is little external development of intellect, less of 
passion, and still less of imagination. It is completely made out in 
the course of a few scenes. ... It is not to be comprehended at 
once or easily. . . . The impression it leaves is beautinil and deep, 
but va^e. Speak of Cordelia to a critic or to a general reader, ail 
agree m the ueauty of the portrait, for all must feel it ; but when 
we come to details, I have heard more various and opposite opinions 
relative to her than any other of Shakspere^s characters. . . . What 
is it, then, which lends to Cordelia that peculiar and individual truth 
of character, which distinguishes her from every other human being f 
It is a natural reserve, a tardiness of dit>position, * which often leaves 
the history unspoke which it intends to do ; ' a subdued quietness of 
deportment ana expression, a veiled shyness thrown overall her emo- 
tions, her lan^age, and her manner ; making the outwud demon- 
stration invariably fall short of what we know to be the feeling with- 
in.**— Mrs. Jameson. 

Cknin, the old shepherd in As You Like It, introduced in ii, J^ 
for whom Rosalind and Celia buy his master*s flock and pasture. 

Ck)ri]ith, in Greece, Comedy of Errors, i, 1; v, 1; Timon of 
At?iens, ii, 2, 

Oorinthiaii, /. Henry IV., ii, 4. Slang for a wild roystering 
fellow. 

Ck)riolanus, a tragedy first published in 1628, and from the evi- 
dences of style supposed to have been written at a late period of the 
author's work, 160^1610. The material was drawn from the trans- 
lation of Plutarch by Sir Thomas North, many passages and expres- 
sions being copied literally, though there are variations tnm the 
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story. The time of action fills about four jean— 494 to 490 b. c. It 
18 one of the finest of the plays, dealing with the struggles between 
the patricians and the plebeians of Rome. 

Coriolanns, Caius Marcius, sumamed, enters in the first scene 
of the drama that bears his name. His pride and disdain of the 
poor, t.i; bravery,!. ^0,^,9; iii,t; his sincerity, m. i ; wounded, 
f. 5; fights with Aufidius, i.8; refuses spoils, i.9; receives his sur- 
name, t. 9 ; the people's hatred of him, »i. 1 ; his triumph and wounds, 
iu 1; made consul, tt. t; the tribunes' treachery, u. S; his arrest 
and sentence, m. J; will not sue to the people. Hi, i; goes to Au- 
fidius, iv, 4,5; marches against Rome, tv. 6; Aufidius's opinion of 
him, iv. 7 ; besought to return to Rome, v, 1; he is accused, v, 6; his 
death, r. 6, 

Coriolanus is a noble and heroic character, ruined by his haughty, 
contemptuous, unbending spirit. When he is banished he goes away 
in bitterness and takes up arms against his country, but lays them 
down at the suit of his wife and mother. His relations with them 
form a relief to his hateful pride of rank and contempt for the 
people. 

Corioli, the city taken by Coriolanus from the Yolscians, about 
494 B. a, oc/ i., 9eene 10, from which his surname was taken ; scene 
of a part of the play. 

Cormoraiit, the, allasions to its voracity, Ixwe's Labour's Lost, u 
1; Droilus and Oressida, ii. t; Coriolanus, t. i. 

Oomelift, mother of the Gracchi, Titus Andronieus, iv. 1, 

Oomeliiigy a courtier in HamUi, introduced in t. f . 

ComeliuSy a physician in Cymbeline, introduced in t. 5, to whom 
the queen applies for poisons to administer to Imogen. 

Gomwaily Duke of, Regan's husband, in King Lear, introduced 
in the first scene. He is sUin by his servant when " going to put 
out the other eye of Gloucester,'^ iv, S, 

Coranatioii, a second. King John, iv, S ; of Bolingbroke, Richr 
ard 11,^ V, t; procession, Henry VllL, iv, 1. 

Corpa6(8), like a fiower-strewn, A Winter's Tale, iv, Sox 4; an 
unhandsome, L Henry IV,, i, 3; decay of, Hamlet^ v, J; the sail- 
or's superstition that it is unlucky to have one on board, Pericles, 
Hi, 1 ; regarding one bleeding, Rienard IIL, i, i, 

Oonection, degrading. King Lear, ii, t; difficulties of, IL 
Henry 1 K, iv, 1, 

Cknraption, through bad company, /. Henry IV,, i, 2, 

Qonuptioiiy in Vienna, Heasure for Heaeure, v, J ; wins not 
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mora than honesty, Henry VIIL^ m. t; hononred by the name of 
Cassias, JtUiua Cc&sar, %v, S; rank, Hamlet, m. 4, See also Bribbkt. 

Ck)nrinus, King of Hungary, who took Vienna in 1485, Meamft 
far Measure, i. jf. 

€k>rydon^ lament of, Pasnanate Pilgrim, xviii, 

Ck>st, fashion to avoid, Much Ado abotU Nothing, 1. 1; counting 
the, II, Henry IV,, i, 3, 

Oostardy a clown in Love^e Lahout'e Loei, introduoed in «. /, a 
blunderer in the use of long words in imitation of the pedantry of 
his superiors, but blundering into some shrewd sayings. 

CkMtumes, brought from France, Henry VIIL, t. S. 

Coted, come to the side of, Hamlet, it, S, 

Ck)t-queaii, Romeo and Juliet, iv. 4- A man meddling with 
kitchen affairs. 

Ootsall) Merry Wives of Windsor, i, 1, See Cotswold man. 

Ctotawold man, a (an athlete), IL Henry 1 K, m. S, The Cots- 
wold Hills, in Gloucestershire, were the scene of rural sports on 
Thursday in Whitsun-week, the Cotswold games. 

Counael, to the sorrowing, Much Ado about Nothing, v, 1 ; the 
cripple. Merchant of Venice, i. 2 ; friendly, /. Henry VI, Hi, i; is 
a shield, Richard III, iv. 3; Christian, Henry VIIL, Hi, J; too 
late, Julius Ccesar, ii, 4 ; two may keep, Romeo and Juliet, ii, 4. 
See also Advice, 

Counsellors, the winds truthful, As You Like R, ii, 1; good, 
lack no clients. Measure for Measure, i, S ; love's, Cymbeline, Hi, S, 

Count6nance(s), lay my, to pawn. Merry Wives of Windsor, ii, 
S ; almost chide God for making you that, you are. As You Like R, 
iv, 1 ; one more in sorrow than in anger, Hamlet, i, 2, 

Counter. See Hunting. 

Countex^-caster, Othello, i, 1, Allusion to the use of counters 
in casting accounts. 

Counter-check, quarrels in. See Duelling^ 

Counterfeit, to die is to be a, /. Henry IV,, r. 4 ; of passion. 
Much Ado about Nothing, ii, 3, 

Counter-gate, love to walk the (a prison-gate), Merry Wives of 
Windsor, Hi, 3, 

Counterpoints (counterpanes). Taming of the Shrew, ii, L 

Countries, on a fat woman. Comedy of Errors, Hi, 2, 

Country, the, manner of, at court. As You Like R, Hi, 2, 

Countiy, an unsettled. King John, iv, 3; v, 1 ; the undiscovered, 
Hamlet, Hi, 1 ; disease of a, Macbeth, v, 3, See also Patuotisii. 
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Oooxagtty boasts of, Merry Wivea of Windtor^ i, 1; ironical 
praise for, Merry Wivta of Windsor, m. 1; boasted. Merchant of 
Venice, ii, 1 ; Much Ado about Nothing, 1. 1 ; mounteth with occa- 
sion. King John, ii. 1; exhortation to, King John, v, 1; of feeble, 
11, Henry IV,, Hi, 8; the dauphin*s, Henry V,, Hi, 7; French 
boasts of, Henry V,, Hi, 7 ; iv, t; prayer for, Henry V,, %v, 1; of 
Flaelien, Henry V,, iv, 7 ; of the English, Henry K, iv, $; after 
loss. III, Henry VI,, v, 4; Cortolanue, ii, t, Hi, 2, ** His nature is 
too noble,** etc^ Hi, 3 ; true, Timon of Athene, Hi, 6; sticking point 
of, Macbeth^ t. 7 ; Ux anything material, Macbeth, Hi, 4; boasts 
of, Macbeth, v, S; 6oneril*s boasts of. King Lear, iv, 2, See also 
Bratket and Valour. 

Ckmxsey the holy, Julius Caear, i, t, 

**That day [the feast Lupercalia] there are divers noble mens 
sons, yong men, which run naJked through the dtie, striking in sport 
them they meete in their way, with leather thongs, hair and all on, 
to make them give phioe.'* — North's ** Plutarch. 

Oourti a soldier in the king's army in Henry V,, who first appears 
in iv, 1, 

Oourti a beauty of the, Merry Wives of Windsor, Hi. 3 ; life at, 
As You Like It, ii. 1; AWs Well that Ends WeU, i, 1; Hi. 8; man- 
ners of. As Tou Like It, Hi, t; AWs Well that Ends WeU, ii, g; 
do you take the court for Paris garden, Henry VIIL, v, 3; holy- wa- 
ter of the (flatteryX King Lear, Hi. ft ; news of. King Lear, v. 3; 
folly of seeking preferment at, Cymbeline, Hi. 3, 

Oonrt-eapboard (a sideboard), Borneo and Juliet, i, 6, 

Cknizteiiayy Sir Edward, mentioned in Richard III,, iv, ^ to- 
gether with his brother Peter, Bishop of Exeter. 

Oonrteaan, a, a character in the Comedy of Errors, iv. 3. 

Cjoriesyy advice concerning, AlTs Well that Ends Well, ii. 1; 
to an oyster-wench, Richard II., i. 4 : without love, Timon of 
Athens, i. 1, speech of Apemantus; dissembling, Cymbeline, i.2; 
to cover sin, Ptrides, i, 1 ; of the wrong breed, Hamlet, Hi. t. 

0(mrtier(8), a model for, AlTs Well that Ends Well, i. 1, 2; the 
curse of kings to be attended by. King John, iv, 2; inconstancy of, 
Richard II,, iv. 1; description of a, I, Henry IV., i. 3; discord 
among, /. Henry IV., iv. J; hypocrisy of, Cymbeline, i. 1 ; poor 
wretches, Cymbeline, v. 4* 

Ckmrtney, Sir Edward, in arms, Richard III., iv. 4. 

Ckmrtolup. See Love and Lovers. 

OoT«nt (old form for convent). Measure for Measure, iv. 3. 
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iiv Xk^ane. X^riMrtt IZ^ %. : : L Amry JT^ iLX4: »>• S; of mi- 
rt«k. JLhfMhMT mnT •^'iJkic. •««. / : tW irraSf^ f^Mune, Julius Cnaor, ii, 2; 
«.xntia«:j.a^ «^ X*i^ 2jMr^ it^ i: netKnoeBaKtMHi oC, HawM^ ii, 2; 
•^ :^:*.%:*nbCnMU.«. ^aaiMe. tr. i ." JlaAwf swf C l en yfna , Hi, 9 or 
J J . i>«iNn'£kr« »u. t : skuidntwiw JVurib Jido afc gwf Ab<A«ii^, r. /; 
&rmrf V^ ... .: ^ iJr^*:^ Vi^ w ^.* infecCXNlS. HZ Btmry VI^ v. 

Oowds^ K tHm )ia^ i^mnk, TV TVih^mC. ui. 2; boest of a, 
Jfrr^ V'(fr« ir/ ViMunr. C J." Miithtml of Vemitm^ tii. 2; with 
mvtiftl i*c:s>ie. Jl» !*#» Xjkir HL C J: « lugrb-bnm, Tiuitii^ of Uu 
SMrrwt. laiMTuM. .': d<m!T(4K« of a. JllTf «XI tk&t End* Weil, 
til. t; : ir. S : the irift <tf a. T^tniftk Sifkt^ CS; like the hare in the 
})in«verbu Kim^ «/u^a, iiL 2 : thiw, JL ihrnry IV^ i. 2: on instinct a, /. 
Henry JW ii. i; dexriptiiw c^a. Htmrj W iVi. 2; tr. ^; souls of 
gecje^ CvrujlamuK •'. i« t> ; die nanj times. Jmiim* CVmot, ti^ Jf; to 
lire a. HacbetK •'. T ; nuide br tailors^ AVi^ Lear, ti. 2; milk-liYered, 
King Lear, ir, ^; bred bj plentr, C^wMi*'^ iiu€; fatlier eow- 
anU, CV>>»Miiie, i r. f ; brare br example, C fmM ime, c Jl 

Cowiah (cowardly). King Lear, ir. 2, 

Oowl-atafT (for cmrnring a burden on the sbouldeffs of two men). 
Merry Wires of Wintbmr, ii i. J. 

Cowalips, Th€ Tempesi, r. i. swi^ ; Midsmmw^er-Nighft Droam, 
ii. 2; freckled, Henry V.. v.'2; Cymbeline^ ii. f. 

Ck)xcomba. See Daxdy. 

Ooynaaa, Much Ado about Nothing, Hi. 2. 

Coystiil (an army-follower). Twelfth Nighi, ii. S. 

Gosanady would all the world might be, Merry Wiveo of 
Mor, iv. S, 



INDEX TO SBAKSPERE'S WORKS. 79 

(botchenX Twdflh Night, ii. S. 

Cnhf name of a dog. Two Gentlemen of Feitmo, tV. S. 

Crab, backward like a, Htimtet, ii, f . 

Crabs (apples), roasted, Love't LoIww'b Loet, v. g ; Ifidsmn' 
mer-Nighfa Dream, ii, 1, A laToarite drink for winter nights, espe- 
cially at Christmas-time, was ** lamb's wool,** made of ale with crabs 
roasted in it, and flavoured with nutmeg. 

Crack of doom, Macbeth, iv, 1, 

Crack (a bold boyX Coriolanus, i,S; II, Henry IV,, Hi, S, 

Crack (to loadX Macbeth, i, t. 

Cracker (a braggart), King John, ii, 1, 

Crack-hemp (gallows-bird). Taming of the Shrew, v, 1, 

Craft, richer than innooency. Measure for Measure, Hi, t; de- 
nunciation of. Twelfth Night, v, 1; of the fox, ///. Henry VX, iv. 
7 : met with craft Hamlet, Hi, 4, end. 

Craftsmen, wooed with craft, Richard II,, i, 4, 

Cramps, invoked by magic. The Tempest, iv, J ; v, 1, 

Grants {Kranti, gariands), Hamlet, v, U The only instance 
known of the use of the word in English. 

Cranmer, Thomas, Archbishop of Canterbury, character in Hen- 
ry VIII,, introduced in «l i; spoken of by Henry, tV. 4, end; his 
zeal for the divorce, iii,t; a heretic. Hi, J? ; his accusation by Gardi- 
ner and interview with the king, v, J ; disgraced and tried for heresy, 
and championed by the king, v, t; the popular opinion of, v, ft ; his 
prophecy concerning Elizabeth, v, 4. He was put to death in 1556, 
(art. sixty-six) during the reign of Mary, who hated him both as a 
Protestant and for his agency in the divorce of her mother. 

Crars (or crayer, a small, clumsy ship), Cymbeline, iv, t, 

Crassus, a gentleman mentioned in Measure for Measure, iv, 6, 

Crassus, Marcus, his death avenged, Antony and Cleopatra, 
♦II. /. 

Crtey, battle of (Aug. 8, 1346), mentioned, Henry V,, i, S; ii, 4, 

Credent (unquestionable). Measure for Measure, iv, 4, 

Credit (credulity). Comedy of Errors, Hi, g. 

Credit, give no, Henry K, 1 1. S, 

Creditoc(s), duns of, Timon of Athens, ii, 1, S ; Hi, 4 ; nature a. 
Measure for Measure, i, i. 

Crednlitj, Othello, iv, 4; Antony and Cleopatra, v, 5; Cymbe- 
line, v, 6, 

(torches), /. Henry IV„ Hi. J, 

daughter of Calchas, heroine of IVoilus and Cressida, 
8 
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OrlilMU, mriblng If not, OTAetto, it. 1. 
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Critieiflni, on men, Much Ado cUnnU Nothing^ Hi, 1. 

Critics, satire on. Love's Labour's Lost, iv, jf, speech of Holofep- 
nes, near the end. 

Croaker, a, Troilus and Crtssida^ v, 2, 

Crocodile, the mournful, //. Htnry K/., ti». 1 ; Antony's de- 
scription of the, Antony and Cleopatra, ii, 7; tears of the, OtheUo, 
%v. J; eat a, Uamlet, v, /. 

Cromer, Sir James, //. Henry F/., iv, 7, 

Cr om w e ll, Thomas, subordinate of WoLsej in Henry VIIL, in- 
troduced in Hi, S, Wolsey's adyioe to him. Hi, 2 ; preferments of, 
iv, 1 ; V, 1, He entered Parliament and defended Wolsey; the king 
made him Earl of E:^8ex, and he became chancellor and vicar-gen- 
eral. He was the most influential adviser of the king, and it was 
through his policy that the Church of England separated from the 
Papacy. After Henry's marriage with Anne of Clcves, however, 
which he brought about, he fell in favour, and was finally arrested 
on a charge of treason and beheaded in 1540. 

Crosby Place, Richard IIL, i, f , 3, A house still standing in 
Bishopsgate Street, London. 

Cross, the bitter, L Henry IV,, i, 1; you Pilates have delivered 
me to my, Richard IL, iv, L 

Crosses, wayside. Merchant of Venice, v. J ; (coins which had 
crosses on the back), Love*s Labour's Lost, 1. 1, 

Cross-row, the alphabet ip the primer, called so because headed 
by a cross, Richard III,, i, 1, 

Cross-ways, suicides buried at, where stakes were driven through 
the bodies, Midsummer'JSighfs Dream, m • f • 

Crow(s), singing of the. Merchant of Venice, v, 1 ; over a battle- 
field, He:iry V,, iv, t; ominous, Julius Casar, v, 1; Macbeth, Hi, Si; 
Troilus and Oressida, iv, t; the treble-dated, the Phoenix and the 
Turtle. 

Crow-flowers, Hamlet, iv, 7. Said to have been the ragged 
robin. 

Crow-keeper, Romeo and Juliet, i. 4: King Lear, iv. 6. A 
man or boy who drives crows from fields, or a scarecrow. 

Crowd, a, foolishness of. Measure for Measure, i,4; in London, 
Henry VIIL, v, 4, 

Crown, the imperial, A Winter's Tale, iv. Sot 4; cares go with 
— like a well— resigning a, Richard II,, iv, 1 ; uneasy lies the head 
that wears a, //. Henry I V,, iii, J ; an ill-gotten — weight of s— the 
prince takes the, //. Henry I V,, iv, 4 ; would the, were red-hot steel, 
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Riehard IIL^ iv. 1, This roaj be an allasion to the panishment of 
a burning crown for regicides and usurpers. Sweet to wear, ///. 
Benry VL, t. j?; for York, IIL Henry VI^ i. 4; ot content, ///. 
Henry VI^ tii. 2; ambition for, IIL Henry VI^ Hi, t; offered, 
Julius C(eear^ i. g; Hi, t; might change the nature, Juiiua Caaar^ 
ii, 1 ; gift of a, King Lear, i, 1,4; a thousand flatterers in a, Rieh- 
ard II,, ii, J ; Hi, g,S; a fruitless, Macbeth^ Hi, 1, 

Crowner (coroner). Twelfth Nighf, %, 6; HamUt^ v, U 

Crucifixion of Christ, the, /. Henry /K, t, i. 

Croela (cruelties). King Lear, Hi, 7, 

Cruelty, Merchant of Venice, iv, i, ** A stony adrersanr," etc. ; 
prajer for, Macbeth, i, 5 ; Hamlet, Hi, t, 4; in n woman, IIL Hen- 
ry VL, i, 4, *^0 tiger*s heart," etc ; inhuman. King Lear, Hi, 7, 
** Because I would not see,** etc. ; toward Lear, iv, 7; to the falling, 
Henry VIII,, v, t; Othello, v, g. 

Crusades, the, Richard II,, iv, 1; I, Henry IV,, i, 1; II, Henry 
IV,, Hi, 1 : iv, 4, 

Crusadoes (Portuguese coins of gold stamped with a crossX 
Othello, Hi, ^ 

Cry, They come, Macbeth, v, 5 ; you and your, Coriolanua, iv, 6 ; 
of players, a, Hamlet, Hi. g, A cry was a pack of hounds; aim (give 
encouragement). Merry Wivee of Windsor, Hi, f, 

Cubiculo (chamber, lodging), Titelfth Night, Hi, t, 

Cuc1cold(s), Merry Wives of Windsor, ii, f ; ttt. 5; v, 5; Meas- 
ure for Measure, v, J ; Much Ado about Nothing, H, 1 ; Merchant 
of Venice, v. 1; AlVs Well that Ends WeU, i, $ ; A Wintef^s 7Vi/«, 
I. jf; Coriolanus, iv, 5 ; Antony and Cleopatra, i, t; Troilus and 
Cressida, iv, J ; Cymbeline, ii, 4 ; Othello, Hi, S ; iv, 3 ; cahuuity 
the only true. Twelfth JS'ight, i, 5, 

Cuckoo, the. Merry Wives of Windsor, H, 1 ; Lovers Labour's 
Lost, V, 2, song ; voice of. Midsummer- NigMs Dream^ Hi, 1 ; Mer- 
chant of Venice, v, 1 ; in June, I, Henry IV,, Hi, t ; in the sparrow*s 
nest, /. Henry IV,, v, 1; Antony and Cleopatra, ii, 6; King Lear, 
i, 4; sings in kind, AlVs Well that Ends Well, ii, L 

Cuckoo-buds, Lovers Labour's Lost, v, t. Variously supposed 
to be the cowslip, crowfoot, and pile- wort 

Cuckoo-flower, King Lear, iv, 4, Probably ragged robin. 

Cucullos non fiacit monacham (the cowl does not make the 
monk). Measure for Measure, r. 1 ; Twelfth Night, i, 6, 

CullioQ, -ly (scullion). Taming of the Shrew, iv, 9; King Lear^ 
iu t; Henry Y,, Hi, 2,; II, Henry VI,, %, S, 
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Com privilegio, etc., the words of an old grant of prirOege 
for printing a book with the sole right of putting to press, Taming 
of the Shrew, iv, 4* 

Canning, bashful. The Tempeei, tit, 1; skilled, Taming of the 
ShreWy t. i; ii, i; to be strange, Romeo and Juliet, u. t; plaited. 
King Lear, 1. 1; errs in ignorance, not in, OtheUo, Hi, S, 

Cupid| introduced as a character in Timan of AtJ^ens, i. S. 

Cupid| foiled. The Tempest, iv, 1 ; Merry Wives of Windsor, v, 
6; challenged, JtfticA Ado about Nothing, i, 1; ii, 1; iiu 1, i; 
Lovers Labour' 8 Lost, i, t; ii, 1 ; Hi, 1; iv, 3; v, t; Midsummer^ 
Nigh f 8 Dream, t. J; ii, 1, 2 ; Hi, 2 ; Merchant of Venice, ii, 6, 9 ; 
As You Like It, iv, J, end ; AWe WeU that Ends WeU, i, 1; Hi, g; 
Troilus and Cressida, Hi, 2, 3 ; Romeo and Juliet^ i, 1, 4 ; Vt. J, 5 ; 
Othello, i, 3; King Lear, iv, 6; hiB brand in a boiling spring, Son- 
nets eliii,, cliv, 

Car(8), small, /. Henry VL, Hi, 1; bark when their fellows do, 
Henry VIIL, ii, 4 ; that like nor peace nor war, Coriolanus, i, 1 ; 
Casca like a, Julius Ccesar, v, 1 ; Ajax and Achilles, Troilus and 
Cressida, v, 4, 

Cnran, a courtier in King Lear, introduced in t'l. J, 

Cords and cream, queen of, A Winter's Tale, iv, 3 or 4, 

Curfew, the solemn, 2*A€ Tempest, v, 1 ; Measure for Measure^ 
iv, 2; Romeo and Juliet, iv, 4 — a slip for matin, probably. 

Corio, a gentleman attending on the duke in Twelfth Night, in- 
troduced in the first scene, an unimportant character. 

Cariosity, woman's, Two Gentlemen of Verona, i, 2 ; As You 
Like R, Hi, 2; (exact scrutiny). King Lear, i, 1; (fastidiousness), 
Timon of Athens, iv',3; (fine distinctions), King Lear, i, 2, 

. Carrent(s), course of an unhindered. Two Gentlemen of Verona, 
ii, 7 ; corrupted, of this world, Hamlet, Hi, 3; of the sea, Othello, 
m. 3, 

CarseSy on Prospero, The Tempret, ii, 2; of the church, King 
John, Hi, 1, 3 ; for murder. King John, iv, 3 ; on Judases, Richard 
IL, Hi, 2; of Suffolk — recoil of, //. Henry VI,, Hi, 2; v, J; Anne's, 
Richard III,, i, 2; Margaret's, Richard III,, i, 3; Hi, 3, 4> ^v, 1; 
teaching of, Richard IIL, iv, 4; at a mother on her son, Richard 
IIL, iv, 4 ; York's on Margaret, Richard III,, i, 3 ; of Thersites, 
Troilus and Cressida, v, J ; on Romans, Coriolanus, i, 4 $ iv, /, 2; 
Timon of Athens, Hi, 6; iv, 1,3; Julius Cmsar, Hi, 1; not loud but 
deep, Macbeth, v,2; a father's. King Lear, i, 1, 4; ii, 4; on a liar, 
Othello, V. 2 ; Luerees, L 967* See also MALEDiCTiO!r8. 



a4 nWEX TO SHAKSPSRE'S WORKS. 

Cant (cross, scolding, ill-tempered). Two GenOemen of Verona, 
m. 1; Taming of the iShrew, u 1,S; Richard III^ i,X; and oth- 
ers. 

CoTtaly name of a horse, AWe Wett thai Ends WeH, ii. $. 

Curtal dog (cartailX a. Merry Wives of Windsor, ii. i. 

Curtis, one of the servants of Petmchio in the Taming of the 
Shrew, introduced in iu, 1, 

Curtle-aze (cutlassX As Tou Like li,i.S, 

Coatard, leaped into the, AWs Weil thai Ends WeO, ti. 5. 
An allusion to the custom of having a down leap into a costard at a 
feast. 

Costard cofl&n (the crust of a pie was called a coffinX Taming 
of the Shrew, iv, 2, 

Castom(s)y if obeyed in all thing% Corioianus, ii. S ; one honoured 
in the breach, JIanUet, t. 4 ; that monster, ffamiei. Hi, 4 ; makes in- 
sensible, Hamiei, r. 1; nice, courtesy to kings, ffamiei, v,t; the 
plague of. King Lear, i, S; new, Henry VIII., i. S. See Habit, 
Fashion. 

Cut, the unkindest, Ju/itu Ccesar, Hi, 2, 

Cut, Twelfth Nighi, ii, 3, A name applied to a horse. 

Cut and long tail (short- and long-tailed dogs — ^that is, people 
of all ranks), Merry Wives of Windsor, Hi. 4. 

Cutpurse, requisites for a, A WitUer's Tale, iv. Sot 4. 

Cuttle, play the saucy, //. Henry IV., ii. 4- Perhaps an allu- 
sion to the cuttle-fish, which hides itself by throwing out a black 
juice from its mouth. 

Cyclops, Titus Andronicus, iv, S ; Hamiei, ii, 2. 

Cydnus River, the, in Cilicia, Antony and Cleopatra, ii. t; v. 
2; Cymbeline, ii, 4, 

Cymbals, Coriolawts, v, 4. 

Cymbeline, a play classed with the tragedies, though not tragic 
in its ending. It was first printed in 1028, and is supposed to have 
been written in 1609 or 1610. The historic material for it, that 
regarding the Roman tribute, is taken from Holinshed. The story 
of Posthumus and his wife is from one of the novels of the ** De- 
cameron.** The time, as nearly as can be determined of a play that 
utterly disregards consistency in time as well as in other regards, is 
shortly before the Christian era. The vision or dream of Posthumus, 
in iv, 4^ is supposed to be by some other hand than Shakspere's. 
Hazlitt calU Cymtfeline " one of the most delightful of Shakspere*8 
historical plays,** and Swinburne says of it, ** I may say I have always 
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lored this one above all other children of Shakspere." The greatest 
charm of the play is in the character of Imogen. 

Cymbelixiey King of Britain, first appears in the drama that 
bears his name, toward the doee of the first scene. He is weak, and 
entirely under the infiuence of his queen. 

Cyxiic(8)y Tiraon and Apemantus in Timon of Athena ; curses of 
a, Timon of Athens, iv, i, S; quarrel of, IHmon of Athene, %v, S; 
epitaph on a, Timon of Athene, v. 4 ; Tile rhymes of a, JiUiue Cceear, 
iv. 3. 

Cynicisiny of Cassius, Julius Casar, i. jf, ** I do not know the 
man,** etc ; Sonnet Levi. 

CynthiAy Venue and Adonis. I. 7S7. The moon, or Diana. 

CTpross, let me be laid in. Twelfth Night, ii. 4. (}oflins were 
made of cypress-wood. 

CypruSi an island in the Mediterranean, scene of the last four 
mete ot Othello. 

OypruM (a reil of crapeX Twelfth Night, Hi, 1. 

C^rtherea (VenusX Taming of the Shrew, induction, S; A TTtn- 
ter's Tale, iv. Sot 4; CymMine, ii. 8; Passionate Pilgrim, iv., vi., 
ix.,xi. 



(doff, put off). Much Ado about Nothing, v. 1; Othello, iv. t. 

Daffodils, A Winter's Tale, iv. S, 4- 

I>Ag9«i(8X a phantom, Madfeth, ii. 1 ; Hi. 4 ; in thoughts, //. 
Henry IV., iv. 4; speak, Hamlet, %ii. t; worn in the mouth, Cym" 
beline, iv. i. 

DAgOQflty Sir, King Arthur's jester, whom he made a knight, 
//. Henry IV., Hi. t. 

Dftintry (Daventry in Northamptonshire), ///. Henry VI., v. 1. 

f^<«<^ pied. Love's Labour's Lost, r. t. 

DMlmntumf The Tempest, iv. 1 ; the primrose path of, Hamlet, 
i.S; m time of action, L Henry IV., v. t; Troilus and Cressida, 
Hi. 3: Othello, i.S. 

Dalmatians, Cymbeline, Hi. 1, 7. 

Damaaeiia, in Syria, /. Henry VI., i. 3. Damascus was said to 
be on the spot where Cain killed Abel. 

Damnation, Merry Wives of Windsor, Hi. t ; Much Ado ahotU 
Nothing, iv. 1; King John,iv.f; Othello, Hi. S; a more delicate 
way than by drowning, Othello, i. 3; ancient, Romeo and Juliet, Hi, 
J; by not being at court. As You Like It, Hi. f; no warrant can 
defend from, Riehard III., i. 4; of his taking off, Macbeth, i, 7. 



i 



86 INDEX TO SBAKSPBRE'S WORKS. 

Damned, torment for the. The Tempe&if t. B. 

Damon, Bamlet, in. t. Applied to Uoratia 

DanceSy Bergomask, Midsummer* NighC 9 Dreamy v. i. See 
Brawl, Canary, Cinque-Pacb, Coranto, Hat, Jig, Latolta, Meas- 
ure, Pa VAN, Roundel, Sword-Dancb, Trip-and-Go, Upsfediq. 

Dances, of shepherds, A Winter^a Tale, iv, S or 4, 

Dancing, Tieelflh Nighi, i. 3; A Winier'a Tale, iv. Sot 4; Ro- 
meo and Juliet, i. 5; Venus and Adonie, I. J46, 

Dand7(ies), a. Lovers Labour's Losl, i. 2 ; iv, S; v, S, ''This is 
he that," etc ; Hotspur's description of a, /. Henry IV^ «. ^, ** He 
was perfumed," etc., Hamlet, r. jf ; Othello, v. g. 

Danes, drinking habits of the, Hamlet, i.4; Othello, it. S. 

Danger, makes unscrupulous, King John, Hi, 4 ; Richard II,, 
a. J; the nettle, /. Henry IV,, ii. 3; of the great, Richard III,, i, 
3, ** They that stand high," etc. ; subtly taints, TSroUus and Oressida, 
til. 3 ; more dangerous than, Julius Casar, ii, t; in, of the scotched 
snake, Macbeth, Hi, ;?; to be too busy is some, Hamlet, Hi, 4; de- 
viseth shifts, Venus and Adonis, I. 690; lurking, /. Henry VI,, v. 3; 
IL Henry VL, Hi, 1 ; of pride when in power, Troilus and Oressida, 
t. 3, Sec Omens. 

Daniel, a, come to judgment, Merchant of Venice, iv, J, 

Danskers (Danes), Hamlet, ii, 1, 

Dante, imagery reminding of, Measure for Measure, Hi, 1, ** To 
bathe in fiery floods," etc. 

Daphne, the nymph that was changed into a laurel*tree when 
flying from Apollo, Taming of the Shrew, indfiction, t; Midsum* 
mer-NighVs Dream, ii, 1, 

Dardan (Troy, Trojan), Lucrece, 1, 1436 ; Dardanian wives. Mer- 
chant of Venice^ Hi, S, 

Dardanius, a servant of Brutus in Julius CiBsar, appears in 
V. 5. 

Daring, becoming a man, Macbeth, i, 7; of an adventurous 
spirit, /. Henry /K, i. 3 ; damnation, Hamlet, iv. 5. 

Darius, King of Persia, /. Henry VI,, i, 5. 

Darkness, makes hearing more acute. Midsummer - NighVs 
Dream, Hi, S, 

Darlings, curled, Othello, i, S, 

Darnel, /. Henry VL, Hi, S; King Lear, iv, 4; Henry V^ v, t. 

Darraign (arrange), //. Henry VL, ii, S, 

Dartford, a town in Kent, seventeen miles from London, //. 
Henry VI^ v, L 
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Batchet-mead (bleaching-plaoe), Merry WivtB of Windsor^ 
Hi, S, Datchet is a hamlet adjoining Windsor. 

Dates, pies oC, AIC9 WeU that Ends Well, i. 1; Thnlut and 
CressidOy t. S. 

Dates at which the plays were written and published. See Ob- 
DEK AXD Dates. 

Daub (keep np the pretence). King Lear, iv, 1, 

Daughter(8), still harping on my, Hamlet, ii, S; unkind. King 
Lear, iu 4 / ^H* 4 : trust not, Othello, i, L 

Dauphin, the (afterward Louis V1II.X treachery of. King John, 
«. 4. See Melux. 

Dauphin, the. crowned Charles VlL, /. Henry VL, t. J, 

David's (St.) Day (March IstX the leek worn upon, Henry V., 
iv, 7. See Leek. 

DaTy, servant of Justice Shallow in IL Henry IV,, first appears 
in r. J, 

Dawn, Much Ado about Nothing, v. S, ** The gentle day,** etc. 
See MoKXixG. 

Day, the time of, /. Henry IV,^ i. 2; the tell-tale, //. Henry VI,, 
iv, 1 ; Luereee^ 1, 806 ; prying, Lucreee, 1, 1088; jocund. Romeo and 
Juliet, Hi, 5 ; stirring passage of the, Comedy of Errors, Hi, 1 ; who 
dares not stir by. King John, i, 1, 

Day(s), better, As You Like II, ii, 7; Timon of Alliens, iv, 2; 
an unseasonable, AlCs Well that Ends Well, v, S; of reconciliation 
—of ill omen. King John, Hi, 1 ; evil. Sonnets Ixvi, to Ixviii, ; never 
such a, since <}esar, //. Henry IV,, i, 1, 

Day-woman (dairy), Love*s Labours Lost, i, t. Day is sup- 
posed to be an old word for milk. 

Dead, the, appreciation of, AlTs Well that Ends Well, v, 3, 
" well excused,*' etc ; spirits of, A Winter's Tale, Hi, 3 ; indignities 
to, /. Henry lV,,i. 1; of this year, quit for the next, //. Henry IV,, 
Hu f; eulogy on, /. Henry VI,, i, J; appeasing of, by vengeance, 
Titus Andronieus, %, i or f ; flowers for the, Henry VIIL, iv, 2; 
Romeo and Juliet, iv, S; v, 3 ; Hamlet, iv, 6 ; v, J ; Cymbeline, iv, 
2; Pericles, iv, 1; arms hung over the, Hamlet, iv, 6 ; Titus An- 
dronieus, i, 1; borne with uncovered face, Romeo and Juliet, iv, 1 ; 
Hamlet, iv, 6, song ; among the, Romeo and Juliet, Hi, 5 ; base uses 
of. Hamlet, r. 1 ; sorrow for. Sonnets xxx,, xxxi,, ban, ; hair of, Soip- 
net Ixviii, ; praise of. Sonnet Ixxii, 

Dead men's fingers, a plant, Hamlet, iv, 7. Supposed to be 
the purple orchis, spoken of in the same sentence as long purples. 
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DeafheWy a tale to core. Hie Tempest, «. f . 

Dear, so bloody and so, Twelfth Night, v, t. Dear and dearth 
from dere, to hurt. 

Beam (lonely), Perieiee, m., prologue. 

Death, preparation for, Measure for Measure, tV. f / better than 
dishonour, Measure for Measure, tt. 4 / the fool of. see Life : terrors 
of. Measure for Measure, «tt. i ; a great disgniser, Measure for Meas- 
ure, it\ g ; life that is past fearing, Measure for Measure, r. 1; the 
end of woes, Comedy of Errors, i. 1; penalty of, for traffic between 
cities, Comedy of Errors, 1. 1 ; effect of. Much Ado about Nothing, 
iv, 1; good inspirations at. Merchant of Venice, t. f ; sought, ii« 
You Like It i, 2; conceit nearer to it than the powers. As You Like 
It, ii, 6 ; and sleep, Taming of the Shrew, ind%ietian, 1 ; tests of, 
A Winter' 8 Tale, Hi. 2; feasts by quarrels of kings, King John, ii, 
lot 2 ; order for Arthur's. King John, Hi. 3; welcome. King John, 
Hi. 4 / effect of report of Arthur's, King John, iv. 2; no life achieved 
by others'. King John, iv. 4; truth in. King John, v. 4: besi^^g 
the mind. King John, v. 7 ; value of words at, Richard II., ii. 1 ; 
prophecy before, Richard II., ii. 1; I. Henry IV., v. 4; nothing our 
own but — an antic throned in the crown, Richard II., Hi. 2; owed 
to God, /. Henry IV., v. 1 ; counterfeited, I. Henry IV., v. 4; allu- 
sion to the notion that it takes place at ebb-tide, Henry V., ii. S; 
friendship in, Henry V., iv. 6 ; the umpire of men's miseries, /. Hen- 
ry VL, ii. 5 ; like the removal of a court, I. Henry VI., ii. S ; the 
end of misery, I. Henry VI., Hi. 2 ; thou antic (harlequin), I. Henry 
VL, iv. 7 ; signs of a violent, II. Henry VI., Hi. 2; fear of, II. 
Henry VL, Hi. S ; coming of, ///. Henry VI., i. 4, •* The sands are 
numlx>red," etc. ; summons to, Troilus and Cressida, iv. 4 : defiance 
of, Coriolan*s, Hi. 2, 3 ; apparent, Romeo and Juliet, iv.5; v. 3; 
lamentation for, Romeo and Juliet, iv. 6 ; merriment at, Romeo and 
Juliet, V. 3 ; beauty in, Romeo and Juliet, v. 3 ; and honour, Julius 
Casar, i. 2 ; fear of, Julius Cceaar, ii. 2 ; Hi. 1; lament for, Julius 
C(Bsar, Hi. 1 ; time of, the only anxiety, Julius Ccssar, Hi. i ; a be- 
coming, Macbeth, i. 4 ; omens of, Macbeth, ii. 3, see also Omexs ; 
peace of, Macbeth, Hi. 2 ; in life, Macbeth, iv. 3, ** The quean, etc ; 
dusty, Macbeth, v. 5 ; a soldier's, Macbeth, v. 7 ; common, Hamlet, 
i. 2 ; without absolution, Hamlet, i. 5 ; what may come after, Ham^ 
let. Hi. 1 ; proud — a fell sergeant — why should, be shunned, Hamlet, 
v.2,*^ Not a whit," etc. ; men must await their. King Lear, v. 2; suf- 
fered hourly. King Lear, v. 3 ; effect of, Antony and Cleopatra, i. 
2; lament for, Antony and Cleopatra, iv., end; study for an easy, 
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Antony and Cleopatra^ v, f; end of fear, Cynibeline^ iv, f, 9(mg; 
soaght, CffmMine^ v, S ; the sare phjreician — the after-inquiry, Cynp- 
heiine, r. 4 ; like a mirror, Ptrides^ 1. 1; apparent, PtrieUs^ Hi, 2; 
apostrophe to, Vtnui and Adonis, lines 93 ly 997 ; preferred to dishon- 
our, Luereee^ I, 1723 ; of the childless. Sonnets t., t tV., tr., trt., x., xii,, 
xiiu, xiv. ; defeated by verse. Sonnets xviii^ evii, ; the churl. Sonnet 
xxxiL; longing for. Sonnet Ixvi. ; knell of, //. Henry IV., i. 1; Son- 
net Ixxi. ; Venus and Adonis, I. 701 ; a fell arrest. Sonnet Ixxvi. ; 
feeds on men. Sonnet cxlvi. ; of a youth. Passionate Pilgrim, x. 

Deaths, pangs of three sereral. Measure for Measure, Hi. 5. 

Bebosmh, the sword of, I. Henry VI., i. 2. 

Deboshed, in many passages for debauched. 

Debts, paid by death. Tempest, Hi. 2; desperate, Titnon of 
Athens, Hi. 4. 

Decay, this muddy vesture of. Merchant of Venice, v. 1. 

Deceit, justified. Measure for Mecuure, Hi, 1 ; iv, 1 ; of men. 
Much Ado about Nothing, H, S, song ; under smiles. Merchant of 
Venice, %. 3 ; Hamlet, i. 6 ; ot a traitor, //. Henry VI., Hi, 1; steals 
gentle shapes, Richard III,, H, 2; in a gorgeous palace, Romeo and 
Juliet, Hi, 2 ; in friendship, Julius Casar, iv, 2 ; in prophecy, Mac- 
beth, V, 7, ** And be these juggling,** etc. ; commended, Othello, i, 1 ; 
Macbeth, i, 6, 7; in a face, Lucreee, I, 1606 Midsummer-Nighfs 
Dream, Hi. 2; A Winter's TaU, i. 2; IL Henry VI,, Hi, 2; III 
Henry VL, Hi, 2. 

Deeimation, and a tithed death, Timon of Athens, v, 6, 

DecisiosL See Promptness. 

Decius Brutus, one of the conspirators in Julius Ccesar, first 
appears in t. 2, His real name was Decimus Junius Brutus Alba- 
nus. Shakspere took this form of the name from his English Plu- 
tarch. 

Decline (incline). Comedy of Errors, Hi. 2, 

Deed(s), ill, double. Comedy of Errors, Hi. 2 ; high and worthy, 
Much Ado about Nothing, v. 1 ; light of a good. Merchant of Ven- 
ice, V. 1; djring tongueless, A Winter's late, i, 2 ; without a name, 
Macbeth, iv, 1; foul, will rise. Hamlet, i, 2; must go with the pur- 
pose, Macbeth, iv, 1, 

Deep-TOW, a prisoner. Measure for Measure, iv. 3. 

•Deer, killed my. Merry Wives of Windsor, t. i ; see SHALiiOw ; 
the killing of, As You Like It, H. 1 ; let the stricken, go weep, Ham- 
let, Hi, 2 ; the frightened, Luerece, I, II49 ; England*s timorous, J. 
Henry VI,, iv. i. See also UuvTure. . 
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illaenee of ope, ff— frf , Cj,- 
moditif (advantages), Kim§ Ltmr^ •>. 1 - 
amd CUopaink, iL 2, 

I>a ftnie»y in tama oi^ wd^ ikt 
seems, Hemry K, i i. i. 

PwHanfi (refnsalx Mtmmn fmt Mmmtn^ uL X. 

IMIaaee, JTij^ iM% L 1: ml S; wl f; Miihmd IL, L I; ta. 
1; Uenry V^uf; it. 4: *Mw 6; im, S: Jmlna Oasar, tr. J.- it i; 
The Tempest, iii. J; JViieA Ado mkmd XMit^ n 1; £ iibtfy /K, 
t. J; tr. i ; //. Bemry IV^ w,S; Cmitimumt, iiLS; JUeUk, UL 4; 
TniluM and Cremida^ i r. L 

X>eCiannad, the. in shape and manners, Tm^al, tt. 1; talk of 
one, Much Ado about Xotkimg, r. 1; onlj amhifinn left for the, IIL 
Henry VI^ iii, 2; called stigmatics, IL Hemry VI^ v, 1; ILL Hen- 
ry K/^ 11. 2. 

Befdrmityy Richard III,^ L i-J; HL 1; Kimy Lear^ ir, 2. 

Defuse (disorder). King Lear, i. 4, 

Degeneracy, of descendants of the greats TamUny of the SSurem^ 
induction, 2 ; Julius Ctesar, i, 3; CoriotoMMM^ tia. 1; L Hemry /K, 
t. S ; of the world. Measure for Meamtre, iii, 2; Richard LIL^ t. 3, 

Degree, obserranoe of, TroUus and Cremida^ i, J. 

Deign (to honour). Two Oentletnen of Verona, i. /. 

Deiphobua, son of Priam, character in Troiius mad Creatida, in- 
trodiU!C<l in tr. L 

Deity, uwd in the sense of an attribate of deity, ubiquity. 
Twelfth Night, r. 1, ** Xor can there be that deity," etc 

Delabreth, Charles, Constable of France. See Cqxstablx. 

De la Pole. See Suffolk. 

Delations, clone (secret accusations f), OtheQo, iii. S. 

DeUy(s), danger of, AlCa Weil that Ends Weil, «l J, ** Let's take 
thn iimtant by the forward top,** etc: J. Henry /K, Hi, 2, end; L 
Henry VL, iii. 2; leads to beggary, Richard III., ivL S; take swift 
ailrantago of the hours, Richard III., iv. 1 ; Droilus and Oressida, 
iii, S ; Timon of Athens, r. 1 ; Julius Ccssar, iv, 3, **• We must take 
th<j (Mirroiit.** etc. ; Hamlet, iv, 7, ** That we would do," etc ; Henry 
VllL, iv, 2 ; Romeo and Juliet, t. 4 ; the flighty purpose nsTer is 
o*ertook unless the deed go with it, Hacbeth, iv. i. 

Deliberation. See Delay. 

Delighted spirit, the, Mecuure for Measurt, Hi. J. 
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** A difficult word to explain in this connection. It b variouslj 
understood as referring to the previous condition of the spirit, as 
beine used in the sense of delightful, as in Othello, t. ^, ^ If nrtue no 
delighted beauty lack ' ; and as meaning de-lighted, deprived of light, 
a nuuiner of nsins the prefix not uncommon among writers of Shak- 
spere's time.** — Hudson. 

IMightSy the vainest, Lovers Laibour"* Lost, 1. 1; violent, Ro- 
meo and Juliet, ii, 6. 

DeliriuBi, King John, v, 7. 

Delphos, oracle at, consulted, A Wintet's Tale, ii. 1 ; Hi. 1, t. 
It is spoken of as an island in Hi. i, as it is in the story on which the 
play was founded. 

Delusiony Hamlet, Hi. 4 ; Cjfmbeline, iv. 2. 

Demerits (merits), Coriolanue, i. 1. 

Demetrius, character in Mideummer-NighCs Dream, introduced 
in 1. 1; K lover of Hermia at first, afterward of Helena. 

Demetrius, son of Tamora in THtus Andronicus ; is introduced 
in t. i or f as a prisoner of the Romans, and is set free by the em- 
peror; plots against Lavinia, tt. 1, S, 4; is killed, iv. 2. Like his 
brother, he is pure brute. 

Demetrius, character in Antony and Cleopatra; introduced in 
1. 1, a friend of Antony. 

Demon, thy, thy spirit which keeps thee, Antony and Cleopatra, 
ii. 3. Demon here is used in the sense of guardian angeL 

Demureness, in boys, //. Henry IV., iv. S. 

Denayed (denied), II. Henry VI., i. S. 

Denis, Saint, patron of France, Henry V., v. 2 ; I. Henry 77., Hi. 2. 

Denmark, something rotten in, Hamlet, i. 4» 

Dennis, one of 01iver*s servants in As You Like It, i. 1. 

Denny, Sir Anthony, character in Henry VIII. ; introduced in 
V. L 

Denny, Lady, the name sometimes given as that of the old lady, 
friend to Anne Boleyn, in Henry VIII. 

Denunciation, of Leontes by Paulina, A Winter's Tale, ii. S ; 
of Perdita and Florizel, iv. Sot i. 

Denunciation (proclamation). Measure for Measure, i, X 

DeiMurt (rather part with). Lovers Labour's Lost, ii. 1. 

Deputy, power entrusted to a, Measure for Measure, i. 1; state 
oitL, M rehant of Venice, v. 1. 

Derby, Earl of. See Stanley, Thomas, Lord. 

Dercetas, character in Antony and Cleopatra ; introduced in iv, 
14^ friend of Antony ; his desertion, iv, 12 or 14, 
9 
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DeriTativa (inheritance), A Winier'8 TaU^ m. f . 

Deacant (part added to a song), Two Gentlemen of Verona, t. f . 

Bescenty poor, hated bj women, Tufo Gentlemen of Verona, Hi, 2, 

Deademona, wife of Othello, first appears in ». S; described, tt. 
1 ; the story of her marriage, Hi, 1; she intercedes forCassio, ui. J, 
4; i& murdered, v, f, 

^ In Desdemona we cannot but feel that the sli£[htest manifesta- 
tion of intellectual power or active will would have injured the dra- 
matic effect. She is a victim consecrated from the first — *an offer- 
ing without blemish,' alone worthy of the grand final sacrifice ; all 
harmony, all grace, all purity, all tenderness, all truth ! ** — Mrs. Jaub- 
80N. See also Imogen. 

Deaerty an inaccessible. As Vou Like It, it. 7. 

Deaerty your, speaks loud. Measure for Measure, v, 1; used after 
one's, Hamlet, ii, S, 

Deaertion, remorse for, Antony and Cleopatra, iv, 6,9; in mis- 
fortune, Antony and Cleopatra, iv. 10 or if. 

Beaire, gratified, without content, Macbeth, Hi, 2; CymMine, 
i.7, 

Beaolation, King John, ii, S; Richard IL, i, 2; Henry VIII,, 
Hi, 1 ; Cymbeline, Hi, S, 

Deapair, Kitig John, Hi, 4 ; iv, 3 ; Hamlet, 1. 1, " That this too, 
too solid flesh would melt," et-c. ; trifling with, to cure. King Lear, 
iv, 6 ; Cymheline, i. 1 ; Antony and Cleopatra, Hi,, end ; iv, JO or 
J3, 13 or 14; Comedy of Errors, v, 1; Richard II,, ii, 2; Richard 
IIL,v,S; Titus Androfiicus, Hi, 1; Ma>cheth, v, 6; Merchant of 
Venice, Hi, 2, 

I>eai>erate (magic) studies, As You Like It, v, 4» 

Deaperation, Macbeth, Hi, 1; v, 7; III, Henry VI,, i,4; King 
John, Hi, 4; Romeo and Juliet, v,3 ; Othello, v, 2; Julius Ctssar, v, 
5 ; Antony and Cleopatra, Hi, 9; iv, IS, 

Deapondency, Richard IL, Hi, 2; Richard III, v, 3; Timon 
of Athens, iv, 3, 

Deatiny, The Tempest, Hi, 3; Richard III,, iv, 4; OtheUo, Hi, 
3 ; hanging and wiving go by. Merchant of Venice, H, 9, 

Determination. See Resolution. 

Detraction. See Calumny, Slander. 

Detractiona, they that hear their, Much Ado about Nothing, 
%%,3, 

Deucalion, A Winter's Tale, iv, 3 or 4- The Noah of Greek 
mythology. 

Da Vere, John. See Oxford. 
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Dvvil, the. will not huTc me ilnmtiol, i/rrry lVii«i of Witidaor, 
S; » cunning enemy, Mta*ure for Meature, ii. !; write good 
his horn [thnt is, give a fulse eeeiiiing), Jtfeamirr for Mm»- 
; creat of, Mttuur* for Mauure, ii. i ; sKk redemption of 
^eaaurt for Jteatvre, v. 1; his burning tlirone, Sleavire for 
t, V, 1 : n long spoon lo eat with the, Cumedy of Krrort, ie. 
; caa cite Scripture, Mtrehant of Vtnia, i, S: in the likeness or 
J«w, Mtrthant of Veniu, iU. 1 ; AlVt WtU that Ends Wfll, tv. S ; 
measure (of fashion), AlFi WtH that Ends Wtll, ii. I : thjr 
Aira WfU that Endi Writ. ii. S; possession bj. ItttlflK 
ii.4; treated with courtesy. Tavlflh Nighl.tv.t: in like- 
Mas of a bride. King John, Hi. t ; selling the soul to — due of, /. 
Henry J v., ). f.-Glendower's league with,/. Iltnrt/ IV., ix. J; eom- 
Duud— tell truth anil shame the, /. Henry />'., iii. 1 ; seem a saint 
and play the, Richard m.,i. 3; mistake of. Timon of Athent, iii.S; 
JuUhm Cieaar, i. S; " can the, speak true I " Macbeth, i. S ; a painted, 
MOftMh. ii. S: sold to, for Banqao's children, Macbeth, Hi, 1; hath 
power to VHunie a pleaigng shape, ffamht, ii. S; with visage of de- 
votion, Hamlet, Hi. I ; prince of darkness. King Lear, iii. i ; in the 
voire of a nightingala. King Lear. Hi. 6; referontie to the tloven 
tool of, Othello, r. ?, " I look down toward his feet," etc 

Dewil(»), B bom. The Tempest, ii: 1 : speaking, The Tempest, v. J .- 
a demt'<levil, 7%e Tempett.v.J: crime loo inhuman for a, J Winter'* 
Taif. Hi. S ; affect sanctity, OtIieUo, u. 3 : luunes of, King Lrar, Hi. 
4. See FiExnij^ 

Dawotion, Two Gentlemen of Verona. H. 7 ; Henry VIIL, in. 1 : 
pvtonce of, Merchant of Venice, ii. t ; Othelto, H.3; the devil su- 
vd «ver with the visage of. Hamlet, Hi, 1. 

Dnr, from Bermuda's wicke<1, The Tempest, i. S; teara of fiow- 
Midmmmer-NighFt Dream, Hi. J; the, Midsummer'NIght's 
Dream, iV. /; falling. King John, ii. 1; the air doth drizzle, /fo- 
«i«t ai'd Juliet, iii. S ; honey-dew, 7Y/u« Andronicu*, Hi. I. Pliny 
■ays that honey-dew is the saliva of the stars, or a liquid produced 
by the purgation of the air. 

DiftBft, the goddess, introduced in Ffriclt», v. 1 (or ?), where she 
appears 1« the king in a vision. Her livery, ii.5: in the fountain. 
Am You Like II, iv, 1. Dianas at fountains were not uncommon ; one 
set up in 1506 at West Chuap, London, poured water from the 
bnaHa; wemed as, Much Ado ahaul Nothing, iv. 1; chaste as. 
Merchant of Vtni«e, i. t ; bud of ( Agnus Castiis. chaste tree). Mid- 
■Ififfhf* Prtam, iv. I ; knighta of. Air» Well thai End* 
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Well, i. 3; from thy altar fly, AlTs Well that Ends Well, %%. S; her 
foresters, 7. Henry IV., t. 2; the stars her waiting- women, TroUus 
and Cressida, v. £, 

Diana, a young girl, daughter of a widow in Florence, character 
in Airs Well that Ends Well, introduced in tii. 5. 

Dice, Henry V,, iv., prolofftis ; King Lear, Hi. 4 / Antony and 
Cleopatra, ii. 3, See Qourd. 

Dick, a butcher, follower of Jack Cade in //. Henry VL, iv, t, S. 

Dickens, the. Merry Wives of Windsor, Hi, S, 

Dickon (Richard III.), Richard III., v. S. 

Dictator, a, Antony and Cleopatra, ii. 6. 

Dictynna (Diana), Lof^*s Labour's Lost, iv. t. 

Dido, Queen of Carthage, The Tempest, ii. 1 ; Merchant of Ven- 
ice, V. 1 : Midsummer-NighCs Dream, i. 1 ; II. Henry VI., Hi. S; 
Titus Andronicus, ii. S; Antony and Cleopatra, iv. It or 14. 

Die, to, is to be a counterfeit, J. Henry IV., v. 4 > without a sign, 
//. Henry VL. Hi. 3; when the brains were out, the man would, 
Macbeth, Hi. 4. 

Dieu TOiis garde, etc. (God guard you, sir, and you also your 
servant), Tweljth Night, Hi, 1. 

Di faciant, etc (the gods grant this may be the last triumph), 
in, Henry VL, i. 3. 

Dii&culty, as great as for a camel, etc., Richard II„ v. S. 

Difliiaed (wild, clf-like). Merry Wives of Windsor, iv. 4. 

Digest (f dissolve or receive). King Lear, i. L 

Digestion, described, Coriolanu<, i. 1, fable ; of unquiet meals, 
Comedy of Errors, v, 1; Troilus and Cressida, ii. 3; wait on appe- 
tite, Macbeth, Hi. 4. 

Dighton, John, a murderer, Richard III., iv. 3, 

Dignity(ies), of office, //. Henry IV., v. 3; Henry VIII., Hi. 
1; clay and clay differ in, Cymbeline, iv. t. 

Dildos and fkdings, refrains of songs, A Winter^ s Tcde, iv. 3 or 4. 

DUemmas (plans). Airs Well that Ends WeU, Hi. 6. 

Diluculo surgere, etc (to rise early is most healthful), Twelfth 
Night, H. 3, from Lily's Latin Grammar. 

Dimples, A Winter's Tale, H. 3 ; Venus and Adonis, I. 24S. 

Dinner, a man is unforgiving before, Coriolantts, v. 1; haste 
for. King Lear, i. 4. 

Diomedes, Grecian general, character in TVoilus and Cressida, 
introduced in tt. 3. Cressida deserts Troilus for him, and they fight 
in v. 6. Alluded to in III. Henry VL, iv. t. 
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Diomades, an attendant of Cleopatra in Antony and Cleopatra, 
introduced in iv. 14. 

Bioiif one of the lords sent to consult the oracle in A Winter's 
Tale, iu 1 ; Hi. i, S, 

DionyBa, wife of Cleon, in Pericles, introduced in t. 4 / plots 
against Marina, iv,, prologue, 1,3 or 4 ; burned in the palace, v. S» 

Dirges, Cymheline, iv, fS, ^ Notes of sorrow out of tune." 

IMs, The Tempest, iv, 1 ; wagon of, A Winter's Tale, iv, S or i, 
Pluto, god of the realms of the dead. 

Diaappointmenty in one beloved, Sonnets xxxiv, to xlii, 

BisasterSy attributed to planets, King Lear, i, 2; Hamlet, 1. 1; 
Julius CoBsar, Hi, 1; in lofty actions, Troilus and Cressida, i, S, 

DincipliTie, of war, Henry V,, Hi, g; iv, 1; Richard III,, v,S; 
Troilus and Cressida, ii, 3, 

Di aco mfo r t , from the seeming spring of comfort, Macbeth, i, t. 

Discontent, brows full of, Richard II,, iv, 1 ; with the present, 
II, Henry IV,, i, 3; popular, King John, Hi. 4; Henry VIIL, i, fS; 
winter of, Richard III,, i, 1; in poverty, Richard III., iv, 2 ; with 
one's talents. Sonnet xxix, ; Romeo athd Juliet, Hi, 3. 

Discord, civil, II. Henry IV,, i. J, 

Discord, gives strength to the enemy, JYoilus and Cressida, 
i,3. 

Discre ti on, the better part of valour is, /. Henry IV., v, 4 ; want 
of, in age. King Lear, ii, 4, ** You are old," etc. ; honourable not to 
outsport, Othello, ii, 3, 

Discrimination, of man, Cymheline, t. 6, 

Discussion, keen encounter of wits, Richard III,, i, 2, 

Disdain, Lady, applied to Beatrice by Benedick, Much Ado about 
Nothing, i, L 

Disease(s), Measure for Measure, i. 2 ; worst before cure, King 
John, Hi, 4 : vanity of sickness. King John, v, 7 ; (anxiety) /. Henry 
VI,, ii, 6 ; King Lear, i, 1 ; turn to commodity— of not listening, 
II, Henry IV,, i, 2 ; of the mind, Macbeth, v, 3; concealed, Hamlet, 
iv, 1 ; desperate, need desperate remedies, Hamlet, iv, 3 ; bestow the 
fee upon the. King Lear, i. 1 ; Venus and Adonis, I, 739, 

DiMases, rotten, of the south, Troilus and Cressida, v, 1 ; list 
of, Venus and Adonis, I, 739 ; ague. The Temp^y H- 2 ; King John, 
Hi. 4: Richard II,, ii, 1 ; /. Henry IV,, Hi, 1 ; Henry VIIL, i. 1 ; 
Troilus and Cressida, Hi, 3 ; Macbeth, v, 6 ; apoplexy, allusions to, 
II, Htmry IV,, u2; iv, 4 ; II, Henry VL, Hi. 2 ; Coriolanus, iv, 6; 
cataraoi, or pin-and-web, A Winter's Tale, i, 2; King T^ear, Hi. 4: 
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consumption, Timon of AiJtens^ iv, 3; King Lear^ iv, 6; dropsy, 
I%e Tempesty iv. 1 ; L Henry 1 F., 1 1. 4 ; epilepsy, the, allusions to, 
Julius C(B8ar, t. ^; Othello, iv, J; fevers, Comedy of Errors, r. 1; 
Measure for Measure, r. 1 ; King John, r. S; II. Henry 1 K^ tr. 1 ; 
Henry F., ti. 1 ; Julius Cossar, i. B (see ague, above) ; fistula, Alts 
Well thai Ends Well, i, 1; green-sickness, II, Henry IV,, iv, S ; 
Romeo and Juliet, Hi, 6; Antony and Cleopatra, Hi, 2; Pericles, 
iv,6; gout, As You Like If, iii,S; Cymbeline, v,4; heart-break, 
A Winter's Tale, Hi, S; Richard III,, i, 3; Macbeth, iv,3; hys- 
teria, King Lear, ii, 4 ; indigestion, The Tempest, ii, S, ^ My stom- 
ach is not constant ; *' Comedy of Errors, v, 1 ; Love's Labour's Lost, 
i, 1 ; Midsummer-NighCs Dream, ii, S ; iv, 1, ** Like a sickness,** 
etc.; jaundice, Troilus and Cressida, i, S; leprosy (see measles); 
malady of France, Measure for Measure, i, t; Henry V,, v, 1; Peri' 
eles, iv, S, 6 ; measles (leprosy), Co^ iolanus. Hi, 1 ; Timan of Athens, 
iv, 1,S ; nightmare. King Lear, Hi, 4 ; palsy, allusions to, Richard IL, 
ii, 3 ; II, Henry VL, iv, 7 ; Trotlus and Cressida, i, 3 ; plague or 
pestilence, Love's Labour's Lost, v, 2; Troilus and Cressida, ii, 3; 
Coriolantis, t. 4* **** ^i Romeo and Juliet, v, 2; King Lear, ii, 4; 
plurisy (plethora), Hamlet, iv, 7; rheumatism, Midsummer ^Nighfs 
Dream, ii, 1 ; Julius Ccssar, H, 1 ; sciatica, the. Measure for Meas- 
ure, i, 2 ; Timon of Athens, iv, 1 ; scrofula or king's evil, Timon of 
Athens, iv, 3, "Consumptions sow," etc.; Macbeth, iv,3; serpigo. 
Measure for Measure, Hi, 1 ; Troilus and Cressida, ii, 3 ; swooning. 
Measure for Measure, ii, 4; As You Like It, iv,3; toothache, Muth 
Ado about Nothing, Hi, 2 ; v, 1 ; Othello, Hi, 3; Cymbeline, v, 4» 

Disedged, satiated, a term in falconry, Cymbeline, Hi, 4, 

Disguise, wickedness of. Twelfth Night, ii, 2, 

Disgxiises, of Julia, Two Gentlemen of Verona ; of Portia, Jfer- 
ehant of Venice ; of Rosalind and Celia, As You Like It ; of Viola, 
Twelfth Night, i,2; of Fest^, Twelfth Night, iv.2; of Edgar. King 
Lear, ii, 3 ; of Kent, King Lear, i, 4; of Falstafl, Merry Wives of 
Windsor, iv, 4 / of Imogen, Cymbeline, Hi, 6, 

Dishonour, compared with death. Measure for Measure, Hi. 1 ; 
Lucrece, L 1723 ; unconsciousness of one's own, Othello, iv, L See 
Honour. 

Dislike (displease), Romeo and Juliet, ii, 2, See Misukb. 

Disloyalty, rebuke of, Two Oetitlemen of Veronal, iv, 2, 4» 

Dismes (tens), Troilus and Cressida, ii, 2, 

Disobedience, Two Gentlemen of Verona, Hi, 1 ; Midsummer' 
Nighfs Dream, i. 1; Merchant of Venice, Hi, 1. 
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Disparity, of years, PoasionaU Pilgrim, xii. ; Midsummer- 
NighCa Dreamy i, 1 ; OthellOy i, 3, 

Dispatch. See Promptness. 

Display, aversion to, Mecuure for Measure^ i. 1. 4» 

Displeasure, rash, AlPa WeU thai Ends WeU, v. S. 

Disposer (attendant or handmaid), Troiltts and Cressida, Hi. 1. 

Dissemble (dis^ise). Twelfth Nighty iv, S, 

Dissembling, allowable, CoriolanuSy Hi. £. 

Dissensions, civil, I. Henry F/., Hi. 1 ; iv, 7, end ; between 
army leaders, I. Henry VL, iv. J, 4 ; should be healed, III. Henry 
VLy iv. 6. 

Dissimulation. See Deceit, Falsehood. 

Dissolution, of the earth. The Tempetty iv. i ; a man of con- 
tinual dissolution, and thaw. Merry Wives of Windsory Hi. 6. 

DistafE; give the, to my husband, King Lear, iv. t; turned to a 
lance, Cymbeliney v. 3. 

Distain (eclipse), Pericles, iv. 3 (or 4). 

Distress, makes uncivil, As You Like //, ii. 7. 

Disunion, Troilua and Cressida, i. 3; Kitvg Leary ii. ^ 

Disvouched (contradicted), Measure for Meaeurey iv. 3. 

DiTe-dai»per, a small bird, Venus and Adonis, I. 86. 

Dives (Luke zyL 19), allusion to, /. Henry TV., Hi. 3. 

Divine, a, that follows his own instructions. Merchant of Venice, 
i. t ; needed more than the phjrsician, Maebethy v. 1. 

Divine (immortal) soul, my, Richard II.. i. 1. 

Divinity, the, that doth hedge a king, Hamlety iv, 6 or fS; that 
shapes our ends, Hamlety v. 2; in odd numbers. Merry Wives of 
Windsory v. 1 ; reasoning in, Henry V., v. 1. 

Division (variations). /. Henry IV.y Hi. 1. 

Divorce, Henry VIII., ii. i, f , ^ 

Divorced, doubly, Richard II., v. 1. 

Diny, a prisoner. Measure for Measurey iv. 3. 

Doctor, death will seize the. CymbelinCy v. 5. 

Doctor s , two, characters in Macbeth : one, an English doctor, 
appears in iv. 3 ; the other, Scotch, attending Lady Macbeth, v. 1, 3, 

Document (lesson), Hamlety iv. 6 (or f). 

Dog, Launce*s, Two Gentlemen of Verona, ii. 3, 6 ; iv. 4. 

Dog(s), spirits in form of, Tfie Tempest, iv. 1; dank as a, /. 
Henry IV., ii. 1; howling of, ominous, //. Henry VI., i. 4; IIL 
Henry VI., v. 6; rather be a, Jfdius Cceaar, iv. 3 ; various kinds of, 
Macbeth, Hi. 1 ; will have his day, Hamlety v. 1 ; obeyed in office. 
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Kimg Lear^ ir. 6 ; not a weed to throw wk 9l,Am Tarn lAkt HjUS; 
of war, JmliuM C^iaar^ iiL X. 

Bogbany, a bhmdering and conoritcd cmwtatila in JViieA Ade 
mbomi yoikimg, mtrodiiced in HL X *^ It is a dianning inooogmitj 
to find, while Leooato lages and Benedick offers his diallenge, that 
the solemn •!», Dogfoerrr, is the one to vnraTcl the tangle of threads." 

— DOWDEX. 

J>og-dMj9^ Borneo amd Jmlieiy uL U ^ ^^ now, these hot dajs," 
etc. : Hemty VIII^ r. JL 

Doing, if doing were as easj as knowing what to do, MerthafU 
of Venice^ i. f. 

IMt, John, II. ffemty /Tl, ti i. 5. 

IMt, Merehani of Veniee^ t. S. Eqnai to about half a far- 
thing. 

Polabellft, a friend of Cesar in Aniomif amd CUopaira, intro- 
doced in iii. If ; his message to Cleopatra, r. 2, 

Dole (portion, lot), happj man be his, Merry Wtcvs of Windsor^ 
III. 4* A WitUer^s TaUy t. J?, and elsewhere. 

Dole (wailing). As You Like R, t. S, 

Doll Tearaheei, a low woman, character in IL Bmry IV^ first 
appears in ii. 4. In Henry VI, 1 1. 1, Pistol recommends her to Njm. 
It has been suggested that her name is corrupted from Tear^Street, 
which would explain the remark of the prince, ** This Doll Tearsheet 
should be some road " (//. Henry JV^ ti. jy. 

Dolphin, the. See Dauphix. 

Dolphin chamber, the, //. Henry jr., u. /. 

Domineer (bluster^ Taming of the Shrew^ Hi. f . 

Donalhain (Donald BaneX younger son of King Duncan in Jfoe- 
beth. He escapes to Ireland after the murder of his father. He suc- 
ceeded his brother Malcolm on the throne of Scotland in 1003. 

Don Pedro. See Pedro. 

Doom, the crack of, Macbeth^ it*. 1 ; the general, Romeo and Ju- 
lieif iii. 2. 

Doomsdity, Richard II I.^ r. 1; Juliua Cteear^ Hi. 1; ia near, /. 
Henry IV., iv. i, end; Hamlet, ii. S. 

Dorcaa, a shepherdess, introduced in A Winter'e TaU^ iv, 4» 

Doriclea, name assumed by Florizel, A Winter's Taie^ itk J or ^ 

Dorset, Thomas Grey, first Marquis of, character in Richard 
IIL, son of Queen Elizabeth, first appears in i. S. He joined Buck- 
ingham's rebellion, but escaped to Brittany after its failore. His 
marriage with the daughter of William BonWlle, Lord Harrington, 
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is spoken of in ///. Henry VLy iv, 1, Lady Jane Qrej was his 
great-granddaughter. 

Double meanings, Macbeth, v, 7, ** Keep the word of promise 
to our ear and brealc it to our hope." 

Doublet and hoee, courage due from, As Ton Like It, it, 4 ; 
in my disposition, As You Like It, Hi, 2, 

Doubt^ beacon of the wise, Trttilue and Cressida, ii, 2; worse 
than certainty of evil, Cymbeline, i. 6, 

Doubta, are traitors. Measure for Measure^ t. 6, 

Donbto (suspicions), the noble cast away, Henry VIIL, Hi. 1. 

Doughy the cake is, Taming of the sttew, i. 1; v, 1, 

Douglas, Archibald, Earl of, character in I, Henry JV,, intro- 
duced in iv, 1, His defeat at Holmedon or Homildon Hill, Septem- 
ber 14, 1402, by Hotspur, is described in 1. 1, He afterward became 
the ally of the Percys when they rebeUed against Henry IV. On the 
field of Shrewsbury, July 23, 1403, he kills Lord Stafford and Sir 
Walter Blunt, mistaking them for the king. When he meets the 
king at last, the prince comes to his father's rescue, and Douglas 
flies. Taken prisoner afterward, he is set free by the prince, v. 6, 
He is brave, fearless, and faithful. 

Dove(s), allusions to : Modest as. Taming of the Shrew, ii, 1 ; 
A Winter's Tale, iv, 4 (turtles) ; spirit of peace, IL Henry iK, iv. 
1 ; Mahomet's, I, Henry VL, i, 2 (see Mahomet) ; like a pair of, /. 
Henry F/., ii, 2 ; innocence of, 11, Henry VI,, Hi, 1 ; faithfulness 
of, Troilue and Cressida, Hi, 2 (turtle) ; love and, Romeo and Juliet, 
H. 1 ; young of, Hamlet, v, 1 ; doves of Venus, The Tempest, iv, 1 ; 
presents of, Merchant of Venice, ii, 2 ; Midsummer-Nighfs Dream, 
1. 1 ; Venus and Adonis, 1, 1190 ; of Paphos, Perides, iv,, prologue, 
Paphos is on the island of Oyprus, where Venus was worshipped. 

Dorer, England, scene of part of King Lear; cliffs of, King 
Lear, iv, 1, end ; iv, 6, 

Dowland, John, an English musician (1662-1626), who called 
himself a *' lutenist," and published song-books. Passionate Pilgrim, 
viii. Wood says, ''We are assured that John Dowland was the 
rarest musician that his age did behold." 

Dowxy, a curse for a. King Lear, i. 1 ; Hamlet, Hi. t, 

Dowsabel, name applied to a fat woman. Comedy of Errors^ 
iv. 1, 

Drachma (about sevenpenoe), Julius Ccesar, Hi, 2, 

Draft, of soldiers, /. Henry IV,, iv, 2, 

Dragoii(s), on the chariot of night, Midsummer-NighCs Dream^ 
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Hi, t; Cymbeline, it, £; St Oeoi^ and the, on sign-boards. King 
John, ti. 1 ; spleen of fiery, Richard III,, v, 3 ; like to a lonely, 
Coriolanus, iv. 1 ; between a, and his wrath, King Lear, «. 1, 

BreamSy The Tempest, Hi, 2; such stuff as, The Tempest, iv. 1; 
of money-bags, JferehafU of Venice, ii, 6; if , be thus, Twelfth 
Night, iv, 1 ; are toys, A Winter's TcUe, Hi. S; of war, /. Henry IV., 
ii, 3; of the Duke and Duchess of Gloucester, //. Henry VI., i. 2; 
of Clarence, Richard III., i. 4; of Stanley, Richard III., Hi. t; ot 
Richard and Richmond, Richard III., v. 3 ; of Andromache, Thnlus 
and Cressida, v, 3 ; Queen Mab in — substance of. Romeo and Juliet, 
i, 4 ; presaging, Romeo and Juliet, v. J ; of Cesar's wife, Julius 
CcBsar, ii, S; evil suggestions in, Macbeth, ii. 1; bad, Hamlet, ii. 
2; Cgmbeline, v. 4; iv. 2, "Twas but a bolt of nothing," etc; of 
one loved. Sonnet xliii.; that may come in the sleep of death, Ham- 
let, Hi. 1. 

Dxeaa, of a bridegroom. Taming of the Shrew, Hi. 2; women's, 
Taming of the Shrew, ii\ 3 ; unimportance of. Taming of the Shrew, 
iv. 3 ; devotion to, AtPs Well that Ends Well, i. 2, "* Whose judg- 
ments are,** etc. ; neat and trim, I. Henry IV., i. 3; eztraTagance 
in, Henry VIII,, i, 1, " Manors on their backs,** etc ; rule for, JJom- 
let, i. 3 ; Cymbeline, Hi, 4 ; iv. 2 ; Richard III., i. 2. 

Drink, Twelfth Night, i, 3; Macbeth, ii.3; an enemy in the 
mouth, Othello, ii. 3. 

Drinking, the English experts in, Othello, H. 3. See Dbukk- 

ENNESS. 

Drinking-acenes, The Tempest, H. 1; Hi. 2; Twelfth Night, 
ii. 3; Othello, ii. 3 ; Antony and Cleopatra, ii. 7. 

Drinking-aong, Antony and Cleopatra, ii. 7. 

Dromios, the two, of Ephesus and Syracuse, twin brothers, serv- 
ants of the twin Antipholuses in the Comedy of Errors, introduced 
in t. 2 and Hi. 1. Dromio of Syracuse is described by his master as 
** A trusty villain, sir, that very oft. 
When I am dull with care and melancholy. 
Lightens my humour with his merry jests.** 

Drop, one, seeks another. Comedy of Errors, i. 2, 

Drop-Heir, a prisoner, Measure for Measure, iv, J. 

Drowned, not bom to be, The Tempest, i. 1; Two Gentlemen of 
Verona, i. 1. 

Drowning, longing of the, for land. The Tempest, %. 1, end; 
dream of, Richard III., i. 4 : death by, Hamlet, iv, 7 or 4; suicide 
by, Othello, i. 3. 
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Drum, let him felch off his. AIFa WeU thai Enda Wrll, i-ii. C. 

Dram, JohD. eDUnainmeDt or (a healing), AlCn Weii tliat End» 
Witt. Hi. C. • 

Dnutk, in godly company. Merry B'l'ies of WiiuUnr, i. i. 

Dnmkjird, onu lovee anulher. Love's Labour'* Loil, u: 3, 

Drunken man, what like, Tveljih JfigHI, i. 5. 

DnmkenneH, The TrmprsI, Hi. S; iv. 1; c. / ; folly of. OiktU 
lo. ii. 3 ; Meny Miira of Windtor, i. 1. 1 ; Taming of the Shrew, 
induelion. 1 ; Much Ado about Xolhirtg, til. 3. 

Dry-beftt (Ix'S.t sounJIj). Romeo and Juliel, iii, I. 

Dry-foot, (irnws^ (follows the scent). Comedy of Error*, it: S. 

DucAta, gild loysclf with, Mtrehmit of Fcntce, ii. e ; my daugh- 
ter and my. JIfrehanI of I'tnux, H. S; foorscore spent, MerehaiU 
of Veniee. .... /. 

Duodame, As I'ou Like II. ii. S. Of ancortiuii meaning. Some 
read U I>ue ad me. lead to me. 

Duck, swim like a, The Tempest, ii. £. 

Dudgeon (handle), Maebelh, ii. 1. 

Da«l(B), cont^mplntad. Merry Wiit» Of Windsor, i. 4; ii. I, S; 
iii. I : Much Ado about Nothing, v. 1 ; Ttcel/lh Night, iii. i ; 
thn«l4 of a. AWa Will that Ettds Walt, ii. 3 ; between Horner and 
Peter, //. Mmri/ VI., H. .1: Samlet, i. I. See Cuallksdes. 

Duelling, causes for. Love's Labour's Lost, i. S, end; satire on 
rules of. As I'ou Likt It, v, 4. The passage is supposed to have been 
■nggestrd by a book on the punctilio of duelling, by Vmeentio Sari- 
olo, publish L<d in 15M, Terms of, Aonico amf Juliel, ii. 4; iii, 1; 
Taming of the Shrtv, iii. S. 

Duke, the, in As You Like It. who ia living in the Forest of 
Arden. his brotlier liavlng iisnrpnl his place. Re is introduced in 
ii. 1. Hb b just and moderate, unembittered by the wrong he has 
suffered, and us happy in the forest as at the court. 

Duke of Dark Comera, the, Measure for Meaaire, ir. 3. 

I>all, a Etupid cunstuble in Love's Laboui't Lost, inlroduued in 

Dulseaa, IlamM, iv. 1. 

Dumbleton, a merchant spoken of in tl. Ilrnry IV.. i. t. 
Dumain, one of the lords attending on Uie king in Love's La- 
Itu's Lost, introduced in the first scene — 

" For he halh wit lo make an ill shape good. 
And shape to win grace though he bad no wit." 
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Dumain, Captain, slanderouslj described bj ParoOes in AlTa 
Wdl that Ettds Well, iv. S. 

Dumps (sad music), Two Gentlemen of Verona, tVi. t; Lucreee, 
1, 1127, and elsewhere. 

Dun, if thou art, Rome^t and Juliet, %. ^ Allusion to the game 
Dun-is-in-the-Mire. Dun was a log of wood, which stood fbr a horse 
and was said to be in the mire. Two of the company tried to pull 
him out, calling one after another of the rest to their assistance, 
until all were helping, and Dun was at length pulled out. 

Dunbar, Qeorge, Earl of March, in Scotland called Lord Mor- 
timer, letter from, 7. Henry IV,, it. 3; %%%. i. His title March led 
to the mistake of calling him Mortimer. 

Duncan, King of Scotland, character in Macbeth, described bj 
Macbeth in t. 7. He first appears in t. S, visits Macbeth*s castle, t. 
6, and is murdered, ti. 1, The circumstances of the murder are 
taken from the account of the assassination of King DuiL In other 
respects, the play follows the traditionary story, as told in Holinshed, 
quite closely. The real Duncan, whose death took place by the 
treachery of Macbeth, Mormacr of Moray, in 1040, is said to have 
been an unjust and somewhat weak sovereign. The gracious char- 
acter ascribed to him in the play is according to the chronicle. 

Duna, of creditors, Timon of Athena, %%, 1, t; iii, 4. 

Dunsinane, a hill nine miles northeast of Perth, Macbeth, iv. 1, 
scene of act v, ; battle of, t*. 6, 7, 8, 

Dunsmore, ///. Henry VI., v. 1, 

Dunstable, Henry VIII, iv, i. 1 

Dupe, an easy. King Lear, i. £, 

Duplicity. See Deceit, Falsehood. 

Duty, to make virtue known. Measure for Measure, 1. 1 ; service 
sweat for. As You Like It, ii, 3 ; promptings of. Midsummer' 
Nigh f 8 Dream, v, 1; did never want his meed, Tufo Gentlemen of 
Verotui, ii, 4 ; unswerving, Henry VIII, iii, t; Hamlet, ii, S; can- 
not be silent. King Lear, 1. 1, 4. 

Eagle(8), the sight of, Lovers Lahout's Lost, iv. 3; III Henry 
VI, ii. 1 ; flight of, Timon of Athens, 1. 1 ; age of, Timon of Athens, 
iv. 3 ; suffer little birds to sing, Titus Andronieus, iv, 4i omens of 
victory, Julius Ccesar, v. 1 ; Cymbeline, i. 1 ; iv. t ; k hungry, Venus 
and Adonis^ I. 55; eye of, Romeo and Juliet, iii. 6; Richard IL, 
iii. 3; England the, Henry V,, i. S; the holy, Cymbeline, «. ^ 
(to plough), Antony and Cleopatra, i, t, 4* 
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Eaz(s), what fire is in my, Much Ado about Nothing^ in. 1. Al- 
lusion to the supposed burning of the ears when one is talked of. 
Locks worn by the, Mxuh Ado about Nothing, Hi. S; v. 1 ; biting 
the, Romeo and Juliet, ii. 4 ; thy fair, large, Hideummer- Nights 
Dream, iv. J ; ear of man hath not seen, Mideummer-Nighta Dream, 
iv, J ; deaf to counsel, not to flattery. Timon of Athena, i. i ; prom- 
ise kept .to the, Macbeth, v. 8; give every man thine, Hamlet, i. S; 
light of (ready to hear scandal). King Lear, Hi. 4, 

Barly rising, Twelfth Night, ii. S. 

Early training, //. Henry VL, Hi. 1, " Now 'tis the spring," 
etc ; Hamlet, i. S, ^ The canker galls,*' etc 

Earth, the, I task (throw down my gage), Richard IL, iv. 1 ; 
curse on, Timon of Athens, iv, S, " That nature," etc ; mother and 
tomb of nature, Romeo and Juliet, ii. ^ ; a sterile promontory, Ham- 
let, ii, jp; a girdle round the, Midsummer-Nighfe Dream, ii. 1; 
nothing lives on, but crosses, Richard IL, ii, 2; more things in 
heaven and, Hamlet, i, 5, 

Earthqiiake(s), As You Like It, Hi, 2 ; explanation of, I. Henry 
IV., iii.l; Romeo and Juliet, i. S. Perhaps an allusion to one felt 
in England, April 6, 1580. The earth feverous, Macbeth, ii. S, 

Eaatdieap, in London, scene of parts of /. and //. Henry I V., 
and Henry V., which are at the Boar's Head Tavern, kept by Blrs. 
Quickly. A tavern with that sign stood near Blackfriars Play- 
house. Eastcheap was near the mansion assigned to the Prince of 
Wales. 

Eaater, allusion to the custom of wearing new clothes at, Romeo 
and Juliet, Hi. J, ** Weariilg his new doublet before Easter." 

Eat«r, a hearty. Much Ado about Nothing, i, 1,^X valiant 
trencher-man." 

Eating. Sec Appetite, Digestion, Divkeb. 

Ebony, black as. Lovers Ldbour's Lost, iv. S. 

Ea^es, made of reeds, The Tempest, v, 1. 

Ea^aa-dropper, play the, Richard III., v. 3. 

Eoce aignum (behold the sign), /. Henry IV., ii. 4, 

Eche (eke), Pericles, Hi., prologue. 

Echo, babbling gossip. Twelfth Night, i. 5 ; cave of, Romeo and 
Juliet, ii. 2; Taming of the Shrew, induction, 2; Titus Androni- 
eus, ii, S. 

Echo^ name of a dog. Taming of the Shrew, induction, 1. 

Edipaea, ominous, Macbeth, ii. S ; iv, J ; Hamlet, i, 1 ; King 
Lear, i. 2; Othello, v, 2; Antony and Cleopatra, Hi, IS, 
10 
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Ecstasy (madness), The Tempest^ m. S; EanM, iii, 4, and 
elsewhere. 

Edgar, son of Gloucester, in King Lear, introduced in 1. 1; his 
brother^s plot against him, t. J?; u. J; his flight, t'l. J; his feigned 
madness, it. S; iii. 4,6; iv. 1 ; flghts with Oswald, iv. 6 ; is restored 
to his place, v. S. The character of Edgar is contrasted with that of 
Edmund ; both are able, but Edgar's uprightness and unsuspicious- 
ness make him at first an easy prey to his brother's scheme ; yet he 
carries out his own designs with patience and skilL 

Edmnnd, Earl of RuUand. See Rutland. 

Edmnnd, an important character in King Lear, illegitimate son 
of Gloucester, introduced in the first scene. He is able, bold, and 
wicked, his wickedness finding some excuse in the fact that he is em- 
bittered by the stain upon his birth, and the consequent injustice 
which he feels he labours under, and some mitigation in the fact that 
he is not a hypocrite to his own conscience, but writes himself down 
** plain villain." His plot against Edgar, t. f ; ii. J; his double- 
dealing with Regan and Goneril, 4v. 5, 6 ; v. 1, S. 

Education, for a gentleman. As You Like It, t. /. See Grammae, 

Edward, the Confessor (1004-1060), Macbeth, iii. 6. 

Edward IIL (1312-1877), Henry V., ii. 4 ; at Ciicy, t. g. 

Edward, the Black Prince (1390-1370), Richard IL, ii. 1, «* In 
war was never," etc. ; Henry V., i. 2 ; ii. 4, 

Edward, Prince of Wales (1453-1471), son of Henry VT., char- 
acter in ///. Henry VL, introduced in i. 1; disinherits ii. t; 
knighted, n. 2 ; captured and killed, v. 6. It is not certain whether 
he fell in battle or was put to death afterward. 

Edward IV. (1442-1488), character in IL and IIL Henry VL, 
and Richard IIL In the first he appears as Edward, son of the 
Duke of York, only in v. L In III. Henry VI. he is introduced 
in i. 1, as Earl of March. On the death of his father at Wakefield, 
i. 4, he becomes Duke of York and claimant to the throne. He de- 
feats the Lancastrians at Mortimer's Cross, ii. 1. This scene gives 
the traditional origin of his device of the three suns. He went to 
Ijondon and was proclaimed king, then went north and won the 
battle of Towton (March 29, 1461), tt. 4. and returning to London 
was crowned king. His marriage with Lady Grey gives offence in 
France and turns the Earl of Warwick against him, «tt. S ; iv. L 
His capture and rescue are in tr. S, 6, 6 ; in t«. S, the battle of Bamet 
(April 14, 1471), where Warwick was killed, and in v. 4 that of Tewks- 
bury (May 4, 1471), where Margaret's forces were defeated. These 
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le throne. 



> and Ihe death of Ilifriry VI. maile him b« 
illiKttp i^hBraclrr ntlribatMl to hirn in the pla^ i» miitler of 
hisliiry. In Jtiehard 111. he is introiluceil id it. I ; hii wmgrse for 
Ibc fate of riamnce, ii, I ; his death. I'l. S. 

Edwaid, Prince <if Wales (Btlwnrd V.|. ion of Edimnl IV.. 
rhftnieter in Riehani III., appears fin<t in ii*i. 1, wherr he b sent U> 
the Tower. His bnintv, Hi. J. S ; declared illegiliinnle by Bucking- 
haiD. lit. 7 ; hi? death, tii. S, 3 ; his ghusl, i', 3. In tlie mere hiTils 
giren of h\» character he appeals aa having a delicate tact, with 
prK^i'ily of discretion and caution, quite in eontrai^t with the gaui']- 
wil of his yoongcr brother, little Richard of York (U7t)-He3). 

£els, A'l'n^ Lrar, ii. J. Allusion to the opinion tiint thcj were 
muied by thunder, Perielet, »V. S. 

EffbminAcy, loathed, Troilut and Crttaida, Hi. 3; of Antony. 
Anltmy and Vlfopalm. ■'. i. 

Ef^ua, father of Bemiia, in Jlidmmmer-yighr» Drram, intro- 

S^s, to steal, from a cloister, Atfa WtU Ihat End» Well, to. S ; 
tor money (proverb), A Winter's Tale, i. f. 

EgUkTOOur, ■ ehitmcter in the Tun Oenltemen of Verona, who 
he1p4 Silvia to escape, iv. 3. 

Egypt, name applied to Cleopalra in Anions "^ Cleopatra. 

B^TPtiAa fog, Tirelflh Xighl, t'v. S. 

EijTptiaii thief, Tadflh Night, v. I. Thy^mis, chief of b band 
of robbrr?, who killed his mistress when surprised by a stronger 
ban<l, that lie might have ber company in the other world. 

Eisel (vinegnr), .Soanrl en, See also Bmill. 

Elbow, rub the. /. Benn/ IV., r. t, Allii^on to the notion that 
an itching elbow was a precursor of cliange. 

Elbow, an ignorant and amusing constable In Menturt for ifeaa- 
iiri-, intrmiuced ill it. I, wlioso use of English is much like Dogberry's, 
1 1'' BTTrsts " two noltirioiis benefaetors " who are " void of all protu- 
n.ilion in the worli] Ihat gnwl Christians ought t« have." 

Elder-trso, allusion to the belief that it grows where blood has 
IxTn shed, 7\liu Andraninu. ii. i: emblem of grief, Cyrabeline. tv. S. 
JuJns was said to have hanged himself on an elder, Loit'r Lahaar'a 
IaihI, r. ?. 

Eleanor, Dueliessof 01oiic«ter. in/fi>Annf //, See OLorcEsreii. 

ElauiOT, wife of Humphrey, Duke of Gloucester. She was the 
daughter of Reginald. Lord Cobham. and celebrated f<ir her beauty 
anil bad morals. She is a character in J/. Benry VI., introduced in 
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%. 2^ where her ambition to become queen is expressed, and her deter- 
mination to resort to witchcraft ; her meeting with the witch, «'. 4; 
chaige against her, it. 1; sentenced to banishment, u. S; led bare- 
foot through the streets, t». J^ It was charged that she or her accom- 
plices melted before the fire a waxen image of the king, that his life 
might waste away as the wax melt«d. Her trial took place in 1441, 
and Queen Margaret did not arrive in England till 1445, so that 
their meeting in t. ^ is by dramatic license. The ** Hall of Justice " 
is St Stephen's ChapeL Westminster. Eleanor was imprisoned in 
Chester Castle, and afterward in Kenilworth, where she died in 1454. 

Election, the doctrine of, Mtaswrt for Meamtrt^ t. J, "* On whom 
it will, it will," etc 

Elements, a word over-worn. Twelfth Nighty m. 1 ; the four. 
Twelfth Nighty ii,S; Antony and Cleopatrcty v, 2; SonutU xliv^ 
xlt\ ; so mixed, Julius Ceesar, t\ 5 ; alluding to the idea that the 
body is composed of the four elements, and that health and ability 
depend on their due proportion ; Lear*s appeal to the, King Lear, 
tit. £. 

Elephant, the, an inn. Twelfth Night, Hi, S, 

Elephant, the, Troilua and Cressida, ii. S. Alluding to the 
notion that the elephant had no joints, and could not bend its knees 
or lie down. Betrayed with holes (pitfalls), Julius Caaar, ii, 1, 

Elf-locka, Borneo and JtUiet, i, 4, Fairies were supposed to 
mat and tangle the manes of horses into ** elf-locks.** 

Elinor of Aquitaine, widow of King Henry II., character in 
King John, introduced in the first scene. She is the inspirer of the 
worst deeds of her son John. Constance, whom she hates and tor- 
ments through Arthur, calls her an offence to morality. She had 
before incited her sons against their father, Henry IL (1122-1204). 

Elizabeth Woodville (Lady Grey), queen of Edward IV., char- 
acter in Richard IIL, introduced in t. 3. In iv, 4, she entertains the 
proposal for her daughter's hand, of the king, the enemy of her house, 
and the one responsible for the murder of her sons. She was the 
daughter of Richard Woodville, Earl Rivers, and the first English 
woman that was raised from the rank of subject to that of royalty 
after the Conquest Her first husband was Sir John Grey, who was 
slain at St. Albans fighting for the House of Lancaster. His estate 
was confiscated when the Yorkists came into power. Tradition says 
that she first met Edward IV. in a forest near Grafton, her father's 
residence, where he was hunting, and where she sought him to peti- 
tion for the restoration of her husband's estate to her and her chil- 
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The tms under which tlu^y were niil to hsre met 
for Mnturies ns the (Juecn's Oak. For other memhcrs of her thmily, 
see EbWASD v., Eluabeth, Kicbard, Riveks, and Scales, 

Elisabeth, the princess, duughter ot Edward IV. Richard III. 
resolres to marry her. jr. S, S. and proposw it to her mother, ti'. A, 
who professes to entertain the proposal while necrptly planning to 
marry her to Richmond in cose of his success. She is betrath(>d to 
Richmond, v. S. This united the title of ths Rouse of York to that 
ot Ileiiry VII., which was very slight. 

Elisabeth, 4jueen, her birth, llcnry VIIL, v. !; christening. if. 
S. S. i ; Cnuimer's prophecy concerning her, r. i. In »ii, S, Suffolk 
makes something like a prophecy of her reign when speaking of her 
mother. " There's order given," etc See Bolevs. Tlia passage in 
Midaummer-Xighl's Dream, ii, !. beginning "That very time 1 
saw," is supposed to be an allusion to Eliubcth (153S-16a)). 

Elm and tuu, figure of the. Corned;/ of Emm, it. S ; Midaum- 
Bur-XighCs Dnam. U: I. 

ElOptllM&tt, Two Gentlemen of Terona, ii, 4 ; iH, 1 ; v. i ; 
Jlerjy H'iim of Windtor. i<: C; v. ,!; Minvhanl of Venirr. ii. 6,8; 
Midmmmtr-Niykra Drtam. i. 1; ir. 1; A Wialer't Talt, iv. 3 or 
4 : OlhtUo. i. 1-3, 

Eloqnenco, Lait't Labour't Lo*l, ii. I. " Aged ears play tru- 
■nr,"' etc. ; Htnry 1"„ i. /, " The air, a chartered," etc. ; Lottft Com- 
plaint. I. til): a Inprfer'a, / JTenry IV., ii. 4. 

Elsiaore, iu the island of 5e«Iand, Denmark, scene of a part of 
Samlet : cliff at. i. 4. 

Elvea, oIHits of. The Tempeil, v. 1. Sec Faibirs. 

Elvish-marked, Richard 111., i. 3. Allusion to the notion that 
defnrmitr was ilile to evil fairies. 

Ely, John Fordhara. Bishop of, from 1388 to 1425, character in 
Uetiry V.. enters in pcene first in conference wilh the Archbishop of 
Conterhury, to whom he plays second throughouL 

Ely, John Morton, Bishop of, character in Richard 111., first 
apppors in t'li. j.* the strawberries in his garden, tti. 4- In i". ^ he 
flees to Richmond. He was made Bishop of Ely in 147)^ and ot 
(;anterbnry in 1480. and Lord Chancellor In 1487. The marriage of 
Itlchmnnd and Elizal)c(h was his suggestion. Sir Thomas More was 
a member of the bLthop'a household in his youth, and doubtless used 
Information received from him in the life he aflerwanl wrote of 
Kicfaord in Latin, whicli furnished the chroniclers wilh a part of 
thur material regarding hj^ reign. 
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Bly House, London, scene of a part of Richard IL 
Elysium, Tun Gentlemen of Vertma, %i, 7; 2\oelfth Nighty i.t; 

11, Henry FZ, «. i; Cymheline^ v, 4, 

Rmhalling, Henry VIIL, it, S, Receiving th3 ball given to 

sovereigns at coronation. 

Emblems, at coronation, Henry VIIL^ iv, 1. See Rosea. 
Embossed (foaming at the mouth from hard running — hence, 

run nearly to deathX Taming of the Shrew, induetiony J; AlTs Weil 

thai Ends Well, Hi, 6 ; AtUony and Cleopatra^ iv, IS, 
Embowelled (embalmed), i. Henry /F., «. 4, 
Embrace, before battle, i. Henry J F., v, f, end, 
Emilia, an attendant of the queen in A Winter^s Tale, u. t, 
Emilia, Iago*s wife, in Othello, introduced in tt. /. 

** Emilia is a perfect portrait from common life, a masterpiece in 
the Flemish style : and though not necessary as a contrast, it cannot 
be but that the thorough vulpmtv, the loose principles of this ple- 
beian woman, united to a high aegree of spirit, energetic feeling, 
strong sense, and low cunning, serve to place in brighter relief the 
exquisite refinement, the moral grace, tne unblemished truth, and 
the soft submission of Desdemona.'' — Mrs. Jameson. 

Emmanuel, clerk of Chatham, IL Henry Vl^ tr. 2, ** They use 
to write it on the top of letters.'* The name was written at the head 
of public papers. 

Emmew (keep in a cage or mew by terror, as a falcon does a 
fowl). Measure for Me<tsure, Hi. J, ** And follies doth emmew." 

Emotions, AlVs WeU that Ends Well, Hi. g; silent. Much Ado 
about Nothing, ii. 1; Henry VIII., v. 1; conflicting, A Winter's 
Tale, V. 2 ; King Lear, iv. S; of joy, Pericles, v. L 

Emi>ericeutic (empiric), Coriolanus, ii. L In some old texts it 
is " empyric qutique." 

Emperor of Bome, candidates for the office of, Titus Androni- 
eus, I. 1 or f . 

Empirics, AlVs WeU that Ends Well, ii. J, ^ We thank ycm." 

Employment, affects nature. Sonnet exi. 

Empress, station of an, Tit^is Andronicus, ii. L 

Emulation (rivalry), Troilus and Cressida, ii. 2, end ; hath a 
thousand sons, Troilus and Cressida, Hi. 3 ; virtue cannot live out 
of the teeth of, Julius Ca?sar, ii. 3. 

Enceladus, Titus Andronicus, iv. 2. The fabled giant under 
Mount ^tna. 

End, the, justifies the means, Lucreee, I. 628; crowns all^ King 
John, i. 1 ; Troilus and Cressida, iv. 6. 



INDEX TO SHAKSPERE'S WORKS. 109 

Enduraaee. See Fortitude. 

Endymion, a beaatiful shepherd, beloyed by Diana, Merchani 
of Venice, v. 1, 

Enemy(ie8)y at my mercy, The Tempest, ii\ 1 ; during a truce, 
TroiluB and Creseida, iv, 1; dearest, /. Henry /K., m. i; praise of 
an, L Henry /F., iv, i, ** No more,** etc. ; wisdom of accounting him 
strong, Henry K, »V. 4; combination against, Ktng Lear, v, 1; 
union before a common, Antony and Cleopatra^ ii, i, ;?; folly of 
imitating an, Henry V., iv, 1; causeless, Henry VIJL, ii. 4: drink 
is an enemy in the mouth, Othello, ii, S, 

Engaged (held as a hostage), 7. Henry IV., iv. 4 ; v, i. 

Engine (instrument of torture), Ku^f Lear, i. 4, 

% hoist with his own petar, Hamlet, iii, 4t ^^ 
^landf curiosity in. The Tempest, ii. i; Comedy of Errors, 
iii. S ; white-faced shore of. King John, ii, 1; it only true to itself, 
King John, v. 7 ; praise of— evil times in, Richard IL, ii, i ; an un- 
tended garden, Richard II,, iii. 4i claim of kings of, to France, 
Henry F., i. ;P; a little body with a mighty heart, Henry V., ii,, 
chorus ; the defence of, ///. Henry VI., iv. J; in Elizabeth's time, 
Henry VIIL, v. 6. See BRrrAiN. 

English) the, bravery of, Henry V., iii. 5, 6 ; French opinion of, 
Henry V., iii. 7; iv. 1,2; diet of, /. Henry VI., i.£; Froissart*s ac- 
count of, /. Henry VI., i, 2 ; tenacity of, /. Henry VI., i.f,** Rather 
with their teeth,*^ etc ; have angels* faces, Henry VIII,, Hi, 1 ; epi- 
cures, Macbeth, v. 5; drinking habits of, Othello, ii. S; dress of one 
of the. Merchant of Venice, i. 2, 

English (language), the king's. Merry Wives of Winder, i, 4 ! 
a fellow that frights it out of his wits. Merry Wix^es of Windsor, ii, 1 ; 
let them hack our. Merry Wives of Windsor, iii, 1; makes fritters of. 
Merry Wives of Windsor, v,6; a lesson in, Henry V,, iii. 4* 

Enlarge (set at liberty). Twelfth Night, v, 1, and elsewhere. 

Enmity. See Hatred. 

EnobarbuSy Domitins, character in Antony and Cleopatra, in- 
troduced in i, 2; his desertion, iv. 5 ; remorse, iv. 6, 9; death, iv. 9, 

** Enobarbus, who sees through every wile and guile of the queen, 
is, as it were, a chorus to the nlay. a looker-on at the game ; he stands 
clear of the golden haze whicn makes up the atmosphere around Cle- 
opatra ; and yet he is not a mere critic or commentator (Shakspere 
never permittinjir the presence of a person in his drama who is not a 
true portion of it). Enobarbus himself is under the influence of the 
dmrm of Antony, and slays himself because he has wronged his mas- 
ter."— Dowdem, 
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Enskied (in heaven), Iteasure for Measure^ i, 5. 
Enterprise(s), want of, AWb Well thai Ends Well, i. /; a des- 
perate, /. Henry VI^ it. J; failure of great, bj irresolutioii, Bamlel, 

* * * « 
ta. i. 

Entertain (take into serviceX Julius Caaar, r. 5. 

Entrails, as if, were hairs, Henry K, Hi, 7. Allading to the 
bounding of a tennis-ball, which was stuffed with hair. 

Envoy (a stanza, first or last, conveying the moral of a poem, or 
addressing it to some person). Love's Labour's Loti, Hi, 1, 

Enyy (generally in the sense of malice), Merchant of Venice, it, 
1; As You Like It, i, S; of the world. As You Like R, ii, 3; of a 
father, /. Henry /K, 1. 1; Richard IIL, iv. 1; Henry VIII,, Hi, t, 
** Follow your envious courses," etc; v, S; lean-faced^ II, Henry 
V/., Hi, S; Troilus and Cressida, ii. 1; Lucrect, I, S9, 

Epheeians (slang for carousersX //. Henry JF., ft. 2. 

EphesuSy scene of the Comedy of Errors, Its quarrel with 
Syracuse and its bad name for sorcery adi4>ted it for the scene of the 
extravagant incidents of the play. It is also the scene of a part of 
Pericles, 

Epicurean, Cassius an, Julius Caesar^ v, 1, 

Epidamnum, in Illyria, Comedy of Errors, i. 1, t; v, 1, 

Epidaurua, Comedy of Errors^ i. L 

EpileiMy, or falling-sickness, Jtdius Ccssar, 1. 1; OiheUo, iv, L 

Epilogrues, to The Tempest (not by Shakspere, probably, perhaps 
by Ben Jonson) : to As You Like It ; to AlTs Well that Ends Well, 
prolNibly not by Shakspere; to //. Henry IV., probably not by 
RhaksjKTo; to Henry V.; to Henry VIIL, probably not by Shak- 
spere. 

Epitaph(a), on Ilero, Much Ado about Nothing, v.S;<m the deer, 
/^/iY*« Ijabour's Lost, iv. 2 ; lying, AlTs WeU that Ends Well, ii, 3, 
*• An<l these breed honour," etc. ; on Timon, Timon of Athens, v. 4, 
Thin \h made up of two, one said to have been written by Timon 
hiinsrlf, the other by the poet (]!allimachus. Better have a bad, than, 
etc., Hamlet, ii. S. 

Epitheton (epithet), Love's Labour^s Lost, i, t. 

Epithets, sweetly varied. Lovers Labour^s Lost, v, 2; pretty, 
fond, adoptions Christendoms, AlVs WeU that Ends Well, i. L 

Equidity, of man, A Winter's Tale, iv. 3, ** Once or twice I was 
al)out to sfioak,** etc. ; Henry V., iv. 1, ** The king is but a man," etc. ; 
Richard IlL, i. 4, " Princes have but," etc. ; Coriolanus, t. i, " The 
gods sent not com," etc. 
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SqriinoXy atonns at the yemal, Macbeth, ». j?, ** As whenoo the 
8UD," etc 

Kqnlncw (oppoaite, counterpart), Othello, it. 3, 

Xquii»ag6 (slang for stolen goods), Merry Wives of Windsor, 
« ii, S, 

Xqui^ocator, here's an, Macbeth, iL S. Supposed allusion to 
the doctrine of equivocation, as professed by the Superior of the 
Jesuits, on trial for complicity in the gunpowder plot, in 1608. 

Ercles (Hercules), Midsummer-Nighfs Dream, t. f. 

Srebus (the passage to Hades), Merchant of Venice, v. 1; Julius 
Casar, ii, 1, 

BringOy the (held to be an aphrodisiac). Merry Wives of Wind- 
sor, V, 5. 

Sroa, friend of Antony, introduced in Hi. 5 of Antnny and (Cleo- 
patra. In iv. 12 or 24 he kills himself rather than be the instru- 
ment of Antony's death. 

Erpingham, Sir Thomas, mentioned, Richard II., ii. L 

Srpingham, Sir Thomas, character in Henry V., first appears 
in iv. i, an old man, treated with great reverence by the king. It 
was he who set the English army in order for battle at Agincourt, 
and gave the signal for the attack by throwing his truncheon in the 
air, calling, ** Now strike ! " He built the Erpingham Gate at Nor- 
wich. He was a Lollard. The first mention of him is in Richard 
II., ii. 1, where he is mentioned among the companions of Boling- 
broke. 

Error, melancholy's child, Julius Cmsar, v.S; translated to truth, 
Sonnet xcvi; unavoidable, A Winter's Tale, i. i; popular, King 
Lear, iv. J, 

Srron, of men. See Faults. 

Btolns, an ancient lord, character in Measure for Measure, in- 
troduced in the first scene. He is wise, moderate, and merciful in 
his unregarded counsel to Angelo. 

Btolns, Prince of Verona, character in Romeo and Juliet, intro- 
duced in 1. 1, where he appears in the scene of the quarrel and dis- 
perses the combatants, and in tt». 1 banishes Romeo, 

a lord of T3rre. in Pericles, introduced in i. S, 
hair-breadth, Othello, i. 5, 
(paid), Hamlet, ii. t. 

Saher Honie, or Asher House, residence of the bishops of Win- 
chester, once occupied by Canlinal Wolsey, who is ordered to retire 
to it in Henry VIII., Hi, i, Esher is in Surrey, southwest of London, 
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on the river Mole. An old Gothic boilding on Esher Place, with a 
castellated gateway, is known as ^ Wolsey^s Tower." It was tenanted, 
but not built by the cardinal, and is said to have been erected by a 
bishop of Winchester nearly a century before Wolsey's time. 

Esill (or eisel), Hamlel, v. i, A word not understood ; by some 
supposed to be the river Yesel, by others vinegar. 

Esperance (hope), /. Henry J K., tt. S; King Lear, iv. i, and 
elsewhere. It was the motto of the Percys. 

Essex, Countess of. See Maidenhood. 

Essex, Geoffrey Fitz-Peter, Earl of, a character in King John, 
introduced in the first scene. 

Essex, Robert Devereaux, Earl of, allusion to his expedition to 
Ireland, Henry V., r., prologue. He was sent over in April, 1&09, to 
suppress Tyrone's rebellion. For his conduct of the war, and the 
terms on which he made peace, he was tried and dbmissed fh>m all 
ofHces. He formed a conspiracy to force his way to the queen's 
presence and remove his enemies oy force of anns, for which he was 
tried and condemned for high treason, and executed February 25, 
1001. This passage was written, of course, during the summer, before 
his failure in Ireland. 

Estate (bestow). The Tempest, iv, 1 ; dispute his own (debate 
about his property), A 'Winter' e Taie, ix\ S ox J^ 

Estimate, is the worth in the, Troilue and Cressida, it. t. 

Estimation (conjecture), /. Henry J K., i, 3. 

Estridges (ostriches), /. Henry I K., iv. J ; Ant, and Cleo., Hi. IS. 

Et bonum, etc., the older the better, Pericles, «'., prologue, 

Ethiop, a swarthy. Two Gentlemen of Verona, tt. 6 ; jewels of 
an, Romeo and Jtdief, i. 6. 

Et tu. Brute P Julius Cmsar, Hi., and thou, too, Brutus t There 
is no record that Caesar uttered these words ; but Suetonius, who wrote 
about one hundred and seventy-five years later, has it that tradition 
reported him as saying in Greek, " Thou too, my son t " 

Euphonixis, character in Antony and Cleopatra, introduced in 
tit. 10 or i;7, where he is called Antony's schoolmaster. 

Euphuisms, Hamlet, v. S, speech of Osric ; Love's Labour^s Lost, 

Europa, daughter of Agenor, Taming of the Shrew, i. 1 ; Merry 
Wives of Windsor, t*. 5 ; Much Ado about Nothing, v. 4. 

Evans, Sir Hugh, a Welsh parson and schoolmaster, character 
in the Merry Wives of Windsor, introduced in the first scene. '*The 
title Sir was applied to the inferior clergy; such as had it were not 
graduates at the university, being in orders, not in degrees.** His 
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bad English and fais simplicity, which is not without a touch of 
shrewdness, make him a very amusing character. He is challenged 
by Doctor Caius, and prepares to meet him, in a very funny scene, 
the first of Act III. 

Svasion, /. Henry /F., u. 4; %i\ 1; exhausted, AIV9 Well that 
Ends Well, u. g; FalstaTs, with the chief justice, 11. Henry IV., 
i.S; it, 4j**1 dispraised him before the wicked,** etc 

Eve, Richard 11.^ Hi. 4 ; the legacy of. Two Oenilemen of Ve- 
rona^ Hi, 1 ; our grandmother. Lovers Labour' a Lost, i. L 

(fellow-Christian), Hamlet, t\ L 
% Venus and Adonis, L 6S9 ; Macbeth, Hi. i, S. 

Bvidence, circumstantial, Cymheline, ii. f, 4. 

Xril, to allow, is to order. Measure for Measure, %. 4 ; the beau- 
teous. Twelfth Night, Hi. 4; the sight of means for. King John, iv. 
2 ; some soul of goodness in, Henry V., iv. J ; lives in brass, Henry 
VIIl^ iv. S; doing, for good, Troilus and Cressida, v. S; some good 
in, Romeo and Juliet, ii. 5, "' Nought is so vile,** etc ; none wholly 
free from, Othello, Hi. 3; playing with, Othello, iv. 1; mending evil 
by, Othello, iv. S, end ; that men do lives after them, Julius Ccesar, 
Hi. 2; attributed to a divine thrusting on. King Lear, i. 2. 

BvilSy of age and hunger, As You Like It, ii. ? ; worst before 
departure. King John, Hi. 4 ; of the age. Sonnet Ixvi. 

Examination, an, Hamlet, Hi. 4; of Prince Hal /. Henry IV., 
%t. 4- 

Example, of our virtues. Measure for Measure, i. 1; power- 
lessness of, AWs Well that Ends Well, Hi. 3 ; and precept, Hamlet, 
«'. 3,** Do not, as some ungracious pastors,** etc ; of vice, Measure for 
Measure, ii. 2. 

Excellence, modesty a witness of. Much Ado about Nothing, 
ii. 3 ; attributed. Tempest, Hi. 1 ; Cymbeline, v. 5. 

Exceiyt befoie excepted (an unmeaning use of a law-term). 
Twelfth Night, i. 3. 

Excess, Measure for Measure, i. 3, ** From too much liberty," 
etc ; Midsummer^Nights Dream, H. 3,** A surfeit of the sweetest 
things," etc ; in ornamentation. King John, iv. 2 ; advice concern- 
ing, Richard II., ii. 1 ; Henry VIII., %. i, Norfolk to Buckingham ; 
Romeo and Juliet, ii. 6 ; Hi. 3 ; consequences of, Kir^ Lear, iv. 
1, near etui; allow not nature more than nature needs, King Lear, 

Exclamations. See Oaths and Exclamations. 
Exfiommnnifiatlofni King John, Hi. L 
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Ezcu«e«y often make faults worse. King John^ iv, 2. 

Bxecutioner, Jdetuure far Measure^ iv,S; the oommon, Am Tom 
Like lU Hi* 5, 

Exempt (separated), Comedy of Errors^ it. 2, 

Bxeter, Thomas Beaufort, Duke of, character in Henry Fl, en- 
tering in t. ;?, and in /. Henry V/., entering in the first scene. He 
was uncle of Henry V., and was appointed governor of Henrj YL 
after his father's death. He was Earl of Dorset only, and not Duke 
of Exeter, until after Aginoourt, and was not present at that battle, 
being at that time Governor of Harfleur, m. S, where he displayed 
great prowess in defending the place in two attacks by the French, 
lie died in 1427. 

Bxeter, Henry Holland, Duke of, character in ///. Henry Vl^ 
introduced in t. i. He was a son of the Earl of Huntingdon, men- 
tioned in Henry F., t*. 2, was a faithful Lancastrian, and served at 
the battles of Wakefield, Towton, and Bamet He was attainted In 
14C1 under Edward IV., and became so poor that Commines saw 
him, as he sajrs {Memoire, Hi. 4\ begging for bread. He was found 
dead in the Straits of Dover in 1473. 

Exeter, Peter Courtenay, Bishop of, mentioned in Richard 111.^ 
iv, 4. 

Exeter, castle at, Richard 111., iv. 2. Built in the time of Will- 
iam 1., destroyed in the Civil War. 

Exhalations (meteors or flashes of lightning), Henry Vlll.^ Hi. 
2 ; Julius Ctesar, ii. J. 

Exhibition (allowance of money, still used for pensions allowed 
to scholars in English colleges). Two Oentlemen of Verona, t. 3; 
Kiwj Lear, t. 2; Othello, t. 3. 

Exile, As Vou Like It, ii. i ; a speechless death, Richard II., i, 
S; worse than death, Romeo and Juliet, Hi. 3. See Bakishhent. 

Exorcisms (summoning spirits), //. Henry VI., i. 4. Exerciser 
and exorcist used in a like sense. Alts Well thai Ends Well, r. 3; 
Julius Casar, ii. 1; Cymbeline, iv. 2. 

Expectation, mistaken, AWs Well thai Ends Well, ii. 1 ; <A 
evil, disappointed, /. Henry IV., i. 2, end; to a child, Romeo and 
Juliet, Hi. 2 ; in war-time, Troilus and Cressida, prologue ; OtheUo^ 
ft. L 

Expedience (expedition), Antony and Cleopatra, i. 2. 

Expedient (expeditious), King John, ii. 1, 

Experience, achieved by industry. Two Oentlemen of Verona^ 
i. 3; m jewel. Merry Wives of Windsor, ti. 2; want of, Romeo and 
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Juliet^ iu J?, *' He jests at scars/* etc ; must be schoolmaster to the 
wilful, King Lear, it. 4» learning bj others*, Lover^a ComplairUy I, 
155. 

BzperixnentSy deep, 7. Henry /K, Hi, 1. 

Expiate (expired, or, to end), Richard IIL, Hi, 3; Sonnet xxii. 

Explosion, a threatened, Hamlet^ Hi. 4. 

Bxpression, in the whole body, Troilua and Creasida, iv. 5, 
** Therc*8 a Umguage,** etc See Faces, Language, Words. 

Expidsed (expelled), /. Henry F/., Hi. 5. 

Exsufiicate (swollen), Othello^ Hi. 3. 

Extended, extent (seized, attachment, a law-term). As You Like 
It, Hi. 1; Antony and CleoptUra, i. 2. 

Extenuation, begged for youthful errors, i. Henry IV., Hi. 2; 
intention of, disclaimed, Othello, v. 2. 

Extirped (extirpated), I. Henry VI., Hi. S. 

Exton, Sir Pierce of, character in Richard IL, first appears in 
V. 4: murders Richard, v. 5; and is condemned for it by Henry, v. 
6. Some historians are of opinion that Richard was starved to death 
in captivity, others that he starved himself in grief, though many 
follow the story as Shakspere has it Henry IV. executed several 
who said that Richard had escaped. A remarkable resemblance be- 
tween him and his chaplain, Mandelain, led some to believe that it 
was the chaplain who suffered death and whose body was shown. 

Extravagance, I^mon of Athene, ii. J, 2. 

Extravagant (wandering), Othello, i. J. 

Extremes, As You Like It, iv. 1. 

Eyas, or eyas-musket (a young hawk), Merry Wives of Windsor, 

• • • ^ 
f Ii. 3. 

E7e(s), a blue and sunken. As You Like It, Hi. 2; blueness about 

the eyes was thought a sign of being in love ; all senses locked in 

the. Love's Labour's Lost, H. 1, near the end ; a still-soliciting. King 

Lear, i. 1 ; the evil eye, referred to in the word ** o*erlook," which 

means to cast the evil eye upon, in Merry Wives of Windsor, v. 5 ; 

Merchant of Venice, Hi, 2; like Mars, Hamlet, Hi. 2; doth not 

behold itself, Troilus and Cressida, Hi. 3; spies. The Tempest, v. 1; 

coward gates of. As You Like If, Hi. 5 ; woman's. Love's Labow^s 

Lost, iv. 3; crystal. Two Gentlemen of Verona, H. 4; to be put out. 

King John, iv. J ; King Lear, Hi. 7 ; praise of, Romeo and Juliet, 

H, 2 ; green (hazel), Romeo and Juliet, Hi, 5, the nurse's speech ; 

closing in death, Antony and Cleopatra, v, 2; blue, Venus and 

Adonis, L 481; like the moon in water, Venus and Adonis, L 491; 

11 



116 INDEX TO SHAKSPERE'S WORKS. 

darkened, Venus and Adonu, k 10S7; beanty of^ Sonnet xvii.; 
hearing with, Sonnet xxiii. ; the painter. Sonnet xnr. ; dark. Son- 
nets exrvii^ cxxxii, ; in distraction, Lovei's Complaint^ L S£. 

Eyebr o w, ladies*, A Winter^s TalSj t i. /. 

Syelidiy fringed curtains, The Tempest^ t. f; adyanoed. The 
Tempest, iv, U 

Fftbian, a witty fellow, aenrant in the house of OliTia, in Twdflk 
Night, introduced in ft. 5. 

Fable, of the fox and the gn^pes, AlTs Wdl that Ends Well, 
%%, 1 : of the beUj and the other membos, CoriotamMe, i. 1. 

Face (to pretend^ /• Reniy VZ, r. 3. 

Faoe(a), jest on a, Love's Ldbour*s Lost, v. f , " A cittorn head,** 
etc. ; was this the, Richard 11^ iv. /; a red, /. ffenrf /K, Hi, 3; % 
royal, //. Henry IV., t. f ; commanding, Ooriolanus, iv. 5; of Paris, 
Romeo and Juliet, t. 3 ; no art to read the mind in, like a book, Itae^ 
heth, 1. 4,6; round, are foolish, Antomf and Cleopatra, Hi, 3; ex- 
pression of, Sonnets xeiii., axiv; of men and of women, Antony and 
Cleopatra, ii. 6; judgment of, Othello, Hi. 3; pleasant, Paricles, i. 1. 

Facinorous (atrocious), AlTs Welt that Ends Well, ii. 3. 

Fact, those of your (of the same deed as youX A Winter's Tale, 

• • • ^ 
f II. 5. 

Factiona, cause weakness, Droilus and Cressida, i, 3. 

Facultiea, use of. Measure for Measure, i. 1,** Heaven doth with 
us," etc, ; Hamlet, iv. 4, ** What is a man," etc. ; Othello, i. 3, " Our 
bodies are our gardens," etc 

Fadge (to fit, or be suitable^ Love's Labour's Lost, v. 1 ; T^lflh 
Night. II. i'. 

Fadings. See Dildos. 

Failure, the result of striving for better than well, JTifi^ John, 
tr. f; of a soldier to prosper in time of peace, C&riolanus, tr. 7; pos- 
sible, Macbeth, i. 7. 

Fair, was the mom. Passionate Pilgrim, vii. ; is my love, iz. 

Fairies, forms assumed by, and pranks of, The Ihnpest, i. S; 
ii. S : r. 1 : Midstimmer-Nighfs Dream, ii. 1; Romeo and Juliet, i. 
4 ; offlc»es of. The Tempest, v. 1 : rings made by the dances of. The 
Tempest. x\ 7; see Ringlets; superstitions regarding. Merry Wires 
of Windsor, iv, 4 ; a personation of. Merry Wives of Windsor, iv. 4j 
6; death the penalty of speaking to. Merry Wives of Windsor, v. 5; 
land of. Comedy of Errors, ii. i» ; malevolent. Comedy of Errors, iv, 
S: introduced as characters in the Midsummer-NighCs Dream ; lore 
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ot, MidnmmeT-Nigkl'a Drtam, ii. 1; swiltnets of — offices of, Mid- 
mimmeT'Xighff Ihram, iti. I; gold nf, A Winler'a Tali, Hi. S; 
I'luui^-litigs of, /. HtHry IV., i. I; description of Ijuecn Malj — her 
phariot. Nomeo and Julirf, i, 4 : sllasioD to their otHue in kevpin); 
vray vorms trom tbb dead, Cymbcliihc, iv. t; ilidwmmer-I^ighl'a 
JJream, ii. 2. 

Fftitb, plant, in ioxe, Tifo OfnIIemen af VerOTia, r. 4 ; & (.'hnrm 
tgtuatt wilcbcTAfl, Comtdy of Error*, I'li. g ; worn as (be tasblon. 
Much Ado about Nothing, i. I; speaks from need, not from fuilh. 
King John, Hi. l; want of. »« Fbikkds, Lovers, Tkeacbebv. 

Futoun <trailors), //. //oiry IV., ii. 4- 

Falconry, or luiirking. Allusions to, somctuncs called birding. 
Many Wifa of Windaor, Hi. S. S ; it'.*; the staniet (kestrel-hawk), 
Tirelfth Night, H. S; the terecl-gentb or titssel-gentlc, Romeo and 
Juliet, ii. I; this is & male goss-hawk, which is e«^nlle and CMlIf 
tiuncd ; the gentle astringer (hawk-tamer), All'n Well thai End* 
Wta, V. i; the falcon's bclla, As Vou Like It, Hi. a ; III. Henry VX. 
1,1; Ltitrtft, L SII ; jesses (straps on the falcon's legs hj which it 
was held), OlhtUo, lit. 3 ; hood mj unmanned blood, Romeo and Ju- 
liet, Hi. t ; an unmanned hawk, one not used to man, was hooded to 
prevent fright ; baggaids (wild hawks), Uuch Ado abvul Nothing, 
ill. ;, end; Tmelflh Night, Hi. 1; Othello, Hi. S; a hooded valoiir, 
ffeniy K, Hi. 7 ; In check (start awaj from Ibc lure), Ttcelflh Night, 
Hi. 1 : Hamlet, it'. 7 ; tbc method ut taming hawks, Taming of the 
Shrtir. iv. 1; to aeel up the eyes, as was done lo the bawt in train- 
ing bj' sewing the eyelids up. It. Henry IV., Hi. 1 ; Jloibtlh, Hi. S; 
OthtUo, i. S ; Hi, S: imp, Richard II., H. I ; lo imp a hawk was lu 
mend broken (eathera bf grafting or piecing tbem out ; mailed U|i 
(wmppcd), //. Benry VI., ii.t; mew up or cmmew, Meaaure for 
Mtamre, Hi, 1 ; Taming af thf. Shrew, L t ; Romeo and Juliet, Hi, 
4; U> toww. //. Henry VI., H. 1; Maebtth, H. 4; Lucrece, I. 506; 
Laiiing (llutleriiig), Romeo and Jaliel, iti. f ; to tire (feed raven- 
ously), /Z/. Jlmrs VI., •■ i; Timoa of Athena, Hi. C : Cymbeline, 
Hi. 4: iliscdgvd {satialnl), Cgmbeline, Hi. 4; whistle her oft and li^t 
\\vr dona Wufwin^ OlhtUo, Hi. S ; will ciiast (hover aboiil] my crown, 
///. Henry VI., i. I ; quarry, C'oriotanua, i, 1 ; Jlatb: Ih, ii\ 3 ; 
Hamlrt, v. t. 

P»U (let toll). Comedy of Error*, ii. S, and elsewhere. 

Fall, of C««ar, the, Jfiiiu* Citaar, Hi. i, Antony'a speech ; of 
Perpy, /. Henry lV„v.4; tit a queea, Richard III., iv. 4; orakiug, 
mehard Jl, Hi. f ; ol man, Henry V., H, B; of Wolsey. Hmry 
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TITL, m. 5; of tlie great, MaeMh, it, 4; Antony and Cleopatra^ 
uL 10 : •>. iO, IS, 

Fkllin^, tlie, crueltr to, Henry VIll^ Hi. t; v. t. 

JtftiDg'€ie¥ 1 1 Ml, See Epilepst, under Diseases. 

Fiidaahood, cmused bj trust. The Tempesi, t. f; hated by women, 
Tbp OentUtnen of VeronOy iVi. 5; in love, I\rc^ Gentlemen of Verona, 
tr. f ; goodlr outside of. Merchant of Venice, 1. 1; cures falsehood, 
Kiny John^ HL 1 : hidden, Richard III.^ ii, 1 ; Cressida a name 
for« TroUue and CVusMia, m. f; of Diomed, IVoilue and Oree- 
Ma^ r. i. 

Fklsitjy of women, A Winter^e Tale, i. f , " Were they as false 
as o*er dved blaeksw** 

Ttalalmfl^ Sir John, appears in the two parts of Henry 1 V. and 
the Merry Wires of Windsor, He is the leader of the dissolute band 
that surround the Prince of Wale& In /. Henry IV. he first ap- 
pears in 1. 5. This scene and ii, 4 <^i^ '^ of bantering epithets and 
allusions to hi$ size, directed against him by his companions. Uis 
adventure at Gadshill, ii, f; takes the character of Henry IV., ii.4; 
his acivunt of his soldiers, tV. f ; he counterfeits death at the battle of 
Shrewsbury, r. 4, In the Merry Wives of Windsor he is introduced 
in the first scene. His character in this play appears much more de- 
grmdeil than in Henry 1 V. The time is probably shortly before the 
death of the king. His wit, or at least his shrewdness, seems to have 
doserteil him, and he is outwitted by simple people whom he despises. 
Gcr%'inus, who finds a moral design in everything, thinks that Shak- 
si)en> exhibited the deterioration of his character, and threw it into 
contrast with the ennoblement of the princess, to show his essential 
baseness, and do away with whatever bad impression may have been 
mailc by the glamour that his wit throws over his moral qualities. 
However that may be, the reader is prepared by this play for the dis- 
grace that overtakes him, which otherwise would seem cruel and 
not altogether deserved. His hypocrisy and inconsistency, tV. 1; 
ridicule of his size, ft. 1; Hi. 5; iv. 4*5; his honour, ii. S; epithets 
applied to him, «. S ; «tt. 1 ; v. 5 ; his adventure in the buck-basket, 
til. S; in a woman*s clothes, iv. f ; at Heme^s oak with the fairies, 
r. 5. See Merry Wives of Windsor. He is introduced in IL Hen- 
ry IV.y in t. 5, where he talks with the chief justice: arrested at the 
instance of Mrs. Quickly, ii. 1 ; overheard by the prince in disguise, 
ii, 4 ; ridiculed, tt. ;?, 4 ; iv. S ; his recruits for the army, tit. g ; his 
expectations from the prince, r. S; disappointed, v. 6; banished 
from the prince, v. 6. His death is described by Mrs. Quickly in 
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Jlttuy v., II. S, and he a spoken ol by Flucllen in ir. 7 ot the same 
pUj. The name oF this character was at first Sir Jubu OldcAs- 
tio, g. V. 

" Fiklstaff, not B degraded miui oF (renins, like Burns, but a man 
of di^gnuled ei^niuH, with th? jHini« ci>nsoiou«iii»s of superiorilj to his 
oompanions [at lago aud Hichard 111.], fastened himself on a younr 
prince, to prove how mueh hia influence on an heir-apparent 'vroiitd 
exceed that of a statesman. With this view he familatpd not to adopt 
the mixt contemplible of all characteis, that of an open and professed 
liar ; even his sea«ualitj was euhgcrvient to his intellect ; for he aj>- 
pcared to drink sack that he might have occasion to show oS his wit. 
One thing, however, worthy of obfervstion, is the perpetual contrast 
of labour in Falstaff to pradnoe wit with the ease with which Prince 
Jlenry parries his shafts ; and the final contempt which such a char- 
acter deserves and receiver from the young king, when Palstaff cX' 
hibits the struggle of inward deterininiilion with au outward f bow of 
h am ill tf .'' — CoLKBiiw e. 

FuiM, all men hunt after, Lofe'a Labour's Lost, i. J ; antici- 
pated, Uenry Y., iv.3: living Jn. Richard III., Hi. 1 ; of boruvs 
TroUv* and Cretxida, it. t, end; best gained in second place, Corio- 
lanva, i. I. tad; fold in this orb, Conolamu, v. G; of giKid and t>vil 
deeds, Juliwi Ctetar, Hi. t; dangcT of acquiring too high a, Antony 
aitd Cieopatra, Hi. I ; undying, Measure for lltanare, v. 1 ; Richard 
III, 11). 1; brevity of, Much Ado about Nothing, t>. S: effect of, 
lyoilw, and Crtatida. i. 3 : L Jknry 1 1'., f. i ; fftniy VJIJ.. in., « ; 
would lie (ixchangwl for a pot of ale, Henry V., Hi. !. 

F&miliarity, with an inferior, Comtdy of Errors, H. f; loo 

RTCftt. JIatnlel, i. 3. 

Tftmily pride, of Sly, Taming of the Shrew, indaelion, I. 

Fftmine, fyrielrt, i. 4,' makes valiant, CynAttine, Hi. e. 

FuiGi««, tlie humour of Ibri.y, stuck for a feather in an old hat, 
Taming of Ihr Shreie. Hi. t. 

TtMejt where bred, Mfrehaat of Vetiiee. Hi. !, sang ; sweet and 

•r. As I'oH Like II. it. 3 ; (lore) followers of, Mtdmimmer-Night's 
; full of shapes, Ticilflh Night, i, I: nature wants stuff 
c wilJi. Antony and Cl^opalrat v. S; every one to his own, Alfa 
^sUthaiA'tM Welt,, V. I. 

ttaief-tn*, MidmrnneT-NighCi Drram. ii. S. 

Vang, one of the shcriiTs officers in II. lUnry J I'., who »[i[H.'are 
in It. 1. 

Vanglttd (capricious). Cipnbdine, v. i. 

Xkp (tipsy), Jfrry Wilts of Windsor, i. I. 

TKr«inU(a), to greatness, Ueitry VI !L, Hi. S; Troihis and 
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Oressidtt, tt*. 4; an ererlasting, t^u/tiM Ccesar, v. 1; Antony and 
Cleopatra^ m. S; Sonnet Ixxxvii. See Parting. 

Farmer, the, that hanged himself, Macbeth^ 1 1. S. 

Fkrthixigale) Two Gentlemen of Verona^ u. 7; Merry Wives of 
Windsor, Hi, S ; Taming of the Shrew, iv. S. 

Fashion, wears out more apparel than the man — a deformed 
thief, ifucA Ado about Nothing, Hi, S; infected with, Taming of 
the Shrew, Hi, S; following the, AlVs Well that Ends Well, tt. i; 
froAi Italy, Richard II,, ii, I, common in Shakspere*8 time but not 
at time of the play; of France, Henry VIII., t. S; behind the, 
Julius Casar, iv, J, Antony speaking on Lepidus; the glass of, 
Hamlet, Hi, i ; in speech, Hamlet, v, f ; garments out of, Cymbeline, 
Hi. 4 ; less without, and more within, a new, Cymbeline, v, i. 

Fast and Loose, Antony and Cleopatra, iv. 10 or 12, a game 
played by gypsies. A belt was folded and knotted up and placed on 
a table, and the victim made a wager that he could hold it fast to 
the table ; he would then place a skewer through what seemed to be 
the central fold, when the gypsy would take hold of the two ends 
and pull it away. 

Fastidiousness, the extreme of, I, Henry I V., i, S, Hotspur*s 
description. 

Fasting, oath concerning, Lovers Labour^s Lost, i. 1 ; effect of, 
on the disposition, Coriolanus, v, 1, 

Fastolfe, Sir John, character in /. Henry VI, He was lieuten- 
ant-general to Bedford in Normandy, and deputy regent. His cow- 
ardice at the siege of Orleans is spoken of in t. /, and Talbot exe- 
crates him in i, 4, He first appears in tit. f, and is deprived of the 
garter and banished in iv, 1. He died in 14($9. 

Fat, to be, to be hated, /. Henry I V,, H. 4 ; men. Merry Wives 
of Witidsor, H, 1 ; men, not dangerous, Julius Casar, i. 2 ; woman, 
description of a, Comedy of Errors, Hi. 2, 

Fatality, Measure for Measure, " The words of heaven," etc. ; 
Hamlet, v, 2, " There's a divinity." etc. ; King Lear, i. 2, *• This is 
the excellent foppery," etc. See also Free Wilu 

Fate, The Tempest^ Hi. S ; no escape from. Lovers Labour^s Lost^ 
iv. S, " The sea ^jll ebb," etc. ; malignancy of. Twelfth Night, ii. 1 ; 
the book of, 77. Henry IV., Hi, 1; no resisting, 777. Henry VL, iv, 
S ; men masters of their, Julius Copsar, i, 2 ; unavoidable, Julius 
Cmsar, H. 2 ; Othello, v, 2; Hamlet, iH, 2; v. 2; in an auger-hole, 
Maebtth, ii, 3 ; challenge to, Macbeth, Hi, 1 ; makes desperate, Ham- 
let, i, 4 ; bewailing one's, Sofinet xxix. 
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Father, praise by a, The Tempest^ iv, 1 ; sn angry, Two Gentle- 
men of Verona, m. 1; shame of a, Much Ado about Nothing, iv, 1; 
that knows his child, Merchant of Venice, %i, S; right of a, Mideum- 
mer-NighVe Dream, t. i ; at his 8on*s nuptial, A Winter's Tale, xv. 
S ; anger of a, ^1 Wt?iier*8 Tale, iv, 4 / vote of, against a son, Rich- 
ard IL, f. S; judgment on a, 1, Henry 1 V,, Hi, S ; desperation of a, 
//. Henry IV,, i, 1; cares of a, //. Henry IV,, iv, 4; grief of a, 
Titue Andronieus, Hi. 1 ; anger of a, King Lear, i, i ; in rags, King 
Lear, ii. 4 ; who would be a, Othello, i, I; an infirm, Sonnet xxxvii ; 
duty to a, and to a husband, Othello, i, S, 

Fauconberg, mentioned, Henry F., m . 6 ; iv, 8, 

Faulconbiidge, an English heixon, one of the suitors of Portia, 
mentioned in Merchant of Venice, i, 2, 

Fauloonbiidge, Philip, half-brother of Robert F., in King John, 
and natural son of Richard I., enters in the first scene. His name is 
changed by John to Richard Plantagenet He is cynical, coarse, and 
skeptical in conversation, but brave, straightforward, and patriotic 
in action. He revolts at the murder of Arthur, tr. S, but will not on 
that account turn against his country as Salisbury does. 

Faulconbridge, Robert, son of Sir Robert Faulconbridge, char- 
acter in King John, first appears in i, 1. 

Faulconbridge, Lady, character in King John, introduced in 
the first scene. 

Faulconbridge, William Neville, Lord, mentioned in the third 
part of King Henry VI, 

Fault, sometimes used for misfortune. 

Fault(a), condemn the. Measure for Measure, ii, f ; best mould- 
ed out of. Measure for Measure, v, 1 ; hearing one's, Much Ado about 
Nothing, ii, S; excuses make worse, King John, iv, S; turned to 
good, //. Henry I V,, t. 5, ** I will turn diseases to commodity " ; of 
the rich, Timon of Athens, i, 2 ; one, Hamlet, i, 4 » truth about. 
Antony and CUopatra, i, 2; made glaring by virtues, Antony and 
Cleopatra, i, 4 ; punishment of, Cymtteline, t*. /, ** You snatch some 
hence,** etc : all men make. Sonnet xxxv, ; made graces, Sonnet xevi ; 
his worst is, that he is given to prayer, Merry Wives of Windsor, 
i, 4 ; abundance of, As You Like It, Hi, 2 ; of men. Much Ado about 
Nothing, iv, 1 ; Coriolanus, i, i ; a headstrong. Twelfth Night, Hi, 
4; h man is the abstract of all, Antony and Cleopatra, i, 4. 

Fauste, precor, etc. (Faustus, I pray when the herd chews the 
cud in the cool shade), Lovers Labour's Lost, iv, 2, A quotation 
from Battista Spagnolus, of Mantua. 
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TtafltnSy Dr^ Merry Wives of Windsor, t r. 5. 

TaTOaTy of the great, Richard III^ m. 4 ; Cymbeline^ «. 4, 

Pavoor, defeat thy (disguise thy face), Othello, t. J. 

TaTOuritaSy that abuse their privilege, II. Henry iTl, itK i; 
Much Ado aboui Nothing, Hi. 1. 

Fawningy Julius CtBear, i.2: tit. i; Richard II., ii. S; ''Grace 
me no grace,** etc. 

Fay (faithX Hamlet, ii. t. 

Fear (to frighten). Taming of the Shrew, t. S, and elsewhere. 

Fear, gives the foe strength, Richard II., ttt. f; this living, 
Richard IL, r. 4 ; not spoken of in Scotland, /. Henry IV., iv, 1 ; 
of death, Julius Ccesar, ii.S; Hamlei, i. 4: impostors to true, Mac- 
beth, Hi. 4; pale-hearted, Macbeth, iv. 1; v. S; expression of, Cym- 
beline. Hi. 4; extreme, Lucrece, L tSO; most accursed of all base 
passions, /. Henry VI., r. f; a sin in war, Cymbeline, tf. S; leads 
to hate, Antony and Cleopatra, t. S; led by reason, TMlus and 
Cressida, ttt. f . 

Fear no more the heat of the sun, song, Cymbeline, iv. t. 

Fears, of a woman. King John, Hi. 1 ; make devils of chcrubins, 
Troilus and Cressida, Hi. 2 ; make traitors, Macbeth, iv. S; taste of, 
forgotten, Macbeth, v. 5. 

Feast(8), beginning of, suits a keen guest, /. Henry IV., iv. 2; 
to false friends a, Timon of Athens, Hi. 6 ; must be given with wel- 
come, Macbeth, Hi. 4; & good man's. As You Like It, v. 1 ; sheep- 
shearing, A Winter's Tale, iv. 4 ; Capulet*s, Romeo and Juliet, t. 2, 

Feated (moulded), Cymbeline, i. 1. 

Feather, life tested by a, King Lear, v. S; II. Henry IV., iv. 4. 

Federazy (confederate), A Winier^s Tale, ii. 1. 

FeeblOy a recruit in I J. Henry IV., appears in ttt. 2. 

Feeders (dependents^ Antony and Cleopatra, Hi. 11 or IS. 

Feeding (pasture tract), A Winter's Tale, iv. Sot 4, 

Feint, a, Othello, t. S. 

FeUow-feeling, Merry Wives of Windsor, ii. 2, "Sir, I hear," 
etc ; Measure for Measure, H. 2 ; Hi. 2. 

Fencing, allusions to, and terms of. Merry Wives of Windsor, i. 
1 ; H. 3 ; Hi. 2 ; Love's Labwir^s Lost, i. 2; v. 1 ; description of, 
Hamlet, iv. 7 or 4. " Feney " or " venue " and ** staccato ** signify a 
quick, sharp stroke ; " montant ** or ^ montanto,** an upward thrust ; 
'* punto revcrso/* a backward, and " passado,** a forward thrust 

Fennel, //. Henry IV., ii. 4 ; Hamlet, iv. 5. Fennel was hot, 
and therefore deemed exciting ; it was also emblematic of a flatterer. 
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Fenton, a gentleman in the Merry Wivts of Windsor^ a snitor 
and afterward the husband of Anne Page. He has formerly been 
one of the prince's roguish companions, but through the influence of 
Anne Page, whom he at first seeks for her money, his character is 
transformed. He first appears in ». 4* 

Feodary (companion), Mecuure for Metuure, %%. 4 ; Cymbeline, 
tit. f. 

Ferdinand, son of the King of Naples in The Tempest, intro- 
duced in t. f, and the lover of Miranda. 

Ferdinand, King of Navarre, character in Love's Lahour^s Lost, 
introduced in the first scene. He has set up a ** little Academe," a 
school of culture for himself and three companions. That for women 
in Tennyson's ** Princess " is somewhat after the same plan. 

Fere (mateX Tifus Andronieus, tr. 1 ; Pericles, t., prologue, 

Fem-eeedy /. Henry 1 F., 1 1. i. It was supposed to render one 
invisible. 

Ferrers, Walter, Lord, his death, Richard IIL, v. 5. 

Feete, the fool in Twelfth Night, introduced in t. 5, one of 
SSiakspere's airiest and most delicate clowns. 

Festinate, -I7 (speedy, speedily), Lovers Lalnmr's Lost, ttt. J; 
King Lear, Hi, i. 

FeetiTal, a Roman, Julius Ccesar, t. jf. 

Fet (fetched), Henry V., Hi, 1. 

Fettle (preparcX Romeo and Juliet, Hi, 5, 

Feuda, between Somerset and Plantagenet, /. Henry VI,, tt. 4 ; 
between their adherents, tit. 4; tr. 1,S; between Gloucester and 
Winchester, /. Henry YL, i, S ; Hi, 1 ; v, 1 ; II, Henry VI,, i, 1 ; 
ft. 1; between Wolsey and Buckingham, Henry YIIL, i, 1; of 
Montague and Capulet, Romeo and Juliet, i. 1, 5 ; Hi, 1 ; r. S, 

Ferer, a fit of madness. Comedy of Errors, v, 1 ; sensations of. 
King John, v, 7, 

Fewness (few words), Measure for Measure, i, 5. 

Fickleness, Two Gentlemen of Verona, ii, 4; Twelfth Night, tt. 
4, See Inconstaxcy. 

Fioo (fig). Merry Wives of Windsor, t. S ; Henry V,, Hi, 6. 

Fidelity. See Constancy, Fafth, Loyalty. 

Fie on sinftd fiantasy, song, Merry Wives of Windsor, v, 6, 

Field of the Cloth of Gold, expense of, Henry VIII,, i, 1, 

Fiend(s), temptations of, Merchant of Venice, ii, 2 ; summoned 
by Joan, /. Henry VI,, v, S; lies like truth, Macbeth, v, 6; descrip- 
tion of a, King Lear, tr. 6. See Mahu. 
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Fifb^ the wrr-necked, Mmktmi of Venice^ ii. 5. 

Fifbi in Scotland, scene of a pari of MacbeiK Maoduff was 
Thane of Fife. 

Fkfbi Mocdake, Earl of, spoken of in Z JBemry IV^ t . /, as son 
of Douglas, was son of the Dake of Albany. The mistake was occa- 
sioned br an ambignity in H<dinshed, caused by def ectiTe ponctoa- 
tion. 

FifteaM (ftflcoiths of the personal property), one-and-twenty, 
//. Henry VI^ ir. 7. 

Fighting, by book. Borneo amd JMetriii. 1. 

Fights (pieces of doth hnng aioond a ship to keep men out of 
sight during an engagementX Merry Wivu of Windoor^ 1 1. f. 

Fights, Ao You LOe A i. 1; Ikelfih Ntghi, iv. 1; v. i; TVwh 
lui amd CVmsmCo, •>. 5. 

Filbttita, The Ttrnpeel^ ii. S. 

File (numberX Mtagure for Meatwre, m. f . 

File, the ralued (list with estimates of TalueX Macbtih, Hi, i. 

Filed (polished), Lovt'o Labour^s Loetj r. i. 

Filial love and duty, Tm Oeniiemen of VeronOj Hi. I; A 
Winters Taiej ir. 4; King Lear, i. 4; ti. i, ^/ tr. Jf, 7. 

Fineleas (emlless), Othello, Hi. S. 

Finabory, /. Henry 1 V., Hi. 1. Then open fields and a favourite 
resort, now a part of London. 

Fire, that*s closest kept. Two Gentlemen of Ferofio, i.2; shunned, 
Twi Gentlemen of Verona, t. S; cannot melt out of me. Much Ado 
cAout Nothing, 1. 1; drives out fire, Coriolanus^ iv. 7; a mighty, Ju- 
li%u C<eaar, uS; n wheel of. King Lear, tr. 7. 

Fire-drmke (variously explained as the Will o* the wisp, a sort of 
firework, and a mild form of lightning), Henry VUI.^ v, 4. 

Fire-new (brand-new). Lottos Labour's Lost^ i. i, and eleewherK 

Fire out, Sonnet exliv, 

Firea (a disease like the strangles^ Taming of the ShreWj Hi, S. 

Firmament, the, Hamlet, 11. f, ** I will tell you why,** etc. 

Firmneas, Julius Ceeear, Hi. J. 

Fiah, to eat no. King Lear, i, 4 ; of fortune's buttering, AlTs 
Well that Ends Well, v. S; finless. Comedy of Errors, Hu 1; I. 
Henry IV^ Hi. J. 

Fiahermen, moralizing by, Pericles, H. 1. 

Fiahea, the great eat the little, Pericles, H, i. 

Fiahing, nothing to be got nowadays except by, Pericles, H, 1, 

Fistula, disease of the king, AWs WeU that Ends Well, i. 1. 
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Fitchew (pole-cat), OthtUo, h; 1, arid elMU-htr*. 

Fltsvaltor, A character in Richard II,, mtroduccd in it'. 1, 

Flamioiiu, 9, serTant of Timon of Alhtnt, introducDd in >i. t. 
Owing to ccinrusioii in the original ciipy, where the stewArd is some- 
limcs known as FUvius. and that naine is slso given to this servant. 
Inter editions vary. See Plavil'b. 

Plannel, made in Wales, Mtrry Witt* of Windsor, v. S. 

Flap-dm^oiu, Lmt'* Labour'a Loat, v. 1; A Winter't Tale, Hi. 
3 ; II. Henry IV., ii. i. Substances set on Arc and placed on the 
top o[ Lquor. skill being required to drink witliout being burned. 
Sotnetiines they were (■andl(^-c^ds. 

TUtttran, of h king. Rithard II., ii. 1 ; of the rich. Timoa of 
Alheru, i. I, S : ingrntitnde of. Timon of Alhenx. ii. S : Hi. l, B : 
all men are, Tinton of AthenM, ii:3; Julius Ca^aar, ii. 1; it: S; v. 
1 ; Fnttionalt Pilgrim, fx. 

rUtt«y, of Falstafl, Marry Wirta of Windsor, ii.'; Hi. 3; 

of Evans, Uerry Wiitt of Windsor, Hi. 1 ; of Mrs. Ford, Merry 

WiPta of Windtor, Hi. 3 : conquers slrite, Cortiedy of Errora, Hi, t ; 

Love'ii Labotir"* Lost, H. t : ai Ilero, Much Ado about Nothing, Hi. 4 ; 

At FouLikt II, ii. 1 ; ot h king. Riehard II., i. ! .- Hi.S; thought 

truth, I. Henry IW ii: 1; of King Jamea I.. Henry VIII.. v. 6; 

poured on Ajal, Troiiut and Crtuida, H, 3 ; of the people, Corio- 

laniu, ii. t : Hi. S; contempt for. Coriotanwi. Hi. I, *- Neptune for 

his trident," etc, ; men drof to counsel, but not ta. TVmon of Alltm*, 

1.5; Hi.3; aoeessity for. J/ocWA, lii. ? ; profUaiile. Hamlet, Hi. f, 

to Horatio; Othello, I'c. S, "I grant, indeed." ete.; King Lear, i. 1; 

^—iault contrary to — tareastie. Kins /•""*• ■>'■ ~; Cymbeline, i. 6; 

^KAri^M. »'. f ; ti". 4! which mclteth fools, JuHaa Cmsar, Hi. I. 

^^B nawioa, a gBOtloman, mentioned in Mtamtre for Meamire, 

FlAvioa, one of the tribunes in Juliu» Ccnar, first appears in i. I. 
See MABru.iTS. 

PlATioa, steward of TVnion of Athene, introducrd in t. !. In 
edilions he is menlioned simply as the steward, anil those copies 
Flarius for the servant Fluninius, The diRervnce 
from some confusion in the original copy. The steward re- 
ined faithful and disinterested after Timon's fulsc friends had 
deserted him, I'l'. .'!, end. 

FIftwa (mdden gust* of wind), //. Henry IV., iv. f ; II. Hauy 
7U Hi. I : Venue and Adonis. I. i5€. 

of Banqno, in MaeMh, AnA appears in ii. 1. In 



^Kftalne 
^imr-rt, 
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fit. S^ he escapes from th^ murderere that are set upon him and his 
father. 

Fleece, hair like a golden. Merchant of Venice^ ». 1; iii. t. 

Fleet, description of a, Henry K, m^ eAoncc. 

Fleet (the prison), //. Henry IV^ r. 5. 

Flemish dnmkaxd, a, Merry WiveB of Windoor, 1 1. i. 

Flesh, the pound of, Merchant of Ventee, t. S; iii. i, J, 5; iv. 
i; as regards the original story, see under Merchant or Vevici; 
and blood, mjr own. Merchant of Venice^ iii, 1 ; more, more frailtj, 
I, Henry iK, iii. S; this too solid, Hamlet^ t. f. 

FleuxHle-lye. See Flower-de-lucb. 

Flew'd (with flews or large chaps), Midmtmmer-NighfM Dream, 
iv, 1, 

Flibbertigibbet, a fiend, King Lear, Hi, 4 ; iv, 1, See Mahu. 

Flight, of Hotspur*s soldiers, //. Henry IV., i. 1; of Anton j at 
Actium, Antony and CleopcUra, iii. 8 or 10, 11 or IS ; Macbeth, v. S. 

Flint Castle, in Wales, scene of Richard II., iii, 3. 

Flirtation, Hamlet, i, S, **The trifling of his favours,** etc 

Flood, the great, Julitis Ccssar, i. 2. Deucalion*s {q. v.). 

Flood, loss by. King John, v, 6, 7. John once lost his baggage 
and treasure by a flood while on his way from Ljmn to Lincolnshire. 

Florence, Italy, scene of a part of Alfs Well that Ends WelL 

Florence, Duke of, an unimportant character in AWb Well that 
Ends Well, introduced in iii, 1, 

Florentine, Taming of the Shrew, i. S, Allusion to an old story 
told by Gower in *' Confessio Amantis.*' Florentius bound himself 
to marry a deformed hag if she would solve for him a riddle on which 
his life depended. 

Floriisel, character in A Winter's Tale, flrst appears in ir. 4, 
He is the son of the King of Bohemia and lover of Perdita, to whom 
he is first known as Doricles. His character is pure, disinterested, 
and romantic. 

Flote (wave), TJie Tempest, i, S, 

Flout 'em and scout 'em, song. The Tempest, iii, f. 

Flower-de-luce, A Winter*s Tale, iv. S or 4; I. Henry VI,, i. 
f; II, Henry VI., v, 1; cropped on the, I. Henry VI,, i. 1, alluding 
to the losses in France ; the three fleurs-de-lis of France were on the 
anns of England until the beginning of this century. It is a corrup- 
tion of ** Fleur de Louis," from Louis VIL, who chose it for his em- 
blem when about to start on his crusade. 

Flower(s), Tujo Gentlemen of Verona, ii. 4 ; Midaummer-Night^ 
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Dream, n. i, f ; A Winiet's Tale, iv, 4 ; significance of, Hamlet, iv, 
6 (or f) ; Romeo and Juliet, iv, 5 ; Hamlet, v, 1 ; for the dead, Cymr 
beline, iv, 2 ; Pericles, iv, 1 ; from the blood of Adonis, Venus and 
Adonis, I, 1168, 

Fluellen, a Welshman, character in Henry V,, introduced in 
tit. S, He talks with an affectation of learning, bat is in reality 
straightforward, simple, true, and serious. In iv, 1 the king says of 
him: 

^ Though it appear a little out of fashion. 
There is much care and valour in this Welshman." 
The name is found among those of contemporaries of Shakspere at 
Stratford. 

Flute, Francis, a bellows-mender, character in Midsummer^ 
Nighfs Dream, introduced in t. 2, He takes the part of Thisbe in 
the play before the duke. 

FI7, killing of a, Tittis Andronieus, Hi. 2, Perhaps an allusion 
to the belief that evil spirits sometimes took the form of a fly. 

Foe, a furnace heated tpt a, Henry VIII,, i, 1; my dearest, 
Hamlet, i, 2, 

Foes, profit by, in self-knowledge, Twelfth Night, v, 1, 

Foil, use of a, /. Henry IV., i, 2, end, 

ToiDM (passes in fencing), Much Ado about Nothing, v, %; King 
Lear, iv, 6, 

Foieon (abundance), The Tempest, tV. 1 ; Macbeth, iv, S, 

Fdiac, a French lord, killed at Agincourt, mentioned, Henry V,, 
Hi, 5 ; iv, 8, 

Folly, of love, Tteo Gentlemen of Verona, i, 1; ii, 1; of the 
wise. As You Like It, ii, 7 ; Lovers Labour's Lost, v, 2; waited on 
by wisdom, AWs Well that Ends Well, i, 1; of fools and wise. 
Twelfth Night, Hi, 1. 

Food, influence of. Comedy of Errors, ii, 2 ; Lovers Labour's 
Lost, i. 1, See Beef. 

Fool, of King Lear, the, introduced in t. 4, of the play. 

** The fool is no comic buffoon to make the groundlinp laugh. 
... He is as wonderful a creation as Caliban ; his wild babblings 
and inspired idiocy articulate and gauge the horrors of the scene," 
-^Coleridge. 

Fool-begg'd iMttience, Comedy of Errors, ii, 1, Supposed 
allusion to the custom of oegging the king for the guardianship of 
rich idiots. 

FfmlhaHiiiftiti Cymbeline, iv, 2, ^ Being scarce made up," etc. 
12 
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Fooling, Twelfth Nighty %%, S; Trailus and CrtMida, v, S; 
Hamlet, Hi, S, 

FooliihneMy monopoly of, King Lear, t. 4. 

7ool(a), let me play the, Merchant of Venice, i. J; whetstones 
of wit, As You Like It, t. f ; wit of, As You Like It, t. f ; to call, 
As You Like It, ii. 5 ; a motley. As You Like It, n. 7 ; liberty of. 
As You Like It, ii, 7 ; thinks he is wise, As You Like It, r. 1 ; 
made better by infirmity. Twelfth Night, i, 6; wise men that crow 
at. Twelfth Night, i, 5 ; no slander in, Tu)elfth Night, %, 5; wit re- 
quired for playing the. Twelfth Night, Hi, 1 ; Troilus and Cressida, 
ii, S ; livery of, white and green, Romeo and Juliet, n. f; old. King 
Lear, i, S ; constancy for. King Lear, ii, 4 ; of fortune, King Lear, 
iv, 6 ; to suckle, Othello, ii, i ; a son of a crafty devil, C^fmbeline, 
ii, 1; bolt of, soon shot (proverb), Henry V,, Hi, 7; paradise of, 
Romeo and Juliet, ii. 4 » let him play the fool nowhere but in his 
own house, Hamlet, Hi, J, 

Football, allusions, Comedy of Errors, ii. 1 ; King Lear, i, 4, 

Foot Und-raken (footpads), /. Henry IV,, ii, J, 

Footsteps, light, Venus and Adonis, 1. 1028, 

Fop, a, AlVs Well that Ends WeU, ii, 6, "■ The soul of this man 
is in his clothes." See Dandy. 

Fopp'd (fooledX Othello, iv. S. 

Forbid (bewitched, set apart). Macbeth, i. S, 

Ford, Frank, a character in the Merry Wives of Windsor, intro- 
duced in II. 1, Pistol arouses his jealousy toward Falstaff, and he 
disguises himself, and is introduced to the knight as Mr. Brook. 

Ford, Mistress, one of the Merry Wives of Windsor, Incensed 
by Falstaffs outrageous love-making, she and Mrs. Page, to whom 
he had sent the " twin brother ** of the love-letter he sent to her, 
combine to punish him, and their scheme forms the plot of the play. 

Fordham, John. See Ely, Bishop of. 

Fordoes (undoes), Hamlet, H. 1 ; Othello, v, 1, 

Foreboding, A Winter's Tale, Hi. S, ^ The skies look grimly ; ** 
Richard II., ii. 2^ " Some unborn sorrow is coming toward me ; ** 
Henry V.^ iv, 1, " Even as ¥rrecked men ; " Romeo and Juliet, i, 4, 
" Some consequence yet hanging in the stars ; " Hi, S,**l have an 
illnlivining soul ; " Macbeth, ii. 1, *' A heavy summons lies like lead 
upon me." See Omens. 

Foreheads, low. The Tempest, iv. J ; Two Gentlemen of Verona, 
iv. 4; Antony and Cleopatra, Hi, S; armed and reverted, Comedy 
of Errors, Hi, S, 
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Forester, a chamcler in Love'a Labour's Lost, introduced in ii: 1. 
Forfeit, nil souls were once, Meaaurt for Mtaaurr, ii. S. 
Forfeita (fines on loungwrsX Mtatitn for Mtavire, i; 1. 
"Satg^Tj (imagination), HamUl, tv. 7 {or 4), 
Forgetfulnesa, Itks a dull odor now, I have forgut my part, 

Coriolanut, f, 5. 

FOT^iveraeM, Trmptal, v. S: AITa Well that Ends Well, v. S; 
JIaialcl. Hi. S; Cj/mbetine, v. 5; JWo Gentlemen of Verona, v. 4; 
Atr» Well that End* Well, v. 3. It was an old euftom (or the exe- 
culiuner Ui ask forgiveness of the condemned before inflicting the 
petikltjr. See also Mgkct and Pakdon. 

Formal (normal), Comtdy of Errors, v. 1 ; Anto'iy and Cleopatra, 
it. 6 : Turlfth Night, ii. B. 

Fonna, e:ffoot of ciianging old, Eijtg John, ii: S. 

ForrM, a town about twontj-Iive miles from Inverness, on the 
Moray Frith, scene of a part of Macbeth. 

Forrest, Sliies a murderer, Biehard HI., ii: s. 

FonlOW (delay). III. Henry I'/„ ii. 3. 

Forthconune (in cuslody). //. Henry IT„ ii. 1. 

For shama I denj that thou bear'at lova. Sonnet x. 

Forthright, a prisoner, Measurt for Meamire, it: 3. 

Fortiubraa, King of Nonrny, slain by Hamlet, i. I, father of 
the prince of that name in the play. 

Fortinhraa, Prince, nephew of the King of Norway, Hamlet, i, 
t : character in Hamlel, appeals in it'. J (or I), and i'. i. 

Fortitude, 7'imon of Athen*. Hi. 5, " He's truly valiant," etc. ; 
TVvtViM aiui CresKida, i. 3, "In the reproof of chance," e>i\ ; At*- 
tuny and Ckopaira, iv. J!, "Nay, gooii my fellows," etc. 

Fortnae, all is but. The TemptM, v. 1; girl that flies her. Two 

Otnllemen of Verotui, t: f; with hot wheel. At i'ou Like It, i. S; 

JJI. Henry VL, to. 3: King Lear, ii. f, end; v. 3; Luerece, I. 9SS ; 

It of suita with. At You Likt It. i. S ; niled on, At >'ou Like It, 

tU. 7. - Call me not fool till," et^'. ; play upon thy helm, AlTt Well 

" it Ends Well. III. J ; displeasure of. Airt Well that Ends Will, r. 

&«; a good lady, jIU'4 WtlllhatEmh (V(»,i>.f;aeddent and flood of. 

I fM/IA Night, ie. 3 ; flckleuess of, King John, Hi. 1 ; Macbeth, i. 2 ; 

wand Jtdiel, Hi. S; I^tteionale IVgrim, xxi.; most threaten- 

tag before favoring. King John, Hi. i; never has both hands full. 

It, Henry IV., iv.i; the blind goddess, Henry V., Hi. 6; proVRs 

men, TVoiVtu and Crttaida. i. 3; men fallen out with, Troilut and 

Craaida, Hi. 3 ; blows of, to the noble, Coriolanu*, 1 1*. 1 ; tool ol. 
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Romeo and Juliety Hi, 1; King Lear, iv, 6; changes of, Tinum of 
Athene, i, 1; every step (grise) ot Tinum of Athene, iv. J; at odds 
with, Timofi of Athene^ iv. S; in a merrj mood, Juliue Cmear, Hi. 
iS; a. tide that leads to, Juliue Casear, iv,3; we are not the batten 
on the cap of, Hamlet, ii, 2; turn Turk, Hamlet, Hi. 2; men that 
are not a pipe for, Hamlet, Hi. f / a good man^ King Lear, ii. 2 ; 
ne*er turns the key to the poor. King Lear, ii. 4 : friends in good. 
King Lear, ii. 4 ; the worst, King Lear, iv. 1 ; tame to blows of, 
King Lear, iv. 6 ; two loved and hated by. King Lear, v. S ; mark 
of harsh, Antony and Clecpatra, ii. 6; laughed away, Antony and 
Cleopatra, H. 6; scorned most, Antony and Cleopatra, Hi. 9 or 11; 
and Antony part, Antony and Cleopatra, iv. 10 or IS; false house- 
wife, Antony and Cleopatra, iv. IS or 15; knave of, Antony and 
Cleopatra, v. 2 ; uncertainty of, Cymbeline, Hi. S; brings in boats 
not steered, Cymbeline, iv. S; spite of, Sonnets xxxvH., xc; respon- 
sibility of. Sonnet cxi. 

Fortune-hunter, not a. Twelfth Night, ii. 4. 

Fortune, my foe, an old song, alluded to. Merry Wives of Wind- 
sor, Hi. 3. 

Fortune-telling, Merry Wives of Windsor, iv. 2 ; Comedy of 
Errors, v, 1 ; Antony and Cleopatra, i. 2; allusions to the use of a 
glass in, Meaeitire for Measure, H. 2 ; Macbeth, iv, 1. 

Forum, Roman, scene of Coriolanus, ii. S. 

Fountain, a warm. Sonnets eliii., eliv. 

Fowling, allusions to, stale (decoy), The Tempest, iv. 1; stalk 
on. Much Ado about Nothing, ii, S; limed a bush, //. Henry VI., 
i, S ; ii. 4 ; (^a^ with his cap like larks, Henry VIIL, Hi. 2. Larks 
were *' dared by small mirrors on scarlet cloth, which dazed them 
while the net was thrown over them.*' The allusion here is to the 
canlinal's red hat 

Fox, a drawn, /. Henry IV,, Hi, S, drawn from cover ; never 
trusteil, /. Henry IV,, v, 2 ; thou diest on point of, Henry V., iv. 4. 
The last alludes to a sword with the figure of a fox on it, originally 
used by Fcrrara as a trade- mark. Allusions to the cunning of the, 
//. Henry VI„ Hi, 1; III, Henry VI., iv, 7; Henry VIII., i. 1; 
Timon of Athens, iv, S ; Lear, Hi, 4 ; this lion is a fox for his valour, 
Midsummer Night's Dream, v, 1. 

Fox and grapes, the, AlPs Well that Ends Well, ii. 1. 

Frailty, of women, Measure for Measure, ii. 4; Hamlet, i, 2; 
human, Henry VIIL, v. S; we are devils to ourselves when we 
tempt the frailty of our powers, Troilus and Cressida^ iv. 4, 
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Fnunpold (micoiornrtabli;). Slerry Wivet of Windsor, ii. !. 

France, sccoe of parts of King John, llmry I'., /. and HI. 
ITtniy VI.. Aira Wtlt that Ends WtU, Allusion to the wkt in. in 
1589, ftgaiost Henry IV., Comrdy of Errors, Hi. ! ; the Sdique law 

i'n, Ilriiry V., 1. S. The errors in the passage where the biahop states 
be FKW, are talien, with aU the other stjtl«ments, from HoIinsheU. 
prides the eviitcnt mistuke in the number ot rears, rharleinnin is 
pokcn ot instrad of Charles the Bald as father of the Lady Lingare, 
M Louis X. is mentioned in place of Loub IX,, Si. Louis. Eng- 
■fa claim to the crown of, Umry V,, i, 1 : ii. 4 ; boasting in the 
b ot, ntnry V., Hi. 6 ; English losses in, /. Ilmri/ VI., i. 1 ; 
lonnds of, /. Hriiry VI., Hi. S; compact of, with England, /. Men- 
rf/ TI„ v. i ; English wars and losses in, //. Hrnry VI., »'. / ; Hi, I ; 
better using than trusting, III. Henry VI., tv. I; following the 
fashions of, Htnry VIII., i, ^, 

France, King of, a flnu and noble character in Atr» Well that 
Emit Well, intmduc«il in the second scene. 

France, King of, i-haractor in King Lear, introducrd iu i. 1, as 
a Buitiir for Cordelia, afterward her husband. 

Fiance, Kings of. See Cs^bles vm Lolih XI. 
Fnuice, Princess of, ooe of the principal ebaractfirs in Lore'a 
Labour'* Lout, introduced in ii. 1. She comes to ask Aquitaine fmm 
Ihe young King ot Navarre in his " Academe." She and her ladies 

Rtc lively if not altogether refined, full of drollery and mischief. 
Francis, a friar in Much Ado about Nothing, introduced in iv. 
, "a near spiritual kinsman of Friar Laurence in Romeo and 
Uliel." 
^aaciaca, s nun. character in Meatitre for JUeamire, appears in 
LS. 

Franciaco, a Innl, character in The Temped, introduced in 
ii. I. 

Franciaco, a soldier in Hamlet, introdumd in i'. /. as a sentinel 
Frank (stye), //. Henry IV.. ii. t. 
Franked (penned), Richard III., i. 3; iv. 5. 
Frateretto, n flend. King Lear, Hi. 6. See MiHU. 
Frederick, brother of Mariana in Meamtre far Meaaure, who 
bad been shipwrvokeii with his sistor'a dowry in his charge, men- 
tioned in 111'. I. 

Ftaderick, the usurping duke in As You Likt It, first appears 
in 1. S. He " b called, even by his daughter, a man of hanth and 
enviouv mind ; he appears to be perpetually actuated by gloomy tan- 
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des, bj suspicion and mistrust, and to be orged on by ooTetoiUDesB.'* 
He repents in the end, and becomes a hermit 

FzBe (puro), Twelfth Night, ii. 4; A Winter's Tale, iu 3. 

Fieedom, with foppery. Measure for Measure^ i, 3 ; of spirit, 
Julius Casar, t . J ; real, iftii^ J>ar, t . i. 

Freetown, Borneo and Juliet^ %, i. Literal translation of Villa 
JPranea, 

Free will, of men, AlTs Well that Ends WeU, t . /, •« Our reme- 
dies oft in ourselves,'* etc ; Julius Ccesar, t. f, ** Men at some time 
are masters," etc ; Othello, i, J, ** Tis in ourselves," etc 

French, the, //. Henry IV,, i. S. A large French force was 
sent over during this rebellion to Milford Haven in aid of Glen- 
dower. Defeat of, Henry K., tr. 6; thoee killed at Aginoourt, tV. S ; 
inconstancy of, /. Henry VI,, Hi, S ; supposed fear of Henry V. of, 
/. Henry VI., 1. 1 ; fashions from, Romeo and Juliet, ii. 4 »' charac- 
teristics of, Merchant of Venice, i. 2 ; lack language to deny if girls 
of Italy demand, AlVs Well that End's Well, ii, 1, 

French language, scenes or parts of scenes in, Henry V,, Hi, 
4 ; iv, 4 ; v, S. 

Frenzy, humours his. Comedy of Errors, iv, 4 ; melancholy the 
nurse of, Taming of the Shrew, induction, S, 

Frets, the stops on lutes, guitars, and viols, Taming of the 
Shrew, ii, 1 ; Hamlet, Hi, 2, 

Friar, the duke disguised as a, Measure for Measure, ii. S, 

Friars, not allowed to go alone, Romeo and Juliet, v, S, 

Friend remembered not, song, As You Like R, ii, 7. 

Friend(s), must needs be proportion in, Merchant of Venice, Hi, 
4: keep thy, AlVs Well that Ends WeU,i, J; in misery. As You 
Like It, ii. 1 ; abused by praise of. Twelfth Night, v, 1 ; happiness in 
remembering, Richard II., ii, S ; backing of, I, Henry IV., ii, 4 : 
desertion of, Henry VIII., ii, 1 ; Troilus and Cressida, Hi. 3, " Tis 
certain greatness," etc. ; praise of, Coriolanus, v, 2; need the oppor^ 
tunity of, Timon of Athens, i.S; an over-generous, Timon of Athens, 
ii, 1; reliance on. Timon of Athens, ii, 2; false, Timon of Athens, 
i, J ; Hi, J, 3 ; iv, 2, 3 ; " Not by his breath," etc ; old and new, 
Hamlet, i. 3 ; who needs not shall never lack a, Hamlet, Hi, 2, speech 
of the player king ; in misfortune, Antony and Cleopatra, iv, 10 or 
12; be not last to desert a, Sonnet xe,; a true, Passionate Pilgrim, 
xxi. ; duty of a, Othello, Hi. 3 ; Julius Ccesar, iv, 3 ; description of, 
Hamlet, Hi. 2 ; Merchant of Venice, Hi. 2; As You Like It, i, 3, 

Friendship, of Valentine and Proteus, Two Gentlemen of F*- 
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rcna; treachery to, Two Gentlemen of Verona^ it, 6; Hi. 1; v, 4; 
constant in all but, Much Ado about Nothing, ii. 1 ; of Helena and 
Hermia, Hidsummer'Nighfa Dream, Hi. 2 ; of Rosalind and Celia, 
Aa You Like It, i, 2, S; of the kings, A Winter^s Tale, i. 1; of York 
and Suffolk, Henry K., iv, 6 ; not knit by wisdom, Troilue and Cres^ 
Moj ii,S; needs no ceremony, IHmon of Athene, t. S; coolness in, 
Julius Ccesar, i. 2; iv. 2; caution and constancy in, Hamlet, i, 3; 
brittleness of, Coriolanua, v. 4 ; falsehood to. Sonnet ocxxiv. 
Friendship is feigning, song, Aa You Like It, ii, 7, 
Frieze, made in Wales, Merry Wives of Windsor, v. 6, 
Fright, appearance of, Hamlet, Hi, 4, '* Alas! how is*tt" 
Frippery (a second-hand shop), Tlie Tempest, iv, 6, 
Frogmore, Merry Wives of Windsor, ii, 3, Frogmore House 
is half a mile east of Windsor. 

Froissari, Jean, /. Henry VL, i, 2, Author of the *' Chroni- 
cles,'' who lived from 1337 to 1410. 

Frontiers (forts on the frontiers), /. Henry IV,, ii, S, 
From east to western Ind, love-verses, As You Like It, Hi, 2, 
Froth, a foolish man in Measure for Measure, introduced in ii, 
1, where he is under arrest, but is discharged on account of his evi- 
dent incapacity. 

Froth and lime, let me see thee. Merry Wives of Windsor, i, 
S, Froth beer and lime sack, to make it sparkle. 

Frown, a, Henry YIIL, ii, 2; v, 1 ; of majesty. King John, iv,2, 
Frosh (break to pieces), Troilus and Cressidc^ v, 6, 
Full fathom fiye, song, T?ie Tempest, i, 2. 
Fullam. See Ooubd. 

Full many a glorious morning. Sonnet, xxxiii, 
Fulvia, Antony's first wife, spoken of in Antony and Cleopatra, 
i. 1,2 ; ii, 2, 

Function (ability to act), Macbeth, i, S, 

Funeral(s), of Henry V., /. Henry VI,, i. 1; of CsBsar, Julius 
Cmsar, Hi, 1, 2; followed by marriage, Hamlet, i,2; of Ophelia, 
Hamlet, v. 1; of Cleopatra, Antony and Cleopatra, v, 2; of the sons 
of Titus, Titus Andronicus, i, 1 ; music for a, the Phoenix and the 
Turtle ; song for a, Cyfnbeline, iv, 2, 

Furs, of foxes, and lamb-skins, significance of. Measure for 
Measure, Hi, 2, 

Fury, Henry V,, iv, 4; III, Henry VI,, i, 4; Troilus and 
Cressida, ii, 3; fire-eyed, Romeo and Juliet, Hi, 1; 1 understand a 
lory in your words, Othello, iv, 2; a noble, Cymbeline v, 6, 
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Tvaj^ the apparition of a hound, Ihe Temped^ to. /. 

Furze, I'he Tempeatt i, 1, 

Fust (mould), HamUty %v, 4 (or I). 

Future, the, if it were known, //. Henry IV^iii. 1; JtUiuB 
CcMar, V, 1; it you can look into, Macbeth^ t. 3; dread of, HamUt^ 
Hi, 1 ; Measure for Measure^ Hi, ;f / we know not, Hamlet, v, 5, See 
Prophecies. 

O., the letter, prophecy regarding, Richard III,, i, 1. 

Gaberdine, The Tempest, ii, t; Merchant of Venice, i.S, A 
long, frock-like coat 

Gadfly. See Breese. 

Gads-Hill, scene of a part of 7. Henry IT, On the Kentish 
road near Rochester. 

Gadshill, a character in 7. Henry IV,, introduced in ii. 1, He 
is one of FalstaflTs company, and so disreputable that the carriers 
are afraid to trust him with their lanterns. In ii, g he takes part in 
the robbery, and in the lying in %i. 4, 

Gage. See Challenge. 

Gain, be my lord, King John, end of ttet ii, ; seekers of. King 
Leary ii, 4, 

Gaingiving (misgiving), Hamlet, v, t. 

Gait, a springing, Troilue and Creeeida, it*. 5 ; a majestic, Lovt'a 
Labour'a Lost, v, 1 ; Antony and Cleopatra, Hi, S; Lear, v, S; A 
Winter's Tale, iv, S; of a shuffling nag, 7. Henry IV,, Hi, 1, 

Galathe, Hector's horse, Troilus and Cressida, v, 5, 

Galen, Merry Wives of Windsor, ii. S; Hi. 1; AWe WeU (hat 
Ends Well, ii, S; II, Henry IV,, i, X ; Coriolanus, ii, 1. 

Gall, in ink. Twelfth Night, Hi, g, 

Galliard (a sprightly danceX Twelfth Night, i, 3; Henry V., 

i • 

Galliaas, Taming of the Shrew, ii, 1, A large gaUey with 
three masts and seats for thirty-two rowers. 

Gallimaufry (medley). Merry Wives of Windsor, ii. 1; A Wit^ 
ter's Tale, iv, 4* 

Gallow (frighten). King Lear, Hi, t. 

Gallowglasses (troops each ** armed with a scull, a shirt of mail, 
and a galloglas-axe '\ Macbeth, i, S; II, Henry VI., iv, 9. 

Gallows, bom for the, Tlie Tempest, i, 1 ; v, 1 ; Love's Ldbow's 
Lost, V, 2 ; L Henry IV,, i, 2; abolition of the, 7. Henry IV^ i,£; 
a fat pair, 7. Henry IV,, H, 1 ; Hamlet, v, 1, See HAVonrOb 
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Oallus, character in Antony and Cleopatra, introduced in v. i, a 
friend of Cesar. 

Gamy Davy, his death, Henry K, tV. 8. 

Gaming, the varnish of a complete man, Lovers Labour's Lost^ 
*u 2. 

Gamut, IIortensio*s, Taming of the Shrew, Hi. 1, 

Ganymedey name assumed by Rosalind, As You Like It, i, S, 

Garboila (tumult), Antony and Cleopatra, i. 3 ; ii. 2, 

Garden, order in a, Richard IL, Hi, 4, 

Gardener, a, Richard IL, Hi, 4. 

Gardening, //. Henry VZ, Hi. 1, " Now *tis the spring," etc. ; 
Henry F., ti. 4 ; Adam's profession, Richard II., Hi. 4 ; II. Henry 
VL, ii\ 2 ; Hamlet v. 1. 

Gardiner, Stephen, Bishop of Winchester, character in Henry 
VI IL, introduced in ii. 2; his unscnipulousncss, ii. 2, In v, 1, he 
expresses enmity to Cromwell and Cranmer. He favored the divorce 
and the Anglican Church under Henry, but became a papist again 
under Mary, in whose reign he was chancellor, and whose measures 
against the Protestants he was largely concerned in. 

Gargantua, Ae You Like It, Hi. 2. A giant in the writings of 
Rabelais, who swallowed five pilgrims with their staves in a salad. 

Gargraye, Sir Thomas, character in /. Henry VL, appears in ». 
4^ at the siege of Orleans, and is killed. 

Garlands, A Winter's Tale, ii\ 3 or 4; oaken, Coriolanua, ii, 1; 
wheaten, Hamlet, v. 2 ; willow, Othello, iv, 3, song. 

Garment, the everlasting. Comedy of Errors, iv. 2, 

Garter, Knights of the. Merry Wiws of Windsor, v, 5, 

Garter, Order of the, L Henry VL, iv. 1 ; Richard III., iv. 4, 

Garter king at arms, Henry VIIL, iv. 7, order of the corona- 
tion. Thomas Wriothesley, grandfather of Henry Wriothesley, to 
whom Venus and Adonis and Lucreee were dedicated. 

Garter Inn, the, scene of a part of the Merry Wives of Wifidsor, 
The Host, one of the characters, first appears in i, 3, 

Gaacoigne, Sir William, Lord Chief Justice, character in //. 
Henry IV., first appears in t. 2. One of the legends about the wild 
Prince Hal is that he gave the chief justice a cuff on the ear, and 
was sent to prison for it by the justice. In v. 2, Sir William defends 
his action, and is unexpectedly prais^ed for it and retained in office 
by the young king. 

Gascony, in southwestern Franco, scene of /. Henry VL, iv, 
S,4> 
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Gate, the strait, AlVa WeU that Ends Well, iv. S. 

Oaudy nighty one other, Antony and Cleopatra^ Hi. IS. Gandj 
days — ^thiU; is, days of joy — is a term for feast-days. 

Gaunt, John of, Duke of Lancaster, character in Richard iZ, 
enters in the first scene. He was bom in 1839 in Ghent, whence his 
name. At the opening of the play he was fifty-eight, though ad- 
dressed as a very old man. He is a fine and stately character. His 
patriotism is shown in his reproaches to Richard for his sins against 
his country, and his eulogy on England in ii, 1, jost before his 
death (1890). His line, ///. Henry VZ, i,l; his wisdom, 111. Henry 
VL, Hi. 4* 

Oawiey (Oausel or Goushill), Sir Nicholas, I, Henry TV., v. 4. 

Gear (business). Merchant of Venice, i. 1 ; II. Henry VI., i. 4 ; 
Troilue and Creaeida, i. 1. 

Oeck (fool, fop), Twelfth Night, v. 1; Cymbeline, v. 4. 

Oelidua timor, etc., //. Henry VI., iv. i. Cold fear seizes my 
limbs. 

Gender (sort), Hamlet, iv. 7 (or jf). 

General (the common people). Measure for Metuure, ii. 4 ; cetI- 
are to the. See Caviare. 

General (the public weal), Julius Ccssar, ii, 1. 

General, fame of a, Coriolanus, i. 1, end. 

Generation (children), King Lear, i. 1. 

Generation, to yonder (or the under). Measure for MetMsure, iv. 
3, The under would mean the antipodes ; yonder may mean those 
outside the prison. 

Genius, the (the soul), Julius Ccssar, ii. 1; Twelfth Night, Hi. 
4 ; (the tutelar angel), Troilus and Cressida, iv. 4. 

Gentility, law against — the influence of women. Love's Labour's 
Lost, 1. 1. 

Gentleman, characteristics of a, 7\ro Gentlemen of Verona, ii. 
4; & fine, Love's Labour's Lost, v. 2; signs of a, Twelffh Night, i. 
6; bom a, Merry Wives of Windsor, i. 1; A Winter's Tale, v.X; a 
bravo, /. Henry IV., v. 1; a, framed in the prodigality of nature, 
Richard III., i. 2; bears him like a, Romeo and Juliet, i. 5; the 
most ancient, Hamlet, v. 1. 

Gentlemen, who neither envy the great nor demise the low, 
Pericles, ii, S, 

Gentleness, a strong enforcement, As You Like R, ii. 7; neces- 
sary for success, Coriolanus, Hi. 1. 

Gentry (courtesy), Hamlet, ii. i. 
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0«Stry, degrees of, Merry Wiva of Wittdaor. % 
the article," elc. ; inheritance of, A M'tnUt't TaU, i. f. 

Oeol^y f lastag«aet, the bttber of Prinoe Arlhur, menLioncd 

in Ki'uj JuAn. 

G«ogTSphy, Mtrehant of Venice, i. /, ■■ Poering ii 
ports and piers and roads." 

a«oIogric changes, II. Hinry IV., Hi. j,"0 Ood, that one 
might read," etc. 

Oeorge, look on mj, II. Bfnry VI., iV, l; Riekard III., iv, 4. 
The Knights ol the Garter won a figure of St. George on horsulmck. 

C>«Ot^i St., bnttle-cry of English soldiers. Henry K, ii'i. J ; I. 
Henry VI., iv. f; Richard 111., r.J; least of, ApriJ 33d, I.Ilenry 
VI., I. / ; and the dragon. King John, H. 1. Allusion to the picture 
ued as ui Innkeeper's sign. 

Oennsna, the. Merry Wivea of Windmir, iv. 3, 5. it luu been 
found b; Sir. Knight that the Duke of WOrtcmberg tmveUed in 
England with a retinue in 1303, and went to Windsor, under the 
tuuno of Count Mombeliard (Mamplegart), his title at the time, and 
no doubt this \» a rominiscencQ of that event. Gannomblo. almost 
»n Bnagrmm of Mumplegart, appears in the copj of 1603. An order 
was found from the lord chamberlain that the count should have 
poet-horses frc«. Apparentlj the host intends to tnke it out of the 
test of the coinpanf. Germans are honest men. Merry VTins of 
Windaor, iv. S ; all slops (loose breeches) troia the waist downward 
like. Much Ado a&oul A'olhiag. iiV. f ,- ore hasty, ///. Henry VI., ii*. 8. 

Oormsnyi the herosies in Upper. Henry VIII., i: .T, Alluding 
hi the "following of Thomas Muncer in Thuringia in 1021," 

Ctartntds, Queen of Denmark uid mother of HamM, first ap- 
pears in I. I. In the hislorj her name is Geruth or Gorutho, It is 
left dooUful whether she knew of the poisoning of Hamlet's father, 
but her affection for Hamlet and for Ophelia make it pruUilile that 
the was weak rather than cruel. She dies, t: i, of the poison iu- 
teniled for Hamlet. 

Oast, A Winler'a Tale, i. S. An appointed ^go in a rovol 
pTDgress; sometimes used for an appointed limit of time. 

Oet yott Imuco, song, A WiaUr't Tale, iv, 3 or 4. 

Ghiwt (corpse). //. Henry VI„ Hi. S. 

Ohoat (soul), vex not his. Kiiuj Lear, v. J. 

Gb(Mt(a), returning, Mulmitmer'Night't Dream, Hi. £; appear 
to Richard and Richmond. Richard III., v. 3; ol Cutsor. Julius 
OiBiar, iv, 3; v. S; of Uonquu, Macbtlk, Hi. 3, i; of Hamlet's 
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He joins in rebellion with the Percys. He believes himself to be 
possessed of sttpematunU power, and talks pompously (tti. i) of the 
portents at his birth, and. Hotspur says, kept him at least nine hours 
''in reckoning up the several devils* names that were his lackeys.** 
His death, //. Henry IV^ Hi, 1, As a matter of fact, he did not die 
till 1415, after Henry*s death. Allusions to, Richard IL, m. 1 ; IL 
Henry F/, ti. X. It was Lord Grey, of Ruthven, who was held 
captive as described in the last passage. 

CHobSy this, shall dissolve. The Tempest, iv. 1, 

CHobe Theatre, called ^ this wooden O/* in the chorus to act t., 
Henry V. 

QUny, guilty of crimes, Lm^^s Labowr^s Lost, iv, 1 ; the greater 
dims the less, Merchant of Venice, v, 1 ; departure of, Richard IL, 
ii,4,' like » circle in water, /. Henry VL, i, 2; view of earthly 
(Field of the Cloth of Gold), Henry VIIL, %, 1 ; of the world, Henry 
VIII^ Hi. 2; of this life, madness, Timon of Athena, i, S, ' See also 
Fame. 

Gloucester, Thomas of Woodstock, Duke of, uncle of Richard 
IL He was arrested for treason in 1397, condemned, and given into 
the charge of Norfolk, who, it was said, by order of the king, secretly 
made away with him. In Richard II,, i, J, Bolingbroke charges 
Norfolk with his death. In tv. 1, Aumerle is accused of being the 
instrument of it 

Gloucester, Richard, Duke ot See Plantagexet, Richabd, 
and Richard III. In ///. Henry VL, Hi, 2, he is first called 
Gloucester. 

Gloucester, Duke of, character in King Lear, introduced in the 
first scene. He is coarse in conversation and hot and fiery in his 
condemnation of Edgar ; but the better points of his character come 
out afterward in his manifestation of loyalty, Hi. S, 7, and his bear- 
ing in the sufferings it brings upon him. Hi, 7, 

Gloucester, dukedom of, ominous, IIL Henry VL, H. 6, It was 
thought to be unlucky on account of the deaths of three of the dukes. 

Gloucester, Eleanor de Bohun, Duchess of, a character in Rich- 
ard II,, enters in i. 2, Her death, ii, 2, supposed in the play to be 
at the duke*s castle of Flashy or Fleshy, really occurred at Barking 
Abbey, one of the most ancient abbeys of England, founded by St. 
Erkenwald, about 675 a. d. It was seven miles east of London, on 
the Roding. Nothing now remains of its once fine buildings but a 
gateway 4nth a tower, called the ** Fire-Bell Tower,** from a tradi- 
tion that curfew and fire-alarms were rung from it. 
13 
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Gloaceoter, Eleanor Cobham, Duchess of. See Eleanor. 

Gloaceater, Humphrey, Duke of. See Humphret. 

Gloucestershire, scene of a part of Richard IL and a part of 
II, Henry IV, Shallow's residence was there. 

Gloves, lovers on, Two Gentlemen of Verona^ ii, 1 ; Romeo and 
Julieif ii, S; used as gages, Richard II,, i, 1; iv, 1; Henry F., iv, 
1 ; TroiluB and Cressida^ %v, 4 ; v, X; Timoti of Athens, v, 4; King 
Lear, v, B; perfumed. Much Ado about Nothing, Hi, 4, 

Glow-worm, the, Hamlet, i, 6 ; Midsummer-Nighfa Dream, 

Glutton, the (Dives), //. Henry IV., i, S, 

Gluttony, bankrupts the wits. Love's Labour's Los\ i, 1, 

Gobbo, an old man, father of Launoelot Gk>bbo, in the Merchant 
of Venice, introduced in ii, X, 

Gobbo, Launcelot See Lauhcelot. 

Go-between, denunciation of a, Two Gentlemen of Verona, i, S ; 
a zealous, Merry Wives of Windsor, i. 1 ; ii, S ; Troil, and Cress,, Hi, S, 

God, his mercy. Measure for Measure, ii, 2; Merchcmt of Ven- 
ice, iv, 1 ; II, Henry VL, iv, 8 ; and the rope-maker. Comedy of Er- 
rors, iv, S; the tuition of, Much Ado about Nothing, i, 1; they hope 
they serve, Much Ado about Nothing, iv, S ; feeds the raven and the 
sparrow. As You Like It, ii, S; chooses weak ministers, AlVs Well 
that Ends Well, ii, 1 ; the widow's champion, Richard II,, i, i ; 
guards his anointed, Richard IL, Hi, £, S ; is mustering armies of 
pestilence, Richard IL, Hi, S ; King of kings, Henry V,, i, 1 ; we 
are in his hand, Henry V,, Hi, 6 ; cannot be escaped, Henry F., iv, 
1 ; Hamlet, Hi, 3, ** There is no shuffling," etc ; gives light in dark- 
ness, IL Henry VL, ii, 1 ; a stay and guide, IL Henry VL, ii, 3 ; 
works in all his creatures, //. Henry VL, ii, 1; the judge, //. Henry 
VL, Hi, 2 ; Henry VIIL, Hi, 1; King Lear, iv, 2; the all-seeing, 
Richard III,, v, 1 ; the omniscient, AlVs Well that Ends Well, ii, 
1; Henry VIIL, Hi, 1 ; \s just, Richard IIL, i, X ; Macbeth, iv, 3 ; 
rewards service, Henry VIIL, Hi, S ; his spies. King Lear, v, 3, 

God(8), the, a thousand knees could not move, A Winter's Tale, 
Hi, 2 ; in shapes of beasts, A Winter's TaU, iv, 3 or 4; the service 
greater than, Troilus and Cressida, ii, 2; Cipsar as a, Julius Cussar, 
i, 2 ; threatenings of the, Julius Ccesar, i, 3; wants nothing of a, 
but eternity and a heaven, Coriolanus, v, 4 1 prayer to, Timon of 
Athens, t. 2 ; let them find their enemies. King Lear, Hi, 2; sport 
of. King Lear, iv, I ; opposelcss wills of. King Lear, iv, € ; are just^ 
King Lear, v, 3 ; justice and delays of, Antony and Cleopatra, ii, 1 ; 
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seel our eyes, Antony and CUopaira, Hi. 11 or IS; detest baseness, 
Antony and Cleopatra^ iv. 12 or 14 ; injurious, Antony and Cleo- 
patra^ t r., end ; partiality of, Cymbeliney r. 1 ; cross whom they love 
— their clemency, Cymheline^ w 4; incense to, Cymbeline, v, 5, end; 
recall their gifts, Pericles^ Hi, 1, 

Ood MiYe her (a charm), Henry VIIL, r. ^ 
Ood ye good even (God give you), Aa You Like It, v, h See 
Good Den. 

Goife, Matthew, character in 11, Henry VI,, first appears in iv, 
7. mentioned in iv, 6, He was a foster-brother of Talbot, Earl of 
Shrewsbury, and led the Londoners against Jack Cade in 1450. 
Going, stay not upon the order of, Macbeth, Hi, 4, 
Gold, Comedy of Errors, ii, 1 ; all that glisters is not. Merchant 
of Venice, ii, 7 ; hard food for Midas, Merchant of Venice, Hi, g ; 
fairy gold, A Winter's Tale, Hi, S ; authority led by, A Winter's 
Tale, iv, ^ or ^ ; to gild refined. King John, iv, 2 ; greed for, //. 
Henry IV,, iv, 4 ; allusion to the notion that potable gold was a 
powerful medicine, //. Henry IV,, iv, 4; corrupting, Richard III,, 
iv, S; o'erdusted, TroUus and Cressida, Hi, 3 ; worse poison, /Borneo 
and Juliet, v, 1; allusion to the punishment in hell of the avaricious 
by molten gold poured down the throat, Timon of Athens, Hi, 1 ; 
power of, Timon of Athens, iv, 8 ; what a god it is ! — brings back 
friends, Timon of Athens, v, 1; sin plated with. King Lear, iv, 6; 
power of, Cymbeline, ii, S; worthlessness of, Cymbeline, Hi, 6; 
saint-seducing, Romeo and Juliet, i, 1, 

Golden age, or world. The Tempest, H, 1 ; As You Like It, i, 1, 
Goldsmiths' wives, sentiments from. As You Like It, Hi, g, 
Golgotha, Richard II,, iv, 1 ; memorize (make memorable), an- 
other, Macbeth, i, S, 

Goliases, /. Henry VI,, i, 2, Gtoliaths. 
Goliath, with a weaver*s beam. Merry Wives of Windsor, v, 1, 
Goneril, one of the daughters of King Lear, introduced in the 
first scene. Iler professions of love, i, 1; treatment of her father, 
i, S, 4 ; intrigue with Edmund, tr. S, 5; v, 1 ; plots against her hus- 
band*s life, iv. 6 ; poisons Regan and dies, v, 3, 

"The monsters Goneril and Regan are gor^ns rather than 
women, such as Shakspere has nowhere else conceived. The as^t 
of Goneril can almost turn to stone ; in Regan's tongue there is a 
viperous hiss. Goneril is the more formidable, because the more in- 
caple of any hatred which is not solid and four-square. Regan acts 
un<ler her sister's influence, but has an eager venomousncss of her 
own.** — DOWDEN. 
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Oo&saga See Mubdeb or GoNZAoa 

GonzalOy a loyal and faithful subject of Prospero in The Tern- 
peat, introduced in t. 5. 

Good, render, for evil. The Temped, v, i, ** The rarer action," 
etc.; Ae You Like If, iv. S; AWa Well that Enda Well, it. 5; 
Richard III., t. S; Timon of Athena, m. J; to do, sometimes foUy, 
Macbeth, it*. 2 ; apparent, Cjffnbeline, Hi. 4 ; light of deeds of, Mer- 
ehant of Venice, t\ U 

Oood den (evening). King John, i. i, and elsewhere. 

Ooodfellow, Robin. See Puck. 

Good Friday, allusions to fasting on. King John, 1. 1 ; I, Menry 

Goodness, a fever in, Jfeaafire far Ifeaaure, Hi, B; may good- 
no98 and ho fill up one monument, Henry VIII., iu i ; a kind of, in 
ii|HMiking well, Henry VI IL, Hi, 8; brighter after ill behaviour, /. 
Henry IV„ i, S, end; a soul of, in thingis evil, Henry V., iv. 1; made 
a net for destruction, Othello, it. S, ** And what's ho," etc. 

Good-night, I\taaionate Pilgrim, xiv. ; a hurried, Macbeth, Hi. 
4 ; li»vers\ Romeo and Jxdiet, ii. S; Venita and Adonia, I. 629. 

Good things, ma<le too common, II. Henry IV., i. S. 

Goodwins, Merchant of Venice, ui. 1; King John, v. S, S. 
SantU off the coast of Kent, where the castle of Earl Goodwin was 
Miid to have lH>cn engulfed. 

Good year (supposed corruption of gougercs, a disease), Much 
Ado abitut yothing, #. S; King Lear, v. 3. 

Goose, the tailor*^ Macbeth, ii. 3. 

Goose-quills, many wearing rapiers afraid of, Hamlet, ii. S. 
Th<*st» who wrote plays for children to act 

Gorboduo, King of Britain (perhaps). Twelfth Night, iv. 2. 

Gordian knot, the, Cymbeline, ii. 2; Henry V., i. 1. Gordius 
was a (H'asant, who was made King of Phrygia because the oracle 
had said that the future king should come in a wagon, and Gordius 
came driving into the public square in one just after the oracle had 
Imh'U nwiviHl. He deilicated his wagon to Jupiter, and tied it up so 
that the ends of the knot could not be seen. It was believed that he 
who should untie the knot should be king of all Asia. No one suc- 
ceeded in untying it, but Alexander the Great cut it with his sword. 

Gorgon, a new, Macbeth, ii. 3; one way like a, Antony and 
Cleopatra, ii.5. 

Gormandising, Love'a Labour^ a Loat, i. 1 ; Merchant of Venr 
ice, ii 6 ; II. Henry 1 V., r. 6. 
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Gosford Qreen, near Coventry, scene of part of Richard II, 
Gossamer, symbol of lightness, Romeo and Juiiet^ u*. 6; King 
Lear, iv, 6, 

Gk>ssips (sponsors), AWs Well thai Ends Well, t. 1 ; Jfidmm- 

mer-NighCs Dream, ii, 1 ; Henry VUL, t\ 6 ; Romeo and Juliet, 

* * • » 
t»t. 6. 

Qoths, wars of Rome against the, Titus Andronieus, 1. 1, 

Gough. See Gk)FFE. 

Gourd and ftillam (false dice). Merry Wives of Windsor, t. S, 
Fullam is conjectured to be from Falham. either because they were 
made there, or because gamblers made that place a resort. They 
were loaded on one side, while the gourds were hollowed out, mak- 
ing a secret cavity. 

Gov6mxnent(s), deputed. Measure for Measure, i, 1 ; order in, 
like that of bees, Henry K, i, 2 ; that makes women seem divine, HI, 
Henry VL, i. 4 ; resigned, HI, Henry VI,, iv, 6, 

Gower, an officer in the army, character in IL Henry IV,, intro- 
duced in t». 1, and in Henry V,, introduced in I'ti. 2, 

Gower, John, the poet, author of ^'Confcssio Amantis,** from 
which the story of Pericles, Prince of Tyre, was taken, and therefore 
introduced as the chorus in that play. lie died in 1408. 

Grace, forgot, makes all go wrong, Measure for Measure, iv, 4 ; 
special. Love's Labour's Lost, i, 1 ; of men, more sought than God's, 
Richard III,, Hi. 4 ; opposed to rude will, Romeo and Juliet, ii, 3 ; 
must look so, Macbeth, iv, 3, 

Ghrace before meat, Measure for Measure, i. 2 ; Merry Wives, i . 1 ; 
not enough for a prologue to egg and butter, /. Henry I V,, i. 2 ; used 
as the, Coriolanus, iv, 7 ; by cynics, Timon of Athens, i, 2 ; Hi, 6, 

Ghraceful (gracious), Antony and Cleopatra, ii, 2, 

Gracefulness, A Winter's Tale, iv, 3 or 4, 

G^races, some men's, are their enemies, As You Like It, ii, 3; 
a dumb discursive devil in, Titus Attdronicus, iv, 4; in herbs, Romeo 
and Juliet, ii, 3 ; her subjects, Pericles, i, 1, 

Grained (wrinkled). Comedy of Errors, v, 1, 

Grammar, sin of understanding, //. Henry VI,, iv, 7. 

Grand am, give, kingdom. King John, ii, 1, 

Grandchildren, Richard III, iv, 4, 

Grandpr6, a French lord in Henry V,, first appears in tV. 2; 
his death, iv, 8, 

Grange (a large country house), Mariana in the moated, Meas^ 
ure for Measure, Hi, 1 ; iv, U 
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Oreeka, the, wnr of. with the Trojans, Troilita and Crraida; 
their Bliips. pro/oj7ue ; strength and skill, i, /; dis«>rd wnong. i. S. 

Orera, Sir Henry, & chamclEr in Richard II., firat intnxtutcd ill 
>*. 3: his death, iiV. t. 

OrMn, the colour of lovE>rs. Lott'a Labuvr's l/ost, ■'. :, 

Oreaoa, Itobcrt. The nameol the plaj, "ThcthriccthreeMu'ies 
mourning for the Death of Learning, lato dpoeased in Beggarj,'' 
offiTud lo Theseus in Midgummtr-NighCt Dream, v. 1, is by somo 
supposed to refer to his death. See Soubces, 

Oreen Sleores, tunt? of, Merry Whtt of Wtnd«/r, ii. 1 ; r, S. 
The word* of this old song are lost, but they ore judged, from con- 
temporary allusionis, to have been indecent. 

Oreenwood Tree, Under the, song, A» Toh Like II, ii. 5. 

Oreeting. St'p Salutatios. 

Gregorjr, one of Capulet's serrantii, character Id Romeo and Ju- 
liet, apiicars in i. /. 

Qngcry, St., Tiro OfHlUrnvn of Verona, iv, S. Three popes i>( 
the name vrere canon 17^1. 

Gregory, Turk, /. Ilennj IV.. v. 3. Pope Gregory VJI. 

Oremio, an ill-natured old man, fiiiitor of Itiaoea in the Taming 
of Ih* SItrttc, introduced in i. I. 

Grey, Elizabeth Woodville. I.ady. afterward queen of Edward 

. See EuzABETR. 

Gray, Sir Richard (correctly John), spoken of in III. Henry F/t 

Ml. f, as having loet his life in the cau^ of the house of York, and 

In Riekard III., ■'. J, as a partisan of Lnncostcr. The latter is cot^ 

lie fell »t the first battle of St. Albans In 1455. His widow 

marrirtl pywaril IV, 

Grey, Richard, LonI, son of Lady Elizabeth Grey, eharacter in 
Birhard IIJ.. fintt appears in t. 3 ; sent li> execution, iii. 3, 4; his 
ghost, V, 3. The Qreys were hated as upslarts by the family of York, 
and the favour shown them by Edwanl IV, intensified the feeling. 

Gi«y, Sir Thomas, character in Henry V. lie conspires with 
Cambridge and Scroop to murder the king, and is eiposcd and or- 
dere<l to execution in ii. S, The conspiracy is mentioned in the 
l1iri<logiie to the net. 

Grey, Thnnini. See Dorset. 

Grayhounda, race by. Merry Wii-ei of Windmr, i. r, 

Qrie^a), beauty's canker, Tlie Tempenl. i.S; uii»t>cakuble, CVmc 
(y of Errors, i. / ,- every one can master a, but he tlut has It, Mue\ 
aboui A'olhing, Hi, S; one in, easily \e<\. Much Ado ^lOfd HatK- 
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ingy ir. 1; comfort in — {wtdi with p r o Terfa B » Mmek Ado abomt Notk- 
ingy r. 1 ; that bums worse thmn tears drown, A Winier^a TaUj 1 1. J ; 
wfaat*s past helis should be past, A WinUf^s TaUy Hi. S; L Henry 
lV^iii.3; IIL Emry FZ, r.^; Maebeihy iii.f; OtheUayi.S; a 
throne. King John, in. 1 ; fills the room of the abaent. King John, i li. 
4 ; boondeth, Richard 11^ uf; coonterfeit, Richard 11^ t. 4 » di^- 
ows of, Richard 11^ ii, S; king of mj, Richard 11^ tr. 1 ; eased bj 
speech, Richard III^ tr. 4: Macbeihy ir. ^; a glistering, Henrg 
VIII^ a. S ; orerflowing, Titus Andrcnicus, Hi. 1 ; one, cored bj 
another, Romeo and Juliet, i. jf / mnch of, shows some want of wit, 
Romeo and Juliet, Hi. 5 ; sin of ezcesriTe, Bttmlet, i. 2 ; Hi. 2 ; expres- 
sion of. Hamleiy r. J ; fellowship in. King Lear, Hi. 6 ; fall of, as age, 
King Lear, ii. 4/ to deal alone with. King Lear, ir. S; follj of, for 
careless ills, Othello, i. S; great, medicine the less, Cgmbeline, ir. 
2 ; oar own forgotten in others', Ptricles, i. 4 » hath two tongues, 
Venus and Adonis^ I. 1007 ; testr, Lucrece. I. 1004 ; best society for, 
Luerece, 1. 1111 ; dallied with. Lucrece, 1. 1120 ; at gricTanoes fore- 
gone. Sonnet xxi. ; the greatest first. Sonnet xc ; blows a man np, /• 
Henry IV., ii. 4; weighed with wrongs, IL Henry IV., ir. 1; soft- 
ens the mind, II. Henry I V^ ir. 4 ; moderation in, Troilus and 
Cressida, ir. 4 ; speechless. Macbeth, tr. 3. See Sorbow and Tears. 

Oiiffith, Richard. Qaeen Katherine*s gentleman asher in Henry 
VIII^ introduced in ii. 4 ; his eulogy on Wobey, ir. 2. 

Griae (step, degreeX Othello, t. S, and elseurhere. 

Oxiaael, Taming of the Shrew, it. 1. The patient Griselda, 
whose story is told by Boccaccio and by Chancer. 

Qroans, Richard II., i.2; r. 1; Lear, Hi. 2; of a deer. Ab You 
Like It, ii. 1. 

GxtMi, a half -faced. King John, i. 1. A coin first issued in the 
reign of Henry VII., having a profile on it. 

Groom, of Richard II., a faithful servant who oomes to the de- 
posed king in prison, and expresses his grief because Richard's horse 
had carried Henry on his coronation-day. 

Groimdliiigs, split the ears of, Hamlet, Hi. 2. 

Grudge, to feed an ancients Merchant of Venice, i. S. 

Grumio, an oddly witty servant of Petruchio in the Taming of 
the Shrew, introduced in i. 2. 

GuAltree Forest, //. Henry IV., ir. 1. 

Guarded (trimmed). Merchant of Venice, ii. 2, and elsewhere, 

Guarda, priestly, princely, or precise. Measure for Measure, Hi. 
1. The original reads prenzie, variously supposed to be a 
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for the three words above. Guards were facings or trimmings, and 
the passage refers to the decorousness of the deputy*s dress. Precise 
was used in the sense of puritanical. 

GuiaiiAy a r^on in. Merry Wives of Windsor, t. S, 
CKudflrins and ArviraguSy sons of Cymfre/inf, introduced in 
Hi, S, They pass under the names of Polydorc and Cadwal as sons 
of Belarius, who stole them in their infancy in revenge for his ban- 
ishment. Their longing for war, iv, 4 ; bravery, r. 6 ; they arc dis- 
ooTered and knighted^ r. 5. 

Guildenstem, a courtier in Hamlet, introduced in ti. f. See 

BOSENCKANTZ. 

Guildford, Sir Henry, character in Henry VIIL^ introduced in 
t. 4j 9on of one of the Guildfords mentioned in Richard IIL 

OuildfordSy the, Richard I 11^ iv, 4, Sir John and his son Sir 
Richard. 

GhiildhAll, Richard III, Hi, 5. 

Guilty consciousness of. King John, iv, S ; jealousy of, Uamietf 
%v,5{orS); revelations of, in the tempest, A'lti^ Lear, iii,S; who 
is quite free from, Othello, Hi, J; to be read in the face, Othello, v. 
1; makes cowardly, Cymbeline, r. f. See Conscienxe, Remorsb. 

Guinea, in Picardy, Henry VIII,, i, L 

Guineyere, Lovers Labours Lost, iv, 1, The wife of King Ar- 
thur. 

Gulls (fools), Tttelfth Night, v, 1 ; Henry V,, Hi, S ; Timon of 
Athens, H, 1; Othello, v, S; also used for a trick, as in Much Ado 
about Nothing, ii, 3 ; I, Henry I V., v, 1, ** That ungentle gulL" 
Gull is a provincial name for a nestling. 

Gun-«t(mes. See Cannon-balls. 

Gurnet, a soused, /. Henry IV„ iv, g. Used as a term of con- 
tempt. A gurnet is a sea-fish used for food. 

Gumey, James, servant of Lady Fauleonbridge in King John, 
appears in the first scene. 

Guy, Sir, Henry VIII,, v, S, Sir Guy of Warwick, a crusader of 
the tenth century, of whose prowess fabulous stories were told. 

Haberdasher, a, a character in 77^6 Taming of the Shrew, iv, 3. 

Habit, Two Oentlemen of Verona, v, 4; Hamlet, Hi, 4; Othello, 
i. 3, 

Hack. See Knighthood. 

Hacket, Marian and Cicely, an alewife and her maid, men- 
tioned. Taming of the Shrew, induction, g. 
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Haggards (wild hawks), Much Ado about Nothing, tu. 1 ; Tam- 
ing of the Shrew, iv. 1 ; Twelfth Night j Hi. 1 ; Othello, Hi. S. 

Hair, the, raised with fright. The Tempest, i, 2; 11. Henry VI., 
Hi. S; Richard III,, i. 3 ; Macbeth, i. 3 ; v. 5; Hamlet, Hi. 4; of 
professions. Merry Wives of Windsor, ii. 3; why time takes, more, 
than wit. Comedy of Errors^ ii. S ; 2\do Gentlemen of Verona, Hi. 
2; golden, Merchant of Venice, i, 1; false. Merchant of Venice, Hi, 
2; Henry V.. Hi. 7 ; Timon of Athens, iv. 3, ** Thatch your poor, 
thin roof s," etc ; Sonnet Ixviii,; flaxen, Twelfth Night, i.3; con- 
ceit of friendship in, King John, Hi. 4 ,' used for character, com- 
plexion, I. Henry IV,, iv. 1; of Judas, As You Like It, Hi. 4; allu- 
sion to the belief that a hair turns to a snake in water, Antony and 
Cleopatra, i. 2 ; dishevelled. Lover's Complaint, /. i?9. 

Hal, Prince. See Henry V. 

Halcyon beaks, Kifig Lear, ii, 2. Allusion to the belief that 
the turns of the halcyonV l)eak indicate changes in the weather. 

Halcyon days, 7. Henry VI., i. 2. These were fourteen days 
in winter, when, as was supposed, the halcyon builds its nest, and 
the sea is calm. Hence it is used for days of peace. 

Half Can, a prisoner, Measure for Measure, iv. 3. 

Half Moon, a room in an inn, /. Henry 1 V., ii. 4. 

Halidom (holy dame or holy dom f), Henry VIII,, v. 1. 

Hallowmas (All-Suints' Day), Richard II,, v. i ; a beggar at, 
Two Oenflemen of Verona it. 1, 2, 

Hamlet is introduced in t. 2 of the play of the name. Amlcttus, 
Amleth, and Hamblet are older forms of the name. In t. 4 he sees 
the ghost of his father, and in t. 6 learns the manner of his death 
and vows revenge ; his soliloquy, m. 1; he learns by his artifice with 
the players. Hi. 2, that there is no mistake about the king's guilt ; 
feigns madness, kills Polonius by mistake for the king, t ti. ^ ; is sent 
to England, iv. 3 ; returns, iv. 6 ; at Ophelia*s grave, v. 1 ; fights 
with Laertes and dies, v. 2, 

" I believe the character of Hamlet may be traced to Shakspere^s 
deep and accurate science in mental philosophy. Indeed, that this 
character must have some connection with the common fundamental 
laws of our nature may be assumed from the fact that Hamlet has 
been the darling of every country in which the literature of England 
has been fostered. ... In Hamlet he seems t-o have wished to exem- 
plify the moral necessity of a due balance between our attention to 
the objects of our senses, and our meditation on the workings of our 
minds, an equilibrium between the real and the imaginary worlds. 
In Hamlet this balance is disturbed : his thoughts and the images of 
his fancy arc far more vivid than his actual impressions, and his very 
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peroeptions, instantly passing through the medium of his contem- 
plations, acquire as they pass a form and a colour not naturally their 
own. Hence we see a great, an almost enormous intellectual activity, 
and a proportionate aversion to real action consequent upon it, with 
all its symptoms and accompanying qualities. This character Shak- 
spere places in circumstances where it is obliged to act on the spur 
of the moment ; Hamlet is brave and careless of death ; but he vacil- 
lates from sensibility and procrastinates from thought, and loses the 
power of action in the energy of resolve. . . . Shakspere seems to 
mean all Hamlet's character to be brought together oefore his final 
disappearance from the scene ; his meditative excess in the grave- 
dig^ng, his yielding to passion with Laertes, his love for Ophelia 
blazing out, nis tendency to generalize on all occasions in the dia- 
logue with Horatio, his fine gentlemanly manners with Osric, and his 
and Shakspere*s own fondness for presentiment : * But thou wouldst 
not think now ill all's here about my heart : but it is no matter.' '' — 

COLEEIDOE. 

Hamlet, Prince of Denmark, a tragedy first published in 1608 
in a meagre form, either Shakspere*s first draft of the play, or an 
unauthorized version made up from parts supplied to actors, proba- 
bly the former. In its enlarged form it appeared in 1604, and in 
two or three later editions before the folio of 1623 was published. 
The first appearance of the story of Hamlet, so far as is known, was 
in the ^ Historia Danica" of Saxo Grammaticus, a Danish historian, 
who wrote it about 1204. A version of the story in Italian by Ban- 
dello was translated into French by Belleforest, from which it was 
rendered into English, though no earlier edition of the English trans- 
lation is known than one of 1608. Besides these there was an older 
play in English on the subject, which has not come down to us. In 
the "Hystorie of Hamblet" the time is placed before the introduc- 
tion of Christianity into Denmark, and in fact before Christ. Shak- 
spere leaves the time indefinite, though the characters are Christians. 
The period of action seems to be but a few months. None of the 
plays has excited more interest or more study and criticism. There 
is an opinion that the main characters were intended for portraits 
more or less exact of personages of Shakspere*s own time, Hamlet 
himself being referred to Sir Philip Sidney. 

Hamea Castle, ///. Henry VL, v. 6, 

Hampton, Henry V., ii, 2, 

Hand, in any (at any rate), AlVa Wtll that Ends Well, ui, 6, 

Hand-flast (troth-plight), Cymbeline, t. 5, 

Hand(8), Cressida's, Troilus and Cressida, i. 1 ; indications in, 
Comedy of Errors, Hi, S ; Merchant of Venice, ii, 2 ; Othello, Hi, 4: 
Antony and Cleopatra, i, 2 ; beauty of, Venus and Adonis, I, 361 ; 
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Luertce, L S9S; blood on, Maeheth, n. f ; r. 1; Richard 11,^ ii, 1; 
proper fellow of my (tall and well madeX IL Henry 7K, it. i; Wi»- 
ief'a TaU, v. 2, 

Handkerchief Desdemona's. Oihello^ m. S, 4, 

Handwriting, a fair, held base, Hamlei, v, 2, 

Hangedy bom to be, The Tempeet, i. 1; v. 1; Two Oentttmen 
of Verona, ». i ; never undone till, Tieo Gentlemen of Verona, it. 5. 

Hangez^<m, a, Much Ado about Nothing, t. i. 

Hanging, comfort in, Cymbeline, v, 4 ; many a good, prevents a 
bad marriage, Twelfth Night, ». 5. 

HannihaTi Measure for Measure, ii, 1 ; I, Henry FZ, t. 5. 

Happineesy seen through another*s eyes. As You Like It, r. S; 
achieved in not being over-hi^py, Hamlet, ii, i; by virtue. Taming 
of the Shrew, i, 1; brevity of, Luerece, I, £2 ; of kings, Henry V,, 
iv, 1 ; absolute, Othello, ii. 1, 

Happy man be hie dole, proverbial expression. Taming of the 
Shrew, i. 1, and elsewhere. 

Harcourt, character in //. Henry IV,, first appears in n*. 4, 
Be is on the side of the king, and brings news of Northumberland's 
defeat. Perhaps Sir Thomas Harcourt. who was Sheriff of Berkshire. 

Hardahipe, cheerful acceptance of, Henry V,, iv, 1, 

Hare, the melancholy, /. Henry IV,, i, 2; the hunted, Venus 
and Adonis, I, 679, ei seq. 

Harebell, the, Cymbeline, iv. 2, 

Hare-lip, Midsummer-Nighfs Dream, v. 2; Lear, Hi, 4, Sup- 
posed to be caused by malignant fairies 

Harfleur, in France, six miles from Havre, scene of a part of 
Henry V. ; its surrender. Hi, 3, 

Harfleur, Governor of, a character in Henry V., first appears in 
m. 3, where he surrenders the town to the English (1415). 

Ha'rford West (Haverford West), Richard III,, iv, 6. 

Hark, hark, the lark, song, Cymbeline, ii, 3, 

Harm, to do, is often laudable, Macbeth, iv. 2, 

Harmony, in parts working to one end, Henry V,, i, 2; of the 
spheres, Merchant of Venice, v, 1, 

r, like the, Pericles, iv. 3 (or 4). 
too great, CMolanus, Hi, 1, *• unscanncd swiftness." 

Hastings, Lord, character in //. Henry IV,, first appears in t. 
3, He is one of the party opposed to the king. He was not Lord 
but Sir Ralph Hastings. 

Hastings, William, Ix)rd, character in III. Henry VI,, intr&- 
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dnoed in tV. 1; and again in Richard IIL^ introduced in i, 1, He 
was a favourite of Edward IV., and supposed himself to be in favour 
with Richard, who, howeypr, ordered him to execution, Hi. J^ proba- 
bly because he saw that Hastings would not go with him in his in- 
tended crimes against his nephews. The accusations made against 
him are in Hi, 5, 6 ; his ghost appears to Richard, v, S, The charac- 
ter of Hastings in the play is frank, open, and unsuspicious ; on his 
way to execution he recalls the curses invoked on him by Queen 
Margaret for looking on at the murder of her son, t. 3, It was not 
he, but his son, Edward Hastings, who married the daughter of Sir 
Thomas Hungerford (»v. /). Lord William Hastings rebuilt the 
castle of Ashby de la Zouch, mentioned in ^ Ivanhoe." 

Hftty a fantastic. Taming of the Shrew, Hi. 2, 

Hatched, in silver, Troilus afid Creasidaj i. 3, Inlaid with fine 
lines of silver. 

Hatredy Shylock*s, for Antonio, Merchant of Venice, i, 3; Hi, 
5; of a tyrant, Richard III,, t. 1 ; iv, 4; of Aufidius, Coriolanu8^ 
«. 10 ; Hi, 1 ; of the plebeians, Coriolanus, n. 1 ; of the race, Mae- 
heih, iv, 3, ''Had I power," etc.; nought in, Othello, v, 2 ; not for 
you. Sonnet cxlv; Margaret's, for York, ///. Henry VI,, i, 4, 

Hand credo (I do not believe), Love^e Labour^a Lost, iv, S, 

Have I canght my heavenly jewel f Merry Wives of Wind- 
Mr, Hi. 3. Quotation from Sidney's ** Arcadia." 

Havoc, cry. King John, H, 1 ; Coriolanus, Hi. 1 ; Julius Ccssar, 
Hi, i ; a signal for slaughter. 

KawkinflTf allusions to : prune herself and bristle up the crest, 
L Henry IV,, i, 1; you must be watched, Troilus and Cressida, Hi, 
i; hawks were tamed by being kept from sleeping. See also Fjll- 

GONRY. 

Kawthom-buds (Udies' men). Merry Wives of Windsor, Hi, 3, 
Hay (a boisterous dance). Love's Labour's Lost, v. 1. 
edge of, AlVs WeU that Ends Well, in. 3. 
the gate of the mind, King Lear, v. 4- 
of the first (in its fifth year). Love's Labour's Lost, iv, i, 
a merry, goes all the way, song, A Winter^s Tale, iv. i, 
:, Antony and Cleopatra, iv. 1$ or 14, 
Heart(8), how won, /. Henry IV., Hi. 2; a good, Henry V,, v, 
2; flinty, Richard III, i. 3; a thousand, Richard III., v. 3; seat 
of the brains (an old belief), Coriolanus, i. 1; for the event, Corio- 
la/nus, H. 1 ; ruddy drops that visit my sad, Julius Ccesar, H, 1 ; 
throw away the worser part, Hamlet, Hi, 4; now cracks a noble, 
14 
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Hamlet, v, X; cause in nature for hard. King Lear^ m. 6 ; burst 
smilingly, King Lear, v, 3 ; wear my, upon my sleeve, Othello, 1. 1 ; 
puned up his, Antony and Cleopatra, »i. S; empty of all but grief, 
Oymbeline, Hi. ^ ; a quiet cabinet — seat of sensation, Lucrece, I, 44S; 
a light, lives long, Love*s Labour's Lost, v, i; courage of an inno- 
cent, //. Henry K/., Hi, 1, f . 

Heavwiy served worse than self, Meaamre for Iteawre, ii, t; 
splits the oak rather than the myrtle, Measure for Measure, ii, 2 ; 
in the mouth, evil in the heart, Measure for Measure, ii, 4; an am- 
bassador to. Measure for Measure, Hi. 1 ; the sword of, Meeuure for 
Measure, Hi. 2 ; appeal to the justice of, Measure for Measure, v. 
1; help of, AlFs Well that Ends Well, i. 1, last paragraph ; ii. 1; 
recognition in. King John, Hi. 4 ; comfort in, Richard II., H.S; 
aids given by, Richard II., Hi. 2, 3 ; help of, ///. Henry VI., iv. 1 ; 
Pericles, i. 4; o'er our heads, Richard II., Hi. 3 ; above all yet, 
Henry VIII., Hi. 1 ; deaf to sorrow, Titus Andronieus, iv.l; tempt- 
ing, Jidius CcBsar, i. 3 ; no bribery before, Hamlet, Hi. 3 ; appeal to. 

King Lear, ii. 4; judgment of. King Lear, v. 5; fire from, Ptricles, 

* ■ « 

%%.4' 

Heb«non (henbane f), Hamlet, i. 6. 

Hecate, in Macbeth, appears in t tt. 5 ; t r. 1 ; that railing, 1. 
Henry VI., Hi. t; ban of, Hamlet, Hi. 2; King Lear, i. 1. 

Hector, son of Priam, the great Trojan hero, and one of the 
most exalted characters in classic literature, is introduced in Troilus 
and Cressida, i. S, where he is described, and said to have been struck 
down by Ajax. Ills challenge to the Greeks, •'. 3 ; fight with Ajax, 
iv. 6 ; bravery in the field, t\ 5 ; his death, v. 9; dragged by Achilles, 
V. 10; mentioned. Merry Wives of Windsor, i. 3 ; ii. 3; Lovers La- 
bout's Lost, V. S; II. Henry IV., ii. 4; Coriolanus. i. 3, 8 ; I. 
Henry VZ, »V. 3; III. Henry VI., iv. 8 ; Antony and Cleopatra, iv. 
8; in A painting, Luereee, lines 1430, i486. 

Hecuba, Queen, Troilus and Cressida, i. 2 ; Coriolanus, i. 3 ; 
Titus Afidronicus, iv. 1 ; Cymbeline, iv.2 ; witnessing Priam's death 
— ^an actor's grief for, Hamlet, ii. f ; in a painting, Lticrece, lines 
1447, 14^, 14S5. 

Hedge (as a verb), Merry Wives of Windsor, ii. 2, and elsewhere. 

Hedgehogs, or urchins, Midsummer-NighCs Dream, ii. 2; 
Richard III., ». 2; Macbeth, iv. 1; Tempest, ii. 2, 

Hedge-priest, Love's Labour's Lost, v. 2, ^ The pedant, the bmg- 
gart," etc 

HefU (heavings), A Winter's Tale, H. 1. 
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Heigh-lio '. (refrain of e, song). A» Yon Likf. It. ii. 7. 

Heirloom, an, AIV» WtU thtU Endx Well, iv.S; i: 2. 

Helen, wife of McnclAns, King of Sparta. She chose htm from 
kmung many stiilnra, all of whom took an oath, before her ileciHion 
•as mode, to deft^ml Mid avenge her \i necessary, whatever her 
choice might be. Paris pereuaded ber to elope with hiin to Troy, 
■nd from ihis arose the Trojan war. She is talked of in Troilua 
and Crtttida, i. • ; the question of giving her up discnssed in it. 
X: she b introduced in I'li. I : at thu end of tV. !, Diomedes bitterly 
estimates her cost to Greece and Troy ; mentioned, At Yoa Like 
lU Hi. S, mmg: AW» Well that Endt Wtll. t. 3. mmg; III. Henry 
VI., ii. t; Ltierecf, I. !30S; Sannet Hit; Midminimer ■ Nighfa 
Dream, r, /. 

Helfln, Imogen's attendant in Vymbelim. tnlrodiiced in I'l. S, 

Helenit, tharaeter in Mtdgummtr-NighCa Dream, introduced in 
(. /. She is in love with Demetrius, who lores Hermia, who again is 
in luTe with Lysander. Lysander returns tiermia's love, except for 
a short time, when he is under the enehantnient produced by the 
fairies, when bo loves Helena. In her ^clf-distrust she thinks it is a 
jest put upon her by Uennia and her lover. In chnructerthe ii 
gentler than Hermia, but not altogether generous, as she runs oC to 
tell of Hermia's elopement. The smaller girl, in her jc-hIou^, calls 
Helena a " {tainted Haypole." 

Helena, heroine of Aira Well that Ends Well, introduced in 
the fltrt scene. Tsking the repulsive rSle of the heroine of the orif^- 
nal tale. Shakspere has portrayud a eharacl«r of great sweetness and 
strength. Helena is at the same lime clever and Belf-sBcri(l<ring, 
meek and high-spirited, willing to renounce If necessary, and yet 
quick to see the way to win, ond firm and eleor-headcd in availing 
herself of it. Many of the most beautiful pas.°ages of the play are 
put into her mouth and express her " pious trust and persevering, 
steadfast nature, whieb from her youth np. on account of her lowly 
pMitlon, has rendered her self-dependent," the depth and at the 
•aine time the straightforward simplicity of her character. 

Helenus, son of Priam, character in Troilv* arid Creetida, In- 
troduced in I. 2 ; mtirizcd by Troilus, it. t. 

Eelicanus, a lord of Tyre, in Ftriele^, introduced in 1. 1. He b 
an adciscT of the prince; refuses the crown, tt, 4. "A figureof 
: loyalty." 
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Helicona, //, ffmry IV.. v. S. Ilelico 
the Muses. 
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Hell) set on fire, Merry Wivta of Wiftdaor, r. 6 ; cunning livery 
of, MeoLSurt for Measure, Hi, 1; gate of, Mtich Ado aboui Nothing, 
ft. /; what hole in, hot enough, L Henry IV,, t. f ; a fate to re- 
mind of, /. Henry IV,, Hi, S; dream of, Richard III,, i, 4; the 
porter imagines himself keeper of the gate of, Macbeth, it, S, 

Hell (cant for prison). Comedy of Errors, ir, 8, 

HeUaspomty the, Two Gentlemen of Verona, i, L The strait 
between the Mediterranean and the Sea of Mairnora. 

Hinlock, Macbeth, tr. 1; perhaps the ** insane root** men- 
tioned in Macbeth, t. 3, 

Hmury^ Kings, IV^ V., Vl., and VIII., dramas of. See Kino 
Henry IV., etc 

Henry, Prince, son of King John, appears in the last scene of 
King John, speaking as a man. In truth, he was but nine years old 
when his father died in 1210. He reigned under the title of Henry 
HI. 

Henry IV., first of the Lancastrian kings. He was the son of 
John of Gaunt, Duke of Lancaster, and was bom in 1306, died in 1413. 
He is a character in Richard IL, as well as in the plays that bear 
his name. In the former play he is called Bolingbroke, a title given 
him from the name of the town where he was bom. He was Duke 
of Hereford during Richard*s reign. In Richard II, he appears in 
the first scene in a quarrel with Norfolk conceming the murder of 
his uncle, the Duke of Gloucester. His meeting with Norfolk, i, 
3, His intended marriage is spoken of in n. 1, He was to marry 
the cousin of the French king, but Richard hearing of it sent Salis- 
bury to prevent it Richard was forced to resign the crown, and 
Henry was proclamed, iv, 1, A plot against his life was discovered 
by York, v, S, In /. Henry 7 F. he is introduced in the first scene ; 
in //. Henry IV, in ii». L The rebellion of the Percys and their 
party embittered his reign, and the wildness of his eldest son was a 
continual grief to him— evils which he believed sent on him in pun- 
ishment of his usurpation and in fulfilment of the curse of Richard 
II, He intended to go on a cmsade, but was prevented by the re- 
bellion. A prophecy had told him he was to die in Jemsalem — a 
prophecy he understood when he found that the chamber where he 
was taken with his last illness was called the Jerusalem Chamber, 
after a fashion of naming the rooms of inns. Henry IV. is brave 
and wise in action, but at times morbid, distmstful, and suspicious ; 
prompt and noble at decisive moments, ho frets away his leisure with 
remorse and apprehension. 
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Watay T., called Ileiity ot Monmoalh and Prini-e Hal, son of 
IlenrT IV.. bom at Hnnmoiith in 1388, reigned from 1413 hi 1433. 
He w a chanictcr in the two parts ot Henry IV., as well as in ths 
play ihat beats liis name. His diitsolutencss is Bpoken of in Richard 
It., r. .T. where he is meniioned lu a young man, though in reality 
only eleven years of age at Ihat time. In /. Henry IV. he is in- 
troduced in ■'. S, and hi» mad pranks with his wild ciimnuleg are 
represented in that play. In lut v. he shows unexpected bravery in 
llio bttltle o( Shrewsbury. In II. Uenry IV. he appears first in 
II. S. In the close of that scene he soliloquizes on the company he 
keeps and bis reasons and intentions. He is described by Faislaff in 
•i. i. Ilia father's forebodings as l« his reign are expressed in ii: 4 ; 
thnee of the Chief Justice, in v. g. At hia father's death he reforms, 
v.fiuid5.' dismines his low companions, and becomes one of the 
meat mccesstui and iha best loved of English sovereigns, nis 
versatility, Htnry V., **. I ; his reputation. I'l. 4 ; among his soldiers, 
M'., eAorti*; his piety, ir*. l,S; t:, chorus; at Agincourt, ael iv.; his 
wooing. V, S ; his tunertd, /. Ilmry VI., i. i ,- his wars in Prance, 
IL Hmry VL. i. 1. 

"The prinee, whom Shakspere admires and loves more than 
any other person in English history, nfterwarii to liecome Shakspere's 
ideal King of England, cares little 'for mere reputation. He dues not 
think much of himwlt and of his own honour; and while there is 
nothinK lo do, and his great father holds all power in his own riglit 
harul, Prince Hal escapes from the cold pro|)rictie3 of the court to 
the boiMemus life and mirth of the tavern. He is, however, only 
wailing for a call to action, and Shakspere declares that from the 
first he was conscious of his great destiny, and. while seeming to 
scatter his force in frivolity, wai holding his true wtt, well giuuiled, 
in reserve." — Dow dew. 

HsDiy VI., King <1431-1471), character in the three plays that 
bear hif name. He was but nine months old when his father died, 
though in the first port, iii. 4i ho speaks of remembering what his 
father said of Talbot. He is introduced in I'li. 1 ,- his coronation at 
PariB(D«cemberlT, 1431), flr^t part. it', i; hit mamage with Mnrgiirel 
of Anjon (144.'!}, second part, i. 1; his bookish rule, second part, ■*. /, 
«*«/; his piety, i.S; York's opinion ot him, v. i; his cowardice, 
third part, ■'. /; his leniency and conscientious! less. U. S; his ill 
mioecn in the field, I'l. S. 5; his weakness, iV. 6; his return from 
Svotland (1405) and capture, iii. I, 2. In iv. 6, he makes a prophecy 
onnoeming Richmond (Henry VU.). who when he became king asked 
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pope t 



Henry VI. on account ot it; hut the pojic r*- 
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fused, on the ground that Ilcnry^s. saintliness was united with so 
much weakness that to canonize him would bring saintship into con- 
tempt His kindness to his subjects, third part, iv, 8 ; his death, r. 
6, During his reign England lost all that she had gained in France 
under Henry V., and all that was done to save his crown at home 
was done by his queen — who, however, was very unpopular — and by 
the partisans of his house. They were successful in the battle of 
Wakefield, but were defeate<l at St. Albans, filoreheath, Northampton, 
Towton, Hexham, Bamet, and Tewksbury. It was commonly be- 
lieved that Henry was killed by Gloucester, as in the play. The re- 
moval of his body to Chertsey, Richard ii/., •'. i; his ghost, v, S, 

Henry VIL See Richmond. 

Henry VUL (1401-1547), King, enters in the second scene of 
the play that bears his name. The divorce from Katherine is talked 
of in u. i, is the subject of u. f , and is tried in u*. 4 ; his marriage 
with Anne Boleyn, u'i. 2; befriending of Cranraer, v, S. 

" Henry, if we judge him sternly, is cruel and self-indulgent ; but 
Shakspcre will hardly allow us to judge Henrv sternly. He is a 
lordly figure, with a full, abounding strength of nature, a self-con- 
fidence, an ease and mastery of life, a power of effortless sway, and 
seems born to pass on in triumph over those who have fallen and are 
aflUcted.'* — DowDEN. 



IV., of France, Comedy of Errors^ Hi. 2, Allusion to 
the war in regard to his succession, 1580-*03. 

Hent, a more horrid, Hamlet, Hi, 3, Hold, opportunity, or to 
take hold, Heasure for Meaeurty iv, 6, 

Henton (or Hopkins), Nicholas, Henry VJIL, i. i, 2 ; ii, 1, His 
name was Hopkins, the name of the monaster)' Henton. 

Herald, at a masquerade, Love's Labour's Lost, v, S, 

Heraldry, allusions to : bear for a difference. A difference is 
a mark added to a coat of arms to distinguish branches of a family 
or the sons of one family. Much Ado about Nothing, ». 1 ; my golden 
coat, Lucreee, L gOS, an anachronism ; our new, Othello, m. 4* Al- 
lusion to the red hand on the arms of Ulster, which were placed on 
the escutcheon of baronets of a new order instituted by James I. 
for the purpose of subduing Ulster ; the dozen white luces in their 
coat. Merry Wiws of Windsor, t. i. The arms of the Lucy family 
(7. V,) bore three pikes or luces. 

Herbert, Sir Walter, character in Richard III,, first appears in 
V, 2; mentioiie<l in iv. 6 as having gone to Richmond. He was a 
son of the Earl of Pembroke in IIL Henry VI. 
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Williara, Earl of Pembroke. See Pembroke. 

Herb of grace, or me, Richard IL, Hi, 4 ; Hamlet, iv, 6. 

Herbe, to remove error, Midsummer-Nighfa Dream, Hi, S; 
salad and nose, AlCa Well thai Ends Well, iv, 5 ; virtues of, Romeo 
and Juliet, ii, 3, 

Hercules, bully, Merry Wives of Witkdsor, i, 3 ; labours of. 
Much Ado ahoui Nothing, ii, 1, near the end ; made to turn a spit. 
Much Ado about Nothing, ii, 1 ; Love's Labour's Lost, i, it; whip- 
ping a top— 4ove a, Love*$ Labour's Lost, iv. 3 ; incorrectly placed 
among the nine worthies, Love's Labour's Lost, v, I, S; alluded to, 
Midsummer-NighCs Dream, iv, 1 ; v, 1 ; Merchant of Venice, ii, 1 ; 
invoked. As You Like It, iv, 3 ; /. Henry J V,, u. 4 ; III. Henry VL, 
ii, 1 : if you had been the wife of, Coriolanus, iv, 1 ; did shake down 
mellow fruity Coriolanus, iv, 6, allusion to the gardens of the Hcs- 
perides; and his load, Hamlet, ii, 2 ; Hercules bearing the globe was 
the sign of the Globe Theatre ; leaving Antony, Antony and Cleo- 
patra, iv, 3, 

Hereafter, the all-hail, Macbeth, i, 6, 

Heredity, none of treason. As You Like It, i, 3; AIVs Well 
thai Ends WeU, i, 1, '* His sole child," etc., and ** Be thou blest, 
Bertram, and succeed thy father,'* etc. 

Hereford, earldom of, promised to Buckingham, who claimed 
it as bis by right of inheritance from his ancestor, Thomas of Wood- 
stock, Richard III,, Hi, 1 ; the promise urged, tt*. 2, 

Hereford, Henry of (Bolingbroke, afterwanl Henry IV.), Rich- 
ard II,, i, 1, 

Heretics, could not die by drowning, Romeo and Juliet, t. f. 

Heresy, hated most by the deceived. Midsummer- Nigh fs Dream, 
ii, S ; Cranmer accused of, Henry VIII,, v, 1, t, 

Hennia, a character in the Midsummer-Nighfs Dream, She is 
beloved by Lysander and Demetrius, and loves Lysander. Her vix- 
enish spirit comes out principally in her quarrels with the taller 
and gentler Helena. She is introduced in the first scene. 

Hermione, heroine of the first part of A Winter's Tale, wife of 
Leontes and daughter of the Emperor of Russia. Her character is 
one of the noblest among Shakspere's women, of mingled sweetness, 
forbearance, and dignity, strong and calm. See laooEV. 

Hermits, your (beadsmen to pray for you), Macbeth, i, 6 ; Cym- 
beline. Hi, 6, *• Great men," etc 

Timon of Athens, ir. 3, 
the hunter, his oak in Windsor Forest, Merry Wives of 
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Windsor, %v, 4 ; v, 6, The tree shown as Uerne's oak was so decayed 
in 1705 that it was cut down by the king's order. 

Hero, of war, a, his defects shown in peace, Cariolanua, iv. 7 ; a 
pretended, Henry V^ m. 6; b. true, //. Henry IV,, ii, 3; Henry 
K, f. 2 ; Troilt48 and Creseida, iv, 5, 

Hero, of Sestos, As You Like It, iv, 1 ; her tower, 7\co Oentle- 
men of Verona, Hi, 1 ; Romeo atid Juliet, ii, 4* 

Hero, daughter of Leonato, Governor of Messina, one of the 
principal characters in Much Ado about Nothing, introduced in the 
first scene. Benedick describes her appearance at about the middle 
of the scene. Her mildness and gentleness are sharply contrasted 
with the fire and spirit of Beatrice, but her wit and power of expres- 
sion are shown in the scene. Hi, 1, where she is exaggerating her 
cousin's faults, to be overheard by her, and to carry out the trick 
against her and Benedick. 

Herod, of Jewry, Merry Wives of Windsor, ii, J; Henry K, 
it I. S ; Antony and Cleopatra, i, 9 ; Hi, 3, 6 ; iv, 6 ; out-IIerods, 
Hamlet, Hi, 2, Herod was a frequent character in the miracle-plays. 

Heroines, of poetry, Romeo and Juliet, H, 4, 

Heronshaw, or hemshaw, perhaps the ** hand-saw '^ of the prov- 
erb, Hamlet, H. 2. 

Herring, a shotten, /. Henry IV., ii, 4, One that has cast its 
spawn and looks thin. 

Hesperidea, gardens of the, Love's Labour's Lost, iv, 3 ; Ptri- 
eles, i, 1, In those gardens were the golden apples given to Juno at 
her marriage by the go<ldcss of the Earth, which were under the care 
of the daughters of Uesperis, assisted by a watchful dragon. 

Hesperus, sleepy lamp of, AlVs Well that Ends Well, ii, 1, 

He that has and a little, song, King Lear, Hi, 2, 

Hey Bobin, song by Sir Thomas Wyatt, Twelfth Night, iv, 2, 

Hie et ubique (here and everywhere), Hamlet, i, 5, 

Hie ibat Simois, etc., from Ovid, Taming of the Shrew, Hi, 1, 
^ Here Simois flowed ; here was the Sigeian land ; here stood the 
lofty realm of old Priam." 

Hie Jacet, or, AWs WeU that Ends Well, Hi, 6, *« Here lies.*" 

Hide, your, and you, King John, ii, 1, Austria was represented 
as wearing the lion's skin taken from Richard. 

Highwaymen, St Nicholas's clerks — Trojans, /. Henry IV„ ii, 
1 : gentlemen of the shade, minions of the moon, /. Henry IV,, i, 2, 
See Outlaws. 

Highway robbery, /. Henry IV,, ii, 2; As You Like It, ii, 3. 
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Hildiiig (oowwrdly), JL Henry /F., 1. 1 ; Henry F., iv, t. 

Hilding (a coarse girl), Taming of the Shrew^ it, J, 

Hill, perpendicular, o* horseback up a, /. Henry /F., ii, 4, 

Hind, the, that would mate with the lion, AlPe WeU that Ends 
WeU, i. 1. 

Hip, to have upon the (a hunting phrase), Merchant of Venice, 
f . 3 ; iv. 1. 

Hippocrates, Merry Wives of Windsor, Hi. 1. A Greek physi- 
cian, bom about 400 a c^ called the father of medicine. 

Hippolyta, Queen of the Amazons, character in the Midsummer-' 
Nights Dream, introduced in the first scene. Iler marriage to The- 
seus is the occasion of the festiTities. In classic story Hippol3rta was 
slain by Hercules, who came to obtain her girdle. She would have 
given it, but, under a false impression of treachery on her part, he 
slew her and took it. Antiope is the name of the Queen of the Ama- 
zons whom Theseus carried off. 

Hippopotamus, supposed to be the *^sca monster," mentioned 
in King Lear, t. 4, 

Hiapeiia, an attendant of the princess, mentioned in As You 
Like It, ii, S, 

Historical Plays, the. 

"It certainly seems that Shakspere's historic dramas produced 
a very deep enect on the minds of the English people, and in 
earlier times they were familiar even to the least informed of all 
ranks, according to the relation of Bishop Corbett. Marlborough, 
we know, was not ashamed to confess that his principal ac<|uaintance 
with English history was derived from them ; ana 1 believe that a 
large part of the information as to our old names and achievements 
even now abroad is due, directly or indirectly, to Shakspere." — CoiXr 

aiDGK. 

Hit, a palpable, Hamlet, v. 2, 

Hobbididence, a fiend, King Lear, iv, 1, See Mahu. 

Hobby-horse, Hamlet, Hi, 2, The figure of a horse fastened to 
a man, used in the morris-dance. 

Hobby-horse is forgot. Lovers Labour's Lost, Hi, 1. A line 
of an old song. 

Hob nob, is his word. Twelfth Night, Hi, 4, Have or not have. 

Hogs, shall I keep your. As You Like It, i, 1, Allusion to the 
parable of the prodigal son. This making of Christians will raise 
the price of. Merchant of Venice, Hi, 6, 

Hold you there (keep yourself in that mind), Measure for 
Measure, Hi. 1, 



160 INDEX TO SHAKSPERE'S WORKS. 

HoUda7(8), if all the year were, /. Henry lV^i,i; a beautiful, 
King John, iii, U 

Holland, John, a follower of Jack Cade, //. Henry VL, iv, t, 

Holmedoxiy or Homildon Hill, September 14, 1402, battle at, 7. 
Henry IV,, i, 1, 3, between the Scots under Douglas and the king*s 
troops under Hotspur. 

Holofemes, a character in Love*9 Labour's Lost, introduced in 
iv, f , an empty, wordy pedant, characterized by the page and the 
clown as having ** been at a great feast of languages and stolen the 
scraps,*^ and ** lived long on the alms-basket of words." He has been 
supposed to be a caricature of an Italian teacher in London named 
Florio, who translated Montaigne and published in 1598 a dictionary 
called " A World of Words,** and who had criticised the English 
dramas as being ** neither right comedies nor right tragedies, but 
perverted histories without decorum.*' 

Holy Land, the, /. Henry IV,, %, J. 

Holy-rood day, /. Henry IV,, i, 1, September 14th, feast of 
the Exaltation of the Cross. 

Holy thistle, Much Ado about Nothing, iii, 4, It was used as 
a specific for heart diseases. 

Holy water, court (flatter}'). King Lear, iii, t. 

Homage, a duke*s, to a king, T%e Tempest, i, 1, 

Home-keeping youth, Two Gentlemen of Verona, i, J ; Cym- 
beiine, iii. S, 

Homildon HilL See Holmedox. 

Honesty, wrangle with one's own. Merry Wives of Windsor, iu 
1; description of Duncan's, AlVs Well that Ends Well, iv, J; is a 
fool, A Winter's Tale, iv, 3 ot J^; pretence of, Richard III,, i, 3, 
^ Because I cannot flatter," etc ; armed strong in, Julius CiBsar, iv, 
3; rarity of, Hamlet, ii,i; iii, 1; A Winter's Tale,ii, 1; Timon 
of Athens^ iv, 5 ; honesty his fault, Timon of Athens, iii, 1; no 
puritan, AlVs Well that Ends Well, i, 3; unsafe, Othello, iii, J; a 
man of, Othello, v, S, 

Honeymoon, a. Taming of the Shrew, iv, 1, 

Honey-stalks, Titus Andronicus, iv. 4, Supposed to be dover. 

Honi soit, etc.. Merry Wives of Windsor, v, 6, ** Shame to 
him that thinks evil of it," the motto of the Order of the Garter. 

Honorificabilitudinitatibus, not so long as. Lovers Labour's 
Lost^ v, 1, 

Honour(s), take the, Merry Wives of Windsor^ ii, 1 ; hidden in 
necessity. Merry Wives of Windsor, ii, f ; that it were purchased 
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by merit, Merchant of Venice, ii. 9 ; the knight that swore by his, 
A$ You Like It, ». t; perfect, AlVs Well that Ends Well, i. 2; real, 
AlVu WeU that Ends WeU, ii. S; wins but a scar, or, AlVs Well that 
Ends Well, Hi. £; a woman's, ITie Tempest, i,2; Alfs Well that 
Ends WeU, Hi. 6 ; iv, 2 ; life loved more than, Measure for Meas- 
ure, Hi. 1; 1 stand for, A Winter's Tale, Hi. 2 ; signs of new-made. 
King John, i. 1 ; value of, Richard IL, i, 1 ; shows in the meanest 
habit. Taming of the Shrew, iv. S; sets him off more than a mortal 
seeming, Cymbeline, i. 7; in war and in peace, Coriolanus, in, 2; 
who hates, hates the gods, Pericles, ii. S; \jo pluck or bring up- 
shared with others, /. Henry IV., i. 3 ; Falstaff's opinion of, /. Henry 
IV., V. 1, end; lost, //. Henry IV., ii, 3 ; covetous of, Henry V., iv, 
3; new^ Richard III,, i.S; Macbeth, i, 3; depths and shoals of, 
Henry VIII., Hi. 2; for accidental advantages — travels in a narrow 
strait, Troihis and Cressida, Hi. 3; dearer than life, Troilus and 
Cressida, v. 3; desire of, Coriolanus, i, 5; at difference with mercy, 
Coriolanus, v. 3; a brow, a throne for, Romeo and Juliet, Hi. 2; 
love of, Julius Ccesar, i. 2 ; justice of a quarrel for, Hamlet, iv, 4 or 
i; an essence not seen, OtheUo, iv, 1; all in, Othello, v. 2; in love, 
Antony and Cleopatra, i.S; before profit, Antony and Cleopatra, 
ii. 7 ; if bom to, show it, Pericles^ iv. 6; appeal to, Lucrece, I, 668; 
and death, Luerece, lines 1032, 1051; fleeting. Sonnet xxv. See 
Truth, Reputation. 

Hommry riches, marriage blessing, song, The Tempest, 
iv. 1. 

Hood, Robin, Two Gentlemen of Verotm, iv. 1 ; As Yon Like It, 
i. 1. An English outlaw, supposed to have lived at the close of the 
twelfth and beginning of the thirteenth century. 

Hoodman blind (blind-man Vbuff), AlVs Well that Efids Well, 
ft*. 3 : Hamlet^ Hi, 4- 

Hopdance, a fiend, King Lear, Hi, 6, See Mahu. 

Hope, put off. The Tempest, tit. ^ ; a lover's staff, Tuv Oentle- 
men of Verona^ Hi, 1; a curtal (tailless) dog. Merry Wit^ of Wind- 
sor, ii. 1 ; medicine for the miserable. Measure for Measure, Hi, 1 ; 
fulfilment oft comes when it is coldest, AWs Well that Ends Well, 
ii, 1; lined himself with, II. Henry IV., i, 3; is swift, Richard III,, 
V.2; never wholly fulfilled, Troilus and Cressida, i, 3; against evi- 
dence, Troilus and Cressida^ v. 2 ; was the, drunk, Macbeth, i, 7 ; 
at the darkest time, Macbeth, iv, 2, 3 ; cozening, Richard IL, ii, 2 ; 
far off, 777. Henry VL, Hi, 2 ; one worth fighting for, 777, Henry 
VI^ V. 4^ 
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Hopkins, Nicholas. See Hentok. 

Horace, quoted, Titus Andronieus, iv, f, 

Hoimtio, character in Hamlet, first appears in 1. 1, He is Ham- 
let*8 most intimate friend, and the only one to whom he confides the 
revelations made by his father's ghost. A fine and noble character, 
the ideal of a friend, warm-hearted, true, and judicious. 

Horn, is dry, the. King Lear, Hi, 6. The horn cup of the beggar, 
to be filled by charity with beer. 

Horns, of the cuckold, allusions to, Mttek Ado about Nothing, i, 
1 ; As You Like It, Hi, 3 ; iv, 1, 2 ; Troilus and Oressida, i, 1; and 
in various other passages. 

Homer, Thomas, an armourer in II, Henry VI,, introduced in 
•'. 3, accused by his man of treason, and sentenced to single combat 
with him. They fight in u. 3, The armourers real name was 
William Catur. 

Horror, a tale of, Hamlet, i. 6, 

Horrors, supped full of, Macbeth, v. 5, 

Horse(s), the dancing, Love's Labour's Lost, t. S, A learned 
horse belonging to one Bankes was exhibited in London in 1589. In 
France he was near being taken as a sorcerer at the instance of the 
Capuchins; description of a diseased, Taming of the Shrew, Hi, 2; 
of that colour. Twelfth Night, ii, 3; praise of a, Henry V,, Hi, 7; 
my kingdom for a, Richard III,, v, 4 ; ate each other, Macbeth, ii, 
4 ; buttered hay for. King Lear, ii. 4 ; beauty of a, Venus afid 
Adonis, I, S95: roan Barbary, Richard IL, v, 6, 

Horsemanship, good, Hamlet, iv, 7 (or 4); I, Henry /VL, ft;. 
1; Lover's Complaint, I, 106, 

Hortensio, one of the unsuccessful suitors for fiianca in the 
Taming of the Shrew, introduced in i, 1, He gains admission to 
her as a teacher of music under the assumed name of Licia 

Horiensius, servant of one of the creditors of Timon of Athens, 
introduced in m. 4, 

Hospitality, want of, As You Like It, ii. 4 ; extended, A Win- 
ter's Tale, i, 1, 2; v, 1 ; Timom of Athens, Hi, 4; abuse of, King 
Lear, Hi, 7 ; Lucreee, lines 575, 842, 

Host, trust of a, Macbeth, i, 7, 

Host of the Oarter Inn, a witty character in Ths Merry 
Witrs of Windsor, introduced in t. 3, 

Hostess, a character in the induction to the Taming of the 
Shrew, 

Hotspur, Henry Percy, so surnamed from his quick and fiery 
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temper, son of the Earl of Northumberland, character in RicJiard 
11^ introduced in ft. S, and in /. Hetiry /K, introduced in t. 3. He 
engages in the rebellion and is killed at Shrewsbury by Prince 
Henry, v. J^ He is brave, rash, high-spirited, devoted to honour, 
contemptuous toward all sentimentality and insincerity, impatient of 
Tanity and pretentiousness, and as impolitic as his father is crafty 
and smooth. At the last moment he is deserted by his father and 
deceived by his uncle Worcester, and falls in a fruitless attempt. 
In L Henry IV., Hi. f, he is described by the king, and there repre- 
•ented as of about the same age as the prince, though really twenty 
years older. 

Hounds, description of. Hidsummer-Nighfa Dream^ iv. 1 ; fell 
and cruel. Twelfth Night, i, i, allusion to the story of ActaK)n (q. v.) ; 
Venus and Adonis, L 91S. See Hunting. 

Hour-glass, allusions to the. The Tempest, i. 2 ; Merchant of 
Venice, 1. 1 ; Henry K, t ., chorus ; Cymbelitus, Hi. S. 

Hours, of youth and age. Sonnet v. ; lovers', Othdlo, Hi. 4. 

House, taken when the prop is taken. Merchant of Venice, iv. 1; 
a desolate, Richard II., ii. 2; an unfinished, //. Henry IV., i. S; k 
rich, IL Henry I V., v. S ; in the rocks, Cymbeline, Hi. S. 
John. See Norfolk. 
Thomas. See Surrey. 

How can I then return in happy pUght, Sonnet xzviii. 

How can my muse want subject to invent, Sonnet ocxxviii. 

How careful was I, Sonnet xlviii. 

How heavy do I journey, Sonnet I. 

How like a winter hath my absence been. Sonnet xcvii. 

How oft, when thou, my music. Sonnet cxxviii. 

How sweet and lovely. Sonnet xcv. 

How should I your true love, song, Hamlet, iv. 5 or S. 

Hoxes (cuts the hamstrings of), A Winter's Tale, i. 8. 

Hubert de Burgh, a character in King John, introduced in Hi. 
3. He was the king*s chamlierlain, and in point of descent and of 
power was regarded as the greatest subject in Europe during this 
and the succeeding reigns The scene between him and Prince Ar- 
thur is exquisitely pathetic, ti% /. 

Hugger-mugger in (stealthily), Hamlet, iv, 5 (or S). 

Humanity, must prey upon itself, King Lear, iv. 2. 

Human nature. Love's Labour's Lost. iv. 3, ^ God amend us,** 
etc ; depravity of, Henry VIII., v. 2, ** We all are man's," etc. ; Ti- 
vwn of Athens, i. 2 ; iv. 3, ** All is oblique," etc 
15 
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Hume, John, a priest in //. Henry VI^ introduced in >. f. He 
is playing a double part for money. 

Huxnility, Mecaure for Measure^ it, J^ ^ Let me be ignorant,** 
etc.; the witness of excellency, Much Ado about Nothing, it. S; of 
a great man, AlVa Well that Ends Well, i. t; the base string of, 7. 
Henry IV., it. 4; becoming in time of peace, J^enry V., Hi. J; 
Henry K, v. i, ** Being free from vainness,** etc ; God thanked for, 
Biehard III., ii, 1 ; the ladder of ambition, Julius Casar^ ii. 1 ; 
despised, Othelio, i. 1, ** Tou shall mark many,** etc ; base, Biehard 
II. V. 1; refusal to assume, CoriolanuB, ii. 1; the beetle often safer 
.than the eagle, Cymbelifie, Hi. S. 

Humour of Forty Ftocies» Taming of the Shrew, Hi. f. 
Thought to be a ooUection of ballads. 

Humour(s), all, from Adam to this pupil age, I. Henry IV., ii. 
4 ; every, has his adjunct pleasure, ^&ynnet xei. ; claw no man in his. 
Much Ado about Nothing, i. S. The favourite catchword of Nym. 

Humourous (capricious or ill-natured), As You Like It, i. i; ii. 3. 

Humphrey, Duke, of Gloucester, called the good Duke Hum- 
phrey, character in II. Henry IV., where he is Prince Humphrey 
and takes little part in the play, and in the first and second parts of 
Henry VL, introduced in the opening scene of each. He was uncle 
of the infant king, and protect-or. His quarrel with the Cardinal of 
Winchester, 7. Henry VL, i. 1, 3. His ambition for England's 
glory in foreign war, which made him a favorite with the people is 
expressed in 77. Henry VL, i. 1. His death resolved upon. Hi. 1 ; 
accomplished. Hi. i; his ghost. Hi. 2, S. 

*' Duke Humphrey, of Gloucester, who appears in the second part 
totally different from the Gloucester of the first, is invested with 
the great aualities of consummate mildness and benevolence, with a 
Solomon-like wisdom, with freedom from all ambition, and with 
severe, Brutus-like justice toward every one, even his wife, in whose 
last dishonour he notwithstanding shares as a private character. . . . 
There is too much noble and auiet grandeur in Humphrey for us 
not to be grieved at his fall, which appears merely an exemplifica- 
tion of the fable of the lamb that had troubled the wolfs water. . . . 
At the moment of his fall he too late becomes keen-sighted, and pre- 
dicts his own ruin and that of his king.** — Gervinus. 

Humphrey Hour (or Hower), Biehard III., iv. 4. A puzzle 
to the commentators. No satisfactory explanation has been given. 

'* Hundred Merry Tales," ifucA Ado about Nothing, ii. 1, 
Name of a jest-book. 

Hungarian wight (gipsy). Merry Wives of Windsor, i. S, 
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% King of. See Corvixus. 
r, Coriolanus, t . 2 ; makes food savoury, Cymbeline, tit. 6» 

Hungeriford, Lord, /. Henry VL^ t. i. 

Hnnty a, Tt7u« Andronicus, it, S ; Venus and Adonis, 1, 870^ et seq. 

Hunting, terms of, and allusions to : uncape (let loose). Merry 
Wives of Windsor, Hi, S; trail — open, Merry Wives of Windsor, iv, 
S; counter— dry foot. Comedy of Errors, iv. 2; recheat, Mrich Ado 
about Nothing, t, 1; hunting-scenes. Lovers Labour's Lost, iv. 1; 
Midsummer^NigfWs Dream, iv. 1 ; on the hip, Merchant of Venice, 
u 3; cruelty of, As You Like If, ii. 1; dogs for, Taming of the 
Shrew, induction, 1, f ; embossed (foaming at the mouth), AlVs Well, 
that Ends Well, Hi. 6; and elsewhere; metaphors from. Twelfth 
Night, u 1; •*all with purpled hands," King John, ii. 1 or 2, allu- 
sion to the custom for all in the chase to dye their hands in the 
blood of the game ; before the game's afoot, thou still let*st slip, 
/. Henry IV., i.S; hunt-counter (hunter going backward on the 
traceX //. Henry IV., i. 2; coward dogs, Henry V., ii. 4; h little 
herd, etc, I. Henry VI., iv. 2; razed, Richard III., Hi. 2; rascal, 
worst in blood, Coriolanus, i. 1 ; full of vent (eager, as at first scent), 
Coriolanus, iv. 6 ; huntVup (a reveille on the morning of a hunt), 
Romeo and Juliet, Hi. 6 ; recover the wind of one (get the animal to 
run with the wind, that it may not know it is pursued), Hamlet, Hi, 
2; this is counter, Hamlet, iv. 6 (or f); "This quarry cries on 
havoc," Hamlet, v. 2, an unnecessary amount of game killed by raw 
huntsmen ; putting on (inciting)— trash (hold back by a trash or hal- 
tcrX Othello, ii. 1; fills up the cry, Othello, ii. S ; to be unbent, 
Cymbeline, Hi. 4 ; dangers of, Venus and Adonis, lines 67S, 883. 

Huntingdon, John Holland, Earl of, addressed in Henry K, 
V. 2, one of the king*s council. 

HuBband(s), reproaches to a, Comedy of Errors, ii. 2; v. 1 ; 
compared to an elm. Comedy of Errors, ii. 2 ; duty of a, Comedy of 
Errors, Hi. 2; Christian, Merchant of Vtnice, iv. 1; duty to a, Tamr 
ing of the Shrew, v. 2 ; OtheUo, i. S ; should be older than their 
wives — like fools, Twelfth Night, Hi. 1; that cannot stay the 
tongues of their wives, A Winter's Tale, ii. S, ** Hang all the,** 
etc ; treachery to a— contrast between a first and second, Hamlet, Hi. 
4 : injustice of, Othello, iv. 3, end. 

Husbandry (economy), in heaven, Macbeth, it. 1; borrowing 
dulls the edge of, Hamlet, i. 3. 

Hybla, bees of, I. Henry I V., i. 2; Julius Ctesar, v. U Hybla, 
in Sicily, noted for its honey. 
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Hydra (hundred-headed monster), Coriolanus, iii, 1; OiheUo, n. 
3; and elsewhere, 

Hyems (winter), Mids^immer'Nighfs Dream, n. £. 

Hymen, The Tempest, iv, 1; Much Ado about Nothing, r. 3; 
personated in As You Like It, last scene. Some critics think this an 
interpolation by some other hand than Shakspere*s. 

Hyperbole(s), Lovers Labour^s Lost, v, 2; three-piled, Troilus 
and Cressida, i, S. 

Hyperion (Apollo), Henry V,, iv, 1; Timon of Athens, iv.S; 
Titus Andronicus, v, 2 ; Troilus and Cressida, ii, ^; to a satyr, 
Hamlet, i. 2; curls of, Hamlet, iii. J^ 

Sjpocrimyf of Proteus and Valentine, Two Gentlemen of Verona, 
iii, 1, 2; of FalstafF, Merry Wives of Windsor, ii, 1; of Angcio, 
Measure for Measure, i, J^ 6; iii, 1, 2 ; v, 1; recommended to a 
husband. Comedy of Errors, iii, 2 ; no vice but practises, Merchant 
of Venice, iii, 2 ; long experience in. King John, iv, S; the evil 
done by, Henry V,, ii, 2; II, Henry VL, iii, 1 ; of Richard (Glouces- 
ter), ///. Henry VL, iii, 2; Richard IIL, i. 1-6 ; ii, 1, 2; iii, 5, 7; 
Anne accused of, Henry VIIL, ii. S ; Wolsey accused of, Henry 
VIIL, iii, 1; denounced, Romeo and Juliet, iii, 2, **0 serpent 
heart," etc. ; recommended, Macbeth, i. S, to beguile the time, etc. ; 
the devil sugared over, Hamlet, iii, 1 ; time shall uncover. King 
Lear, i, 1 ; of simpering dames. King Lear, iv, 6 ; mere, Othello, ii, 
1 ; of devils, Othello, ii. 3, ** And what's he," etc. ; of lago, Othello, 
iii, S; of a woman, Othello, iv. 1; Lucrece, lines S46, 1614; cunning 
of, Much Ado about Nothing, iv. 1, 

Hyrcan deserts, Merchant of Venice, ii. 7, Ilyrcania, a wil- 
derness south of the Caspian Sea. 

Hyrcan tiger, Macbeth, iii. 4; Hyrcan ian boaat, Hamlet, ii, 2. 

Hysterica passio (hysteric passion), Ki7ig Lear, ii. 4. 

lachimo, an Italian, friend of Philario in Cymbeline, introduced 
in i, 4 / his wager, t. 4 i his stratagem, tt. 2 ; his confession, v, 6, 

lago, ancient or ensign of Othello, one of the principal characters 
in the play, and one of the most remarkable of all in the dramas, in- 
troduced in i. 1. He hates Cassio for having been promoted to an 
office above him, and Othello for having promoted him, and he de- 
vises and carries out the plot that culminates in the murder of Des- 
demona. See under Othello. 

"Some persons, more nice than wise, have thought this whole 
character unnatural because his villainy is without a sufficient mo' 
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lirt. . , . logo, in fact, belong to n clnss of chamcrrrg common t 
Shakspere, and at the ssjue tunc pccuJiiu- to him ; whose heads ar 
' active 08 their hearts are liard and callous, lugo is, to 
[treme iiwlance of the kind — that is lo Kay, of diseased 
intrlleolunl aclivilT. with an almo»t perfect indiRerence to mond 
goal or evil, or rather wilh a decided preference for the latter, be- ^^ 

l falls more rcadilj in with his favourite propensity, givca 
greater lest tu his thoughts and scope to his actions.'' — IIaklitt. 

Icanu, /. Henry VI., tv. 6, 7; II, Heniy IV., f. C. Dwdalua 
made wingis for himself and hia son Icanis, on whji'h they rose trura 
Cn>te; but the boy flew loo near the sun, tlie wax that held the 
feathers together melted, and he fell into the sen. 

Ic«, thrilling region of thick-ribbed, Meagun for Mfamm, Hi. I, 

ZoelAJid dog, Ilcnry V., it, 1, 

Zcicla(s), on a Dutchman's beard, Ttetlflk Is'ight, tii. S; roping, 
Iltnri/ v.. Hi. 3; chaate as the, CeriolaHU*, v. 3. 

Idm, Alexander, character in II. Hmry VI., introduced in in, 
10. lie WAS Sheriff of Kent., and captured Jock Cade, who, strug- 
gling against capture, was mortally woundi'd. 

Identity, mistaken, plot of Camtdy of Erron founded on ; and 
Viola is mistaken for Seba^tiiin in Twelfth A'ighl, Hi. 4 ; tu. t. 

IdiH of Horch, </ii/(iM CiMar. Hi. I. The fifteenth. 

Xdiot(B), a blinking, Merchtml of Venice, H. 9; play the, in 
fnrtnne's eypR. Troilut and Crestdda, Hi. 3: holds his bauble fir a 
god. Titxa Attdronieia, v. J; life a tale told by an. Macbeth, i 
would bo wi^ly definite, Cymbeline, i. S. 

Idl«n«Ba, to mar with. At Yott Like II, i. I: makes man « 
beast, IlamkI, iv. i : evils of, Antony and Clropalra, i. !. 

Xdolfttrjr, in making the service greater than the god, TVoiJua 
ttJid Cmmda, H. S ; pure, Loit'» Labour'* Lout, iv. 3. 

I«M, or ild (yield, shield), As You Like II. Hi. 3; HamM. i 

JSWl, trutoroiis to talk of, JHehnrd III., I'l'i. ^ .- virtues n( an 
You Like II, V. i. 

If » but do Iftck ft liind, travesty on Orlando's lovc-vcrses, A$ 
Tou Like II, Hi. S. 

If love make me forsworn, poem, I^iv'a Labont's Lo* 



S; B>f4io. 



. IhlgH. 



If moaic and s- 



it poetry agree, Pamiimale Pilgritn, viii. 



If my dear love were but the child of otate. Sonnet n 

If the dull Bubstance of my fleeh, .Sontirl xliv. 

If there be nothing new, Sonntl lix. 

If thoa vurvive nty well-contented d«7, Somul n 
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li thy soul check thee, Sonnet cxocxvL 

Ignominy^ to ransom life, Jfetuure for Measure, iu 4: with 
thee in the grave, 7. Henry IV,, v, 4, 

Ignoraxicey no darkness but. Twelfth Night, iv, 2; blists of, A 
Winter's TcUe, ii. 1, ** How blest am I," etc ; the curse of God, IL 
Henry VL, it\ 7; a valiant, TroiJus and Cressida, Hi, 3; finds not 
till it feels, Coriolanus, Hi, S; of one's losses, Othello, Hi, S; makes 
us pray for what would harm us, Antony and Cleopatra, ii, 1 ; of 
books, a monster, Lovers Labour's Lost, iv, 2; dull, unfeeling, bar- 
ren, Richard II,, i, S; short-armed, Troilus and Cressida, ii, S, 

Ignoraxit, the, their eyes more learned than their cars, Corio- 
lanus. Hi, S, 

I grant thou wert not married to my Muee, Sonnet Ixxxii, 

Tliiiwt, a name of Troy, but in Troilus and Cressida, i. J, used 
as the name of the palace. 

Illness, allowances for. King Lear, H, J^ ** Infirmity doth still 
neglect all office whereto our health is bound,** etc 

nis, heightened by the thought of good, Richard IL, i, 3 ; 
known preferred to unknown, Hamlet, Hi, 1, 

niyria, on the eastern coast of the Adriatic Sea, scene of Twelfth 
Night. 

Imagination, effect of death on, Much Ado about Nothing, iv. 
1 ; of lunatics, lovers, and poets, Midsummer-Nighfe Dream, v, 1 ; 
of greatness, Twelfth Night, ii, 6 ; impotence of, Richard IL, i, 3, 
" who can tell,** etc. ; help of, at the theatre, Henry VL, ♦., chorus ; 
of riches, Lover's Complaint, 1, 136 ; desperate with, Hamlet, i, 4* 

Imbare (make bare, expose), Henry V,, i. 2, 

Imitation, even of faults, II, Henry 1 V,, ii, 3, 

Imitator, an, Julius Ccesar, iv, 1, " A barren-spirited fellow.*' 

Immanity (inhumanity), /. Henry VL, v, L 

Immortality of the soiQ. See Soul. 

Imogen, daughter of Cymbeline, introduced in the first scene of 
the play. The wager concerning her, t. 4i her interview with 
lachimo, t. G ; his stratagem, it. S; the command for her death. Hi. 
t ; her journey, Hi, 4 ; her beauty, tii. 6 ; her apparent death, tr. S, 

** The very crown an<l flower of all her father's daughters. I do 
not speak here of her human father, but her divine — the woman 
above all Shakspere's women is Imogen. As in Cleopatra we found 
the incarnate sex, the woman everlasting, so in Imogen we find half 
fflorified already the immortal godhead of womanhood. I would 
inin have some honey in my words at parting — with Shakspere 
never, but forever with these notes on Shakspere ; and I am there- 
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fore something more than fain to close mj book upon the name of 
the woman best beloved in all the world of sons and all the tide of 
time, apon the name of Shakspere's Imogen." — swinburne. 

** Imogen, Desdemona, and llermione are three women placed in 
situations nearly similar and equally endowed with all the qualities 
which can render that situation striking and interesting. They are 
all gentle, beautiful, and innocent ; all are models of conjugal sub- 
mission, truth, and tenderness; and all are victims of the unfounded 
jealousv of their husbands. So far the parallel is close, but here the 
resemblance ceases. . . . Critically speaking, the character of Her- 
mione is the most simple in point of dramatic effect, that of Imogen 
is the most varied and complex. llermione is most distinguished by 
her magnanimity and her fortitude, Desdemona by her gentleness 
and refined grace, while Imogen combines all the best qualities of 
both with others which they do not possess ; consequently she is, as 
a character, superior to either ; but, considered as women, I suppose 
the preference would depend on individual taste." — Mes. Jameson. 

Impy Lovers labour's Last, i, 2, A graflf or shoot of a tree, and 
flo used for child in a good sense. 

Imp, Richard JL, ii. 1, To imp a hawk was to supply missing 
wing-feathers. 

Impartiality, the king*s profession of, Richard IL, i. J, 

Impatience, to hear news. As You Like //, Hi, S ; Romeo and 
Juliet, ii, 5 ; does become a dog that's mad, Antony and Cleopatra^ 
tr., end ; waiteth on true sorrow, 111, Henry VL, Hi, 3. 

Impeachment (impediment), Henry F., Hi, 6, 

Imperceiverant (unperceiving), Cymbeline, iv. J, 

Imperfection(s), piece out our, Henry F., t., chorus ; in every- 
thing, Luvreee, I, 809 ; in fair things, Sonnet xxxv, 

iSnpIacability, Richard JIL, t. 4, " Not to relent," etc See 
Hatred and Inflexibility. 

Impleached (intertwined). Lover's Complaint, I, SOS. 

Imponed (impawned, staked), Hamlet, v, f. 

Im2K>rt (imply), Antony and Cleopatra, ii. 2. 

Importance (import), A Winter's Tale, v, 2, 

Importance (importunity), King John, ii. J; Twelfth Night, 
V, 1, 

Important (importunate), Comedy of Errors, r. 1; Much Ado 
about Nothing, ii, 1 ; AlVs Well that Ends Well, Hi. 7 ; King Lear, 
iv, 4. 

Imposition, hereditary ours, the, A Winter'' s Tale, i,-2. Mean- 
ing original or transmitted sin. 

Impoeaibility, Coriolanus, v, 3; seeming, AlCs Well theU Ends 
Well, ii, /, ** Methinks in thee some blessed spirit speaks," ota 
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XmpreoatioiiSy Merry Wives of Windsor^ t . J, " Let Tultnres 
gripe," etc; TVoilua and Creseida, n. S; Coriolanu8, iv, f, "The 
hoarded plagues," etc.; Timon of Athens, m. 5, end, 6; iv, 1,S; 
Luereee, L 967. See Curses. 

XmprLMmmenty King John, iv, 1 ; of Hermione, A Winier^a 
Tale, ii. 1 ; long, 7. Henry VL, ii, 5. 

Xmpadencey of vice, A Winter's Tale, Hi, 2; Titus Andronicus, 
V. i. 

IncantatioiLiy Madfeth, t. 3; iv. 1. 

Incapable (insensible), Hamlet, iv. 7 or 4. 

Inchide (restrain), 2'wo Oentlemen of Verona, v. 4. 

Incivilitie% between Jaques and Orlando, As You Like It, 
%%t. 2. 

Inconstancy, in love. Two Gentlemen of Verona, ii. 4; v. 4; 
Romeo and Juliet, ii, S; FalstafiTs, Merry Wives of Windsor, ii, 1; 
of men, Much Ado about Nothing, ii, S, song; of common men, 
III, Henry VL, Hi. 1, ** Look, as I blow this feather," etc ; novelty 
only is in request, Meamire for Measure, Hi, 2, 

Incony (unlearned, artless), Lovers Labour" s Lost^ Hi, 1 ; iv, 1, 

Indecision^ //. Henry IV., ii, S; Macbeth, i. 7 ; Hamlet, 
Hi, 1 ; iv. 4, 7. See Opportunity. 

Indent, with fears, /. Henry IV,, i, S, Make bargains with 
those who would be objects of fears. 

Indenture, tripartite, I, Henry IV,, Hi, 1, Division of England 
into three parts by the conspirators. 

Independence, Julius Caesar, i. 2 ; of fortune's caprices, Hatf^ 
let. Hi. 2, 

Index (beginning), Richard III,, ii, 2 ; iv. 4, and elsewhere, 

India, metal of (gold), Twelfth Night, ii, 6, 

Indictment, of Hermione, A Winter*8 Tale, Hi, 2, 

Indies, the. Comedy of Errors, Hi. 2; East and West, Merry 
Wives of Windsor, i, S; the. Twelfth Night, Hi, 2. See Map. 

Indifferent (impartial), Richard IL, ii, S, 

Indigest (chaos). King John, v. 7, 

Indirection (crookedness^ Julius Ccesar, iv, S, 

Indirection, finding out by, Hamlet, ii, 1, 

Indiscretion, sometimes serves well, HanUet, v, 2, 

Induction, Taming of the Shrew, The play is a play within a 
play, acted before the characters of the induction. See Ix>ri>, a. 

Induction(s) (preparations), Richard III,, i. 1; (beginning), 
Richard III„ iv, 4 ; L Henry I V., Hi, 1, 
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Zndiifltryy King Lear, it, 4y^To school to an ant ; ** must have 
an end to work to, Cymhtline, Hi, 6; his industry is to go up and 
down stairs, /. Henry IV,, ii, 4. 

I never saw that you did painting need. Sonnet Ixxxiii. 

In faith I do not love thee with mine eyes, Sonnet exli. 

InlSanty the, As You Like It, ii, 7. 

Inflataation, of Antony, Antony and Cleopatra, i, 1 ; laughed 
at by the gods, Antony and Cleopatra, Hi, S ; of Hotspur, //. Henry 
IV., i, S. 

Inflexibility, Merchant of Vetiiee, Hi, 3; iv. 1; A Winter's 
Tale, i, 2; Coriolanus, i, 10, 

Influence, of associates. Merchant of Venice, Hi, 4 ! L Henry 
IV,, ii, 4; IL Henry IV,, v, 1 ; Troilus and Creseida, ii, 1; Julius 
Ctesar, i, t ; King Lear, i, 4. 

Infonnal (incoherent). Measure for Measure, v, 1, 

Ingener (artistX Othello, ii, 1, *'Does tire the ingener*' is the 
reading of the folio, •* Does bear all excellency " of the quarto. 

Ingratitude, Twelfth Night, Hi, 4 ; v, 1 ; song on, As You Like 
If, ii, 7 ; charged on the king, I, Henry I V,, iv, 3; v, 1 ; toward 
God, Richard 111, ii, 2; of the king, Hmry VIIL, Hi, f, « Had I 
but served," etc. ; for good deeds past, Troilus and Cressida, Hi, 3, 
**Tinie hath a wallet," etc. ; Coriolanus, ii, 3 ; in Rome, Titus An- 
dronieus, i, 1 or S ; Romeo and Juliet, Hi, 3 ; Timon of Athens, ii, 
f; Hi, 1-4, 6 ; v, 1; of the populace, Julius Ccesar, i, 1 ; of Brutus, 
Julius Ccesar, Hi. 2 ; of children. King Lear, i, 4; Hi, 2, 4; of Se- 
leucus, Antony and Cleopatra, v. 2 ; Pericles, 1. 4. 

Xn hoc spe vivo, Pericles, ii. 2, In this hope I live. 

Inherit (possess), Richard IL, i. 1, and elsewhere. 

Inheritance, waiting for an, Midsummer-NighCs Dream, i, 1; 
quarrel conceming an, King John, i, 1; seizure of an, Richard II,, 
ii, 1 ; haste to receive an, //. Henry IV,, iv. 4. 

Iniquity, I lack, Othello, i, 2 ; the formal vice, Richard III,, Hi. 1, 

I^Jointed (united), Othello, i. 3. 

Ix^jury, knowledge of, A Winter's Tale, ii, 1, " How blest am 
I," etc. ; the jailor to pity, Coriolanus, v, 1 ; complaints of. Sonnets 
xxxiv. — xlH ; Twelfth Night, v. 1 ; the jailor to pity, Coriolanus, i. 1. 

Injustice, blacker by contrast, A Winter's Tale, Hi, 2, " How 
he glisters," etc 

Ink, let gall enough be in. Twelfth Night, Hi, 2 ; Cymbeline, t. 
f ; a pit of, Much Ado about Nothing, iv, 1. 

Inkhom mate (scholar), I, Henry VI., Hi. L 
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Inkle (used in embroidery, silk, or braid), A Winter^a Tale, iv, 
4: Periclea, v,j prologue. 

In loving thee thou kn ow st I am forsworn, Sonnet dii. 

Innocence, plain and holy, The Tempeat, m. 1 ; of children, A 
Winter' 8 Tale, tV f ; persuades, A WifUer'e Tale, ii. f; silence of, 
A Winter's Tale, Hi. f , ** If powers divine,** etc ; protestations of, 
Othello, iv, S; unsuspecting, Luereee, I. 99 ; trust in, //. Henry /K, 
iv. 4 ; appearance of. Much Ado aboiU Nothing, iv, L 

Innocent m. See Pope. 

Innof'tfi^^, escape not, Antony and Cleopatra, ii, 5. 

Inns, the Porpentine (porcupine), Comedy of Errors, Hi, 1 ; v, 
1; the Tiger, Comedy of Errors, Hi, 1; the Garter, Merry Wives of 
Windsor; the Boar*s Head at Eastcheap, /. Henry IV, It was the 
custom to name chambers in inns, as the Bunch of Grapes, Pome- 
granate, Half -Moon, Jerusalem Chamber, etc See /. Henry IV,, 
ii, 4; mine ease in mine inn, I, Hetiry IV., Hi, S, 

Insane, liberty of the, Hamlet, iv, 1 or Hi, 6, 

Insane root, the, Macbeth, i, S, Henbane or hemlock. 

Insanity, affected by music, Richard II., v, 6 ; King Lear, iv, 7 ; 
restraints for, As You Like It, Hi. S ; Twelfth Night, v, 1; gradual 
coming on of, Hamlet, H, 2 ; symptoms of, Hamlet, ii, 1 ; Hi, 1, 4 ; 
betrays secrets, Macbeth, v, 1; medicine for, Macbeth, v, S; the mind 
suffering with the body, King Lear, H, 4 ; caused by the moon, 
OtheUo, v, S, 

Insinuations, of evil, Othello, in. S, 

Inspiration, of poetry. See Muse, the. 

Instances, modem (trivial or trite examples off). As You Like 
It, ii. 7 ; (motives) to second marriage, Hamlet, Hi, 2, 

Instinct, of beasts, in knowing their friends, Coriolamis, ii, 1; 
of royalty, Cymbeline, iv, 2, " thou goddess,** etc 

Instructions, a good divine that foUows his own, Merchant of 
Venice, i, 2, 

Instrument(s), a poor, may do a noble deed, Antony and CUopa- 
tra, v, 2; of darkness, Macbeth, i, S; the mortal, Julius Casar,H, 1, 

Insubordination, results of, Troilus and Cressida, i, 3. 

Insults, to a coward, Hamlet, ii. 2, end of the soliloquy. 

Insurrection, cause of, I, Henry IV,, v, 1; turned to religion, 
//. Henry IV., i, 1, 

Integer vitce, etc, Titus Andronicus, iv, 2. 
** He who is upright in life and pure from sin. 
Needs neither the spear nor bow of the Moor.** — Horacb. 
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Integrity. Sec Hokestv, llowmk. 

Intellect, degrees ol, A WinUr's Tale, i. S, " For thy conceiu" 

Intempenmca, Tmlflh Nighl, i. 5 ; larj in, Timon of Alhent, \ 
Hi, 6; of the Danes, IlamUt, i. 4: lolly of, Othdlo, ii. S; v. 
boundless, is a tjranny. ilaebtth, ii<. 3, 

i-ntMiwA (prelciiil), Much Ado alioal SVolliing, ii. S ; Luereee, I, ] 
ISt; Richard 111., tii. 7. 

Intratioaa, bad. cannot be punL'tlied, Meaiure for Metuure, v, I, 
" Uoet bounteous sir," eic ; between the, uid the act, Juitus C'oMr, 
ii. I: good, tMUlked. King Ltar, v. 3, 

Intarceasion, The Tetnpett, Hi. 1 ; Tute UentUmen of Verona, ' 
i, /,- Henry VIJI., H. I : Richard JIL, i. 3 ; Macbeth, Hi. I. ' 

Interact, Merchant of Venioe, i. 3. In the some sense as usury. 

InteljectionB, Much Ada about Nolhiug, it: 1. 

Intanttedute st*t«, the, in Abrabam's bosom, Richard II., iv, \ 
1; Richard III., iv. 4. 

In the old ftge black vaa not connted fur, Sonnet cxxci 

lavaaion, King John, i: 1 ; King Lear, Hi. I. 

IsTention (imugi nation). Meaauit for Measure, ii. i. 

Inventiona, return ti> pla^e Iho inventor, Macbeth, i. 7, 

InventOTT', of Wolsej's possessions, Henry VIII., Hi. t; Cleo- 
patra's, Aniany and Cleopalrit, v. S. 

Invemesa, in Srathuiil, seat of Macbeth's castle and scene of m I 
part of the drama. 

bviaed (unseen). Lover's Complainf. I. US. 

bvitia nsbibuB (in spite of cloudt), II. Bmry VI,, iv, 1, 

Invi^bUity, nt Ariel, The Ttmpeal, i.S; produced by fern- I 
seed. /. llenn/ TV., ii. I. 

InTulnerability, The Tempest, Hi. 3; supjioswl, jlf(i«i»/A, i 
1; V.7.S. 

InwKrd (intimate. confldentiHl). Measure for Meamire, Hi. I 
Ziove't Labour's Lost, v. 1. 

Xnwud quality, the, drawn after Ihe outward, Antony and I 
Cleopatra, Hi. Hot 13. 

lO, Taming of Iht Shrew.indueiion,!. Thedaughtvrot Iherivi 
god loach us, changed by Jupiter into a heifer, and persecuted byJur 

Ip«wicli, coUeire al. Ilenry VIII., ic. S. 

Ira fbror brevia eat, Timon of Athens, i. S. Anger is a short ] 



uf Cleopalra in Antony and Clenpatra, intra- I 
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Ixeland, bogs of, Comedy of Errors^ m. f / rebellicn in, RtcK- 
ard JLt i, 4: -/• Jlenry IV,, iv.4; v, 1; IL Henry VL, i, 1; Hi, 
1 ; no snakes in, Richard IL, ii, 1, 

Iris, goddess of the rainbow and messenger of Juno, The Tern- 
peet, ft'. 1; Alt a Well that Efids WeU, i. 3; IL Henry VI^ iii. 2. 

Irish, the, Richard IL, ii, i, ^ Rough, rug-headed kerns.** 

Irish rat, an. As You Like It, iii, 2. 

Irish wolveSy howling of, As You Like It, v, f. 

Irony, of the Uost, Merry Wives of Windsor, ii. S ; 1 1«. 1 ; Mea^ 
wre for JHeasure, v, 1, in the duke*s praise of Angelo ; suspected, 
Midsummer'NighCs Dream, iii, t;m flattery. Taming of the Shrew, 

Irregiilofos (lawless), Cymbeline, iv, f . 

Irresolution. See Doubt, Delay, Indecision. 

Isabel, Queen of France, character in Henry V,, first appears in 
V, 2 ; she is the mother of the Princess Katherine, who becomes the 
queen of Henry V, 

Isabella, character in Measure for Measure, introduced in t. 5, 
one of the noblest of Shaksperc*s heroines. 

Her character is marked by a lofty severity, which has caused 
some critics to call her unwomanly ; but her punty is unaccompanied 
by any Pharisaic harshness toward the follies of others ; and, indeed, 
she seems to have no pride of character whatever, but simply imaf- 
fected devotion to goodness as goodness ; and this perfect sincerity 
is united with a clear and strong intellect and a persistent though 
modest force of wilL 

Isabella, queen of Richard II., is introduced in the play, ii, 1 ; 

her sorrow when he is taken to the Tower, and indignation at his 

want of spirit, v, 1, 

I shall no more to sea, song. The Tempeet, ii, 2, 

Isis (chief goddess of the Egyptians, wife of Osiris), invoked, 

Antony and CUopatra, i, 2; habiliments of, AfUony and Cleopatra, 

• • • rt 
tti. 6, 

Is it for fidar to wet a widow's eye. Sonnet ix. 

Is it thy will. Sonnet Ixi, 

Island, scenes in an. The Tempest; Delphos spoken of as an, 
A Winter's Tale, iii, 1, ** The fertile isle.** 

Issues, spirits arc not finely touched but to fine, Measure for 
Measure, i, L 

Italy, scene of part of Cymbeline ; fashions of, see Fashions. 

Iteration, damnable, /. Henry IV,, i, 2 ; truth tired with, 
TroUtis and Cressida, Hi, 2, 
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It was a ikiar of orders grey, Taming of the Shrew, iv. 1, A 
line of an old ballad, other lines of which are scattered through the 
play. From these Percy constructed the ballad, with additions. 
It was a lording's daughter, Passiotiaie Pilgrim, xvi. 
Ivy, allusion to the custom of using a bush of, as a vintner's 
sign, Aa You Like It, epilogue. 

Jack, played the, The Tempest, iv. 1; term of reproach, Meriy 
Wives of Windsor, ii. S ; Hi. 1, 2 ; and Jill, Love's Labour's Lost, v. 
f; Midsummer-Nights Dream, Hi. S. 

Jack-A-Lent, Merry Wives of Windsor, Hi. 3 ; v. 5. A puppet 
to be thrown at as an amusement in Lent 

Jack-an-apes (Jack o* lantern), Merry Wives of Windsor, iv. 4, 

Jackdaws. See Choughs. 

Jack o* the dock, Richard II., v. 5 ; Richard III., iv. S. The 
automaton that struck the hours. 

Jacks, Taming of the Shrew, iv. L Leather drinking- vessels. 

Jacob, Merchant of Venice, i. 3. 

Jacques, Saint, pilgrim of, AWs Well that Ends Well, Hi. 4. 
Pilgrimages were made to the shrine of St James at Compostella, 
Spain. 

Jade, let the galled, wince, Hamlet, Hi. 2, 

Jaded (degraded by menial labor), //. Henry VI, iv. 1 ; (beaten), 
Henry VIIL, Hi. 3. 

Jailer, the, character in the Comedy of Errors, i. 1. 

James L, of England, flattery of, see Kinoes Evil; prophecy 
concerning, Henry VI 11, v. 4; Macbeth, iv, J, **That twofold 
balls,'' etc. The passages in Measttre for Measure beginning, ** I 
love the people " (i, J), " Ilow I have ever loved the life removed ** 
(i. 4), and ^ The general subject to a well-wished king " (it. 4\ are 
supposed to refer to his dislike to being the centre of a pageant 

Jamy, a Scottish captain in Henry V., first appears in Hi, t, 

Janus, two-headed. Merchant of Venice, i. 1, 

Jape (coarse joke), A Winter's Tale, iv. 3 or 4* 

Japhet, //. Henry IV., H. 2. 

Jaquenetta, a country wench in Love's Labour's Lost, beloved 
by Costard and Don Adriano, first appears in the first scene. 

Jaques, the melancholy, one of the lords attending the banished 
duke in As You Like It, 

** Jaqnes is not a bad-hearted ej^ist, like Don John, but he is a 
perfectly idle seeker for new sensations, and an observer of his owp 
16 
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feelings ; he is weary of all that he has found, and especially pro- 
fesses to despise the artificial society, which vet he never really es- 
capes from, as the others do. His wisdom is half foolery, as Touch- 
8tone*s foolery is half wisdom.**— Dowdex. 

Jaques de Bois, a brother of Oliver and Orlando in As You 
Like It. 

JaaanBf many, Merchant of Venice, i, 1; Hi, S, Jason went 
after the Golden Fleece. 

Jay(s), Tempest J ii, 2 ; Tamitig of the Shrew, iv, 3, 

Jealousy, of Adriana, Comedy of Errors, ii, 1, 8; Hi, 1, end; 
%v,t; V, 1; of FonI, Merry Wives of Windsor, ii, 1, 2 ; Hi, f, 5 ; 
iv. 1, 4 ; love full of, Two Gentlemen of Verona, ii. 4 ; iv, 4 ; a ruse, 
to excite. Twelfth Night, Hi, 2; savage, Twelfth Night, v, 1; of 
Leontes, A Winter's Tale, i, 2; ii, 1,S; Hi, 2; Elinor's, of Con- 
stance, Kiiig John, i, 1 ; godly, Troilus and Cressida, iv, 4 ; aroused, 
Coriolanus, iv, 7 ; of Cossius, Julius Ccesar, i, 2 ; guilt full of, llam- 
let, iv, 6 ; Goncrirs, King Lear, iv, 2, ** But Wing widow,** etc. ; Re- 
gan*s. King Lear, v, 1, 3 ; green-eyed monster — trifles to, Othello, 
Hi, 3 ; self-made, Othello, Hi, 4 / one wrought up to, Othello, v, 3 ; 
of Cleopatra, Antony and Cleopatra, i, 1, 3 ; ii, 5 ; Hi, 3 ; toward 
superior officers, Antony and Cleopatra, Hi, 1 ; of Posthumus, Cym- 
beline, i, 6 ; ii, 4 ; Venus and Adonis, I, 649 ; the forgeries of. Mid- 
summer-Nights Dream, ii, 2 ; Romeo and Juliet, iv, 4- 

Jephthah, ///. Henry VI„ v, 1 ; Hamlet, ii, 2, 

Jerkin, a buff (sheriff's coat), /. Henry IV,, i, 2; an old cloak 
makes a new, Merry Wives of Windsor, i, 3, 

Jeronimy, Saint, Tamitig of the Shrew, induction, t. Supposed 
to be Sly*8 bluntler for a phrase from Thomas Kyd's play **Tho 
Spanish Tragetly; or, Ilieronimo is Mad again,** published in 1603, 
but acted lK>fore that time. Ben Jonson played Hicronimo. ** Go by, 
Hieronymo,*' was much ({uoted in fun in Shakspcre*s day. 

Jerusalem, King John, ii, 2; III, Henry VL,v,4; King of. 
See Rrionier. 

Jerusalem Chamber, the, 11, Henry 1 V,, iv, 4, 

Jessica, slaughter of Shylock in the Merchant of Venice, intro- 
duced in tV. 3, 

" The little Jessica is placed by the poet no higher than she could 
l)e ; l)rought up, as she was, without a mother, in the society of Shy- 
lock and Launcclot, with a mind entirely child-like, naive, true, arid 
spotless; and, if we may trust Ijorenzo's words and her sure percep- 
tion of the greatness of Portia, with a capacity for true wisdom. . . . 
Launcclot also boars a relation to the common idea of the piece. 
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Greedy and rongh as ho is, he also is inclined to lack economy. . . . 
Otherwise the scene with his father is exhibited in parodic contrast 
to Jessica*s relation with hers. The emphasis of the scene lies in the 
wonls that the son of a father must ever come to light, that child- 
like feeling can nevei be renounced, not even by so coarse and blunt 
a fellow as this. How much more should this be the case with a be- 
ing so ethereal as Jessica! But that it is not so is the strongest 
shadow thrown by the poet upon Shy lock ; he has not designed by it 
to cast any upon Jessica. * She is damn*d,' says Shylock. * That's 
certain, if the devil may bo her judge,' answers Salarino." — Ger- 

VINUS. 

Jeat(«), an unseen, Tuh) Gentlemen of Verona, ii, 1 ; the prosper- 
ity of a. Love's Labour's Lost, v, S, " Why, that's the way," etc ; a, 
in a fool's ear, Hamlet, iv. 2 (or v. 6*) ; at scars, Romeo and Juliet, u. 
S; effect of a, IL Henry IV,, v. 1, See Jokes, Wit. 

Jest (masque), Richard IL, t. 3, 

Jesters do oft prove prophets. King Lear, v, 3 ; drive off melan- 
choly. Comedy of Errors, i, S, 

Jester(s), reform for a. Love's Labour's Lost, v, S ; oft prove 
prophets. King Lear, v. 3, 

Jesters. Touchstone in As You Like It, Feste in Twelfth 
Night, the clown in AWs Well that Ends Well, and the fool in 
King Lear, are the most noteworthy jesters in the plays. 

Jet (strut), Cymbeline, Hi. 3, and elsewhere. 

Jewel(s), move a woman's mind, Tico Gentlemen of Verona, m. 
1; best enamelled. Comedy of Errors, 11. i ' in the toad's head, As 
Voti Like It, ii. 1; mine eternal, Macbeth, Hi. 1; my heavenly. 
See Have I caught, etc. 

Jeweller, a, in Timon of Athens, i. 1, seeking patronage. 

Jewess's eye, merchant of Venice, ii. 5. The Jews were forced 
to pay the price of an eye — that is, a ransom — to save themselves 
from mutilation, hence the proverb, ** Worth a Jew's eye." Another 
explanation, however, makes the expression a corruption of the 
Italian for jewel, gioia. 

Jewry, the sepulchre in, Richard IL, ii. 1, 

Jew(s), would have wept. Two Gentlemen of Verona, it. 3 ; used 
opprobrioui^ly. Two Gentlemen of Verona, ii, 5; I am a, if. Much Ado 
about Nothing, ii. 3 ; treatment of, Merchant of Venice, t. 3; ii.i; 
of like nature with Christians, Merchant of Venice, t'li. / ; an Ebrew, 
/. Henry IV., \i. 4\ blaspheming, Macbeth, iv, 1, 

Jezebel, Twelfth Night, ii. 6. 

Jig (a dance). Much Ado about Nothing, ti, 1 ; Twelfth Night, 
i, 3. The name was also applied to a comic recitation or song, given 
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hj the clown and accompanied with dancing and playing on the 
pipe or tabor, Hamlet^ it, 2; your only (only your) jig-maker, Ham- 
kit m. J?. 

Joan of Arc, La Pucelle, character in 7. Henry VL, first appears 
in i. f, where she convinces the dauphin of her mission by fighting 
with and conquering him. In v, J, she summons fiends to her aid, 
but is taken by York ; in v. 4, she denies her father, and is ordered 
to execution. Joan was burned at the stake in Rouen, May 30, 1431. 
History bears undisputed testimony to the purity, lofty enthusiasm, 
and disinterestedness of her character. In drawing her as a vile sor- 
ceress the authors of the play followed the English prejudice of the 
time. 

Job, allusion to the Book of. Merry Wives of WindaoTf v, I ; 
poor as, Merry Wives of Windsor, v, 6. 

Jog on, jog on, the footpath way, A Winter's Tale^ iv. i or 
S, Part of an old round for three voices. 

John, King, drama of. See Kino John. 

John, King of Englanc| from 1199 to 1216, succeeded his brother 
Richard I., or Cotur dt Lion, according to a will that he brought 
forward after Richard's death, though Richard had named his 
nephew Arthur his successor in 1100. John's title was further con- 
firmed by an election, the hereditary principle in succession not hav- 
ing been established at that time. The stor}', in r. 6, that he was 
poisoned by a monk, is not found in the histories of the time, but is 
mentioned by Holinshed. Of the character of John as delineated in 
the play, Gervinus says : 

^ lie is not the ima^ of a brutal tyrant, but only the type of the 
hard, manly nature, without any of the enamel of finer feelmgs, and 
without any other motives for action than those arising from the 
instinct of this same inflexible nature and of personal interest Se- 
vere and earnest, an enemy to cheerfulness anu merry laughter, con- 
versant with dark thoughts, of a restless, excitable temperament, he 
ouickly rises to daring resolves. ... No higher principle sustains 
the man and his energetic designs in time of danger; the great idea 
at the outset of his career leaves him during its progress and at its 
end. After his power, thus displayed against France, has risen even 
to the dcflanre of the Pope and the Church, and to the inconsiderate 
design upon the life of a child whose temper was not to be feared, 
and had not even been tried by him, it sinks down, struck by con- 
science, by curses, and by prophecies, by dangers without and with- 
in : he becomes anxious, mistrustful, superstitious, fearful to absolute 
weakness and to a degree of faint -heartedness, in which he sells his 
country as cheap as once, in his self-confidence, he had held it dear 
and defended it boldly.'* 
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John of Gaunt. See Gauxt. 

John of Lancaster. See Lancaster. 

John, Don, bastard brother of Don Pedro in Much Ado about 
Nothing, introduced in 1. 1. He is of black and sour disposition, 
and the villain of the play. His jealousy at the honour Claudio has 
brought from the wars, and of Don Pedro's love for him, leads him 
to prepare the plot against Ilcro to destroy her happiness and that 
of Claudio. 

John, a Franciscan friar in Romeo and Juliet, introduced in 
v,S, 

John-a-dreams, Hamlet, it. 2, A sleepy or absent-minded fellow. 

Joint ring (a double ring used as a lover's token), Othello^ 
iv, 3, 

Jokes, practical, on the tinker. Taming of the Shrew, induction; 
on Mai vol io, Twelfth Night, %i, 3 ; on Aguecheck, Twelfth Night, 
m. 4 ; on Falstaff, Merry Wives of Windsor, Hi, 3 ; v, 3S ; L Htnr 
ry IV.,i,2; %i.2,J^ 

Joshua, one of the nine worthies {q, r.X Lovers Labour's Lost, 
V. 1, 

Jourdain, Margery, a witch in //. Eenry VL, introduced in t. 4, 

Journeys, from and toward one loved, Sonnets L, li. 

Joust, a, Pericles ii. 2, 

Joys, Troilus and Cressida, ii. 3 ; lightnings of, The Tempest, 
i, 2 ; oak of, The Tempest, i\ 1 ; thunder of. Measure for Measure, 
ii, 2; would swear Juno an Ethiope, Lovers Labour's Lost, iv,3; the 
page of, As Von Like It, i, J ; in a thatched house, see Ovid ; do- 
ing of, Tu^lfih Night, Hi. 4; his forehead, Hamlet, Hi, 4 ; bless thee. 
Twelfth Night, iv, 2, Used here for God, because of the law against 
the use of God*s name on the stage. Laughs at lover's peijuries, 
Romeo and Juliet, ii, 2 ; thunder-darter, Troilus and Cressida, ii, 3; 
bird of, Cgmbeline, iv, 2, 

Joy, shown by tears — better to weep at, than, etc.. Much Ado 
about Nothing, i, 1 ; silence the herald of, Much Ado about Nothing, 
ii, 1; description of, A Winter's Tale, v, 2; from wondering — ^to 
weeping, //. Henry VL, i, 1 ; sudden, Pericles, v, 1 ; expression of, 
Coriolanus, ii. J ; iv, 5 ; v. 4 ; subtle, Troilus and Cressida, Hi, 2. 

Judas, hanged on an elder-tree. Love's Labour's Lost, v, 2 ; his 
hair. As You Like It, Hi, 4, It was believed to have been red. His 
kiss, ///. Henry V/., v, 7 ; three Judascs, Richard IL, Hi, 2 ; iv, L 

Judas lEaccabeous, one of the nine worthies {q, v.). Lovers Loh 
hottr's Lost, V, 1, 2, 
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Jadge(s), what 'twere to be a, Meamre for Measwrt, it. f ; a wise 
and upright, Merchant of Venice^ iv, 1; the inoomiptible, Henry 
VIIL^ Hi. 1 ; delaying, Coriolaniis, ii. L 

Judgment, conceit of one*s own, corrected, AWa Well that Ends 
TTetf, iv. 3; of heaven, i. Jlefiry IV. ^ Hi. f ; a grand juryman since 
Noah, Twelfth Night, Hi. f ; fled to beasts, JuHub Ccesar, Hi. S; on 
earth, Macbeth, i. 7 ; of men, a parcel of their fortunes, Antony and 
Cleopatra^ in. 11 or 19; a Daniel come to, Merchant of Venice, iv. 
1 ; hath bred a kind of remorse, Richard III., i. 4 ; repented of, 
Meaaure for Measure, H. S ; without which (reason) we are pictures 
or mere beasts, Hamlet, iv. 6. See Justice. 

Judgment^day, the, Richard III., i. 4; I. Henry VI., i. 1. 
See Doomsday. 

Jnlift, a sweet, unselfish character, the first lore of Proteus, in 
the Two Gentlemen of Verona, introduced in t. S. 

Juliet, a character in Measure for Measure, appears in ii. 3, 
betrothed to Claudio. She is meek, weak, and patient. 

Juliet, heroine of Romeo and Juliet, introduced in i. 3 ; her 
beauty, ti. S; her wit and dignity. Hi. 5; meets Romeo, i.5; is 
married, ii. G ; drinks the potion, iv. 3; stabs herself, r. 3. See 
under Miranda. 

*' Juliet is love itself. The passion is her state of being, and out 
of it she has no existence. . . . Such, in fact, are the simplicity, the 
truth, and the loveliness of Juliet's character, that we are not at first 
aware of its complexity, its depth, and its variety. There are in it an 
intensity of passion, a singleness of purpose, a completeness of effect, 
which we feel as a whole. — Mrs. Jameson. 

Julius Oeesar, an historic tragedy, first published in 1023. The 
date of writing is not certainly known, but the critics assign it to the 
year 1600 or 1601, judging from internal evidence as well as from an 
allusion to Antonyms speech in a poem printed in 1601. Sir Thomas 
North*s translation of Plutarch furnished the materials, which are 
taken from the lives of Caesar, Brutus, and Antony. The action 
covers the space from the feast of Lujiercalia, February 13, B. c. 44. 
to the battle of Philippi, in the autumn of 42, a period of about two 
and a half years. There is an allusion to a play called ''Julius 
Ca»ar" in Hamlet, Hi. S, which by some is supposed to refer to this 
drama. But it may refer to a Latin drama on the subject, by Rich- 
ard Eades, which was played at Oxford in 1582. 

** Everything is wrought out in the play with great care and com- 
pleteness; it is well planned and well proportioned; there b no 
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tempestuousness of passion, and no artistic mystery. The style is 
fall, but not overbumened with thought or imagery ; this is one of 
the most perfect of Shakspere^s plays ; greater tragedies are less per- 
fect, perhaps for the very reason that they try to grasp greater, more 
terrible, or more piteous themes.^ — Dowdbn. 

Julius OsBiar. See Cjssar. 

Jump (risk) the life to come, Mad>eih^ t. 7 ; a body with a dan- 
gerous physic, Coriolantts, Hi. 1 ; fortune lies upon this jump, Anto- 
ny and CleopcUra, Hi, 8, 

Jump (opportunely), Hamlet, u 1 ; Othello, iu S. 

Juno, The Tempest, iv, 1 ; an Ethiope, Lovers Lahour'e Lost, iv, 
3 ; swans of, A» You Like It, t. 3 ; his despiteful, AWe Well that 
Ends Well, iii. J^ alluding to the story of Hercules or that of ^neas ; 
A Winter's Tale, iv. 3 or 4; Antony and Cleopatra, iv, 13, 

Jupiter, Merry Wives of Windsor, v, 6 ; As You Like It, iii, 
g; A Winter's Tale, iv, 3 or 4; in a vision, Cymbeline, v, 4; An^ 
tony and Cleopatra, iii, 2; Titus Andronicus, iv, 3 ; v, 2 ; Troilua 
and Cressida, iv. 6 ; v, 1, See Jove and Philemon. 

Jxay^ the, may have one guiltier than the prisoner. Measure for 
Measure, ii, 1, 

Justice, sleeping. Measure for Measure, i, 4; seizes what it 
sees. Measure for Measure, ii, 1; and mercy, Measure for Measure, 
ii, S; innocence ytiih. Measure for Measure, iv, t; "His life is 
paralleled,** etc.. Merchant of Venice, iv, 1 ; of condemning by sur- 
mises, A Winter's Tale, iii. S; course of Shallow^s, //. Henry IV,, 
V. 1 ; scales of, //. Henry VI., ii, 1 ; not to be judged by results, 
Troilus and Cressida, ii. 2 ; gone from earth, Titus Andronicus, iv, 
3; even-handed, Macheth, i, 7 ; against gold. King Lear, iv, 6; of 
the gods. King Lear, t\ 3; delays of, Luerece, I, 906; impartial, 
Richard II,, i. 1 ; of Heaven, Hamlet, iii. 3, 

Justice, description of a, As You Like If, ii, 7 ; of the peace, 
II, Henry VL, iv. 7, 

Justicer (judge), King Lear, iii, 6; iv, S; Cymbeline, v. 5. 

Justify (prove). The Tempest, v, i. 

JuTenal (youth). Love's Labour's Lost, i, S; iii, 1; IL Henry 
IV,, i, 2 ; Midsummer 'Nigh fs Dream, iii, 1, 



clean (all crooked), Coriolanus, iii. 1, 
I, name given to Hotspur*s wife, whose real name was Eliza- 
beth ; play on the name, Taming of the Shrew, ii, 1, 

Katharine, one of the ladies attending the princess in Lovers 
Labour's Lost, introduced in «t. 1, She b sought in marriage by 
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Dumain, but puts him off for a twclremonth and a day. She was 
pock-marked, as appears by a jest of Rosalind in r. S, 

Katherina, the heroine of the Taming of the Shrew, introduced 
in t. i, ** Like a wasp, like a foal that kicks from its halter — ^pert, 
quick, and determined, but full of good heart." 

Katherine, daughter of Charles VI. of France, character in 
Henry K, first appears. Hi, 4* She afterward became the wife of 
the English king ; the betrothal, v, S, 

Katherine of Aragoxiy Queen, character in Henry VII L, intro- 
duced in t. i. The subject of her diyorce from Henry is discussed in 
%i. If 3 ; her goodness, tt. S, 4; her petition to the king, the trial, 
and her reproaches to Wolsey, ti. 4» interview with the cardinals, 
til. 1 ; the divorce, iv, 1 ; her vision, letter to the king, and approach- 
ing death, iv, 3, The character of Katherine in the play is very 
noble ; her pride of birth and station never deserts her, but it is 
united with religious meekness and long-enduring affection, and 
gives a noble dignity and pathos to her words and the struggle to 
maintain the position to which she feels she has a right. In the 
scenes where she appears, Shakspere has followed the chronicles 
in the main, only giving poetic grouping and colouring to their 
accounts. The scene in which the vision appears to the queen is 
attributed to Fletcher. 

Kecksies. See Kexes. 

Koech (a lump of fat), Henry VIIL, i. /. Alluding to Wolsey's 
corpulence, and his being reputed a butcher's son ; /. Henry /K., i, 4. 

Keel (cool). Lovers Labour's Lost, v, 3. 

Keisar, Merry Wives of Windsor, t. S, Emperor. 

Kendal Green, /. Henry IV., it. 4, colour worn by Robin 
Hood's men. Cloth was made at Kendal in Westmoreland. 

Kenilworth Castle, IL Henry VI, iv, 4 ; scene of II. Henry 
VI., iv. 9. An ancient castle, now in ruins, about live miles from War- 
wick and the same distance from Coventry. The first castle, which 
was destroyed in the eleventh century in the wars between Edmund 
Ironside and Canute the Dane, is supposed by some antiquaries to 
have been founded in the time of Kenelph, a King of Mercia, and to 
have taken its name from him. The present castle was built by 
Geoffrey dc Clinton in the reign of Henry I. It belonged success- 
ively to many of the greatest subjects of the Kings of England — in- 
cluding Simon de Montfort, John of Gaunt, and Dudley, Earl of Lei- 
cester — and several times reverted to the crown. John of Gaunt 
made many additions to the castle, which arc still known as Lan- 
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easterns Buildings, and the celebrated Earl of Leicester, Elizabeth's 
favorite, many more, called Leicester's Buildings. Cromweirs sol- 
diers plundered the castle and left it in ruins. Some parts have 
since been repaired, and excavations have revealed undei^ground 
.'apartments and passages long hidden. During the Wars of the 
Roses the castle was sometimes in the possession of one party, some- 
times in that of the other. Ilenry VI. retired to it in some times of 
adversity, as in the text 

Xeimal (gutter), //. Ilenry F7., iv, 1. 

Kent, a southeastern county of England, scene of //. Henry 
FZ, iv, I; Caesar on the people of, IL henry VL, iv. 7; men of, 
///. Henry VL, t. 2; rebellion in, Richard IIL, iv. 4» 

Kent, Thomas Holland^ Earl of, beheaded, Richard IL, 
t\ 6, 

Kent, the Earl of, character in King Lear, introduced in i, i, 
where he is banished by Lear for remonstrating against the treat- 
ment of Cordelia ; he follows the king, however, in his misfortune, 
acting as his servant under the name of Caius, and brings about the 
meeting with Cordelia in the last scene. See under King Lear. 

•* Kent is perhaps the nearest to perfect jjoodness in all Shak- 
ftperc's characters, and ^'et the most inaividualized. There is an ex- 
traordinary charm in his bluntness, which is that onlv of a nobleman 
arising from a contempt of overstrained courtesy, and combined with 
easy placability whore goodness of heart is apparent." — Coleridge. 



(light'armed troops from Ireland), Macbeth, i, g, and else^ 
where, 

Xetly, Sir Richard, his death, Henry V,, iv, 8, 
(hollow-stemmed wee<ls), Henry V,, v, S, 
>, Earl of, Henry VIIL, ii, 1, 

Killing, a trifle, /. Henry 7K., ii, 4; in defense, Timan of Ath- 
ena, iii, 6 ; do all men kill the things they do not lovef Merchant of 
Venice, iv, 1; \ promised to eat all of his. Much Ado about Noth- 
ing, 1 . 7. 

Killingworth. See KExiLwoRTn. 

Kiln-hole (flrepUce), A Winter's Tale, iv, 3 or 4. 

Kimbolton, a castle in Huntingdonshire belonging to the Duke 
of Manchester, the scene of Ilenry VIIL, iv. 2, Katherine*8 jewel- 
chest and some of her clothing are still shown there. 

Kin, a little more than, Hamlet, i, t ; one touch of nature makes 
the whole world, lYoiltiS and Creasida, iii, S. 

Kind, kindless, kindly (nature, unnatural, naturally), AWa Well 
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thai Ends Well, i. 3 : Taming of the Shrew, induction, 1; Mamlei, 
ti*. S ; Antony and Cleopatra^ v, 2, and elsewhere. 

Kindness, Ttcelfth Night, i, 5, ** What is yours to bestow,** etc ; 
Timon of Athens, i, J, 2, ** We are bom to do benefits," etc. ; to kill 
with, Taming of the Shrew, iv, i ; in women, wins love. Taming of 
the Shrew, ii\ 2 ; nobler than revenge, As Yom Like It, iv, 3 ; power 
of, A Winter's Tale, i, 2 ; recalled. King John, iv, 1, 

King, On the, a quatrain attributed to Shakspere, and usually 
placed at the end of the miscellaneous poems. If it is his, it of 
course refers to James I., who liked to be flattered about his learn- 
ing. It exists in a manuscript written in the time of his successor, 
in which the verses are entitled ^ Shakspere on the King." 

King CophetuA, ballad of. Lovers Labour's Lost, i, 2, 

Kingdom, a diseased, //. Henry IV,, iii, 1 ; partition of a, King 
Lear, i, 1 ; divisions in a. King Lear, iii, 1, 3 ; any oath may be 
broken for a,. ///. Henry VL, v, 5 ; a, for a grave, Richard IL, iii, 
3 ; for a horse, Richard III,, v, 4 ; for a mirth, Afitony and Cleo- 
patra, 1. 4' 

King Henry the Fourth, Parts I. and II. These two plays 
may be regarded as essentially one. The first part was written in 
1590-'97, the second in 1597-98. The first part was published in 
1598, the secon<l in 1600. The sources from which it was in part 
drawn were the "Chronicles" of Holinshed and an older play, "The 
Famous Victories of Henry the Fifth, containing the Honourable 
Battcll of Agincourt." From the play were gathered the hints for 
the wild pranks of the prince and his low companions. Among them 
was one Sir John Oldcastlc, the name borne by Falstaff in the first 
editions of Shakspere^s play, though he has little to say or do in the 
old drama. (See Oldcastle.) The period of action of Part I. ex- 
tends from the battle of Holmedon Hill. September 14, 1402, to the 
battle of Shrewsbury, July 21, 1403. Part II. extends from that 
time to the death of Henry IV. in 1413. These two plays, with Hen- 
ry V,, which is a continuation of them, are the finest of the English 
historical plays. See Henry IV. 

" None of Shakspore's plays arc more read than the First and 
Second Parts of Henry the Fourth. Perhaps no author has ever, in 
two plays, afforded so much delight. The great events are interest- 
ing, tor llie fate of kingdoms depends on them ; the slighter occur- 
rences are diverting, and, except one or two, sufficiently probable ; 
the incidents are multiplieil with wonderful fertility of invention, 
and the characters diversifle<l with the utmost nicety of discernment 
and the profoundest skill in the nature of man. . .'. The character 
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Sot (he prince] U great, nriRinul. and jiisL Percy is a nigged sol-l 
lier, choleric and ijiHirrclHunu. and h^ only the soldier'a virtues, 
genero^ty and coura^ But Falstaff ! unlmitated. uiiimitablo Fal- 
■tAff ! how shall 1 Ueseril>e thee f thou c[im|iouiiil ot sense and vice ; 
of sense whit;h ma; be admired, but nut eateemcd; ot vice which 
may be despised, but hitrdly detested. FaJBtaff Is a ehanioler londed 
with (aulL^and wilh tlinse laulUwhieh naturally produce contempt. 
He is a thief and a glutton, a coward und a boaster : alwnys ivady to 
cheat the weak and prey upon the pnor; to terrify the timorous and 
insult the dcfenBeless, . . , Yet the man thus cumij^t, thua despica' 
ble, makes himself necessary to the prince that despises him. b^ the 
most pleasing ot all qualities, perpetual gmct/, by nn unfailing 
power of exciting laughter, which is the more frcoly indulged, ns his 
wit is not of the splendid or ambitious kind, but consiiitii in easy 
scapes and sallies oi levity, which make sport, but raise no envy." — 
Jou.isos. 

Sing Henry tlie Fifth, which, as promised in the epilogue t»H 
the second pnrt of Henry /K, continues tlie story, was probabl;^ 
written in 159$ or ISIfO : the prologue or chorus to Ael v. irns a reter*| 
ence to the absence of Essex in Ireland, the time of which was b 
twecn March and September, 1599, There is also a reference t 
"this wooden O," the Globe Theatre, built in ISDD. An unaulho)y| 
ined and imperfect edition was published in 1000, and the full text 
in 1823. For the source drawn upon, s ~" ~~~ ~ 

time of action is from 1414 to 1420, See IIkxbv V, Dowdcn says; \ 

" In this play Shakspcrc bade farewell in tninnp(>t. tones tf 
history of En);''""'. ^^ wasaDlline climax lo life great tu "^ 
' ' ' - - - ^^,j theglorj'of his Of- '- - 



forks which told ol the sorrow ruid ll 



King Henry tli« Bixth, The Ihrce plays that bear this nnm*] 
were produced early in Sluikapcre's career, the first from 1390 li 
1593, the •«con<l and third from 13D2 to 1504, probably. 

The firsi [lart is held to lie mostly from other hands than Shak-I 
spore's, an old piny, jierhaps, by Uarlotre, with the ussistance ofl 
Greene or Pccle, touohefl up by Shakspcre^ to whom are attributed 
the fourth scene of Ael ti,, and that between Margaret and Suffolk, 
V. S. The lime of action is 1433 to 1444. The fncis are drawn from 
Ilulinshcd, The second and tbinl parts are rewritten from two | 
older plays: "The First Port of the Contention lietwixt tlie Tw( 
Famous Houses of Tork and Lancaster," oU.:, ami " The True Tn 
die ot Richard Duke of York and the Death of Good King Henril 
the Silt." Critics differ about these plnyn; some holding Dial Shak 
tpcre had a hand in Iheni. others that ihey were written by GreDi 
Marlowe, and Peele, one or more of them ; and soioc allriliuling tl 
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entire revision to Shakspcre, others supposing that Marlowe asnsted 
him. The period of action of the second part is 1445 to 1455 ; that 
of the third part, 1455 to 1471. The events connected with Dame 
Eleanor in the second part really took place some years before the 
opening of the play. With this exception the events generally fol- 
low in historical order. 

King Henry the Bighth was first published in the folio of 
1028. It is supposed to have been written in 1612 or 1G13, last of 
all the plays, after Shakspere had left the theatre. It is mentioned 
under the present title, and also under that of ** All is True," as hav- 
ing been on the stage the night the Globe Theatre was burned, June 
26, 1613, the Are having been caused by the discharge of some cham- 
bers during the play. Sir Henry Wotton speaks of it in this connec- 
tion as a new play. The material b taken from the ^ Chronicles " of 
Holinshed and Stowe, and from Foxe*s*^Act3 and Monuments of 
the Church." Some critics think they find evidence that Fletcher 
had a hand in the writing of the play. The action covers the period 
from 1531 to 1533. Some of the events are moved from their actual 
sequence in the history,' as the death of Katherine, which took place 
in 1536. The prologue and epilogue are generally believed to be 
the work of another hand. See Henry VIII. 

King John, the earliest of the historic dramas as to the period 
of action, was written probably later than Richard IL^ Richard IIL^ 
and Henry VI, The date assigned for the writing is 1505. The first 
known drama founded on the reign of John is ** The Pageant of 
Kynge Johan," by Bishop Bale, supposed to have been written in 
the reign of Edward VI. It has a distinct religious purpose, being 
full of ferocious auti-popish bigotr}% and it introduces among real 
historical characters allegorical figures, such as Treason, Verity, 
England, Sedition, after the fashion of the old moralities. This 
play was succeeded by " The Troublesome Reign of King John," 
published in 1591 and by a few critics supposed to be from Shak- 
spere's hand. Upon it the present play is founded. King John fol- 
lows the truth of history less closely than the other English histori- 
cal plays : the king*s unpopularity and troubles arc made to result 
from his treatment of Arthur: Constance is represented as a widow 
and living at the time Arthur fell into the hands of John (see Con- 
stance) ; and the Archduke of Austria and the Viscount of Lymo- 
ges are united in the same person (see Austria) ; the imprisonment 
and death of Arthur are represented as taking place in England in- 
stead of France ; the quarrel between John and the Pope is ante- 



INDEX TO SBAKSPEItE'S WORKS. 

dated by several years. Most of these departures from tuct w 
llie older play. See JOHa. 

King Xiear, one of the grentest of the tragedies, was first piib- 
Ibhcd in 1606, three editions having; appeared in that yeta. The 
evidence pninis to ihe year 1605 as the date of wriling. The sturj 
ot Lear was Hrsl kild. so Tar as is known, by Qeoffrey of Slonmouth, 
who wmte H histury ot Briltiin in the twelfth century, llolinahed 
also tells it. and there was an older play on the subject whieh was 
[Hibliaheil in 15D4. The story is also told in HigKinBs " Mirror for 
UoKistrates " anil Spenser's " Fnerie (jueene." The part of (iluueos^ J 
ter nnd his sons Shakspere found in Sidney's " Arvailia," "Tl» I 
Paphlitgonian Unkind King." The tiini; of action is about SOO b. c, I 
the diite given by Geoffrey of Monmouth. See Leab. I 

" This firm fnlth in filial piety, luid the giddy anarchy and whirl- 
ing tumult of the thoughts at finding this prop failing it. the can- 
trast between the fixed, immovable \mh\s of natural affection and 
th« rapid, irregular starts of imoginalion, suddenly wrenched tniin 
all its accustomed holds and resting-places in the soul — this is wtibt 
Sbitknicre has given, and what nobody else tould give." — Kaxlitt. 

" so ends King Lear, the most stupendous of the Shakspercon 
dramas : and Kent, the noblest feature of the eoncepljons of liis di- 
vine mind. This is the magnanimity of authorship, when a writer, 
liBving a toplu jiresented to him, fruitful of beauties for coniinon 
minds, waives hts privilege and trusts to tha Judicious few fop un- 
denitanding the reason of his alntinenoe. What a pudder would % 
common drttmatist liave raised here of a reconoiliation-scene, a per- 
fect recognition between the assumed Caius and his master 1— to Ihs 
suffusing of fair eyes and the moistening of cambric handkerchiefs. 
The old. dying king partially catehir^ at the truth, and immediately 
lapsing into obliviousness, with the high-minded carelessness of lh« 
other to have his seriices appreciated, as one that-~ 

Or followed out ot form '— 
are among the most judicious, not to say heart-touching, strokes in J 
Shalispere." — C'niKLEs Lahb. 

King Stchaxd tbe Second, second of Ihe hisloriial plays as to I 
the period of aetinn. was written before King John, nnd ;vrhnp> J 
earlier than any other of the histories except /. Httiry VI. — that ii^ J 
in loOJor i:>9-l. The play was first publislied in lOOT. a second odul 
tion appeared in 151)9, and in 1008 a third, with th« following luldedl 
to the litlu: " With new mlditiuns ot the Partiament scconc nnd ihofl 
deposing uf King Richard." The oitditions were in ic, S, one huitf I 
drcd and siiiy-four Imes. There is evidence that they weivorig^J 
nally in tlie play; and they were presumably omitted indefcn-noe tc 
Elizabeth, who was sensitive on the subject of the deposition o( sor 
17 



188 INDEX TO SHAKSPEHE'S WORKS. 

ereigns. There were two other plajrs on the same subject, but the 
source from which Shakspere drew was Holinshed's " Chronicles.** 
There are some few departures from fact in the play, mostly in the 
age of the characters. The queen, for instance, was but nine years 
old at the time of Bolingbroke's banishment (1398) ; John of Gaunt, 
spoken of repeatedly as a very old man, was fifty-eight ; Prince Hen- 
ry was but eleven (r. S)\ and Norfolk was but thirty when he speaks 
(«. ^ of ** the language 1 have learned these forty years.'* The period 
of action is fn)m September, 1308. to February, 1400. The scene is 
in different parts of England and in Wales. See Richaed II. 

** In itself, and for the closet, I feel no hesitation in placing it as 
tlie first and most admirable of all Shakspere*s purely historical 
plays. . . . But, however unsuited to the staee this drama may be, 
uo^ forbid that even there it should fall dead on the hearts of 
jacobinized Englishmen ! . . . For the spirit of patriotic reminiscence 
IS the all-permeating soul of this noble work.'* — Coleridge. 

King Bichard the Third, the best known and most popular 
of the histories, was first published in 1597, and is held to have 
been written about 1592-'94, directly after Henry VI, In the opin- 
ion of some critics, Marlowe had a hand in its production. The 
facts were drawn from the "Chronicles" of Uolinshed and Hall. 
There were two older plays on the subject, one in English, ** The 
True Tragedie of Richard the Third," and one in Latin by Thomas 
Legge, ** Riehardus Tertius ; " but Shakspere took nothing from 
them. The play takes up English history where ///. Henry VI, 
leaves it, after the battle of Tewksbury in 1471, and brings it to that 
of Bosworth and the fall of Richard in 1485. Although far from 
being one of Shaksi>ere*s best plays, Richard III. has always been 
popular, especially on the stage — where, however, Colley Cibber's 
version has usually been given — from the singular and intense char- 
acter of the king and the rapid action of the plot. By the English 
of Elizabeth's time it was especially like<l, because it brought in the 
first Tudor king as the saviour of his country. See Richard III. 

Kiiig(«), murder of, A Winter' 8 Tale, i. -?, " If I can find exam- 
ple," etc. ; prerogative of, ti*. /, " Why, what need we," etc. ; children 
of, iv, 1 or 2 ; quarrels of. King John, ii, 1 or 2 ; conduct becoming. 
King John, t\ 1 ; the curse of, King John, tv, 2 ; sacredness of, Rich- 
ard II, i. 2 ; Hi. 2 ; power of words of, Richard II, %, S; advice 
to, Richard II, ii, 1 ; reverence due to. Richard II, Hi, S ; deposi- 
tion of, Richard II„ Hi. 2, S ; iv, 1 ; v, 1 ; woe's slaves, Richard 11,^ 
Hi, 2 ; sentenced by subjects, Richard II, iv, 1; confession de- 
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manded of, Richard IL^ %i\ t ; treatment of a, deposed by^ the popu- 
lace, Richard IL, v, i; remorse of a, Richard IL, Hi, S ; rights of, 
/. Henry IV,, i. S ; too lavish of his company, L Henry IV,, Hi, S: 
murder of the wardrobe of the, /. Henry IV,, v, S; fickleness of the 
populace toward, //. Henry IV,, i, S ; kin to, //. Henry IV„ ii,i: 
uneasiness of, //. Henry 1 V,, Hi, 1 ; majesty of, like heavy armour, 
//. Henry I V,, iu, 4 ; what have, that privates have not — cares of — 
but a man — responsibility of, Henry V,, iv, 1 ; presence of a, /. Hen- 
ry VI., Hi, 1; troubles of a, II, Henry VI., iv, 9; cares of a, IIL 
Henry VI,, H, 6 ; prophecy concerning a future (Richmond), IIL 
Henry VI., iv, 6; his name a tower of strength, Richard III,, r. 3; 
danger of crossing the pleasure of, Hetiry VIII,, Hi, 1 ; honour of 
a, Troilw and Cressida, H,g; the LonVs anointed temple, Macbeth^ 
a, 3; graces becoming a, Macbeth, iv, 3; many lives dependent on 
a, Hamlet, Hi, 3; divinity doth hedge a, Hamlet, iv, 5 {or S); prog- 
ress of, Hamlet, iv, 3 (or v. 7) ; every inch a. King Lear, iv. 6 ; 
smiles and frowns of, reflected, Cymbeline, i, 1; vices of, PerieUB, u 
1; secrets of, Pericles, i, 3; misdeeds of, Luereee, I, 609; like the 
sea, Lucrece, I, 652 ; their baseness worse, Lucrece, I, lOOS; knowl- 
edge in a, On the King ; annoyed by crowds, see James I. ; adviser 
of a, //. Htnry I V,, iv, 2 ; a versatile, Henry V,, v, 1 ; troubles of a» 
Richard HI,, i, 4 ; Mulmutius, the first, of Britain, Cymbeline, Hi, 
1 ; flattery of, Pericles, i. 2. See Crown. 

King Stephen was a worthy peer, song, Othello, H, 3, 

King^s evil, the, Macbeth, iv, 3. A compliment to Jaroee !.« 
who revived the old superstitious ceremony of touching the scrofu- 
lous, who were supposed to be healed by the touch of a king. 

Kinship, claims of. As You Like It, i, 1 ; power of, Coridanua^ 
V, 3 : instinct of, Cymbeline, iv, 2, See Blood. 

Kisses, to shadows, Merchant of Venice, ii, 9; religious. As You 
Like It, Hi, 4 ; to fill pauses. As You Like It, iv, 1 ; at marriage, 
Taming of the Shrew, Hi. 2; Richard II,, v, 1; four negatives, 
Twelfth Night, v, 1; women influenced by, A Winter's Tale, i. 2; 
given to a partner, Henry VIIL, i, 4 ; of pilgrims— by the book, 
Romeo and Juliet, i. 6; hard, Othello, Hi. 3; Ven^is and Adonis^ 
lines 18, 54, 84, 96, 115, 207, 479, 611, 636 ; I. Henry IV., Hi. 1 ; 
Coriolanus, v, 3 ; Othello, ii, 1 ; comfortless, as frozen water to a 
star\*cd snake, Titus Andronicus, Hi, 1; to every sedge, Tuoo Oentle* 
meti of Verona, ii, 7 ; kingdoms and provinces kissed away, Ant/th 
ny and Cleopatra, Hi, 8, 

Knapx>ed (snapped), Merchant of Venice, Hi. 1, 
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XxiATe(s), or fool, AlTs Well that Ettds Wetl^ it*. 5 ; some moat 
villainous, Othello, iv, 2 ; pleading for a, 11, Henry IV^ v. 1 ; will 
backbite, //. Henry IV,. v, 1 ; description of a, King Lear, it. Jf ; a 
slippery and subtle, Othello, it, J, 

Knell, it is a, Macbeth, tt. J ; iv, S ; r. 7 ; talks like a, Corio- 
lanus, V. 4. 

Knife, inscription on a, Merchant of Venice, r, 1. 

Knight, a carpet, Twelfth Night, Hi, J^ '* on carpet considera- 
tion." 

Knighthood, will become hackneyed, Merry Wives of Windsor, 
ii. t, '* These knij^hts will hack.** A supposed allusion to the liberal- 
ity with which James I. bestowed the honour of knighthood. If so, 
the passage must have l)een inserted some time after the play was 
first presented. Another meaning has been suggested — namely, 
these knights will be degraded, '' hack *" being the term for taking 
off a knight's spurs. 

Knight of the Burning Lamp, 7. Henry 1 V,, Hi, 3, 

Knights, encounter of, Richard IL, i, S; at a tournament, 
Pericles, ii, 2, 

Knights of the Garter. See Garter, Order of the. 
% at the gate, the, Macbeth, ii, 2^ S, 
I, hinders growth, Midsummer- Nigh fs Dream, Hi, 2, 
It was supposed that an infusion of knot-grass taken by a child 
would retard its growth. 

Knots, in trees, I'roUus and Cressida, i. S, 

Knowledge, too much. Lovers Labour's Lost, i, 1: seeming:. 
Airs Well that Ends Well, ii, S; accursed, A Winter's Tale, ii, 1; 
ill-inhabited (ill-housed). As You Like It, Hi, S ; the wing, where- 
with we fly to heaven, IL Henry VI,, iv, 7 ; limitwl, Hamlet, i, 6, 
" There are more things in heaven and earth," etc. ; of the present 
only, Hamlet, iv, 5 or S, " We know what we are, but," etc 

Kyd, Thomas. See Jeronimy. 

Laban, Merchant of Venice, i, 3, 

Labienus, mentioned in Antony and Cleopatra, i. 2, 

Labour, menial, made pleasure. The Tempest, Hi. 1 ; physics 

pain, when delighted in, Macbeth, ii, 3; vain, Richard IL, ii. 2 ; 

Henry V., iv, J; III, Henry VL, i, 4, 

Labras (lips). Merry Wives of Windsor, i, 1, 
Lackbeard, my lord. Much Ado about Nothing, iv. 1. 
Ladies, know if they be fair, As You Like It, ii, 7. See Woxek. 
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Ladiea' men, cnlJi^il lisping havthom-butlii, Merry Win 
Windaor, i it. 3. 

IiOdy, attending the queen in Richard 11, Eleanor Holtand, I 
widow of tlie fourth E»rl of March. 

Lady, an old friend of Anne Bulcjn in Henry Vlll^ someiimcs I 
called Lady Denny. 

lAdy-cmocka, Lom'a Lalmur't JjOsI. v. 2. 

" A white lleld-llowor. palled also mayflowcr and Canterburj' bell. 
Growing in masete, it looks liitu linen bluavliing." — WtiiTt:. 

IiMrrtw, son of Polonins ftnd brother of Ophelin, in Ilarnlft. ir 
troduced in i. S. He is wnt to Paris, and his father dcs[>atehcs Rey- 
nnldo to watch him, i>. /. lie swks vcngmuice for liis father's 
dealh, ID. 5 or £, and the mob proclfum him king. He dies by his J 
own Ircacheroiis weapons, i'. S. 



turpitude of his consent to become an itfEent and aecnmplice of the 
king's treoehery ; and to lliis end he reintroduces Uphelia at tha 
close of this scene h> afford a probable stimulus of po^li 
brother." — Coler i do k. 

"And Laert«v. who takes violent measures at the shortest notice 
tn revenge hit father's murder, is in another way a contrast [to 
Ilaralct]; but LaerLes is the youne gallant of the period, and his 
capacity tor action arises in piart from the absonce of those moral 
cliocks uf which Uaralet is sensible." — DowDEN. 

Lafeu, an old lord in Airs WeU that Ewh Wtll. introduced in 
i. I. courtier-like and wordy, characlerized by the king's words in 
a. J, " Thus he his special nothing ever prolofrucs," but sound, true^ 
and of quick diseemmeni, the flrst to discover the true chnnict«r of 
Parotlee (ii. J). " So, my good window of lattice, fare thee well ; thy 
casement I need not open, for I look through thee," 

Ia fln, etc., //. Hrniy VI., v. 3. The end crowns the work, 
lAkin (laclyktn). The Tempesl, Hi. J. Llltla lady, the Virgin 

lAmb, the. entreats the butt^hcr, Cijmbelinf, Hi. i ; and the fnx, 
Mramire for JUeaaure, t-. 1; TVmon of Alhtnn, iv. 3; and the 
///. nenrs VI.. t, /, 4: in a borrowed skin, ///. llitin/ VI.. ii 
follows the lion. JIT. IJenry VI. iv. 8 : doing Ihu feats of a lit 
the figure of a, JUtich Ado aboul Nolhing, i, I : ollercii np, Mai 



I 



192 INDEX TO SHAKSPERE'S WORKS. 

WeU, %. 1 ; the wise do not indulge in, ///. Henry F/., v. 4 ; why 
should calamity be full of words, Richard IIL, %i\ 4 ; ease the heart, 
Richard IILj iv. 4 ; called for in advance, Trtnlus and Cressida, it. g, 

Lammas-tide (August 1st), Romeo and Juliet^ «. S. 

Lamont (or Lamond), a fencer spoken of in Hamlet, iv, 7 (or 4), 
This character is supposed to be intended for Raleigh. See under 
the name of the play. 

Lainp«i aye-remaining, Pericles, Hi, 1. The perpetual lamps 
lighted for the dead. 

Lancaster, House of, its wars with the House of York. See 
Wars of the Roses. 

Lancaster, John of Gaunt, Duke of. See Gaunt. 

Lancaster, John, Prince of, character in both parts of Henry 
IV,, and, under the title of Duke of Bedford, in Henry V, and i. 
Henry VI, In 7. Henry IV, he is introduced in t. i, and in //. 
Henry IV, in iv, 2, In IL Henry IV,, iv, 3, Falstaff describes him 
contemptuously as a demure and sober-blooded boy, and probably a 
coward. His father and brother, however, praise his bravery on the 
field of Shrewsbury. See Bedford. 

Land-damn, A Winter's Tale, ii, 1, Conjectured to be an allu- 
sion to the punishment of being half buried and left to starve. Per- 
haps it means to be forced to quit the land. 

Land(s), an owner of, spacious in the possession of dirt, Hamlet, 
V, J? ; you have sold your own to see other men's. As You Like It, iv. 
1 ; cheap, /. Henry IV., ii, 4 / nothing left of all my, but my body's 
length, HI, Henry VI, v, ;f ; to be gained by wit, if not by birth, 
King Lear, i, f . 

Lang^ley, scene of Richard IL, Hi, 4, There are fifteen places 
named Langlcy in England, widely separated, and it is difficult to 
say which is intended. 

Langton, Stephen, Archbishop of Canterbury, King John, Hi, L 

Language, taught to Caliban, The Tempest, i, t ; stilted. Love's 
Labours Lost, iv, 2 ; v, 1 ; travesty on high-flown. Love's Labour's 
Lost, i, 1 : iv, 1 ; Hamlet, v, g ; pretended, AlVs Well thcU Ends Well, 
iv, 1 ; bolted, Coriolanus, Hi, J ; he speaks holiday, Merry Wives of 
Windsor, Hi, S ; in movement, Troilus and Cressida, iv, 5, 

Lantern, Romeo and Juliet, r. 3, A lantemium, a high tur- 
ret full of windows. 

Lanthom, of the man in the moon, the, Midsummer-NighCs 
Dream, Hi, 1; v, 1 ; in the nose, /. Henry IV., Hi. 3; II, Henry 

JL V my W. *^ 
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Lapland, sorcerers of, Comedy of Errors, iv. S, That countrj 
was thought to be a favourite home of witches. 

Lapwing, the, Meamire for Metuure, i, 6 : Comedy of Errors, 
iv, f. Alluding to the habit of the bird of crying far away from her 
nest to divert pursuers, and used figuratively in reference to those 
who pretend interest in some certain place in order to divert atten- 
tion from their real object. In Hamlet, v, f, is an allusion to the 
notion that the young bird runs out of the shell in such haste that 
it carries part of it on its head ; runs close by the ground, Much Ado 
about Nothing, Hi, 1, 

Lard, to, the lean earth, /. Henry JV„ ii, f. 

Lark, the, dared like, sec Fowlutg ; changed eyes with the toad, 
Romeo and Juliet, Hi, 5 ; the ploughman's clock, Love*8 Labour b 
Lost, V, 2, song ; the shrtii-gorgcd. King Lear, iv, 6; at heaven*8 
gate, Cymbeline, ii, S; Venus and Adonis, I, 853; Sonnet xxix,; 
Passionate Pilgrim, xv ; when not attended, Merchant of Venice, v, 
1; its song, Romeo and Juliet, Hi, 5. 

Larron (thief), Merry Wii^s of Windsor, i, 4, 

Lartiua, Titus, character in Coriolanus, first appears in t. i. 
He is one of the generals, an old man, who will ** lean upon one 
crutch and fight with t'other." 

Latch (catch), Macbeth, iv, S, 

Late, too. Measure for Measure, ii,f; AWs Well that Ends 
Well, V, S ; Much Ado about Nothing, v, 1; A Winter's Tale, Hi, 2, 

Late hours, Twelfth Night, i, S ; L Henry I V, ii, 4, 

Lath, a dagger of, /. Henry I V,, ii, 4 ; Titus Andronieus, ii, i. 

Latin, no, Henry VI IL, Hi, 1 ; in conversation. Lovers Lahoufs 
Lost, iv, 2; r. 1, 2; IL Henry VI., iv, 2; lessons in, Merry Wives 
of Windsor, iv, 1 ; Taming of the Shrew, Hi, 1, 

Latten (a kind of pewter). Merry Wives of Windsor, i, 1, 

Laughter, connected with the spleen, Lovers Lctbonr's Lost, v, 
2 ; that idiot. King John, Hi, S ; of those that win, Othello, iv, 1 ; ex- 
cessive. Lovers LatH>ur*s Lost, v, 2; Midsttmmer-Nighfs Dream, v, 
1 ; II, Iletiry IV, v, 1 ; Cymbeline, i, 7 ; fortune laughed away, An- 
tony and Cleopatra, ii, 6, 

Launce, servant of Proteus in the Two Gentlemen of Verona, 
a great punster, first appears in it. S; addresses his dog Crab, it. S; 
iv, 4* 

Launcelot Gobbo, the clown, Shylock's servant in the Merchant 
of Venice, introduced in ii, 2, See Jessica. 

Petrarch's, Romeo and Juliet, ii, 4* 
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Laurence, a Franciscan friar in Romeo and Juliet, introduced 
in u. 3, He marries the lovers, ii, 6, and gives Juliet the potion, 
iv, L 

•* The reverend character of the friar, like all Shakspere's repre- 
sentations of the great professions, is very delightful and tranquU- 
lizing, yet it is no digression, but immediately necessary to the carry- 
ing on of the plot**--COLEBIDGE. 

Laus Deo, bone intelligo (Praise to God, I understand well), 
Lovt^B Labour' B Lost, v, 1, 

Lavinia, character in Titus Andronicus, daughter of Titus, first 
appears in i, 1 or $, She is claimed by the emperor and his brother 
Bassianus. Titus favours the emperor*s claim, but his sons that of 
Bassianus, to whom she was first promised, and she becomes his 
wife ; plot of the Goths against her. u. 1 ; dishonoured and muti- 
lated, n. S-6 ; pitied by Marcus, ii, 4 or 5; writes the names of the 
Goths, iv. 1; avenged, v, 2; killed by her father, r. S, 

Lavolta, an Italian dance, Henry F., Hi, 5 ; Trdlus and Ores- 
sida, iv, 4, 

Law(8), revival of old, Measure for Measure, i, 3-6 ; unenforced. 
Measure for Measure, ii, U ^ I not dead but sleeping. Measure for 
Measure, ii. 2 ; bitten by the enforcer, Measure for Measure, Hi, 1 ; 
a wise fellow that knows the. Much Ado about Nothing, iv, S; 
tainted and corrupt pleas in, MerchatU of Venice, Hi, 2; as adver- 
saries do in. Taming of the Shrew, i, 2 ; on the windy side of the, 
Twelfth Night, Hi, 4 ; reliability of witnesses in, A Winter's Tale, iv. 
S ; when it can do no right. King John, Hi, 1; called old father 
antic, /. Henry IV., i, 2; framed to the will — sharp quillets of the, 
/. Hefiry VI,, ii, 4 ; as administered by the tribunes, Coriolanus, H, 
1 : pity is the virtue of the, Timon of Athens, Hi. 6 ; in hot blood, 
hath stept into the, Timon of Alliens, Hi, 6 ; one who goes to, called 
an action-taking knave. King Lear, ii, 2 ; the bloody book of the, 
Othello, i, S; the brain may devise laws for the blood. Merchant of 
Venice, i, 2 ; no power to alter those of Venice, Merchant of Venice, 
iv, i; a poor man*s right in the, Perides, ii, 1; broken by those 
that enforce them, Lear iv. 6, ** The usurer hangs the cozener." 

Iiaw, allusions to, and terms of the : cheater (escheater), Merry 
Wives of Windsor, i. S ; lost my edifice by mistaking the place. 
Merry Wives of Windsor, ii, 2; a star-chamber matter, Merry Wives 
of Windsor, i, 1 ; fee simple — fine and recovery. Merry Wives of 
Windsor, iv.2; Comedy of Errors, ii. 2; arrested in the case. Com- 
edy of Errors, iv. 2 ; wards of the king, given by him in marriage, 
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Comedy of Errors, v, 1; AlVs Well that Ends Well, i, 1; recorded 
for a precedent — formerly (above), MereharU of Venice, iv, J; charge 
upon interrogatories — answer faithfully, Merchant of Venice, t\, end; 
taken with the manner, Love's Labour's Lost, i,l; L Ilenry IV,, ii. 
4 : make an extent (attachment), As You Like It, Hi, J ; videlicet. 
As You Like It, iv, 1; present her at the Leet, Tamiftg of the 
Shrew, induction, 2 ; specialties — covenants. Taming of the Shrew, 
ii, J; pass assurance. Taming of (he Shrew, iv, 3; fee-simple— en- 
tail — perpetual succession, AWs Well that Ends Well, iv, 3 ; except 
before excepted. Twelfth Night, i, 3; common — several. Twelfth 
Night, ii, 1; grand-jurymen, Twelfth Night, Hi. S; an action of 
battery. Twelfth Night, iv, J; fees of acquitted prisoners to the 
jailer, A Winter's Tale, i, S ; HI, Uenry VI,, iv, 6 ; indictment, A 
Winter's Tale, Hi, 2; II, Henry VI,, iv, 7; hand-fast (out on bail), 
A Winter's Tale, iv, 3 ; to sue out livery, Richard II„ ii, 1,3 ; I, 
Henry IV,, iv, 3; enfeoflfed (disposed of absolutely), /. Henry IV^ 
Hi, S ; advised by my counsel — to lay by the heels (send to prison), 
II, Henry IV,, i, S; Henry VIIL, v, 3; absque hoc, II, Henry 7K, 
r. 5; attainder, /. Henry VI,, ii, 4; writ of praemunire, Henry 
VIIL, Hi, 2 ; in fee-farm — in witness whereof, Troilus and Cressida^ 
Hi, 2; amerce, Romeo and Juliet, Hi, 1; utter (to pass or sell at 
retail), Romeo and Juliet, v, 1; affeered (confirmedX Macbeth, iv, 3; 
countenance, Hamlet, iv, 2 ; the clown*s argument, and Hamlet's 
speech on the skull, Hamlet, v, 1 ; capable (of inheriting). King Lear, 
H, 1 ; comforting, King Lear, Hi, 6 ; witness suborned, OtheUo, Hi, 
4 ; purchased (obtained otherwise than by inheriting), Antony aftd 
Cleopatra, i, 4 / pniy in aid (asking help from another person inter- 
ested in the claim), Antony and Cleopatra, v, 2; oversee this will, 
Lucrece, 1, 1205 ; overseers as well as executors were sometimes ap- 
pointed ; sessions — summon. Sonnet xzx, ; defendant. Sonnet xlvi, ; 
determinate (ended). Sonnet IxxxvH, 

Lawn as white as driven snow, song, A Winters Tale, iv, 4, 

Law7er(8), the melancholy of the. As Yon Like It, iv, 1 ; let*8 

kill all the, II, Henry VI,, iv, 2 ; crack the voice of the, Timon of 

Alliens, iv, 3 ; dreams of, Romeo and Juliet, i, 4 / skull of a, Hamlet, 

V, 1 ; an unfeed. King Lear, i, 4, 

Lay by, /. Henry I V,, i, 2, Supposed to be the highwayman's 
summons, equivalent to ** Stand and deliver.** 
Lay on, HaodniX^ Macbeth^ v, 7, 

Lazarus, in the painted cloth (tapestry), I, Henry IV„ iv, 2, 
Lead, slow, Love*s Labour's Lost, Hi, 1 ; prayer to have it kept 
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out, /. Henry /K, t». S ; heavy, //. Henry IV,, i, 1; Richard III., 
V, S; Coriolantt8, %, 1 ; Romeo and Juliei, i, J, 
the sear, the yellow, Macbeth, v, S, 

(camp), Aire WeU that Ends WeU, in. 6. 
L, Shylock*s wife, Merchant of Venice, Hi, J, 
Leander, Two Gentlemen of Verona, i, 1 ; Hi, J ; Ae You Like 
It, iv, 1 ; Much Ado about Nothing, v, £, He was drowned swim- 
ming the Hellespont to Hero*s tower at Sestos. When she became 
aware of it^ Hero cast herself from her tower, and perished in the 
sea. The celebrated poem on the subject, written by Musaeus, a 
Greek author of the sixth century, was discovered in the thirteenth. 
I^oanneas, of Pinch, Comedy of Errors, v. 1, ** My liege, I am 
advised," etc. ; of Robert Faulconbridge, King John, i,J; FalstafTs, 
/. Henry /K, Hi, S; dangerous— of Cassius, Julius Ccesar, i, S. 
^, allusion to the game of, Henry V,, v, 2, 
r, King of Britain, according to Geoffrey of Monmouth, about 
800 years before Christ. In King Lear, i, 1, he divides his kingdom 
according to the professions of love to him made by his daughters. 
Of his character, as revealed in this scene, Coleridge says: 

" The strange, yet by no means unnatural, mixture of selfishness, 
sensibility, and habit of feeling derived from and fostered by the 
particular rank and usages of the individual ; the intense desire of 
Deing intensely beloved — selfish, and yet characteristic of the selfish- 
ness of a loving and kindlv nature aJone ; the self-supportless lean- 
ing for all pleasure on another's breast ; the craving after sympathy 
with a prodigal disinterestedness, frustratccl by its own ostentation 
and the mode and nature of its claims ; the anxiety, the distnist, 
the jealousy which more or less accompany all selfish affections, and 
are among the surest contradistinctions of mere fondness from true 
love, and which originate Lear's eager wish to enjoy his daughters* 
violent professions, while the inveterate habits of sovereignty con- 
vert the wish into claim and positive right, and an incompliance 
with it into crime and treason — tnese facts, these passions, these moral 
veritie^s, on which the whole tragedy is founded, are all prepared for, 
and will to the retrospect be found implied in the first four or five 
lines in the play. Thev let us know that the trial is but a trick; and 
that the grossness of the old king*s rage is in part the natural result 
of a silly trick suddenly and most unexpectedly baffled and disap- 
pointed." 

Lear disowns Cordelia, t. i ; is criticised by the other daughters 
at the end of the same scene ; leaves Gonerirs house in a passion, i, 
4; leaves Regan's, ti. 4; on the heath, m. 2,4,6; his madness, iv, 
6; v,3 ; his death, v, S, 

Learning, in a woman*s eye, Lovers Labour^s Lost, iv, 3 ; plod- 
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ding for, Lox^^b Lctbour'a Loat, i, 1; iv, S; late deceased in beggary, 
Jdidsummer-Nighfa Dream, v. U Supposed to refer to the death of 
the dramatist Robert Greene in poverty in 1592 ; though Dowden 
thinks it more likely to refer to Spenser s '* The Tears of the Muses ; " 
what a thing it is, Taming of the Shretp, t. S; under ban, //. Hen- 
ry VL, iv. 2 ; in comparison with blood, Henry VIII., i, i, ** A beg- 
gar^s book," etc ; what, is, Romeo and Juliet, Hi. S; b mere hoard 
of gold till sack sets it in use, II. Henry I VI, iv. S ; of the king, 
Henry V., i. 1 ; little will die the day thou art hanged, Timon of 
Athens, ii. 2. 

Leasing (lying). Twelfth Night, i. 6 ; Coriolanw, v. 2. 

Iioather-coats (russet apples), //. Henry I V., v. S. 

Iioave-taking, Hamlet, i. 3; ** nothing I would so willingly 
part withal,*' Hamlet, ii. 2; the last, Richard II., v. 1; of youth, 
III. Henry VI., Hi. 2. See Pabtino. 

Le Beau, a courtier attending the usurping duke in Ab You Like 
It, introduced in i. 2. 

Le Bon, Monsieur, one of the suitors of Portia mentioned in the 
merchant of Venice, t. 2. 

Leda, Merry Wives of Windsor, v. 5 ; the daughter of (Helen), 
Taming of the Shrew, i. 2. 

Leek, wearing the, Henry V., iv. 1, 7 ; v. U A leek is worn by 
Welshmen on St David's Day, March 1, because, it is said, St David 
ordered his soldiers to wear it in battle to distinguish them from 
their enemies. 

Leer (face, look). As Yoti Like It, iv. 1. 

Leet (a petty criminal court). Taming of the Shrew, induction, 
1 ; Othello, Hi. 3. 

Leg (cant for obeisance), make a, AlTs WeU thai Ends Well, ii. 
2 ; I. Henry IV., ii. 4, 

Legion, possessed him, Twelfth Night, Hi. 4, Meaning the 
legion of devils. 

Legitimacy, King John, i. 1 ; ii. 1 ; King Lear, i. 2. 

Leicester, Henry VIII., iv. 2. 

Leicester, Earl of. See Maidenhood. 

Lendings (clothes). King Lear, Hi. 4, 

Lenity, in war, Henry V., Hi. 6 ; makes robbers bold. III. Hen- 
ry VI., ii. 2, 6 ; away to heaven, respective, Romeo and Juliet, Hi. L 

Lenox, a thane of Scotland, and character in Macbeth, intro- 
duced in 1. 2. In iit. 6, he expresses his suspicions of Macbeth. He 
is keen, but dissembling and cowardly. 
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Lent, a joint of mutton or two in a whole, //. Henry IV^ u. 4» 
shall be as long again, IL Henry F/., it;. S, Butchers were forbid- 
den to sell meat in Lent ; but some few were excepted from the gen- 
eral rule by special favour, and it is this license that is referred ta A 
hare for a pie in, Romeo and Juliet, ii, 4, 

Lenten answer (dry or short answer). Twelfth Night, i, 6, 

Lenten entertainment, Hamlet, ii, 2, 

Leonardo, the servant of Bassanio in the Merchant of Venietj 
appears in ii, f . 

Leonato, governor of Messina, father of Hero in Much Ado 
ahout Nothing, is introduced in the first scene. He is merry, light- 
hearted, and indulgent, but weakly credulous of the slander against 
his daughter. 

Leonine, servant of Dionyza in Pericles, first appears in iv, 1, as 
the intended murderer of Marina. 

Leontes, King of Sicilia, character in A Winter^a Tale, intro- 
duced in the second scene. His jealousy is the prime cause of the 
action throughout the plot. Both Coleridge and Gervinus have, in 
somewhat different ways, drawn contrasts between his jealousy and 
that of the nobler Othello. His disposition is passionate, obstinate, 
and tyrannical, his imagination gross, and his judgment weak. 

Leopards, lions make, tame, Richard IL, i, 1. The crest of 
Norfolk was a golden leopard. 

Lepidua, M. ^milius, one of the triumvirs after Csesar^s death, 
character in Julina Ccesar, introduced in in. 1 ; Antonyms opinion 
of, it'. 1, Also a character in Antony and Cleopatra, introduced in 
t. 4. Enobarbus travesties his praise of Coisar and Antony. In tit. 
6, he is seized by C»sar's order. 

Lestrale, mentioned, Henry V,, Hi, 6 ; iv, 8. 

Let (stay, stop), Comedy of Errors, ii, 1, at^d elsewhere, 

Lethe, Richard III,, iv, 4; Julius Ccesar, Hi, 1; Antony and 
Cleopatra, ii. 7 ; Hamlet^ i, 6 ; Twelfth Night, iv, 1 ; II, Henry IV,, 
V, £, In mythology, a river of the lower world. The shades of the 
dead drank of it and forgot the sorrows of life. 

Let me confess that we two must be twain, Sonnet oaxcvi. 

Let me not to the marriage of true minds, Sonnet cxvi. 

Let not my love be called idolatry. Sonnet cv. 

Letter, affect the (use alliteration), Love's Ixihonrs Lost, iv, £, 

Letter(s), of love, see Love-Letters ; allusions to the custom of 
addressing letters to ** the bosom " of a lady. Two Oentlemen of Ve- 
rona, Hi. 1; Hamlet, ii. g; Armado^s, Love's Labour's Lost, t. 1: 
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old ends of, Much Ado about Nothing^ 1. 1 ; unpleasant. Merchant 
of Venice^ Hi, 2 ; allusion to the custom of writing Emmanuel at 
the head of, II. Henry V7., iv. 2; appetite after reading, Henry 
VII 1.^ Hi. 2; forged, Kitig Lear, i. 2; of Goneril, K\^\g Lear, iv, 
(7 ; a, Lucrece, 1. 1290 ; destroyed. Lover's Complaint, I. 4^ ; patents, 
Richard 11, ii. 1 ; effect of a, Henry V, ii. 2. 

Let tliCMe who are in fkvor 'with their stars, Sonnet xxv. 

Leviathaiif Midsummer^NighCa Dream, ii, 2; Henry K, Hi. S. 

Liar(s), believe themselves at length. The Tempest, i. 2, *' Like 
one who having unto truth," etc. : an accomplished, Love's Labour's 
Lost, 1. 1; an infinite and endless, AlVs WeU that Ends Well, Hi. 6; 
(jod and good men hate, Richard II, i. 1 ; one that lies three-thirds, 
AWs WeU that Ends Well, ii. 5 ; one that would make you think 
truth a fool, AWs WeU that Ends WeU, iv. 3; old men apt to be, 
//. Henry IV., Hi. 4; goto hell, OtheUo, v. 2. 

Liberality, in offers, Merchant of Venice, iv.l; prodigal, Timon 
of Athens, i. 1. 2 ; ii. 1, 2. 

Liberty, headstrong. Comedy of Errors, ii. 1 ; too much, Jtfeo*- 
ure for Measure, i. 3, 4 ; of fools. As You Like It, ii. 7 ; enough. 
King John, iv. 1; blessing of, Cymbeline, t. 7; fighting for, //. 
Henry VI, iv. 2. 

Library, Titus And., iv. 1 ; Prospero's, The Tempest, i.2; Hi. 2, 

Tilrhf^i Merchant of VeiHce, ii. 1 ; Antony and Cleopatra, iv, 
10 or 12. The attendant that brought the poisoned shirt to Her- 
cules from Dejanira. 

Licio, name assumed by Ilortensio in Taming of the Shrew, u. i. 

LiefMt (dearest), //. Henry VI., Hi. 1. 

Lieger (citizen), an everlasting. Measure for Measure, Hi. 1. 

Lie(s), repeated. The Tempest, i. 2; invention of. Alls WeU that 
Ends WeU, iv, 1; charges of, Richard II., i. 1; iv. 1; Falstaff*8 an- 
ticipated, i. Henry IV., i. 2; gross, /. Henry IV., ii. 4; for a friend, 
C'Molanus, v. 2 ; an odious, damned, OtheUo, v. 2; by the poor, Cym- 
beline. Hi. 6 ; of lovers. Sonnet exxxviii. ; only become tradesmen, A 
Winter*s Tale, iv. 3 ; women should not tell, Antony attd Cleopatra, 
V. 2; every third word a, //. Henry IV., Hi. 2; circumstantial, 
direct, etc., see Duelung. 

Lieutenant, to Aufidius, character in Coriolanus, it\ 7. 

Lieutenant of the Tower, 111. Henry VI., iv. 6, Supposed 
to have been John Tibetoft, first Earl of Worcester. 

Lieutenantry, dealt on, Antony and Cleopatra, Hi. 9 or 11. 
Allowed his lieutenants to do the fighting. 
18 
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IdUSy rounded with a sleep, The Tempest^ iv, i; a shuttle. Merry 
Wives of Windsor^ v, J ; brevity and worthlessness of, Measure for 
Measure^ m. 1 ; death's fool. Measure for Measure, iii, 1 ; allusion 
to death and his fool in an old play; any, better than death— com- 
pared with honour, Measure for Measure, iii, 1 ; past fear of death. 
Measure for Measure, v. 1 ; the idea of a, in imagination. Much Ado 
about Nothing, iv, 1 ; taken when the means are taken. Merchant of 
Venice, iv, 1; brevity of. As You Like It, ii, 7 ; iii, S, song; web 
of a mingled yam, AM^s Well that Ends Well, iv, 3; to come, A Win- 
ter's Tate, iv, S; b twioo-toid tale, Kitig John, iii, 4; the bloody 
house of, King John, iv, 2 ; not to be lengthened, Richard II,, i, S; 
shortness of, I, Henry IV,, v, 2, Hotspur's speech ; better than hon- 
our, I, Henry. IV,, v, S; less than honour, /. Henry IV,, v, 4; time's 
fool, /. Henry IV,, v, 4; thought the slave of, /. Henry IV., v, 4; 
set upon a cast, Richard III,, v, 4 ; its wine drawn, Macbeth, ii, 3 ; 
its fitful fever, Macbeth, iii, f / its brevity — a tale told by an idiot — 
a poor player, Macbeth, v, J ; a charmed, Macbeth, r. 7 ; cheapness 
of man's. King Lear, ii, 4 ; yields to age, King Lear, iv, 1 ; treasury 
of, AVfi^ Lear, iv. 6 ; why should a dog have. King Lear, v, 3 ; the 
light of, Othello, v, 2; nobleness of, Antony and Cleopatra, i, 1; 
bears the stamp of the gods, Cymbeline, v: 4 ; shortness of. Sonnet 
Iz. ; autumn and twilight of, Sonnet Ixxiii. ; man's, is tedious, Cym- 
heline, iii, 6; love of long, Antony and Cleopatra, i. 2 ; brevity of 
its greatness, Henry VIII., prologue ; when it is a torment, Othello 
i, 3 ; its glory like madness, Timon of Athetis, i. 2. 

JAgBxiuMy a conspirator in Juli^is Casar, first appears in ii. 1, 

Lig^ht, sought in books. Love's Labour's Lost, t. 1. See Study. 

JAghtly (usually), Richard III, iii. 1, 

Li^htning^, its swiftness, Midsummer-Nigh fs Dream, i, 1 ; 
Richard II,, i, 3 ; King Lear,iv, 7 ; Romeo and Juliet, ii,2; before 
death, a, Romeo and Juliet, v. 3. 

Light o* Jjov^f a dance-tune. Two Gentlemen of Verona, i. 2; 
Much Ado iUnmt Nothing, %ii. 4, 

like as the waves, Sonnet Ix, 

Like as, to make our api>etites more keen. Sonnet cxviii, 

Lilly (or Lyly), John (about 1553-1600), quotations and allusions 
to his Latin Grammar, Twelfth Night, ii. 3, 

Lily (ies), A Winter's Tale, iv. 3 or 4; Sonnet xcix, ; festering, 
Sonnet xciv. ; to paint the. King John, iv, 2; perish like the, Henry 
VIII,, iii. 1. 

Limander (Leandei f), Midsummer-Night*s Dream, v, J, 
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Limbo Patmni, place where the souls of the patriarchs re- 
mained till the descent of Christ, Henry VIIL, v, 4, 

Limbo, Tartar, Comedy of Errors, \v, f . 

Lime, in sack (to make it sparkle), Merry Wives of Windsor, t. 
S; I. Henry IV,, ii. 4, 

Limed (caught as with bird-lime), Ttcelfth Night, Hi, 4, 

LimehooM, limhs of (in some editions Limbo), Henry VIII., v, 
4. Limehouse was near Tower Hill, and the tribulation of Tower 
HUl and the limbs of Limehouse may refer to the roughs that in- 
fested the neighborhood. 

LiinitSy everything has. Comedy of Errors, ii, 1, 

Lincolii, John Langland, Bishop of, character in Henry VIII.^ 
introduced in it. 4, He is said to have made the first suggestion of 
the divorce. There is a chapel in Lincoln Cathedral planned by him, 
and named for him, Langland ChapeL 

Line, the equinoctial. The Tempest, iv, 1. Quibbling allusion 
to the supposed fact that the heat there caused loss of hair. 

Line (strengthen), /. Henry IV,, ii, S. 

Lineage, evidence of good, Cymbeline, iv. f , '* thou goddess," 
etc ; /. Henry IV,, i. f. See Blood and Rank. 

Linen, Poins*s, //. Henry IV,, ii. f. 

Linguist, a, Sir Andrew, Tieelfth Night, i, 3; iv. 1; AXCs WeU 
that Ends Well. iv. 3. 

Link (torch), hats blackened with a. Taming of the Shrew, iv. 1, 

Lion(s), royal disposition of the. As Yof$ Like It, iv, 3; in Ar- 
den. As You Like It, iv, 3 ; better to fall before the, than the wolf, 
Twelfth Night, Hi, 1; the dying, Richard II,, v. 1; will not touch 
a true prince. /. Henry IV,, ii, 4; the man that sold the skin of a, 
Henry V., iv. 3 ; allusions to the story that Richard L tore out the 
heart of one sent to devour him. King John, i. 1 ; ii, 1, 

Lion, a character in the interlude in Midsummer'Nighfs Dream^ 
V, 1, taken by Snug the joiner. 

Lion-ekin, doff the. King John, Hi, 1. 

Lips, pretty, 3fidsummer'NigJifs Dream, Hi. g; Metuure for 
Measure, iv, 1; Richard III,, iv, 3; coward, Julius Cessar, i, f. 

Lipebury Pinfold, King Lear, ii, S. Of unknown meaning. 

Liquors, hot and rebellious, As You Like It^ ii. 3, See Deukk- 

ENNESS. 

List (limit, edge of cloth). Measure for Measure, i. 1, t; Twelfth 
Night, Hi. 1 ; Hamlet, iv. 6 or f . 

Liver, the, seat of love. Merry Wives of Windsor^ ii. 1; Much 
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Ado ahout Nothing^ iv, 1; Twelfth Night, t. 1; it. 4; Lovers La- 
bour'a Lost, iv. 3 ; As You Like It, Hi. f ; white, Merohani of Fen- 
iee. Hi. S; Twelfth Night, Hi. i. 

livery, sue his, /. Henry IV., iv, S ; Richard II., ii. 1, S. Sue 
delivery of his lands, as an heir who was of age sued for custxxly of 
his own property. 

I«iving, Falstaifs plan to get a. Merry Wives of Windsor, i. 3. 

lizard, sting of the, //, Henry VI., Hi. 2; III. Henry VI., ii. 
2; leg of, Macbeth, iv. 1, 

Iioaii(s), to an enemy — without interest, Merchant of Venice, i. 
3; tk, oft loses both itself and friend, Hamlet, i. 3, 

Lo I as a careful housewife, Sonnet cxliii. 

1a} I in the orient, Sonnet vH. 

Lob (lubber), Midsummer-NighCs Dream, ii. 1. 

Lock (love-lock), Much Ado ahoui Nothing, Hi. 3; v. 1. 

Lodovico, a kinsman of Othello*s father-in-law, introduced in 
iv. 1 of the play. 

Lodowick, Friar, name assumed by the duke in Measure for 
Metuure, v. 1. 

IiOgrg^te, Hamlet, v. 1. A game played with loggats or pieces 
of wood, which are thrown at a jack. It is somewhat like bowls or 
skittles. 

IiOgic, of the schools, travesty on. Twelfth Night, iv. f , " What 
is that but that t*' 

Lombardy, garden of Italy, Taming of (he Shrew, i. 1. 

Iiondon, scene of parts of the historical plays. See Lud's 
Town. 

London Bridge, order for the burning of. //. Henry VI., iv. 6. 
In Shakspere^s day there was but the one bridge over the Thames at 
London. 

Iiondon-etone, //. Henry VI., it\ 6. A stone supposed to have 
been set up in the time of the Romans, and now built into the wall 
of St. Swithin's Church. Distances were measured from it 

Longaville, one of the lords attending on the king in Lovers 
Labour's Lost, introduced in the first scene. 
^ " The only soil of his fair virtue's gloss. 

If virtue's gloss will stain with any soil, 
Is a sharp wit matched with too blunt a will." 

Longing, immortal, Antony and Cleopatra, v. 2. 

Looker-on in Vienna, a, Measure for Measure, v. 1. 

Looking-glass, a, Richard II., iv. J; ix> court an amorous^ 
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Riehar4 111., i. l ; at chftrges fnr a, Richard HI., t. ! ; to test lite^ 

Look in thy fflkSB, Sonttrl Hi, 

IiOOka, 1 wHr of, Vtrua and Adoniii, I. 355; torcboding, III. 
Ihnry VI.. ... /. 

liOp (bran til es). Ihnry YSIl.. i. J, 

Lord, 0. n character in tho Tamiitg of the ShretK. Tho Irivk 
ho playatl upon Sly i» Mid to llRvo been played upon on arttsBD by 
Philip IbeUiK-d, lluke of Burgundy. An account of it isin"Ad- 
mirable nnd Momorublo Ilbtories," by Goulart, tranalattd by K 
Grimstono, 1G07. though it bad appeared in English in ISTO in » 
collection at stories by liirhard Erlwards. It was also in the old play. 

Lord diicif-Justice OtwcDigiie. See Gascoid.se. 

Lord hav« mercy upon ua, Loin't Labour's ImhI, v. S. An 
insM'ription on hnufes iiififlcd with the plague. 

Lord, how mine eyes, l^sttonnlt /Hlf^rim. n: 

Lord Mayor of London, the. a fhsracter in 111. Henry VI. 

Lord of laj love, Soniirl xjrfi, 

Lord'B Prayer, the. .Vtrchanl of VeiUee, ii: !, "And that some 

Lord's sake, for the, MramtTt for ileaturt. iv. 3, an allusion to 
the pnctice of prisoners for debt begging from the vindow of pws- 
er»-by, " For the Lord*9 salce." 

Lorenxo, tho lover o( Jwsica, in the MrrrhaiU of Venire, enten 
in the first scene, a thoughtless, boyii^li, romantic personage. 

Loss, racks the eatimation of vaJne, JUueh Ado aiiout ^olAiiiff, 
iv. I ; make comfort of, AtCt Writ that EniU Well, if. S : apprecia- 
tion tttler, Aira Welt IhnI Endt WOl. o. 3: how nwn should hew, 
Julius Ctttar, iv. 3 : at sen, Jlerchanl of Veniet, tv. J. 

Lottery, of the caskets. Merchant of Vtniee. i. t; ii, I, 

ZjOuIs, the Dauphin, afterward Louis VIII. of France, a ohane- 
ter in King John, introduced in ii. I. 

Looia, the Dauphin of France, character in Hmry I',, first ap- 
peals in it. i- lie is a rash and confident young braggart. In 1. 1, 
he scndx lennis-linlls to Henry to intimate that Henry is mnr« fit for 
that game thun for war. 

Louia X. of France, his title, Hmry V.. i. T. 

Louis XL of France, rhnraclcr in ///. Henry VI., introduced 
in ill". 3 : Henry's opinion of his susccpliliilily. ill. /. 

Lout«d (treated as a iout, mocked), /. Jlenry VI., \k. S. 

Loavre, your Pans. Henry V., ii. 4 ; Zfenr^ VIIL, i, X 
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ljafw% The TempeM, t . f ; f i •'. 2 ; trals oL The TVwpo^, iV. / ; folly 
of. Two (rettiletmen of Veromtu 1. 1 ; marks of. Two GemiUtmem of VerO' 
no, •'. S; II. 1 ; take np. Tiro Genilewten of Veroma, uS; Ikke April, 
Tko GtniUmen of Veirma^ i. 3 ; the chameleoii. Two OtntUtmen of 
Ferona, 1 1. 1 ; trmnsformatioo bj. Tiro Gettilewten of Veroma, ii, 4 ; 
ficklenesB in. Two Getdletmen of Veroma, it. 4j ^» MidtHn^wner^ 
Night 9 Dreatm, i. 1; ir. 4, Troiimsamd Crtssida, r. f; Borneo amd 
Juliet, ii, 3; perjnrr in. Two Gemilemem of Verona, ii* €; r. 4; 
against obstacles, 7\to Gemiieimem of Veroma^ tV. 7; treachery in, 
l%po Gemilemem of Veroma, Hi, 1; the war to win. Two Gemilemem 
of Veromet, Hi, 1, S; effect of absence on. Two Gemilemem of Veroma, 
HL f; yarned, Tko Gemilemem of Veroma, ir, S; the curse in. Two 
Gemllemtem of Veroma^ r. 4 / Reason ph yncian of. Merry Wives of 
Wimdsor, ii, 1 ; like a shadow flies, Merry Wires of Wimdsor, ii, S; 
of another man*s wife. Merry Wires of Windsor, ii. S; omnipotent, 
Merry Wives of Windsor, r. 5 ; the dribbling dart of. Measure for 
Measure, i. 4 > temptation to. Measure for Measure^ ii, S, end ; effect 
of, on gravity, Measure for Measure, ii. 4 »' increased by unkind- 
nesB, Measure for Measure, Hi. 1, ** This forenamed maid,** etc ; 
jests on. Much Ado about yothing, i. 1 ; declared by proxy. Much 
Ado about Nothing, ii. 1 ; follies of. Much Ado about Nothing, ii, 
3; signs of. Much Ado about Nothing, Hi, 2 ; protestations of, Muck 
Ado about Nothing, tr. 1 ; Midsummer-Nigh fs Dream, i, S; Hi, 2; 
Bomeo and Juliet, H. 6 ; Hi. 2 ; A Winter's Tale, i, 2 ; tr. 3 or 4; 
Henry V., r, 2 ; II. Henry VI., Hi. 2 ; Troilus and Cressida, Hi, 2; 
tr. 2, end ; tr. 4 ; King Lear, i. 1 ; Cymbeline, i. 1, 3 ; the great in, 
hovels Labour's Lost, t. 2 ; and rhyme. Love's Labour's Lost, i, 2, 
end ; symptoms of, Love's Labour's Lost, H, I ; how to act in. Lore's 
Labottr^s Lost, Hi, 1 ; falling in. Love's Labour s Lost, Hi, 1, end ; 
iv. 3 : effect of, on the faculties. Love's Labours Lost, tr. 3 ; fore- 
runners of, Ijove's Labour's Lost, iv. 3, near end ; disguised — the 
wise in — declaration of — trial of, Love's Labour's Lost^ v, 2 ; art of. 
Midsummer- Nighfs Dream, i, 1, *' Call you me fair,** etc ; coarse of 
true, Midsummer-Nighfs Dream, i, 1; spaniel-like. Midsummer^ 
Nighfs Dream, H, 1 ; flower producing, Midsummer-Nighfs Dream, 
H, 1,2 ; and reason, Midsummer-Nighfs Dream, Hi, 1; blind. Mer- 
chant of Venice, it. 6 ; Midsummer-Nighfs Dream, 1. 1 ; Romeo and 
Juliet, H. 1; or>nfessed, Merchant of Venice, Hi. 2 ; diffidence of^ 
As You Like It, i, 2 ; at first sight. As You Like It, i, 2, 3 ; Hi. 6 ; 
absurdities of, As You Like It, ii, 4 ; marks of a man in, As You 
Like It, Hi, 4 ; reproof for disdain of. As You Like It, Hi, 5 ; none 
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erer died of, As Yon Like It, iv, 1 ; what *tis — sudden, As You Like 
It, v. 2 ; Taming of the Shrew, i. 1; rough, Taming of the Shrew, 
a, 1 ; lectures on — ^pleading for another in, Taming of the Shrew, ». 
f ; despairing, AlTa Well that Ends Well, i. 1, 3; of one in higher 
rank — ^belongs to youth — evidences of, AWs Well that Ends Well, i, 
S; ambition in, AW a Well that Ends Well,i, 1; Hi, 4; without. 
Aire WeU that Ends Well, iv. f ; come too late, AWe WeU that 
Ends Well, v. 2; music the food of— like the sea — one sovereign. 
Twelfth Night, i. 1; and flowers, Twelfth Night, i, 1, end; messen- 
ger of, Twelfth Night, i, 4,6; refused, Twelfth Night, i. 5 ; hungry 
—never told. Twelfth Night, ii, 4 ; offered by a Udy, Twelfth Night, 
Hi. 1; shows itself. Twelfth Night, Hi. J; unsought. Twelfth Night, 
Hi. 1, 4 ; declaration of. Twelfth Night, v. 1 ; indications of, A Win- 
ter's Tale, i. S; iv, 3 or 4; prosperity the bond of, A Winter's Tale, 
iv. 3 ; turns to hate, Richard IL, Hi, S ; this no world for, /. Hen- 
ry IV., H, 3; worth a million, /. Henry IV,, Hi, 3; protestations 
of, /. Henry IV., iv, 1 ; sincerity in, Henry V,, v. 2 ; sudden, /. Hen- 
ry VI., V, 3; to Clarence, /^icAani III., i, 1; suing tor, Richard 
III,, i, 2; of Troilus, Troilus and Creeeida, i, 1; before gained, 
Troilus and Creeeida, i, 2, end ; nothing but (song). Troilus and 
Cressida, Hi, 1 ; enchantment of — will is infinite, T^roilus and Ores- 
sida. Hi, 2 ; comes with lack. Coriolanns, iv, 1 ; tyrannous and para- 
doxical, Romeo and JiUiet, i, 1 ; sprung from hate, Romeo and Juliet, 
i, 6; infinite— daring of, Romeo and Juliet, ii, 2 ; m the eyes, Ro- 
meo and Juliet, ii, 3 ; like a natural — slain by, Romeo and Juliet, ii, 
4 ; heralds of, Romeo and Juliet, ii, 6 ; moderate — lightness of, Ro- 
meo and Juliet, ii, 6 ; shadows of, Romeo and Juliet, v, J ; cooling, 
Julius CcBsar, iv, 2 ; caution in, Hamlet, i, 3 ; madness in, Hamlet, 
ii, 1, 2 ; inconstant, Hamlet, Hi, 2, player king; nature is fine (sen- 
sitive) in, Hamlet, iv, 5 or 2; effect of time on, Hamlet, iv, 7 (or 4) ; 
undemonstrative — in misfortune. King Lear, i, 1 ; penalty for giv- 
ing charms for, Othello, i, 2, 3 ; unnatural, Othello, i, 3 ; doting, 
Othello, ii, 3, *' And what's he,** etc. ; its crown and hearted throne, 
Othello, Hi, 3; deceived, Othello, iv,2; finds grace in frowns, OtM- 
lo,iv. 3; not wise, Othello, v, 2; Antony and Cleopatra, i, 1, 3, 6; 
Hi, 9 or 11 ; protestations of, Cymbeline, i, 1, 3 ; impatience of, Cym- 
heline. Hi, 2 ; reason of, Cymbeline, iv, 2; repelled, Venus and 
Adonis, lines 31, 130, 137 ; compact of fire, Ven%» and Adonis, I. 
149 ; surfeits not, Venus and Adonis, I. 799 ; ridiculous, Venus and 
Adonis, I. 986 ; prophecy concerning, Vem^s and Adonis, U 1136 ; 
want of, Sonnets viii.-x, ; poetry of. Sonnet xxi. ; hears with eyes, 
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Sonnet xxiii,; of the dead, Sonnet zxxi.; self abnegation in, Sof^ 
nets xxxv,-xxxix.f lxxxviu,-<te,, exlix, ; wrongs of, Sonnets as^., xeii^ 
xciii, ; falsehood of, Sonnets xli., xlii, ; the eye and heart in, Son^ 
nets xtvi,, xlviu ; coldness in, Sonnet xlix, ; renewed. Sonnet Ivi, ; 
makes a willing slave. Sonnets Imi,, Iviii, ; watchful. Sonnet Ixi. ; 
change in. Sonnets lxxxvii,-xe, ; the best. Sonnet xei, ; in absence. 
Sonnets xcvii,, xcviii, ; show of. Sonnet cii, ; constancy in, Sofinet 
ev, ; prescience of loss in. Sonnet evii, ; expression of, like prayers, 
Sonnet eviii. ; wanderings of. Sonnet eix, ; alchemy of, Sonnet exiv, ; 
growth of, Sonnet, cxv, ; that alters, when it alteration finds. Sonnet 
exvi, ; not time's fool. Sonnet cxvi, ; trial of the constancy of. Sonnet 
exvii, ; policy in. Sonnet cxviii, ; renewed. Sonnet exix. ; reconcilia- 
tion in. Sonnet exx. ; independent of circumstance. Sonnet exxiv, ; 
of one unworthy. Sonnets exxvii., exlii,-cxlii\, c/., dii. ; unfaithful- 
ness in, Sonnets exxxiii,, exxxiv. ; blind fool. Sonnet exxxvii. ; de- 
ceived, Sonnets cxxxvii., cxxxviii, ; despair in, Sonnet exl, ; not in 
the senses. Sonnet exli,; of two, Sonnet exliv,; a fever. Sonnet 
cxlvii.; blind, Sonnet cxlviii,; perjury in. Sonnet clii,; fire of, 
Sonnets cliii,, cliv, ; betrayed, Lover's Complaint ; potential, Lover^s 
Complaint, I, S64; fickle, Passionate Pilgrim, mi., aniV. ; perfect, 
The PhcBnix and the Turtle. 

Lore-broker, report of valour the best. Twelfth Night, Hi, f. 

Xiove-in-idleness, Midsummer-Nighrs Dream, ii, 1, The pansy. 

Lore is my sin and thy dear virtue hate, Sonnet exlii, 

Iiove is too young to know what conscience is, Sonnet cli, 

liOvel, Francis, Lord, character in Richard II L, first appears in 
Hi, 4- He was one of Richard's chief supporters, fled to France 
after Bosworth, but returned and took the side of Lambert SimneL 

IiOve-Letters, Two Gentlemen of Verona, i, 2 : ii, 1; Hi, 1; 
Merry Wives of Windsor, ii, 1 ; Lovers Labour's Lost, iv, 1, S; v, f ; 
As You Like It, iv, S; Twelfth Night, ii, S, 5 ; Hamlet, ii, 2; Cym^ 
beline. Hi, 4 ; blanks for, Merry Wives of Windsor, ii, 1, 

Iiovell, Sir Thomas, character in Henry VIIL, introduced in t. 
2, He was a favourite with both Henry VIL and Henry VIII., was 
a devout Catholic, endowed the priory at Halliwell, Shoreditch, and 
built a chapel there, where he was buried. An inscription reads : 
^ All ye nunns of Halliwell, 
Pray ye both day and night 
For the soul of Sir Thomas Lovell, 
Whom Harry the Seventh made Knight" 
Sir Thomas Lovell is mentioned in Richard IIL, iv. 4, 
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Iioye-making, Comedy of Errors^ in, ft; %v, 2 ; Merry Wive9 
of Windsor, ii. 1,2; Hi, 4; Midsummer- Nighfs Dream, i, 1; Hi, 
2; Twelfth Night, i, 6; v, 1; Richard III,, i, 2; Antony and Cleo- 
patra, i, S ; Cymbeline, ii, S; Troilus and Cressida, Hi, 2; iv, 2; 
v,2; Romeo and Juliet, ii, 1 ; The Tempest, Hi, 1 ; Much Ado about 
Nothing, iv, 1 ; v, 3 ; Taming of the Shrew, Hi, 1; A Wintered Tale, 
iv. 4 ; Venue and Adonis, lines 1-768, 

IiOver(«), mercenary, Measure for Measure, Hi, 1, "She should 
this Angelo have married,*' etc. ; keen faculties of, hovels Laboftr^s 
Lost, iv, S; trusting a, Lovers Labour's Lost, v, 2 ; fantasies of— all 
compact of imagination, Midsummer-Nighfs Dream, v, 1 ; sighs of, 
As You Like It, ii, 7; propositions of a, As You Like It, Hi, 2; 
given to poetry, As You Like It, Hi, 4; fickle in everything bat 
love, Twelfth Night, ii, 4 ; generosity in, A Winter's Tale, iv, 3 or 4; 
vows of, Troilus and Cressida, iH, 2; sighs of, Romeo and Juliet^ 
i, 1 ; chaffing a, Romeo and Juliet, ii, 1 ; ravings of, Romeo and 
Juliet, ii, 2; impatience of, Romeo and Juliet, ii, 6; exiled, Romeo 
and Juliet, Hi, 3; partings of, Romeo and Juliet, Hi, 6; Two Oen^ 
tlemen of Verona, ii, 2; Antony and Cleopatra, t. 3; meeting of, 
Othello, H. 1, " my fair," etc. ; exaggerations of, Antony and Cleo- 
patra, i, 5; tedious. Ventre and Adonis^ I, 841; gifts of, Lover^s 
Complaint, lines 197, 232; like misers, Sonnet Ixxv,; see only the 
beloved. Sonnets exiii,, cxiv. 

Lover's Cromplaint, A, a poem first published in 1600, with the 
first edition of the Sonnets. From its style it is judged to have been 
written before the Sonnets and after the other poems. 

Ijovee, of the poets, Romeo and Juliet, H, 4» 

LoTe-eongs, Hamlet, iv, 6 or 2; Troilus and Cressida, 
tit. 1. 

Love-Sonnets, addressed to a man, i,-cxxvi,; to a woman, 
cxxvii,-€lii. 

Love's Labour's Lost, one of the earliest, if not the very earli- 
est, of the comedies, the date commonly assigned to it being the 
poet's twenty-fifth year. It was first published in 1598 in an edition 
" corrected and augmented." Shakspere's work on Titus Andronieus 
is alone thought to be earlier than this in its original form. No play 
or story is known on which this comedy could have been founded. 
Editors have discovered only a passage in Monstrelet, concerning a 
negotiation between the Kings of Navarre and France, by which 
Navarre gave up the castle of Cherbourg, the county of Evreux, and 
all the other lordships he possessed within the kingdom of France, 
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and received the duchy of Nemours and two hundred thonsaod gold 
crowns. The scene is Navarre. 0>leridge says of the play : 

** The satire is chiefly on follies of words. . . . The frequency of 
the rhymes, the sweetness as well as the smoothness of the metre, 
and the number of acute and fancifully illustrated aphorisms, are 
all as they ought to be in a ]x>et*s youth. True genius begins by 
generalizing and condensing ; it ends in realizing and expanmng." 

Love's Labour's Won. See All*s Well that Eim's Well. 

Love-verses, Two Gentlemen of Verona, it. 1; Hi, 1; tv. t ; 
Jj0ve*8 Labwtr's Losty iv. f, 3; As You Like It, m. t; Twelfth 
Night, ii.6; directions- for writing, J\eo Gentlemen of Verona, Hi, t. 

Lowly, better to be, Henry VIIL, ii, S; Cymbeline, i, 6. 

Loyalty, in service, As You Like It, i, 3; ii, 3; professions of, 
Richard IL, i, 3; Henry VIII, Hi, X; King John, iv, 2; Macbeth, 
f. 4; difficult, of York, Richard IL, ii. 2 ; Kent's, King Lear, t. 4; 
pretended. King Lear, Hi. 6; to the fallen, Antony aful Cleopatra, 
Hi, 11 or 13 ; where shall it find a harbour in the earth f //. Henry 
VL, r. L 

Lozel (good-for-nothing), A Winter's Tale, ii. 3, 

Lubber, the world a great. Twelfth Night, iv. 1, 

Lubber's Head (leopard's), an inn, //. Henry I V., ii, L 

Lucentio, the successful suitor of Bianca in the Taming of the 
Shrew, introduced in i. 1, who goes into her father's family as a 
teacher under the assumed name of Cambio. 

Luce, servant of Adriana in the Comedy of Errors, 

Luces, the dozen white. Merry Wives of Windsor, i, 1, A sop- 
posed allusion to the arms of the Lucy family, in which there were 
three pike, luce being another name for that fish. See Shallow. 

Lucetta, Julia's maid in the Two Gentlemen of Verona, who is 
keen-sighted enough to discover the tnie character of Proteus, ap- 
pears in f . 2. 

Luciana, sister of the wife of Antipholus of Ephesus in Comedy 
of Errors. She is mild-tempered and gentle, forming a contrast to 
her vixenish sister, and advocating the theory of wifely submission 
to which Katherine is brought in the Taming of the Shrew, 

Lucianus, nephew of the player king. Hamlet, Hi. t, 

Lucifer, Merry Wive^ of Windsor, ii. S, end ; falls like, Henry 
VIIL, Hi. f ; King John, iv. S, 

Lucilius, a servant of Timon of Athens, introduced in t . i. 

Lucilius, a friend of Brutus in Julius Ccesar, appears in iv, t; 
made prisoner, v, 4. 
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Iiocio, a fantastic in Meiutirt for Mtasure, introduced in >'. t, ■ 
I witty but vile and t^hauieloss character. 

Lucius, one of the Buttering lords in Timon of Alhtns, intro- 

I duocd in III. S. wlierc he menliona the presents he luu received Irora 

Timon, and makes on excuse for not lending him money in hi? need. 

Ijuciiu, servant o( Brutus in Juliut Cietar, introduced in ii. 1. 

Imcius, character in Tilua Andronicus, son of Tilus, introduced 

in i. 1 or S, where he demands the sacriQce oC a prisoner to the 

I shades of his brothers ; banished, I'l't. 1 ; general of the Goths, ii; i ; 

k n i ; made emperor, v. J. 

I Iiuciiis, Young, a bravG child, son of Lucius in Tilus Aiitlronicui, 
f Introduced in iiV. t. 

Lacina, brother of Antony, mentioned in Anlonp and Cleopatra, 
i,t,tsin alliance with Fuivia. 

Lociua, Caius, general of the Roman forces in Cijmbtlint, intro- 
duced in lit. J. where he demnnds payment of the tribute. 

ZiUCivw Pella, condemned for taking bribes, JuHat Catar. iv, S, 
Luck, bad, an indication of want of piety. Merry Wtrea of Wind- 
tor, iv. 5 ; good, in odd numbers, Slerry Wivet of Windsor, i: 1. See 

Lucrece, a pnem published in 1504. dcdicati'd to the Earl of 
Southampton. The story on which it is founded is told by Ovid and 
Livy, and is given in the argument that Shakspere prellied to the 
poem. Coleridge says : 

" In this poem [' Venus and Adonis "| and ' The Rape of Luerece " 
Shak^wre gave ample proof of his pc^session of a most profound, 
energetic, and philosophical mind, without which he might have 
{dea^d. but oould not nave been a great dramatic poet." 

References U> Lucrece, A» Vou Like II, ii'i. I, »mg : Taming of 
tht ShroB, ii. 1 ; Tmelfih Night, ii. S. 

Liumtins, Luertee, I. 1751. 

Luctilliu, one ot the flattering lords in Timon of Alhent, intro- 
duoed in I'li. /. When Timon sends to him for a loan in this scene, 
he tries to bribe the servant to suy to Timon that he hod nut been 
Men. Timon's servant calls him "Thou disease of a friend." 

L11C7, liody Elizabeth, Htchunt III.. <•>. ?. 

Lacy, Sir Williani, character in /. Iltnrt/ VI, flrst appears in 
IP. 3, seeking reCnforcements tor TolboL 

LUC7, Sir Thomas, supposed allusion to, in Mtrry Wivtt of 
Windsor, I. 1. See Luces and Shillow. 

Ludlow Castley an ancient and celebrated cvtie in Shropshire^ 
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where the young prince (Edward V.) was living with his uncle, Eaii 
Aivers, Richard III^ %i. f . In the time of Elizabeth, the castle was 
in possession of the Sidney family. 

Lud'a-town (London), CymhdifUy Hi, 1; iv, t. 

Lunatic, the, imagination of, Midsttmmer-HighfB Drtcan^ n, J; 
speech of, Cytnbdiney r. 4. See Imsanb, Insanity, Madniss. 

Limes (insane freaks). Merry Wivet of Windmnr, iv, t; A Wi9^ 
<eK« TeUe^ ii, t; Troilus and CresMa, iu 3; HamUi, Hi. 3, 

Lnperoaly feast of, Juiius CtBaar^ %,!; Hi, t. In honour of Lu- 
percus, a god of the woods and of shepherds, who was supposed to 
keep away wolres. It fell on February 16th. 

Lurched (robbed), Corioiamta, ii, f. 

Lost, wicked fire of. Merry Wives of Windmtr, ii, J ; though to 
an angel linked, Hamlet^ i, 5; VenuB and Adonis, L 794$ Sonnet 

m 

exxtx, 

Luetick (lueiig, merry), AlTa WeU that Ends Wett, ii. S, 

Lute, pleasing of a, Richard TIL, i. 1 ; melancholy as a lover's, 
/. Henry IV. ^ i. 2 ; broken over the teacher, Taming of (he Shrew, 
ii. 1 ; music of the, Henry VIII,, Hi. 1. 

Lutheran, a spleeny, Henry VIIL, Hi. f. 

Lax tua, etc, Pericles, ii. 2. Thy light is my life. 

Lying, the world given to, I. Henry IV., v,5; as easy as. Ham" 
let. Hi. f ; becomes only tradesmen, A Winter's Tale, iv. 5; old men 
subject to the vice of, IL Henry 1 K, Hi. 2. 

Lychorida, nurse of Marina, in Pericles, first appears in m., 
chorus ; her death, iv. 1. 

Lymogea, Archduke of Austria. See Austria. 

Lycurgeeea, Coriolanus, H, J, 

Lym, a hunting-dog. King Lear, Hi. 6, 

Lysander, character in Midaummer-NighPs Dream, introduced 
in f . /, a lover of Hermia. 

Lyaimachua, governor of Mitylene, character in Pericles, first 
i^pears in iv. 6; betrothed to Marina, v. 1 or 2, 

Xah, Queen, Romeo and Juliet, i. 4, 

Xacbeth is a drama sometimes placed first among the histories, 
but usually with the tragedies. It was included in the folio of 1083 : 
the earliest known allusion to it was made in 1610 ; and the date of 
writing is placed between 1604 and 1610. The story is given mainly 
as it appears in Holinshed*s ^ Chronicles." The circumstances of 
the assassination are found in HoUnshed's account of the murder of 
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■ King DaR hj Donwald and his wife in their caslXe nl Fores. The 

Itime of the historical Bclion is from 1039 to 1037; but Shalu'pers 

ks crowded the events together for [Iruniatic effect. Mwiy castles 

Ive designated ns the one in which Macbeth killed Duncan. Qlamis 

r Culle. Ave miles from For[ar,ts one; Candor Custle, six milaa from 

Nairn, is another ; Fores Ciuile a third, and Macbeth's csstio at In- 

Tcmeis a fourth. In Macbeth's time there were no csalles of stoiie 

and mortar; timber and soda were the materials used. A caatle 

built of theHo materials stood ou an eminence southeast of Inver- 

L Bess. This was razed by Matuolm Canmorc. son of Dunciwi, and 

B ft new one wea built on another part of the hilL It was this CHsLle 

rtliat Dr. Johnson visited in ITT3, supposing it to be the identical 

castle in which Duncan was murdered. 

"While in 'Romeo anil Juliet ' and in 'Hamlet' we feel that 
Shaksiiere now bi-gan and now left off, and reflncd upon or broodeil 
over his thoughts, Macbeth seems as if struck out at a heat, and 
imagined from first to last with iinaliated fervour. It is tike a 
iketeh by a great master in which everything is executed with rapiil- 
itf and power, and e. subtlety of workmanship which has become in- 
■Imctive."— DowDE.i. 

Ibcbeth, King of Scotland, is introduced in i. S at the play, in 
the scene on the witches' heath; murders Duncan, iV. I, and is 
" made kiny; causes Banquo to be murdered. I'li. 1; and Macduff** 
brolly, ic. I, S ; meets the English army at Dunsinane, Art v., and 
!s slain by Macdud, r. S. As a matter of tact, he was not killed at 
Dunsinane, but at Lumphanan two years later, in 1057. He is de- 
scribed by his wife in the Aflh scene of the flrst act ; his ambition 
has to contend with conscientious scruples; "What tfaou wuuldsl 
kighly, that wouldut thou holily;" he is "too full of the milk of 
human Idndness to catch the nearest way." Those in the beginning 
are very nearly balanced ; he dwells on the prophecy and the means 
by which be might realize it; on the other hand, he dwells on Dun- 
•■ character and the honours he had received from him. The 
[■cale inclines to the side of right, when his wife's influence is again 
lerted, and Duncan's death is resolved u|Kin. Struggling with re- 
f ooiiscieiice. he confuses it, as Coleridge says, with the (eel- 
lifaig of insecurity, and plunges into more crime in order lo make 
kimsclf safe in the results of the Grst. But his is not a cbamcler lo 
ilenled or happy in triftuny; his conscience and liis iniajrina- 
tfott work upon him till lie is as if driven on by an irresistible fate, 
having "stepped so far in blood that returning were as tedious as 
going onr." So posaeued is he with dinpair, thai the news of 
IB 
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his wife's death only draws from him the philosophy of hopeleM- 

ness: 

^ And all our yesterdays have lighted fools 

The way to dusty death.** 

** Although it is difficult to separate the Macbeth of history from 
the Macbeth of Shakspere and tradition, he appears to hare ruled 
Scotland well, and to have benefited the church m no small degree.** 

— ^DlCTlOKAEY OF EnOUSH HiSTOEY. 

Xacbeth, Lady, character in Miuibeth, introduced in i, 5, when 
she promptly plans the murder of Duncan on hearing that he is to 
sleep at her house ; spurs on Macbeth to it, t. 7; places the daggers 
by the guards, %%, t; in the banquet scene, ut. 4/ in the sleep-walk- 
ing scene, r. 1; the doctor's report, v. 5; her death, tn 5. The 
wife of Macbeth in history was the Lady Guroch, granddaughter 
of Kenneth IV., and was a widow before her marriage with Mac- 
beth. 

" Lady Macbeth is of a finer and more delicate nature [than Mac- 
beth]. Having fixed her eye upon an end — ^the attainment for her 
husband of Duncan's crown — she accepts the inevitable means ; she 
nerves herself for the terrible night's work by artificial stimulants ; 
yet she cannot strike the sleeping king who resembles her father. 
Having sustained her weaker husmtnd, her own strength gives way ; 
and in sleep, when her will cannot control her thoughts, she is pite- 
ously afflicted by the memory of one stain of blood upon her little 
hand." — ^DowDEN. 

Xacdonwaldy a rebel against Duncan, vanquished and killed, 
Macbeth^ i, f . 

Xacduif, Thane of Fife, an important character in Macbeth, in- 
troduced in i. 6; he discovers the murdered king, ti. 1; has fled to 
England, iv, 1; confers with Malcolm and hears of the murder of 
his family, iv, 5; slays Macbeth, v, 8, Macduff is loyal, slow to 
suspect, and unambitious ; but, when roused, he is resolute, brave, 
and unbending. The remains of Macduff's castle are said to exist 
about three miles from Dysart, in Fifeshire. Other ruins are also 
pointed out as his castle. 

Xacdufl^ Jjady, character in Macbeth, introduced in iv. f, where 
she witnesses the murder of her little son, and is pursued by the 
murderers and afterward killed. The news carried to Macduff by 
Rosse, iv, 3, 

Xacdufl^ the little son of, Macbeth, iv, S, 

JCacedom, compared with Monmouth, Henry 7., iv, 7. 

Kaohiawttl, Merry Wives of Windsor ^ Hi. 1; L Henry Fi., m 
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s bom in Italy in 14G9. liearj 



: III. Umrji IV., 111. i 
' VI. died in 1471. 

UafiUorria, Captain, churacler in Jlenry V., first appears in Hi. 
S, Uc is an Irish captain, described by Pludlcn aa having "no 
more dFrecticns in the trae disojptiiie of the w&r», look you, «f tlie 
Roman disciplines, than is a puppy dog I " 

HmdtDfts, speei-h of. Cymbeliwi, v. 4, "Tongue and brain 
not"; imaginalion of, Midtitmmer-Higkfa Dream, v. I. 

Hndness, sjmploraa and Ireaiment of, Comrdy of Errora, iv. 4 .' 

t/or MeoKure, iv. i; cause of, Comedy of £TTors,v. 1; sense 

ftia, ifenmrt for JUtaaare, v. 1 ; Utters of, Timlffk Night, v, J; 

Wpny»\ for. King John, Hi. i; method in, Ifamlrl, it. S: like sweet 

s jangled, Bamlel, ill. I : n Icet of, Jlamlel, Hi. 4, "Bcrtasyt 

B}!; pulse," etc. ; Ophelia's, //nm^f, iV. 5 orS; harm done in, ifuni- 

^lel, V. S, "Give me your pardon," etc.; prayer conwrning. King 

; he's that way, King Lear, Hi. 4 ; remedy for. King 

; teason in. King Ltar, iv. 6 ; recovery from, Kiiig Lear, 

r of the moon. Othello, r. S; Ihe world mad. King 

e ISSASITY. 

I, the. appears to Jonn, /. Henri/ VI„ i. i. 

Kh^, The Tempeat, i. S; Hi. IS; rausic by. The Ttmptat, 
Hi. S; graves opened by — Prospero abjures, The Tempeal, v, I, See 
WiTCBcairr. 

KkgiciAn, Rosalind claims to be a, 2l« I'ou Like It, v, I ; Olen- 
dower a, /. Benry J I'., 1, S. 

HagiBtratelB), of the people, a, Coriolanaa, Hi. 3, " Who puts 
his shall." etc. t petty, Coriolanna, ii. 1, 

HagnAiiiinity, toward enemies, /. Henry IV., f. S; ot a sol- 
dier, Coriolanux, ii, 3. 

Magus Dominatoi poli, etc, TVfui AndrimirM», 11-. /. Great 
lord of the heaven, dost (hou so leniently hear ot wickedness I so 
leniently look upon itf 

Xagniflcoea, Merchant of Venice, iv. i : Othello, i. t. 

Uagpte, the (mngot-pic), Macbeth, Hi. 4; (pie) ///. Henry VI., 
V.6. 

Kabomet, inspired with a dove, I. Henry VJ.^ i. t. Alluding 

to the story that Mahomet hiid a lame ilorc, which he nscd to feed 

, with wiieiit from hU ear, and which ho led his followers to believe 




LvBs the Holy Spirit, 

Kahu, a Hend, King Lrar. 1 



-e said to be taken from a book by 
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one Harsnet, published in 1603, entitled ** Declaration of Popish Im- 
posture?/' and giving many details about witchcraft. 

Maidenhood, Midsummer-NighPB Dream, it. i. See Elizabeth. 
It has also been supposed that the " little western flower " may refer 
to Lettice, Countess -of Essex, with whom Leicester carried on an 
intrigue during her husband's absence in Ireland. The ** mermaid 
on a dolphin's back/' once interpreted as referring to Mary Queen of 
Scots, is now known to refer to a part of the exhibition given by 
Leicester at Kenilworth for Elizabeth's entertainment, in 1675, a 
mermaid on a dolphin's back with shooting fires. 

Maiden(s), to travel alone, As You Like It, •• S ; when they 
sue, Ifeasure for Mecuure, i, 5; flowers for, A Winter's Tale, iv, 3 
or 4 ; advice to a, Hamlet, i, 3 ; Hi. 1, 

Kaine, an ancient province in France, lost to England, IL 
Henry VL, i, 1 ; %i\ U 7, 

Majesty, will not endure boldness in a subject, /. Henry IV,, 
i, S; weariness under, //. Henry IV,, iv, 4» sits not so easy, //. 
Henry IV,, t\ 2 ; interests dependent on, Hamlet, Hi, S ; stoops to 
folly, King Lear, i, 1, 

Make (do), As You Like It, i, 1 ; ii, S, and elsewhere. 

Makeless (inateless), Sonnet ix. 

Malady, the lesser dwarfed by the greater, King Lear, Hi, 4, 

Malchiui, of Arabia, Antony and Cleopatra, Hi. 6, 

Malcolm, afterward Malcolm IIL, sumamcd Canmore, son of 
Duncan in Macbeth, introduced in t. f. In t. 4 he is named Prince 
of Cumberland, which was equivalent to being appointed successor 
to the throne ; flees to England, ii, 1 ; makes accusations against 
himself to test Macdufif, iv, 3 ; returns with his uncle Siward to fight 
against Macbeth, v, 2 ; is hailed as king. r. 8, lie is represented as 
able and brave, though cautious and prudent ; and this seems to have 
been the character of Malcolm III. in history, whose reign extended 
from ia58 to 1093. Canmore signifies " Great Head." 

Maledictions, Tht Tempest, i, 2; ii. 2; Hi, 2; iv. 1; v. 1; 
Troilus and Cressida, ii, 1, 3 ; v. 1, See Curses. 

Malevolence, expressed, Coriolanus, iv, 5 ; Macbeth, iv. 3. 

Malice, nothing set down in, Othello, v. 2, See Envy. 

Mall, Mistress, Twelfth Night, i. 3. A character of Shakspere's 
time usually known as Mall Cutpurse. She dressed in man's cloth- 
ing, and was the heroine of a play by Middleton and Dekker, ** The 
Roaring Girl," which was acted at the Fortune Theatre and was 
published in 1011. Her real name was Mary Frith, and her chief 
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exploit WHS the roblwry of General Fiiirtax on Hounslow Hesth, [or 
wkicli she wnd sent to Ncwgato. 

Ualnuey-Butt, Richard III., i. 4, Clarcnco has been eailcd 
from this " MftltnMj Clnreni-'e." 

Halt-worms (drunkards). 1. Uenry I V., ii. I. 

SCaItoUo, OUvm's steward in Tavlflh Night, introduced in 
lie is a fool of tbu wleiun pouipons order, conceited and Phorigsical. 
His paritanical precision incitea the conspirators in the household to 
play their cruel practical jokes upon him, to which his conceit ma! 
him full an eauy prejr. 

Uomiliua, the little prince in A Winler'» Tale, introduced ii 
t; his talk with the queen's ladies, (t. /,■ his illness, I'l. 3; 
death in c-un?e(]Uenec of his mother's disgrace, lit. S. 

" And to Ihc very end I must confess that I hare in me so much 
ot the spirit of Rachel weeping in Kamoh as will not be comforted 
because Mamiliua is noL It is weU for those whose hearts are lisht 
enoush to take perfect, comfort in the substitution of his sister Pcr- 
dita for the buy who died of ■ thouEhls high for one .-« tender.' Even 
the beautiful suggestion that Shakspere as be wrote had in mind his 
own dead little win si ill fresh and living at his heart, can hardlv add 
more than a touch of atldiUonal tenderness U> our perfect and piteous 
di-Iight ill him."— Swinburne. 

Hammermg' (hrjiitntlng), Olhr/la, iii, 3. 

Uamiaet (puppet). Romro nnd Juliet, iii. B. 

Kammock (tear to pieces), Corioltuuts, V. 3. 

Han, varnish of a complete, Lotv'e Labout's Lo»l, t. 3 ,* plao 
every, AlPa Wril th,U End* Wttt. ie.S: Ond miule him; therefore 
let him pns*i for a, llerefiant of Venict. %. S ; a better, better spared, 
/. Henry IV.. ': J; a mndel, //. Henry IV., ii. 3; grace of. sought, 
Richard HI., iii, 4: a, not honoiirwl as man, TVfrfdM and CrMnirfn, 
1(1. 3 ; one honest. TVmon of Athena, iv. 3, " Had I a .iteward," etc. ; 
natnre might sajr this was a, Jvliua Casar, v. S: died like a, Mac- 
beth, V. 7 ; taken for all in all, Hamlet, i. S ; you cannot play upon 
a. Jlamlet, iii. S; to give the world assurance of a. Hamlet, iii. 
what a piece of work is. Hamlet, ii. t ; capability of, Hamlet, i 
or 1 ; more than wit. fin; Lear, ii. 4 ; unaccommodated (uncivil- 
inil). King Ltar. ill. 4 ; life of a. tedious, Cymbelin*, iii. 6 ,■ a, with 
a woman's liennty. Sonnet xr. See Men, 

HoiiA^ Ox-haviour). At You Like II. i. 1. 

Hftndragora (mandrake), a soporific, Othello, iii. 3; Antony 
and Cleopalra. i. 5. 

H&ndnka, the, supcrstitinn concciroing— that it gare a shriek 
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when pulled from the ground, and that an evil fate pursued theone 
that rooted it up, //. Henry F/., Hi, f ; Romeo and Juliet, iv, S. 

Mandrake (a small person), //. Henry IV,, i, f. 

Manhood, forgot on earth. /. Henry IV,, ii, 4; degenerated. 
Much Ado about Nothing, iv, i ; is called foolery when it stands 
against a falling fabric, Coriolanus, Hi, 1, 

Manner, taken with the (in the act). Love's Labour's Lost, i, 1 ; 
L Henry IV,, ii, 4, 

Manner, bom to the, Hamlet, i, 4* The persistent miswriting of 
this word in the familiar quotation (making it manor) arises from a 
neglect to consider the context, and a\so from ignoring the fact that 
Hamlet was bom, not to a manor, but to a whole kingdom. 

Manners, of the court, in the country. As You Like It, Hi, t; 
rude, Twelfth Night, iv, 1; defect of, /. Henry IV,, Hi. 1. 

Manningtree ox, /. Henry IV,, H, 4, Manningtree was a 
place in Essex, noted for fairs, where probably an ox had been 
roasted whole. 

Manniflhneas, in a woman, Troihis and Cressida, Hi, 3, 

Mantle, a magic. The Tempest, i, 2. 

Mantua, a city in northern Italy, scene of Romeo and Juliet, v, J, 

Mantuan, good old, Love's Labour's Lost, iv. 2, Battista Spag- 
nolus (1443-1516), a writer of Latin verse. 

Many, converging in one, Henry F., i, 2, 

Map, a new, with the Indies, Twelfth Night, Hi, 2, " A map to 
accompany Linschoten*s * Voyage,* published in England in 1598, 
the first in which the eastern islands were shown." 

Marcellus, an oflicer in Hamlet, introduced in i, 1, He was a 
friend of Hamlet, and to him the ghost appeared before Horatio or 
Hamlet saw it. In the interpretation of the characters of the play 
alluded to under the name of the play, the character of Marcellus is 
thought to be meant for that of Sir Edward Dyer, friend of Sir 
Philip Sidney. See under the name of the play. 

March, Earl of. See Mortimer and Edward IV. 

March, the Ides of, the 15th, Jidius Ccesar, i, 2 ; iv, S ; v, L 

Marcians, the house of the, Coriolanus, ii, S, 

Marcius, Caius, afterward Coriolanus, q, v, 

Marcius, Young, son of Coriolanus, introduced in r. S of the 
drama ; discussed in t. 3, 

Marcus Andronicus, character in Titus Andronictis, brother 
of Titus. He enters in i. 1, where he announces the choice of Titus 
as emperor ; his grief and generosity, n. 4 or 5; Hi, 1. 
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IfaTdlan, an attendant of Cleopatra in Antony and Cleopatra, 
introduced in t . 5, 

Margareloiiy Priam's natural son, introduced in Troiltu and 
Crtssufaf v, 8. 

Margaret, a gentlewoman attending on Hero in Much Ado 
aboxU Nothing^ introduced in u. i, who is mistaken by the watching 
prince and Claudio for Hero while she is talking to Borachio from 
the chamber-window of her mistress. 

Kargaret of Ax^ou, queen of Henry VI., and daughter of 
Regnier (Rene), King of Naples, Sicily, and Jerusalem, character in 
the three parts of Henry VL and in Richard III,, first appearing in 
/. Henry V/., t*. J, where Suffolk has captured and fallen in love 
with her, and forms the plan of marrying her to Henry VI. The 
betrothal follows in v, 6, Her contempt for the king is expressed 
in the second part, t . J, as well as her jealousy of the Duchess of 
Gloucester, to whom she gives in this scene a box on the ear ; her 
affection for Suffolk, Hi, 2, In the third part, i, i, she resolves to 
raise an army, in her wrath at Henry for disinheriting their son. 
She defeated the Yorkists at Wakefield, f. J-5, where York was 
slain, but suffered defeat at Mortimer's Cross, Towton, ii, S-C, Bar- 
net, V, f , S, and lastly at Tewksbury, r. 4, 5, where her son was killed. 
The Margaret of the play is coarse, fierce, revengeful, unprincipled. 
But her love for Suffolk is not in history, neither is there sufficient 
evidence that she had a hand in Gloucester's death, nor any that she 
stabbed York. She was confined in the Tower from 1471 to 1475, 
when she was ransomed by Louis XL, and lived in France till her 
death in 1482. It is therefore contrary to history to introduce her in 
the reign of Richard, which began in 1483; but her presence is 
dramatically effective, as she appears only to curse and watch with 
greedy eyes for the fulfilment of her curses, RicTutrd IJL, %,S; iv, 4, 

Kargery Jourdain. See Jourdaix. 

Maria, one of the ladies attending on the princess in Love^B 
Labofir's Lost, first appears in ii, 1, 

Maria, Olivia's waiting-maid in Ttodfth Night, introduced in t. 
5, a keen, shrewd, witty woman, who captures Sir Toby Belch 
through her cleverness in putting up the practical joke on Malvolio. 

Marian, Maid, 7. Henry IV,, Hi, S, The companion of Robin 
Hood, and a leading character in the morris-dance, where the part 
was generally taken by a man. Hence a name for a masculine 
woman. 

Mariana, a character in Measure for Measure, first mentioned 
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in Hi. i, introduced in iv, i, at '* the moated grange at St Luke's," 
after she has been betrothed to Angelo and deserted by him — a 
pitiable character. In the original story, the part she takes in the 
play was united with that of Isabella. 

Mftriana, an unimportant character in AIV8 WeU that Ends 
Well, Hi. 5, 

Marigold (sunflower), A Winter's Tale, iv, S or 4* 
Marina, daughter of Pericles and Thaisa, introduced in the 
chorus of the third act of Pericles as an infant ; left at Tharsos, Hi. 
3; plot against her, prologue and first scene of Act iv; in Mitylene, 
iv. 2 or 3, 6 ; her epitaph, iv. 4 ; her accomplishments, prologue to 
Act V. ; meets her father, v. 1 ; betrothed to Lysimachus, v. 1 or f . 

" She is indeed a nature that appears capable of remaining un- 
sullied amid the impurest, and, as her persecutor says, * of making 
a puritan of the devu.* " — Gebvinus. 

Maxjoram, Sonnet xeix, 

Mark, God save the, Romeo and Juliet, Hi, 2, and elsewhere. 
The meaning is doubtful. It has been suggested that mark may 
mean omen — save from the disaster threatened. Another sugges- 
tion is that it means the cross, the mark of the cross. 

Mark Antony, his genius rebuked by Csesar, Macbeth, Hi, 1. 
See Antonius. 

Market, the, ended, Lovers Labour's Lost, Hi, 1, Alluding to 
the proverb, " Three women and a goose make a market" 

Marie, a French earl, mentioned in Henry V,, iv, 8, 

Marlowe, Christopher (bom in the same year with Shakspere, 
1564, died in 1593), quoted. Merry Wivts of Windsor, Hi. 1 ; As You 
Like It, Hi, 6. See Authorship and Passionate Pilgrim, The, 

Marmoset, the, The Tempest, H. 2. 

Marriage(8), rite of. The Tempest, iv, 1 ; v. 1 ; proposals of. 
Merry Wives of Windsor, i, 1 ; mercenary motives for, Merry Wives 
of Windsor, Hi, 2, 4; without love. Merry Wives of Windsor, v. 5, 
near the end; railings against. Much Ado about Nothing, i, 3; ii. 
2, 3; V, 4 ; goes by destiny. Merchant of Venice, ii, 9 ; As You Like 
It, Hi, 3 ; coldness in. As You Like It, iv, i ; a world-without-end 
bargain, Lovers Labour's Lost, iv, 3; ti mad. Taming of the Shrew, 
Hi, 2 ; disparity of years in, Twelfth Nighty ii, 4 ; reasons for, AlFs 
Well that Ends Well, i, 3 ; offer of, from a lady, AlVs Well that Ends 
Well, II. 3 ; a distasteful, AlFs Well that Ends Well, ii. 3, end ; un- 
faithfulness in, A Winter's Tale, i,2; a father's counsel concerning, 
A Winter's 7 ale, iv,3; second, A Winter's Tale, v, 1; treaty of, 
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King John^ u. 1 or f; promise of, //. Henry /F., it, 1; God the 
best maker of, Henry F., v,; contract of, I, Henry F/., v, i, 6; 
proposed, /. Henry F/., r. S ; forced, /. Henry F/., r. 5/ by proxy, 
//. Henry VI., 1. 1; hasty, ///. Henry VI, iv. 1; with a sister-in- 
-law, Henry VIII, ti, 4i of Someo and Juliet, u. 6 ; proposed, i?o- 
meo afid Juliet, Hi. 6 ; an abhorred, Romeo and Juliet, iv, i ; of a 
newly-made widow, Hamht, i. S; state considerations in, Hamlet, i. 
-S; no more, to be, Hamlet, Hi, 1; second, Hamlet, Hi. 2, player 
queen ; motives in. King Lear, i, 1 ,\ justification of a secret, Othello, 
i, 3; of Antony and Octavia, Antony and Cleopatra, ii, £, 6; of 
Imogen, Cymheline, %, 1; urged. Sonnets i,-xvii,; of true minds, 
Sonnet exvi ; ceremony of, Tu^fth Night, v, 1 ; hands, not hearts, 
Othello, Hi, 4. 

Harried man, Benedick the, Jkluch Ado ahout Nothing, i. 1; 
V. 1, 

Karry, an exclamation used in numberless cases, said to be a 
oomiption of Mary. 

Harry-trap, Merry Wives of Windsor, i, J. Hudson says it 
seems to have been a word of triumph in seeing one caught in his 
own snare. 

Kara, of malcontents. Merry Wives of Windsor, i. Si end; 
novices of, AlVs Well that Ends Well, ii, 1 ; the file of, AlVs Well 
that Ends Well, Hi, S ; fear of, AlVs WeU that Efuh Well, iv. 1 ; in 
swaddling-clothes, /. Henry IV., Hi, 2; drave, to faction, Troilus 
and Cressid€t, Hi. S ; invoked, Coriolanus, i, 4/ an eye like, Hamlet^ 
Hi, 4 ; in love, Venus and Adonis, I, 98. The Roman god of war. 

Kara (planet), bom under, AlPs Well thai Ends Well, i. 1 ; his 
true moving, /. Henry VI, i. 2. The irregularities in the move- 
ments of the planet Mars, consequent on the eccentricity of his or- 
bit, were puzzling to astronomers until Kepler's ** New Astronomy ; 
or. Commentaries on the Motions of Mars " appeared in 1609. 

Marseilles, France, the scene of a part of AlFs Well that Ends 
Well. 

Karshal, the lord, in Richard II., %, 3, was the Duke of Surrey, 
who temporarily filled the place, the office being held by Norfolk, 
one of the combatants. 

Marahalsea, prison in Southwark, Henry VIII, v. 4. 

Kart (bargain), Hamlet, i. 1. 

Hartext, Sir Oliver, a vicar in As You Like It, determined that 
'* ne'er a fantastical knave of them all shall flout me out of my call* 
ing." For the use of the title Sir, see under Evans. 
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Xftrtla, ft,, summer o( Z Hmry VL, u f. Wm 
late autamn — Indiaii summer. 

M>Ttin»| character in Titu$ AndnmieMB^ wn of Tikm^ jntrodtteed 
in t. i or f , is taken for the murderer of l!—ianni| tt^ or 4; msi^ 
cated, iii. 1, 

Martlinnaa (Martinmas, NoTemher llthXiX Aary JY^iLM. 
Applied to an old man giren to gaiet j, because it was the tinie of 
8t Martin's or Indian summer. 

Ifartlaii the temple-haunting, chooses delicate air, MaAdk^ u 
6; builds on the outward wall. Merchant of Venice, iu 9, 

MamHna, one of the tribunes in Juiiue Ceuar, first appcan in 
i, i, where he rebukes the people for forgetting Pompey. He and 
Flavius tore the scarfs and badges firom Cesar's images» and were 
put to rilence, t . t, 

Xaiy, Princess, afterward queen (1558-'58). Henry VJZL, if. f. 

Xaiy, the Viiigin, Richard 11^ it. J ; Henry VIIL, v. t. 

Mary^ dueen of Scots. See Maidenhood. 

lCaak(8), sun-expelling, Two Oentlemen of Verona, iv. 4: blade, 
M^imire for Measure, ii, 4; Romeo and Juliet, t. i. They were 
worn by gentlewomen to protect their faces from the sun and at the 
theatre. 

JCasquey a, Timon of Athens, i, f . 

Maaqnermdee, Much Ado al>out Nothing, ii. J; Love'e Labom^s 
Lost, V. f ; Romeo and Juliet, i. 4^ 6 ; Merchant of Venice, ii, 6 ; 
Henry VIII., i. 4* 

I, evening, Romeo and Juliet, iv, 1. 

and men, influence of, on one another, //. Henry IV^ 
V. i, ** It is a wonderful thing,** etc. 

JKaater-gumeri of Orleans, and his son, characters in L Hen^ 
ry VI, i. 4. 

ICaaters, all cannot bo, Othello, i. 1. 

Itatchi set a (arranged an expedition % I. Henry TV., i. t. 

Xated (bewildered), Comedy of Errors, tit. S; v. 1 ; my mind 
has, Macbeth, v. 1. 

Xateriml fbol, a, As You Like It, iii, S. A fool with matter in 
him, or a fool in what is material or essential. 

Xathemfttieiy Taming of the Shrew, i. i. 

ICatroiiy eril passion in a, Hamlet, iii. 4. 

Ifft^nd (a small basket). Lover's Complaint, I. 36. 

lEay, as full of spirit as the month of, /. Henry /K, iv. 1 ; of 
life, fallen into the sere the yellow leaf, Ma/cheth, v. J; of youth, 
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Henry F, i. t; allusioas lo the eporls of. MidMrnmer-Nighta 
Drtam. i, 1; if. 1; TWIfth Night, hi. i: AW» Well that Enda 
Wflt. ii. S; Ihnrs VlJl, r. S. 

Kajror of London, in I. Jlenry FA, first appears in i.S. Bis 
name was Joba Caventry. 

Kftyor of Xioadon, chnracler in Richard III., first appears in 
tti. 1. Sir Edward Shaw, brother ot the Doctor Shav that is men- 
tioned in III'. 5. 

SCayor of X<ondon, Henry VI JI., ic. ! ; [-. j. Sir Stephisn Pen- 

Uajrors of Tork, Cofentrj', and SL Alban's. See York, Cov- 
ISTBY, and St. Alkix's. 

Uean, odranMge nf being, i 
Vtnitt,i.S: Nature makes the mc 
tert TaU, if, 3. 

Mun (tenor), J^oce'i Labour's Lost, v.S; A Winter's Tale, ii\ 
SarS; Tico OtnUemm of Verona, i.S. 

KMnt, living beyond one's, Merchant of Veniet, i. 1 ; elendor, 
//. Henry IV., i. S: too humble (or the mind, Richard UI„ 
It. S ; waslctl. OlhrRo, iv. S. 

Heagrenoas, //. Henry IV., iii.S; i^ ^ See Luwnem. 

Mraled ispriiilclod), Meanre for Meatire, iv. t. 

Xeftslea (distrmpor), CoriolaHUt, iii. I. 

Ksftatm, to tread a, Love's Labout's Lost, v. ! ; As Tou LUce It, 
V. i. A slow, statelj daniN?. 

Hrasun for KAaaure, first publi.'<h<?d in tS33, is referred to 
the period that produced the greater plays. Julius Casar, Hamltt, 
Othello, Maebrlh, and Kiruf Lear, and is supposed to hare been irrit- 
ton about the jesr 1G03. The plot, originsllf tmm a storv in the 
" necatommilhi " of Giraldl Cinthio. was the foundation ot a pUy, 
Tromoa and Cassandra," published in ISTB. by (ieor)!c Whctslonp. 
who aftemrd translated Ihe Italian storj for his " Hvplanicron of 
Civil Diaooumes." 1583. The most notable change innde by Shak- 
■pore in the plot was the introduction of the character of Mariana, 
thiu doing away with a rcpuUivc feature of the old plot, the marry- 
ing ot Isabella (Cassandra) lo Angelo (Promos). Notwithstanding 
the repelloDt story and the dlsgustinff naliirc of most of the humour, 
n many tespecta a very noble piny — in tha general tone of 
[' thought in the serious scenes, the etren^h and purity of Isabella's 
T. the subtlety with which Angelo's is drawn, and the beauty 
I of ringle pUMgta. The aecne is laid in Vienna, at about the year 
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1485, the date being fixed by the allusion to Oonrinos, King of Han- 
garj, in t . t, who in that year took Vienna. Cinthio lajrs the scene 
in Innspmck ; Whetstone in Julio, Hungary. 

ICeata, influence of, on temper. Taming of the Shrew, in, i, 3. 
An old book, ^ The Glasse of Humours," says that a cholerio man 
should ** abstain from all salt, scorched, dry meats, from mustard, 
and such things as will aggrarate his malignant humours." Sea 
Bbbf. 

Meowmaa, character in Antony and CleopafrOf introduced in iu 
jf, a friend of CaBsar. 

XechanioSi to wear the signs of their trades, JhUub Cds- 
aof , t. i. 

Medea, Merehani of Venice, v. 1; 11. Henry VL^ v, f. Flee- 
ing from Colchis with her lover Jason, she was pursued by her 
father ; and to gain time she caused her little brother Absyrtus to 
be killed and his limbs to be thrown on the water, that her father, 
in stopping to collect them, might be detained long enough to allow 
of her escape. 

Xeddlers, Timon of Athens, tr. S ; Handet, Hi, 4 ; v, f . 

Xeddle nor make, Troilue and Creseida, i, 1, 

Xedice, etc., Henry VL, ii, 1, Physician, heal thyself. 

Xedicine, theory and practice of, allusions to : lives consist of 
the four elements, Twelfth Night, ii, S; bleeding, Love^e Labow'e 
Loet, ii, 1; Richard II,, i, 1; diagnosis by urine. Two Gentlemen 
of Verona, ii, 1; Twelfth Night, Hi, 4; IL Henry IV„ i, 2; Mao- 
heth, V, S; B, mimcle in, AlTe WeU that Ends WeU, ii, S; read in 
Galen, //. Henry IV,, i, 2, See under Abteeies, Blood, Cibcuul- 
TiON of thb, Diseases, Digestion, Ijtsanity, Medicines, Phvsiciahs, 
Poisons, Subqeby. 

Medicine (physician), a, AlTs Wdl that Ends Well, ii, J, 

Medicinee i narcotics, Othello, Hi, 3 ; Antony and Cleopatra, i, 
6; Cymbeline, iv, f ; aqua vite, A Winter's Tale, iv, S; Romeo and 
Juliet, iv, 5; sherris, //. Henry IV,, iv, 3; balm, ///. Henry VI,, 
iv, 5; Troilns and Cressida, i, 1; Timon of Athens, Hi, 6; liquid 
gold. The Tempest, v, 1 (grand liquor) ; AlCs Well that Ends Well, 
V, 3; II, Henry IV,, iv,4; mummy (a medicine made from em- 
balmed bodies), Othello, Hi, 4; eisel or vinegar (to prevent con- 
tagion), Sonnet cxi, ; recipe for, AlVs Well that Ends Well, i,3; ii, 
1 ; plantain-leaf, Lovers Labour's Lost, Hi, 1 ; Romeo and Juliet, i. 
i; parmaceti, /. Henry IV,, i, 3; cobweb, Midsummer^Nighfe 
Dream, Hi, 1; flax and whites of eggs. King Lear, Hi, 7; cathar- 
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tics, Aa You Like II, iii.i; Richard II., i. 1 ; Htniy VI., i. 

Hi. S ; 11'. i ; Coriolanun. iu. I ; Maebtih, v. S ; Sonntl exnii. 
Mediterranean Sea, the, Lott't Labour's Lost, v. I. 
Uedlar, Ute tnie virtue of Llie, A» You Like Jl, Hi, 2. 
Sleeting, n-hea sliall we three meet Bgoin, Maobeth, t. /. . 

Hehercle (by Hert^iiles 1). Loit'a Laliuur't Last, ir. S, 

Heinjr (5;trvaiiis), King Ltar, it. i. 

Xalancholy, kiiism&n to Uespckir, Coint'li/ of Error*, v. I ; Count 
Juhn's, Muth Ado about Nuiking, i. 3; ii, J ; not ooiulucive to long 
lite. Lovt'a Labour'* Lo»t, V. S ; turn, tolunenis, JfutMimfMr-JVi^AfA 
Dream, {. t; out o( a song, Ai You Likt It. ii. 5 ; kinds of, A» You 
lAkt It, iv. 1; nurse o( frenzj. Tamingofihe Shrew, indueltoit, t ; 
trick of, AlPg Wttl that End* Weli, Hi. S: \ surlj- spirit. King John, 
iii.S; fashion of. King John, iv. 1; similos for, I. Henry IV., i. 
cureed. /. Hrary IV., ii. 3; effect of, Hamlet, ii. t; Hi. I; power 
of, Cymbeline, iv. t; conslant, Prriele*, ». S. 

Melford, cnmmons of. II. Ihnm VI., i. 3. 

Ualun, A French lord in King John, introduced in r. !. He iti 
sad by Mattliew Paris (o have disclosed to some of the English 
borons before his deaih, which took plnce in London, that Louis 
and Mxt«en carls anil barons of France had secretly sworn, that it 
Iiouis should conquer England and be crowned king, all the Eng- 
lish nobility should be killed, banished, or linpHROned as traitors and 
rebels, he himself being one of the sixleon- The dauphin's oath ii 
in the old play. 

Memory, made a sinner, 7^ Temped, i. S : wanler of the brain. 
Maebelh. •'. 7; of things precious. Macbeth, iv. 3; devoted to one 
subject, Hamlet, i, S; of old woes. Sonnet xxx,; of the beloved. 
Sonnet exxH, ; ventricle ot the. see VeirraicLE. 

Kemory (memorial), Coriaiantu, v. 1. 

Hamphla, pyramid of, /. Henry VT.. i. 6. 

X«n, n bill for putling down, iltrry Wivea of Windsor, ii 
supremacy of. Comedy of Error*, I'l. 1 : why scanted of hair. Comedy 
of Error*, H. S ; what they dare do, JUurh Ado about Nothing, iv. I 
should be thankful not to be beasts. Loiv'e Lnbmtr't Lott, tv. i 
girls dressed like, A» You Like II, i*. !; more lieklc than women 
Twelfth Night, it. 4 ; not three gooil, unhanged, /. Henry IV., 11 
4: 00 faith Hi, Romeo and JulirJ, Hi. S; summer-birds, Timon of 
Athens, Hi. 6; ranks of. Macbeth, Hi. I; inconstancy of. Othello, 
Hi. 4, ~ Tis not s year or two," etc. ; marble minds of, Luereee, I. 
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IS40; old, of less truth than tongue, Sonnet xvii; best are moulded 
out of faults, Measure for Mecuure, v. 1 ; are as the time is, King 
Lear, v. S, See Man. 

Menaphon, Duke, mentioned in Comedy of Error's, v. i. 

ICexuM, character in Antony and Cleopatra, hitroduced in u. i, 
a friend of Pompej, a pirate. 

ICenecrates, character in Antony and Cleopatra, introduced in 
ii, 1, a friend of Pompej, a pirate. 

Xenelaufl, brother of Agamemnon, character in Thnlua and 
Oressida, introduced in ». S, the husband of Helen. Spoken of also 
in ///. Eenry F/., u. S. 

Xenenius Agrippa, character in Coriolanus, appears in t. i, 
as an ambassador from the patricians to the people ; description of 
himself, %%, 1 ; refused, v. 2, In Plutarch, he is said to have been 
the pleasantcst old man in the senate, but nothing further is given 
of him except the fact of his telling the fable in ». i. He is an ad- 
miring friend of Coriolanus, a fluent talker, witty, good-humoured, 
discreet, and persuasive. 

Xenteitli, Earl of, /. Uenry IV,, 1. 1. 

ICenteith, a thane of Scotland, character in Macbeth, appears 
mv, 2,4, and 7. 

ICe perdonato, Taming of the Shrew, t. 2, I being pardoned, 
or perdonate, pardon me. 

KephistopheleSy Merry Wives of Windsor, t. i. Here used 
for an ugly fellow. 

Ke pompas, etc, Pericles, ii, 3. Glory leads me on. 

ICercade, a lord attending on the princess in Lovers Labour's 
Lost, appears only in the last scene. 

Kercatante (merchant), Taming of the Shrew, iv. S. 

ICercatio, the rich, mentioned in Two OetUlemen of Verona, ». 
f, as one of Julians suitors. 

Kerchant, a, character in the Comedy of Errors, introduced 
in i, 2, a friend to Antipholus of Syracuse. 

ICerchani, a, character in Timon of Athens, i. 1, where ho is 
seeking patronage. 

ICerchant of Venice, the, a comedy known to have been acted 
before 1598, and probably the same as " The Venesyon Comedy," 
acted August 25, 1594. The internal indications are that it was 
written as early as the latter year, though the date has been placed 
as late as 1596. It was first published in 1600. No earlier tale or 
play is now known that unites the two stories contained in this 
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play — that ot tbo pound of flesh &nd that of the three Cftskets. But 
one Stephen Qosson. who published his "School ot Abuse" in 15'm, 
mentionB a play, " The Jew," which represented " the greediness of 
worldly chuwrs, and bloody rainda of usurers," So that Shakspere 
may have taken hla plot directly from this forgotten drama. Both 
I ot the stories are very old. That ot the pound of flesh, Mr. Collier 
I Bays, is unijnestionably of Oriental origin. It was told by Giovanni 
' Fiorentino in 1978 in a collection ot Ules, " 11 Pecorone," the cir- 
oumstaDcea very much resembling those ot the pUy; in the "Orv 
tor," by Alexander Silvayn, translated into English in 15B8, and in 
■ome old ballads, " The Northern Lord " and " Gomutus, the Jew of 
Venice." The story ot the three caekets ia in the Greek romance of 
"Barlaara and Josephat." about BOO; and was again told in the 
^iQesta Bomanomm." translated in ISTT. where the story is entitled 
" Ancelmus the Emperour." The time ot action is Shakaporo'a own 
day; the scene, Venite and Portia's house at Belmont, somewhere 
on the Continent, probably. The name Belmont ia the same used in 
the glory from " II Pecorone." 

IteKMXj, god ot lying, commerce, and thievery, and mc»ienger 
of Jopiter, Tiprl/lk Night, t, 5 ; King John, ir, S ; I. Henry IV.. iv. 
I ; TroHas and CrtMida, it. 3 : Hamhl, Hi. t ; A Winttr'a Tatf, 
it), t ; Henri/ V., ii'., ehorun ; Richard III., ii. 1. 

Xwcatio, trieml ot Romeo, flr^t appears in i. i. In ti'i. i he ia 
■Iain by Tybalt, who has been seeking a quarrel with Romeo. See 
I Boneo, 

" Wit ever wakefnl, fancy busy and procreativc as an insect, 
courage, an easy mind that, without cares ot its own. is at onoe dis- 
posed to laugh away those of ot hcrt>, and yet to be interested in them 
— thvse and all congenial qualities, melting into tlie common copula 
of them all. the man ot rank and the gentleinui, with all its excel- 
lences and its weaknesses, constitute the character of Mercutio 1 " — 

CoLKBUKiK. 

Kercy, assaidted by prayer. The Ttmpnt, rpiloffiie; obligation 
to, The Tempest, v, !, "And shaJl not myself," etc; mistaken, 
JfwMttr* /or Jfeosure, I'i. J, "Mercy ia not itselt," etc.; becomes th« 
great — of Heaven, if*n*upe /or Mramre, ii. t; devilish, Jtfen*iir« /or 
Meaaurt, Hi, I ; when made by vice, Meantrt for Mcature, in, I ; 
recommended to Shylock, MerehJirtl of Vmiei, Hi. 3: t'r, 1: the 
bolter part made, As Yoa Like It, Hi. 1 ; Iwyond the infinite reach 
ot. King John, it'. S; tor small and great oflencea, Henri/ V., ii. t; 
a vice of, TVoiZus and Crtaaida, v. 3; at dUferences with honour, 
Gtriolanut, v. 3,- nobility's badge, Tilut Andronicm, i. I or »; 
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murderers, Borneo and Jxdiet, Hi, i, end; emboldens sm, Timtm of 
Athena, Hi, 5 ; show no, Timon of Athene, iv, S, ** That, by kilUng,'' 
etc ; whereto serves, but to confront the visage of offence, Hamiiei^ 
Hi, S; to the falling, Henry VIIL, Hi, 2, 

ICered (limited), Aniony and Cieopaira, Hi, JO or IS, 

ICerit, honours not purchased by. Merchant of Venice^ iu 9; 
value without, Troilue and Creeeida, H, S; often overlooked, on ao- 
connt of one defect, Hamlet, i, 4 ; seldom justly attributed, AW9 
Well that Ende WeU, Hi. 6 ; men of, sought after, II. Henry IV^ 
H, 4; Ua beyond recompense, Macbeth, u 4* 

Tf^^n^ prophecies of, /. Henry IV,, Hi, 1; King Lear, Hi, j; 
end. See Pbophecies. 

Xermaid, music of a, Comedy of Errore, Hi, 2; Mid au m mer 
Nighfe Dream, H. 1; III, Henry VI,, Hi, g; Hamlei, iv, 7; Vemm 
and Adonis, I, 4S9, 

MeampBf son of. Tito Gentlemen of Verona, Hi. J, Phaethoo. 

ICerrixnan, a hunting-dog, Taming of the Shrew, induction, J, 

Kerry Wives of Windaor, The, a comedy written as we have 
it probably between 1598 and 1601, though an allusion in iv, 5 haslet 
some to suppose that it was written in or soon after 1592, because 
then free post-horses were given, by order of Lord Howard, to a 
German duke who passed through Windsor. There is no reason, 
however, for supposing that the event might not have been alluded 
to several years after its occurrence. A plausible explanation is 
that the play, in an early form which has come down to us, was writ- 
ten at the former date ; while the amended form was later, perhaps 
even after the accession of James I. (See Knights.) One John 
Dennis, who remodelled the play in 1702 for the stage, says in the 
dedication that it was written in fourteen days at the request of 
Queen Elizabeth : and another writer adds that it was because she 
wished to see Falstaff as a lover. The plot is not known to have 
been drawn from any other, though some of the incidents had been 
used before. That between Falstaff and Ford in disguise is said to 
be in Fiorentino*s ^ Art of Loving," ^nd in Straparola*s ^ Ring." 
The time is probably before the death of Henry IV., since Falstaff is 
spoken of as being still in favour at court There has been consid- 
erable controversy, both as to the time when this play was written, 
and as to its place in the series that include the characters of Fal- 
staff, Mrs. Quickly, Pistol, Nym, and Bardolph. Difficulties are met 
with under every supposition possible. Some, but few, have sup- 
posed the Falstaff of the Merry Wivea of Witideor not to be the 



INDEX TO SHAKSPERE'S WORKS. 227 

same as the Falstaff of the historical plays, who, as is well known, 
was at first called Oldcastle. There is more reason to suppose that 
there are two Mistress Quicklys. The question is of little impor- 
tance. 

(grades), A WirUer^B TdU, i. i. 
a friend of Brutus and Cassius in Julius Cmsar, first 
appears in iv, 5, bringing news of Portia*s death. 

(Mitylenet), Twelfth Night, ii. 1. 
r, a, is what he knows, Antony and Cieapaira, ii, 5 ; 
of ill news. The Tempest , ii, 1; II, Henry IV., i, 1 ; Antony and 
Cleopatra, ii, 5 ; Maebeth, v, 6 ; of good news. Merchant of Venice, 
ii. 9 ; L Henry IV,, i. L 

Xesainay Sicily, scene of Much Ado about Nothing, and a part of 
Antony and deopafra, Pompey had a house there, ii, 1, 

Xetaphysical (supernatural), Macbeth, i. 5. 

Metim>h7flics, Taming of the Shrew, i, i. 

Xataorai his heart's. Comedy of Errors, iv, S, Allusion to me- 
teors imagined to look like armies meeting ; ominous, Richard 11^ 
ii, 4 ; I, Henry IV., ii, 4 ; over a ship. The Tempest, i. j?, ** To eyery 
article," etc. ; Romeo and Juliet, Hi, 6 ; King John, v. £, 

Xetellus Oimber, one of the conspirators in Julius Caesar, first 
i^ipears in ii, 1, His suit to Caesar for the recall of his banished 
brother, Hi, 1, was made the occasion for the assassins to gather 
about CaBsar. 

Kettle, of the English, Henry V., Hi, 6 ; undaunted, Macbeth, 
i, 7 ; of a king, King John, ii. g, 

Ifichftel, Sir, a frieud of the archbishop in /. Henry IV^ ap- 
pears only in iv. 4. 

Miohael, one of the followers of Jack Cade in his insurrection, 
//. Henry VI., iv, g, S, 

Xichaelxnaey Merry Wives of Windsor, i, 1; I, Henry IV,, 
ii, 4. The feast of St. Michael, September 29th. The custom of 
eating roast goose on that day was at least as early as the fifteenth 
century. It was also the day for choosing civil magistrates. 

Xicher (truant), /. Henry IV., ii. 4, 

Miching mallecho (sly mischief), Hamlet, Hi. S, 

Midd l e er th (the natural worldX Merry Wives of Windsor, v. 6. 

Midnight, almost fairy-time, Midsummer^NighTs Dream, v, 1; 
business at, Henry VIII,, v, 1 ; the witching time of night, Hamlet, 
Hi, t ; going to bed after. Twelfth Night, ii, 3. 

Xidmimmer madneesi Twelfth Night, Hi, 4. 
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jEidsuxnxiier^n'ight's Bream, A, a comedj in which three eeto 
of aotora appear— the Duke of Athens and hia friends^ the Athenian 
handicraftsmen, and the fairy-people. It was fint paWahed in 
1000, but was mentioned in WH^ and is thought to have been writ* 
ten between 1504 and 1508, and by some authorities eTen as earij as 
1503. Possibly some other dramatist assisted Shakqwre in the eoenes 
between the lovers. The life of Theseus in Plutarch may have 
given some suggestions for the play ; and for the part of the laiiiea 
some hints may have been furnished by a little book mentioned 
under Puck. The scene of the action is ostensiUy Athens^ and the 
time three days, ending at midnight of the Ist of May ; bat time 
and place are entirely disregarded. 

** The epilogue expresses satisfaction if the spectator will n^gard 
the piece as a dream : for in a dream time and locality are cMitenSed ; 
a certain twilight and dusk is spread over the whde. • • • We hava 
before said that the piece appears designed to be trmted as a dream ; 
not merely in outer form and colourinjc, but also in inner significar 
tion. The errors of that blind intoxication of the senses, which 
form the main point of the plav, appear to us to be an allegorical 
picture of the errors of a life of dreams.*^ — Gebvinus. 

Mighty, the, dead, /. Henry VI^ ii. S; Hi. 2; Jitliua Caaar^ 
Hi, 1 ; V. 6 ; CanolanuB, v. 6; Antony and Cleopatra^ v. i, f. 

Ifjlftn, Duke of, Prospero, in The Tempest, 

Milan, Duke of, the father of Silvia in the Two OentUmen of 
Verona, introduced in ii. 4. 

Mile-Bnd Green, AWe Well thai Ends WeU, iv. S; IL Henry 
/yi. Hi. S, A place for sports and musters. 

Milford-HaTen, Wales, Cymbeline, Hi. t; scene of, Hi, 4. 

Milk of human Vindneaa, the, Macbeth, i, 6, 

Miller, Tead, mentioned in Merry Wives of Windsor, 1. 1, 

Milliner, A Winter's Tale, iv, S or 4, Men were milliners in 
Shakspere*s time. 

MUl-aixpencea, Merry Wit^ of Windsor, i. 1, They were used 
as counters. 

Millstones, wept, Richard III., i. S, 4; Troilus and Ores^fda^ 
i.2. 

Milo, Troil%iS and Cressida, ii. S. An athlete of Crotona, a 
Greek city of southern Italy, one of whose feats was the carrying of 
a living bull on his shoulders through the race-course at Olympia. 
lie was bom about 520 n. a, and was therefore some hundreds of 
years before the Trojan war. 

Mind, the, affected by food. Lovers, Lahouf's Lost, i. i; makes 
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the body rich. Taming of the Shreif, it: S ; contempt for the irork 
of the, Tmiliig and Creuida, i.S; tempest in the. King Lear, Hi, 
i ; JnfMtLil. iliwasoil. Maebflh, v. 1,S: s noble, o'erthrown, HavUel, 
Hi. I; no art to flnil its construclinD in the tmx, Macbeth, i. i ; fear- 
less, cVimh soDiiMt into crowns, JII. Henry VI., iV, 7, 

Nine eye aad heart ore &t r mortal war, Sonrul xlei. 

nine eye hath played the painter, Sotmtl xxit: 

mineral (ijiliu'I. llamlel, it: I, nr Hi. 5. 

Minerva, (rndiloss of Hisjoin, Taming of the Shrew, i. 1. 

nines (undGrmincs). As I'ok Like IK i. 1. 

Kinim's reat, a. Merry Wivea of Wii\daor, i. 3, A miaim b a 
hflJt-noiB in musie. 

JCiniater, services of a king's, A Wintrr'a Tale, ii>. I or S. 

KinsowB, Liirf'a Labour's Lo»l, i. 1 ; tiiciiiius a Tril«n of the, 
Corialanut. Hi. I. 

Stinola. See BArTisT*. 

Hinoa, King of Crele, ///. Henry VI., v. G, 

ICinotaura, /. Henry VI.. r. g. The tninotnur was a tabled 
monster in Crete, having a human head and the body of a bull. It 
roamed through it labyrinth mode b; Dndalug,and was fed with hu- 

Minicle-plaTa and KoraliUas, the, alluBions to. See Hebod, 
Termioant, Vice. 

lliracle(B), past. AIV» Well thai Ends Well. it. 1, S; Henry 
v., i. i ; a pri'ten Jed, //. Hriiry VI., it. / ,- thy life's a, King Lear, 

Kiranda, the heroine of The Tempest, one of the mo^t exquisite 
characters in the dramas. Brought up away from society and with 
no teacher but her father, she is natural, unconventional, but full of 
native grace and dignity, 

"She is one of those qniet natures whose mental worth is closed 
as within a bud, whose deplli of chanu-ter is hidden, like the ftre of 
the diamond, until the occasion comes which strips off the cmceal- 
Ing husk, and reveals the riehnew and splendour of the inner life. 
B«ired in solitude, she is like a blank leaf as regards alt social gifts 
and conventional accomplish men (a. She is quiet and of few words, 
but her fancy is full of inward life and playfulness, and her pure 
soul uninjured by intercourse with mankind.' 

" I do not know a more wonderful instance of Shaksper^'s mas- 
tery in playing a distinctly rcmemtierable variety on the same re- 
roemlx-'red nir, than in the transporting lovix>>nfe8sions of Romi-o 
and Juliet ami Ferdinand and tlimnda. Then> srem^ more passinn 
in the one and more dignity io the other; yet you feel that the 
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sweet girlish lingering and busy movement of Juliet, and the calmer 
and more maidenly fondness of Miranda, might easily pass into each 
other." — CoLERiixiE. 

ICirthy a man of, Lovers Labour' a Lost, it, 1 ; tears of, Midmni^ 
mer-Nighfa Dream, v. 1; goes all the day, A Winter's Tale^ iv, i; 
rather have a fool to make. As You Liks It, iv, 1 ; away from home, 
Henry F., ». i; exhortations to, Merchant of Vemee, u 1; ii, 2 ; 
Midsummer-NighVa Dream, i, 1 ; Taming of the Shrew, induction, 
i; A Wirtter'a Taie, iv. S; L Henry IV,, ii, 4; Macbeth, Hi. 4; a 
light heart lives long. Love's Labour'e Lost, t. S; all, from the crown 
of the head to the sole of the foot, Much Ado about Nothing, Hi, X; 
of a child, A Winter's Tate, i. S. 

Misanthrope, a, Timon of Athens, iv. 1, 3; v. X, See Cnacs. 

Ifiachief^ swift to enter the thoughts of the deq)erate, Romeo 
and Juliet, v, 1 ; mourning past mischief, draws new mischief on, 
Othello, i, S. 

Misenum, Italy, scene of a part of Antony and Cleopatra. 

Misers, Henry V., ii. 4; like whales, Pericles, ii. I; gold of, 
Venus and Adonis, I. 767 ; Lucrece, I, 855. 

Miserable, the, hope the only medicine for, Measure for Meas- 
ure, Hi, 1. 

Misery, makes strange bedfellows, Tlie Tempest, ii. S; parts the 
flux of company, As You Like It, ii, 1 ; willing, Timon of Athens, 
iv, S; sees miracles, King Lear, ii, S; of one's betters, King Lear, 
Hi. 6, end; trodden on, Venus and Adonis, I, 707 ; makes sport to 
mock itself, Richard IL, ii, 1, See also Adversity, Misfortune. 

Misfortune, turned to advantage, /. Henry IV., iv, jf, **Tou 
strain too far," etc.; doomed to, Romeo and Juliei, Hi. 3 ; friends 
who desert in. King Lear, ii. 4: Timon of Ath&M^ Hi, 1, S ; iv. 
i, S. See Adversity, Woe, Sorrow. 

Misfortunes, come not singly, Hamlet, iv, 5, 7 ; Pericles^ i. 4. 

Mislike (dislike), Merchant of Venice^ ii. 1 ; IL Henry VI., i, 1. 

Miss (dispense with), The Tempest, i, 2, 

Missive (messenger), Antony and Cleopatra^ ii, S. 

Mistakes, a lark taken for a bunting, AlFs Well that Ends 
TTcff, ii. 5; a drunkard for a god. The Tempest, v, 1. 

Mistletoe, baleful, Titus Andronicus, ii. S. 

Mistress (the jack at bowls), Troitits and Cressida, Hi, S. 

Mistrust. Sm Doubt, SusnaoN. 

Mithridates, of Comagene, Antony and Cleopatra, Hi. 6. 

Mitylena, in Lesbos, scene of a part of Pericles, 
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lCdb(*)> ^ Tendon, Henry VIIL, v, 4; Roman, Coriolanus, i. 1; 
u. i; Hi. i, S; iv, i, B, 6; Antony and CieqpcUra, v, f; the fool 
multitude, Merchant of Venice^ ti. 9. 

Xobled, Hamlet, %i. 2. Hastily dressed, or, perhaps, hooded or 
muffled. Mob-cap is from the same word. 

Xockery, made serious, Henry Fl, ». S ; of Beatrice, Much Ado 
about Nothing, Hi. 1 ; returned, Love'e Labour' % Lost, v. 2 ; solemn, 
Hamlet, Hi. 4; of a man by his own achievements, Troilua and 
Cressida, it\ 2. 

Model (platform f). Much Ado about Nothing, i. S, 

Moderation, Midgummer-Nighfa Dream, ii. S,**A surfeit," etc. ; 
commended, Henry VIIL, i. 1; Romeo and Juliet, ii, 6; Hi, S; 
Merchant of Venice, i, g ; Othello, ii. S. See Excess. 

Modem (trivial or ordinary), Ae You Like It, ii, 7; AW a Well 

thai Ends Well, ii. S; Antony and Cleopatra, v, 8; King John^ 

• • * « 
%%%. 4^ 

Modesty, may more betray oar sense, etc., Measure for Measure^ 
ii. S ; the witness of excellence. Much Ado about Nothing, ii, $; 
shown in the face, ///. Henry VI., Hi, 2; too great, Coriolanus, i, 
9; of a girl, Othello, i. ^; an excellent touch of. Twelfth Night, it, 
1; the crimson of, Henry V., v, 2; of women in men's apparel, Two 
Gentlemen of Verona, v. 4 ; Cymbeline, Hi. 4* 

Modesty (moderation). Taming of the Shrew, induction, 1, 

Modo, a fiend, King Lear, Hi. 4; iv. 1, See Mahu. 

Module (model, outward show), AlVe Well that Ends Well, iv,S; 
King John, v. 7. 

Moe (more), A Winter's Tale, i. 2; v. 2; (to mowX Tempest, ii, 2, 

Moiety (portion), /. Henry IV,, Hi, 1, 

Moldwarp (mole), /. Henry IV., Hi. 1, 

Mole, the blind. The Tempest, iv, 1; A Winter^ s Tale, iv, S; 
Hamlet, i. 5. 

Mole(s) (marks). Tuklfth Night, v. 1; King John, Hi. 1; Ham- 
let, i. 4 f Cymbeline, ii. 2, 4 : t*. 5. 

Mome (fool), Comedy of Errors, Hi. 1. 

Momentany (an old form of momentary), Midsummer-Nighfs 
Dream, i, 1. 

Monarcho, Love's Labour's Lost, iv. 1. The nickname of an 
Italian, a fantastic character of the time. 

Monarchs, high-arched gates of, Cymbeline, Hi. S; King John^ 
Hi. 1. See Kings. 

Monasteries, to pay the cost of war, King John, i, 1; Hi, 3. 
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Money, all ways lie open for, Merry Wives of WindaoTf ii. t; 
marrying for, Merry Wivts of Windsor, Hi, 4; Taming of the 
Shrew, i. 2; love of, AW 8 Well thai Ends WeU, iv. 3, **1^, for a 
quart d'ecu," etc.; Richard IL, ii. f, "Their love lies in their 
purses," etc. ; raised by farming the realm, Rielhord II,, it 4: gained 
by vile means, Julius Ccssar, iv, 3; power of, Timon of Athens, iv, 
3; put, in thy purse, Othello, i, 3; despised, Cymbeline, Hi, 6, See 
also Gold. 

KoQoks, are not made by hoods. Twelfth Night, i, 6; Henry 
VIIL, Hi, 1. 

Konmouthy Henry of. See Henbt V. 

Monmouth, compared to Macedon, Henry V,, iv, 7, 

Monst6r(s), a shallow, weak, credulous. The Tempest, ii, f ; of 
the sea. Merchant of Venice, Hi, 8; Coriolanus, iv, S; in love with 
a, Midsummer-Nighfs Dream, Hi, 2, 

Montacute. See Salisbury. 

Montacute, Henry Pole, Lord, Henry VIIL, i, 1, Son-in-law 
of Abergavenny, brother of Cardinal Pole. He was executed in the 
reign of Henry Vlll. on another charge than the one here spoken of. 

Montague, John Neville, Marquis of, character in ///. Henry 
VL, introduced in 1. 1, He was a partisan of the House of York, 
but followed his brother, Warwick, to the other side. His death 
is described in v. 2, 

Montague, and Lady Montague, father and mother of Romeo, 
introduced in i, 1, 

Montaigne, Michel, a French author, 153^1592. €k>nzalo*s 
ideal commonwealth. The Tempest, ii, 1, is after Montaigne. 

Montano, governor of Cyprus, character in Othello, introduced 
m ti. /. 

Montgomery, Sir John, character in ///. Henry VI,, introduced 
in it'. 7, His name should be given Thomas. He was a favourite of 
Edward IV., and one of his most intimate friends and advisers. 

Month's mind, a, Two Gentlemen of Verona, i, 2, Strong 
desire, a proverbial expression, of doubtful origin. 

Montjoy, a French herald in Henry V,, first appears in Hi, 5, 
playing a quite important part. " Montjoie " was the battle-cry of 
the French. 

Monument, a, in verse. Sonnets Iv., Ixxxi,, cvii, ; a living, Ham- 
let, V, 1; goodness and he shall fill up one, Henry VIIL, ii, i. 

Monument, the, at Alexandria, Antony and Cleopatra, iv, 11 
and 13, or 13-15 ; v, f. 
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Koods, must be itidulgi'd, JTueh Ado tAont Nothing, i. 3; ot 
Jwjin's. Aa You Liko II. it. I. 

Mocm, the, lh« nmn in. The Ttntprtl, ii. S; eontrollDil by & 
witch, The Trmptat. it, l; like > silver bow, Midaummtr-NighV* 
Dream, i. 1; disuaaes caused by. Hidmimmtr- Night i Dream, 0. i; 
creep through the earth's centre. MiiUamnur-yij/hl't Dnam, iii.t; 
the watery star, A Winter's Talt, i.S; the sea governed by. /, Hen- 
ry JV., I. 5; envious, Bometi and Juliet, ii. S; chtuige like, Timon 
of Athena, it: J,- b tlrop trota. distilled by witchcmtt. Macbeth, Hi. 
S; eclipse o(, portentoua, ifotiie'A, »u. 1; Aniony and Cleopatra, Hi. 
13 : Hamttt, I. / ; to revisit the glimpses of, HatnUt, i. 4 ; error of 
(lunacy caused by), Utheila, r. £: mistress of melanclioly, JfUony 
and Cleopatra, iv. 9 ; visitmg, Antony and Cleopatra, iv. 13 ot 15 ; 
fleeting, Antony and Gltopatm, v. B; eclipses of, King Lear, i.X; 
conjuring. King Lear, ii. I ; ago of, Lovr't Labour'n Lost, ii: 2. 

Hoon-calf, The Tempeet, ii. t; Hi. S. A monster supposed to 
be [oriiii.'i] tiiiilcr the moon's iofluenoe. 

Moonlight, sleeping, ilerehant of Venice, v, t. 

Moons, Qve. King John, (r. S, 

Moonahine, a thancler in the iDl«rtude in 2Iidiiimm»r-A'ighl't 
Dream, i: 1. taken by Starveling, the tjkitor. 

MoonaliinQ, fairies in. The Tempeet, v. I, 

Koorditcb, /. Henry IV., i. S. A part of the ditch about Lon- 
don, spread to an unwholesome morass, and therefore shunned and 
melancholy. 

Moorfialda, Henry VIII., v. i. The truin-bands 

Moors, changeable in their wills. OtheXlo. i. 3. 

Mopaa, a shepherdess in A Winttr't Talr, ii: i. 

Mordake, Earl of Fife, mentioned in /. Henry IV. i 
prisoners taken liy Hotspur. It was Murdach Stiiarl. 

Kon, Sir Thomas, Heiry VIII., iii.S. Lord Chanci'llor of Eng- 
knd, bom 1480. cietuteii 1535. 

Uorgwi. See Beuatus. 

Horisco, //. Henry VI., Hi. I. Name applied to the Moors left 
in Spain after the fall ot Granada. 

Homing, The Tempeet, v, 1; 3(ueh Ado about Xolhi/ig, f.S; 
Midmmmer.A'ight'g Drram, Hi. !, " For night's swift dragons," etc. : 
J. Henry VI.. it. S ; III Henry VL, H. I : Richard J II., v. 3 : Ro- 
vi*o and Juliet, 1. 1 ; H. 3 ; Hi. 5 : Hamlet, i. 1,5: sonft on, Cymbe- 
litte, H, 3 ; Ve»ue and Adoiut, linee S, 853 ; Simnel xxxiit. ; Au- 
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sioTuUe Pilgrim, xv, ; King John, Hi, 3 ; Trailus and Cresaidck^ in, 
2; JtUius CcBsar, ii, 1; Aivtony and Cleopatra, %v, 4, 

Morocco, the Prince of, one of the suitors of Portia in the Mer- 
chant of Venice, appears in ii. 1 and 7, and chooses the golden 
casket. 

KorriB, Airs Well that Ends WeU, ii. 2; Henry K, ii. 4. A 
dance, in which the characters were generally Robin Uood, Maid 
Marian, Little John, Scarlet, Stokesley, the Fool, and Tom the Piper. 

XorriB, nine men's, Mideummer-NighCa Dream, ii. L A square 
of sod marked into squares like a chess-board for a game. 

Korruhpike (Moorish pike). Comedy of Errors, iv. 3. 

Morrow, never shall sun that, see, Macbeth, i. 6. 

Mortality, As You Like It, ii. 7, ^ And so from hour to hour," 
etc ; King John, v. 7, ** When this was now a king," etc. ; Sonnet 
Ixv.; this muddy vesture of decay. Merchant of Venice, v. 1; if 
knowledge could have been set up against, AlVs Well that Ends 
Well, i. 1. See Death, Life. 

Mortals, thoughts beyond, Hamlet, i. 4. 

Mort Dieu ! (God's death), //. Henry VL, i. 1. 

Mortimer, Edmund, Earl of March, character in /. Henry IV., 
introduced in Hi, i, Glendower's son-in-law. In i. 1, his capture by 
Glendower is spoken of, and in i, S Hotspur vows to 

" lift the down-trod Mortimer 
As high i' the air as this unthankful king.** 

The Mortimer that was Earl of March was in realitv not the one 
that was Glendowcr's son-in-law. The latter was Sir Edmund Mor- 
timer, uncle of the young Earl of March, who had a claim to the 
crown, and is the Earl of March in /. Henry VI, Mortimer in the 
play is a rather contemptible character, unwilling to do anything for 
himself, and basely failing at the critical moment 

Mortimer, Edmund, Earl of March, character in /. Henry VL, 
first appears in ii, 5. He was not kept in confinement during the 
reign of Henry V„ but held high honours under him, and went with 
him to the wars in France. He was made Lord Lieutenant of Ire- 
land in 1422, and died at Trim Castle in 1424 

Mortimer, Lady, daughter of Owen Glendower, chamcter in I, 
Henry IV., introduced in Hi, L She can speak no English, Morti- 
mer no Welsh, and Glendower interprets, while Hotspur ridicules 
the absurd love-scene. 

Mortimer of Scotland, Lord, I, Henry IV,, Hi. 2. Perhaps 
George Dtmbar, Earl of March in Scotland. 
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Mortimer, Sir Hugh and Sir John, uncles of York in IIL 
Henry VL, introduced in t. S. 

Kortimer, John, the Duke of York's plan for having Jack Cade 
assume the name of, 11. Henry F/., iii, 1, History does not impute 
to York any such connection with Cade's plot. 

Mortimers, claim of the, to the throne, /. Henry F/., ii. 6. 

Mortimer's Cross, scene of 111, Henry VI., n. 1, A battle was 
fought there February 2, 1401, between the Yorkists under Edward, 
Duke of York, afterward Edward IV., and the Lancastrians under 
the Eiarl of Pembroke, with victory to York. 

Morton, a retainer of Northumberland, in //. Henry IV., first 
appears in i. 1. 

Morton, John, Bishop of Ely. See Ely. 

Mot (word, motto), Luereee, I. 830. 

Moth, a fairy in the Midsummer-Nighfs Dream, iii. 1. 

Moth, an airy, saucy, witty, little page serving the pompous 
Spaniard in Lovers Labour's Lost, introduced in •*. S, The word was 
pronounced " Mote.'* 

Mother, grief of a, King John, iii. 4; III. Henry VI., v. 5; 
ambition of a, Coriolanus, i. 3; one, pleading for her son, Titu$ 
Andronicus, i. 1 or S ; and her child, Richard II., iii. 2; I. Henry 
F/., til. 3 ; JtUius Cassar, iii. 1 ; JUaeheth. i. 7. 

Motion, things in, catch the eye, Troilus and Cresaida, iii. 3. 

Motion (puppet-show), 7'ieo Oentlemen of Verona, ii. 1; A Vfinr 
ier's Tale, iv. g. 

Motley, to wear, in the brain, Twelfth Night, i. 5; motley- 
minded, A% You Like It, v. 4. 

Mouldy, a recruit, character in 11. Henry IV., iii. 9. 

Mountain, the apparition of a hound. The Tempest, iv. 1. 

Mountaineers, dew-lapped like bulls, The Tempest, iii. 3. 

Mountains, far off, Midsummer-NighVe Dream, iv. 1 ; firmness 
of. Taming of the Shrew, ii. 1; As You Like It, iii. g ; King John, 
%i.S. 

Mountanto, or Montanto, Siguier, a name applied to Bene- 
dick by Beatrice, meaning that he was a great fencer, or professed 
to be, Much Ado about Nothing, i. 1. 

Mourning, excessive. Twelfth Night, i. 1, S, 5; AlVs Well thai 
Ends Well, i. 1 ; Hamlet, i. 2. 

Mouse, the most magnanimous, //. Henry VI., iii, f ; in ab- 
sence of the cat, Henry V., i. 2. ; Coriolanus, i. 6, 

Mouse-trap, the, Hamlet, iii, 2. Applied to the play he brings 
21 
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l(Hrward, because it was designed to entrap the king into tlie betnyal 
of his guilt. 

Xouthy a beautiful, Yenu8 and Adania^ Une9 461^ S04. 

Xoutliing, by actors, Hamlet^ Hi. t. 

Xowbrayy Lord Thomas, character in IL Eenry IV^ flnt ap- 
pears in t. S, He is on the side opposed to the king. 

Xowbray. See NoaroLK. 

MayweUf an outlaw metioned in the Tufo QmUUmm of V^toma^ 

Xuch Ado about Kothing, a oomedj first published in 1600^ 
and probably written in that or the preyious year. The plot, so fir 
as regards Hero and Claudio, had already been used by Ariorto, in 
the story of Ariodante and Ginerra, in the fifth canto of "Orlando 
Forioeo," by an English playwright, who dramatized Ariosto's stpry^ 
by Spenser in the " Faerie Queene," and by Bandello in his story 
** Timbreo di Cardona,** translated by Belleforest into French. Hie 
last-named was probably the one used by Shakspere, who united with 
the serious plot the parts of Benedick and Beatrice. The scene is laid 
in Messina. Mr. White thinks that a pun is intended in the title of 
the play on noting and nothing , pronounced very much alike in 
Shak8pere*s time. The people in the play make much ado about 
noting — ^that is, watching one another — while at the same time much 
ado is made about the scandal regarding Hero, which rests on a basis 
of nothing. This is one of the most popular of the comedies, both 
for reading and for stage representation. 

Xuga, a carrier in /. Henry IV^ ii. 1, 

Xulier (woman), from the Latin moUis aer (gentle air), Cymfts- 
line, V. 6. This fanciful etymology is said to have been a faTOorite 
notion in Shakspere's time. 

XulmutiuBy first king of Britain, Cymbeline^ Hi, 1. 

Multitude, the, rumour among, IL Henry /F., induetUm; 
fickleness of, IL Henry IV,, i, S ; affections of, in their eyes, Hmm- 
let, iv, S, or v, 7; the fool. Merchant of Venice, ii, 9; many-headed, 
CoriolanuSj ii, S, 

Kuminyy dyed in (in spicy liquor from mummies, supposed to 
have magic or medicinal virtue), Othello, Hi, 4 ; the witches*, jtfoe- 
beih, iv, 1, 

Munificence, Lovers Labour^a Lost, Hi, i, ** The best ward of 
mine honour is rewarding my dependents." 

Murder, sin of, Me€uure for Measure, u. 4/ ^or love, J^Mfftk 
Night, ii, i ; see SuPEasnnoK ; suggestion of —of kings, A Wiiifer't 
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TcUe, i. I ; of Arthur — eiciises for, King John, ii: S ; nalure's ud t< 
punish — crest of. King John, ir, S : accusatioa ol, Richard II., i. I; 
ot n deposed king, Rithard II„ v. S; reward (or, 0,1 a king's in- 
stAnce, Richard JI., v. 6 ; sentence for, Tinum of Alheru, Hi. S ; of 
[loncui, the: Qrst suggested to Macbeth, ■'. 3; to Ladf Macbeth, t. 
5; planned, t. 7,' accomplished, 11. *; ot the gaaiis, Macbeth, ii, S : 
of Ban quo — will out, J/oefriiA, t'l'i. 4; in old \xmes, Macbeth, Hi. i : 
most foul, Bamlet, t. S ; will speak, Eamltl, it. ?; a brother's. Ham- 
Itt, [it. J; during pmyer, SamM, Hi. S: no place should sanctn- 
BTize, llamiet, ii: 7; erideuces of, JI. Henry VI., Hi. t; against 
God's law. Richard III., i. i ; ruthless, Richard IJI., i». J; of De»- 
demonii, thought sacrifice, OlheUo, v. i; command to, Cymbtline^ 
i,i. ?. 4. 

3Curderex<i), ot Clarence in Richard III., i. Sand i; tears of a, 
Macbeth, H. 1 ; of Banquo, Macbeth, Hi. t, S, i : of Macduff's chil- 
dren, Macbeth, it: !; of the princes. Richard III.,iv. 3; ot Arthur, 
King John, ii: S ; of the king, Richard II., v. 6; denunciation of, 
///. Ilrnrtj VI.. v. 5; panion of. Romeo and Juliet, Hi, 1. 

lEurdering^piece, Ilamlel, ir. 5 or S, A snmll piece of artil- 
lery oftt'n used on ships. 

Murder of Ocmzago, Hamlet, ii. t. The play selected bj 
Hariil«l fur the actors. 

Hure (wall), //. Henry IV.. it: 4. 

Murray, Thomas Hunbnr. Ewl ot. I Henry jr.. i. 1. 

Muscles, fresh-brook. The Tempest, i. !. 

UuacoTit«8 (Russians). Lorr'e Lab<iur'» JjOtl. v. S. 

Muse, the. Sec Poetkt, 

Huae (to wonder). Two Oeailemen 0/ Verona, i. 3, and thewhere. 

Huaes, the tJirice three. 8c« Qbeenb. Robert. 

Musets (npi;nings in hedges), Venaa and Adonia. I, CSS. 

MubIltoohu, made by fairies. The Tempest, v. I. 

Mueic, effects of, The Tempeet, i, t; iv. 1; magic. The Tem- 
peet, iH. 1; power of, 7W Oentlemen of Verona, Hi, t; Mueh Ado 
about Nothing, it*. 3; a mermaid's, Midsummar-Nighl'a Dream, 11 
1: by fairies, Midtummer-NighCe Drtam, ii. 3; Hi. 1; broken 
(ribs), A» You Like II, i. S; eX a marriage. As You Lik« It, v 
charm of, At You Like It. ii*. 1 ; fading in, Meretiant of Venice, 
Hi. 3; A soul without. Merchant of Venice, v. I ; design ot. Taming 
of the Shrew, Hi. 1; the food of love^ Tvttfth Night, i. /; without 
time, Richard II., v. S; * composer ot, J. Henry IV„ iH, 1 ; (or the 
sick, JL Henry I V., iv. S ; charm ot Henry VIJI., Hi. 1, aong ; di»- 
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oordant when it calls to parting, Romeo and Juliet, in, 6; doth lend 
redress, Romeo and Juliet, iv, 5; for lovers, Antony and Cleopatra^ 
u. 6; in the air, Antony and Cttopatra, iv. S; & master of, Ftrides^ 
ii. 6 ; of the spheres, Pericles, v. 1 ; Merchant of Venice, r. 1 ; at 
a burial, Cymbeline, iv, S; family happiness like, Sonnet viii,; 
the player, Sonnet cxxviii, ; and poetry. Passionate Pilgrim, viii, ; 
stopped for the love of music, Othello, Hi. 1, 

Musicians, characters in Romeo and Juliet and in Othello, 
Music to hear, why hear'st thou music sadly P Sonnet 

• • • 

Muss (scramble), Antony and Cleopatra, Hi. IS, 
Mustard. See Tewksburt Mustard. 

Mustard-seed, a fairy in the Midsummer - Nighfe Dream^ 

• • * .t 
%hh, 1. 

Mutability, of earthly things, //. Henry IV., iti, 1; Romeo 
and Juliet, iv. 5 ; Hamlet. Hi. 2 ; iv. S ; v. J. Sec Time. 

Mutius, character in Titus Andronicus, son of Titus, enters in 
i. 1 or 2, is stabbed by his father in the same scene, and dies. 

Mutton, a laced (wanton). Two Gentlemen of Verona, i. 1; 
Measure for Measure, Hi. 2. 

Muz2sle, trusted with a. Much Ado about Nothing, i. 3, 

My flocks feed not, Passionate Pilgrim, xviii. 

My glass shall not persuade me I am old. Sonnet xxH, 

My love is as a fever, Sonnet cxlvii. 

My love is strengthened, though more weak in seem- 
ing. Sonnet cii. 

My mistress' eyes are nothing like the sun. Sonnet exxx., 

Mystery, a, in the soul of state, Troilus and Cressida, Hi. 3; 
of things. King Lear, v. 5. 

VLy thoughts do harbour, poem. Two Gentlemen of Verona^ 
tit. 1. 

My tongue-tied muse in manners holds her still, Son- 
net Ixxxv. 

Naiads, The Tempest, iv. 1. 

Nail, one, drives out another, Two Gentlemen of Verona, H. 4 » 
dead as nail in door, //. Henry IV., v. 3. See Proverbs. 

Name, a good, shamed by falsehood. Comedy of Errors, ii. 1 ; 
an enemy — what's in a, Romeo and Juliet, ii. 2 ; where lodges the, 
Romeo ai\d Juliet, Hi. 3 ; good, Othello, ii. 3 ; robbery of a good, 
tit. 3 ; Lucrece, I, 820. See also IIepl'Tation. 
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Names, forgetting of, King John, i, 1 ; comparison of, JtUiua 
CoMir^ t. f, 

Naples, Alonzo, King of. See Alonzo. 

Naples, Rcignier, King of. See Reioxieb. 

Narbon, Gerard de, father of Helena in AWb Well that Ends 
Well^ mentioned in t. / ; u. 1. 

Narcissus, Venus and Adonis, 1, 161; Lucreee, I. S65; Antony 
and Cleopatra, ii, 5, A beautiful youth, who fell in love with his 
ovm image in a fountain. 

Nathaniel, Sir, a curate in Love's Labour^s Lost, introduced in 
iv, S, "a foolish, mild man, an honest man, look you, and soon 
dashed.** 

Nation, a miserable, Macbeth, %\\ S, 

Nature, requires interest for her gifts, Measure for Measure, i, 
/ ; office of, As You Like It, t. S; sale-work of. As You Like It, ni, 
5; brings together what Fortune separates, AWs Well thai Ends 
Well, t. 1, end; will betray folly, A Winter's Tale, t. f ; itself 
makes the art that improves it, A Winter^s Tale, iv. S or 4, "Say 
there be," etc ; gifts of. King John, Hi. 1 ; one touch of, Ihnlus 
and Cressida, %ii. 3; horrible places of, Tittis Andronicus, iv, 1; 
bounteous housewife and common mother, Timon of Athens, iv. 3; 
goddess, King Lear, i. 2 ; foster-nurse of. King Lear, iv. 4 ; redeems 
from curse. King Lear, iv. 6; needs of. King Lear, ii. 4; the sparks 
of, hard to hide, Cymbeline, Hi. S; against fancy, Antony and Cleo- 
patra, V. 2; hath meal and bran, Cymbeline, iv, 2; % forger, Venus 
and Adonis, I. 728; lends, not gives, Sonnet iv.; bankrupt. Sonnet 
Ixvii. ; shows false art. Sonnet Ixviii. ; mistress over wrack. Sonnet 
cxxvi. ; labouring art can never ransom, AWs Well that Ends Well, 
ii. 1 ; the products of, good or evil, according as they are applied, 
Romeo and Juliet, ii. S. 

Naught awhile, be (be hanged to you f), As You Like It, i, J, 

Navarre, a province of Spain, once a kingdom, scene of Love's 
Labour's Lost. 

Nay-word, or aye-word (watch-word, countersignX Merry Wives 
of Windsor, ii. 2, and others ; by-word. Twelfth Night, ii. S, 

Nazarite, the. Merchant of Venice, i. 2, Kazarene, Jesus. 

Neapolitan Prince, one of the suitors of Portia, mentioned in 
the Merchant of Venice, i. 2. 

Near-legged (starting with the left, or interfering). Taming 
of the Shrew, Hi, 2, 

Neat-slave (one to take care of neat cattle). King T^enr, ii, 2. 
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Helmchadneggar, AWs Well that Ends Well, %v. 5. 

Kecesaity, virtue of, Two Oentlemen of Veromi, iv, 1; hononr 
hidden in, Merry Wives of Windsor, it. g; the iaireat grant, Much 
Ado about Nothing, i, 1; plea of, Love's Labow^a Lost, u 1; AlVs 
Weil that Ends Well, t. S, ** U& must needs go,** etc. ; no Tirtue like, 
Richard IL, i, 3; sworn brother to, Richard II,, v, J; Hamlet, v, 1, 
** The cat will mew,'* etc ; sharp pinch of. King Lear, it, 4 ; can 
make vile things precious. King Lear, Hi, t, 

Kedary father of Helena in Midsummer-Nighfs Dream, iv, i. 

ITeedy and faith, King John, Hi, U 

Kegligence, fit for a fool to fall bj, Henry VIII., Hi, t; dan- 
ger of, Troilus and Cressida, Hi, S; omittance is no quittance, As 
You Like It, Hi, 5. 

Keif (fist), Midsummer-Nighfs Dream, iv, 1; II, Henry IV,, 

Keighbour, a bad, is an outward conscience, Henry V., iv, 1, 

Ke intelligis (do you not understand f). Lovers Labour's Lost, 
V, 1. 

Kell, the fat cook in the Comedy of Errors, described in t I'l. 2, 

Kemean lion, the, Lovers Labour's Lost, iv. 1; Hamlet, i, 4* 
It was killed by Hercules. 

Nemesis, avenging goddess, /. Henry VL, iv, 7, 

Neoptolemus, Troilus and Cressida, iv, 6, Incorrectly used as 
a name of Achilles. He was a son of Achilles. 

Neptune, The Tempest, ». S ; v, 1; A Winter's Tale, iv, S or 4» 
IL Hsnry IV,, Hi, 1 ; Hamlet, Hi, S; Antony and Cleopatra, iv, 
IS or 14 ; Midsummer-Nighfs Dream, ii, 8 ; would not flatter him 
for his trident, Coriolanus, Hi, 1; England his park, Cymbeline, 
Hi, 1, The god of the ocean. 

Nerissa, the waiting-maid of Portia in the Merchant of Venice, 
first appears in t. 2, a bright, port imitator of Portia, somewhat re- 
sembling Lucetta in the Tteo Gentlemen of Verona, 

Nero (Emperor of Rome, bom 87, died 68 a. d.), King John, r, 
£ : L Henry VL, i, 4 ; III, Henry VL, Hi, 1 ; the soul of, Hamltt, 
Hi, t. He is said to have murdered his mother ; an angler in the 
lake of darkness. King Lear, Hi, 6, See Smulkix. Lear was hun- 
dreds of years before Nero. 

Neroes, ye bloody, King John, r. S, 

Nervii, the, Julius Cofsar, Hi. 2, A tribe of the Belgo*, the vic- 
tory over whom was one of Caesar's greatest achievements. 

Nessus, Alfs Well thcU Ends Well, iv, S; Antony and Cleopck- 
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iroj iv, 10 or IS, A centaur killed bj Hercules, who told Dejanira, 
the wife of Hercules, to save some of his blood for a charm with 
which to keep the love of Hercules. This she did, and afterward 
unwittingly poisoned him by using it on the robe sent for by him. 

Nestor, one of the Grecian generab, distinguished for his wis- 
dom and experience and his powers of persuasion. His name has 
become a synonym for the wisdom of ripe experience. He is intro- 
duced in i. 3 of Troilus and Cressida, and in the same scene Ulysses 
describes how Patroclus mimics the infirmities of age in him to 
amuse Achilles. Other allusions, Love's Labour^ a Lost, iv, S; Mer- 
chant of Venice, i, 1; I, Henry VI,, %i, 5; III, Henry VI,, Hi. 2; 
in a painting, Lucrece, I, IJ^Ol, 

Ketherlands, the. Comedy of Errors, Hi, 2, 

Kettle, from the, danger, pluck the flower, safety, /. Henry IV,, 
%%, 3, 

Neville. See Warwick. 

Neville, Ralph. See Westmoreland. 

New, nothing, Sonnet lix. 

Newness, in authority, zeal of, Mecuure for Measure, i, 3, 

News, good and bad. Two Gentlemen of Verona, Hi, 1 ; resent- 
ment toward the bearer of. Much Ado about Nothing, ii, 1; the 
bearer of ill. King John, Hi, 1; 11, Henry IV,, i, 1; Macbeth, iv, 3; 
Antony and Cleopatra, i, S; ii, 6; fitting to the night, King John, 
V. 6 ; bearer of good, //. Henry IV,, iv, 4, " Thou art a summer 
bird,** etc.; impatience for, Romeo and Juliet, ii, 6; Hi, f; bad, 
Cymbeline, Hi, 4; of war, II, Henry IV,^ i, 1; ii, 4; of carnal, 
bloody, and unnatural acts, Hamlet, v, t; King John, iv, t; Julius 
Ccesar, v, 3; wonderful, A Winter's Tale, v, 2; fresh, every minute, 
Antony and Cleopatra, Hi, 7; the bearer of strange, Macbeth, i, S; 
stale, Hamlet, i, 6 ; old (great). Taming of the Shrew, Hi, 1, 

Nice (foolish or trivial). Taming of the Shrew, Hi, 1; Romeo and 
Juliet, V, 2, 

Nicholas, Saint, Two Gentlemen of Verona, Hi, 1 ; derks of, 1, 
Henry IV,, ii, J, Robbers were so called. 

Nick (reckoning made by notches in sticks), out of all, Two Gen- 
tlemen of Verona, iv, 9, 

Nicks, like a fool (cuts his hair like a fooFs or jc8ter*sX Comedy 
of Errors, v. /. 

Night, beauty of a. Merchant of Venice, v, 1; makes the ear 
more quick, Midsummer-Nighfs Dream, Hi, 2; time for fairies and 
ghosts, Midsummer-Nighfs Dream, v, 2, ** Now the hungry lion,** 
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etc. ; for plotting crime, King John, in, S; crimes in the, Riehaird 
IL. Hi, t; the tragic, //. Henry F/^ iv, 1; sober-niited, Rmmo 
and Juliet, Hi. f ; a dark, Macbeth, ii, i, *^ There's husbandry in 
heaven ; " an unruly, Macbeth, ii, S, 4 ; description of, Jfac6e/^ Hi, 
S; is long that, Macbeth, iv, S; the witching time of, Hamlet, Hi, 
g; Lucrece, lines 117, 162, 764, 1081; wakefulness in the, Sonnci 
Ixi. ; imagination at. Sonnets xxvii,, xxviii,; unwelcome, jRustofiate 
Pilgrim, xv, ; the dragon-wing of, Troilua and CresMa, v, 9, See 
also MiDirioHT. 

Kight-crow, ///. Henry VI,, v, 6, 

Kightingale, the, Tux> Gentlemen of Verona, v, 4 ; Merchant of 
Venice, v, 1 ; Romeo and Juliet, Hi, 6 ; Mideummer-Nighta Dream, 
I. 2; Taming of the Shrew, induction, g; H, 1; Twelfth Night, Hi, 
4: Antony and Cleopatra, iv, 8; King Lear, Hi, 6; Passionate Pi^ 
grim, xxi,; allusion to the belief that she sings with her breast 
against a thorn, Lucrece, 1, 1135, 

Night-mare, the, King Lear, Hi, 4, 

Night-raven, Much Ado about Nothing, ii, S, - 

Nile, the, serpent of old, Antony and Cleopatra, i, S; orerAow- 
ing of, Antony and Cleopatra, H, 7 ; prcsageth famine, AnUnvy anA 
Cleopatra, i, 2, 

Nine Worthies, the. See Worthies. 

Ninny (Ninus), tomb of, Mideummer-NighCs Dream, Hi, 1; v, 1, 

Niobe, all tears, HanUef, i, 2; Troilus and Cressida, v, 2, She 
wept herself into stone for the loss of her children. 

No, meant for ay, Two Gentlemen of Verona, i, 2, 

Noah, Comedy of Errors, Hi, 2; Twelfth Night, Hi, f ; his ark. 
As You Like It, v, 4* 

Nobility, fearless, //. Henry VI., iv, 1 ; loss of, Richard III,, 
i, S, See Blood, Rank. 

Noble, the, in adversity, Coriolanus, iv, 1. 

Nobleman, a. III, Henry VI,, Hi, 2, The king was taken by 
the servants of Sir James Harrington. 

Nobleman, as one should live, /. Henry IV,, v, 4, end; blood 
of a, compared with learning, Henry VIII, 

Nobleness, in the wilds, Cymbeline, iv, 2, 

Nobody, picture of, T?te Tempest, Hi, 2, A common sign. 

No longer mourn for me when I am dead. Sonnet Ixxi, 

No more be grieved at that which thou h«kst dome, Son- 
net xxxv. 

No more dams FU make fat fish, song. The Tempest, ii, 2, 
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Nook-sliotten (shut 
Utnry I'.. Hi. 5. 

Moon, to bed at. Sec Provebbs, etc- 

Morbiuy, Sir John, U mentioned in Richard II., ii. /, w one of 
Iha eom[mnir.ins of Bnliuglirolte. Henry, after bin accessioii, nude 
biin Uovemur of Uuisnc? nnd treasurer of the exchequer, 

Norftdk, Robert (correctly Roger) Bigot, Earl of, clintBCIer in 
King John, inlrodueed in iv, A He was ono o( the Iwonly-flrs 
burons oppfi!<e<l to John. 

Norfolk, Thomas Uowbray, Puke o(, character in Richard IT, 
lie enters in ihe first scene, where he if unjustly accused of the inur- 
diT ot UloiiceEler, and uliallenged by BolinBl»T>ke on that account. 
After thdr merltng, t. ,T, he is jseotenced by the king to perpetual 
exile, nllhough be is a friend ot the king, vhile Bolingliroke, whom 
the king hates and fears, receives but a Itmilcd term of banishment. 
His death at Venice. I'r. 1. This occurred in 1400. His eldest fon 
did not bear the title on account of the attainder, but was simplf 
Lord Mowbruy, under which name he appears in //, Bemy IV, 
• The title was, however, restored ta the nccond sua, John, and his 
grandMin bears it in ///. Henry VI. 

Norfolk, John Mowbray, Duke of, character in ///. Henry VI., 
iiitrrxlueed in i, /, Ho belongs to the York party. Ho was the last 
Mowbray (hat was Duke of Niirfolk ; the title descended to the How- 
ards through his daughter, who married Sir Robert Hoirord, nnd her 
son, John Howard, is the Norfolk of Richard 111. 

Norfolk, John Howard, Duke of, character in Richard III., flrst 
appears in t'. S. The incident in that scone ot tlu) warning rbyma 
placed on his lent Ihe night befure Hosvorth is bislorjcsL Be fell 
on Bosworth field, t: 5. He was the firvt Howard that became Duke 
ot Norfolk; he was e\so Earl Marshal of England; lioth ot wbitli 
titles still remain in Iho Howanl family. 

Noifblk, Thomas Howard. Duke of. eliaracter in Utnry VIIU 
introduced in i. /. He is on enemy of Wolsey. There 
Dukes of Norfolk during the time of this play. The first was tha 
Surrey of Richard III., sun ot Ihe Norfolk who fell at Bosworth. 
He died in I&24. and was mici'n.'ded by his son of the same name, 
the Earl of Surrey in this play. 

Nomuuuij, the loss of, to England, //. Henry VI., ir, 7. 

NomuuiB, the English, lalU-d, Henry V.. 

North, of opinion, the, Tuvlflk Nighi. ii 

North, niLinarch of the. See WiTi' 
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in Ridkmrd IL, ii i crtwlw i i ia i*> X ^d n the t^o fte <rf 
iiD«7 /T. incndaeed m iL J Md m C iL Be joiv m nMlioa 
Kidiani wtck Boungteofts. wmL oftKr iKiin^ to sak tlw 
ott rile ugqoeL joaw in wbrilinn agMMl hna. AtShi«w»> 
barr he ii "^ eraftj-«k.'' and fiHk U>^ id the aid of hk mm and 
allieiw In ZL Avy /F. he i^ain &ii» hk aOin, and the ifUIioD 
■ qaeCed. Warviek mfs [/W« iZ, tti. i] : 



That great NfsthnmbcriaBd. then fabe to him, 
WonUy of that seed. gn>v to a greater 



** It k Xortfanmberiand. turn smooth and IrriMe. mam rough and 
nife^ing. that Ifast speaks of Riehacd wish the oaumioQ of hia title ; 
he it is tbal repeats OMiee sofemnlT and forcibly the oath of Boling- 
broke that his coming is bac for his own : he it b who, m the srene 
of depot^ition. malicioaslT corments Riehard with the reading of his 
accusation : and be it b who woold arbitrarilT arrest the noble Car- 
Ihle for hi^ treason after the outbreak of his feelings of right and 
his ciric fidelity." — GEXTurrs^ 

Korthnmbeilaiid, Lady, a diaracter in II, Henry IV^ appears 
in it. ^ only. She was Hotspur's step-mother, the Lady Maud Lucy, 
who WM the widow of the Earl of Angus before she married North- 
timberUnd. 

Vorthnmberlaxid, third Earl of. character in IIL Henry F/U 
introduced in t. J. lie is a Lancastrian. His father, who fell at the 
first battle of .St. Alban*s, was the son of Hotspur. This earl fell at 
Towton, March 29, 1461. 

Vorthumberlaxid, the melancholy, Bickard III^ r. S. 
ITorweyan lord, the (Sweno, King of Norway), Macbeth^ t. S, 
Voa6(8), an embellished. Comedy of Errors Hi, f ; a good, is 
r^|uiHit4!, A Wintn^B Talty %i\ 3 ; twenty of the dog-days in a. Henry 
VI IL^ V, S ; why it is in the middle of the face, King Lear, t. 6; 
li^N^rty (license) plucks justice by the, Meaeurt for Jleaeure, t. 4/ 
to \m \(nl by the, Othello^ i, 3 ; Heaven stops the, Othello^ tr. S; Bar- 
dolphy MH) Babdolph ; Alexander's, see Alexander. 
Vosa-bleedf the, ominous, MercharU of Venice, it. 5, 
Vot from the stars do I my Judgment pluck. Sonnet xiv, 
Vothing, an infinite deal of. Merchant of Venice, 1. 1 ; prologue 
to, AW$ WeU that Etids Well, %i. 1, ** Thus he his special nothing 
ever prologues"; all the world is, A Winter's Tale, t. f ; can oome 
of nothing, King Lear, i. i. 
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No, Tlma, thou mhalt not IjooM that I do change, Sontiel I 

Not marble, nor tha gilded monuments, Sonne! It'. 

Not mine own fears, nor the prophetic aoul, Sonnet ei 

Nott-pated (omp-lieiult'il). /, Henry IV.. ii. 4. 

Novelty, in rei|iiest, Meamtrt for MeoBure.ui. S; Henry VIII., 
i. 3 : Troilua aiui Creuida, Hi, S, " All praise new-born gBUda." 

Novem, or novnm (a game at diw). Love'* Lahmtr's Lo*l, v. i 

Novi hominem, eCc^ Loit'a Labour's Lotl, v, 1. I Icnow t 
iDaa us wull as ynii. 

Nowl (head). ilidmtmmtr-NighC» Dream, Hi. S. 

Numbers, odd. See Odd Nuhbebs. 

Nunnery, advice to enter a, Bamiet, Hi. 1. 

Nuns, life of, Midaammer-NighF* Dream, i. J; Meature fer9 
Measure, ». 5; Lofer'a Ci/mplainl, I. SSt; As Vim Like It. v" 

Nurse, cbaraclcr in Titus Andronieiu, first appears in ti*. S, and J 
U killed in the same afcne. 

Nurse, JuliofH, in Hoitteo and Juliet, GrsI appears in t. S. 
is coarse, garrulous, deceitful, and time-serring, first helping 01 
marringe o( Juliet with Borneo, and (hen counselling her, after his I 
banishment, to marrj Paris, tniHting to the chance of Komeo'a nere 
turning up again — n proposal thai reveals her real basene» to Juliet^ 
who call.t her " ancient damnation." 

Nuthook (uwd b; Ibieve? to take things out of windows), JVm**^ 
ure for Meaimre, i. 1 ; (slang for bailiff), Jl. Henry 1 K, i'. i. 

Nutmeg, a gilt. Love's Labour's Last, r. S, A common gift 

Nym, a character in the Merry Wilts of Windsor and in Henry 1 
v.. a corporal under Palslaff, and a great rogue. His con^ 
is marlcod by the use of "humour" as a caloh-word. In Benry V. 
ho appears in t. I, in a quarrel with Pistol, and he is described by 
tbe boj in tii. S, and at the end of ic. i, where he tatja that Bar- 
dolpli and Njm are both hanged. Ilis name is a word that means 
to filch, "Convey, the wiee it call," as Pistol says in the Merry Wiva 
of Windsor, i. S. 

Nympfas, cold. The Tempest, iv. 1. 

O, this wooden, Benry IV., chorus to a«f t. This woi the Oloba| 
Tlicntre. which was circular ineidc. This little O, the earth. Anion 
and Cleopatra, c. f ,■ an without a figure. King Lear, (. 4 ■' 
stars, fiery Oes, Midaummtr-yighCt Dream, Hi. t; m> deep s%V 
Romeo and Juliet, iii. 3. 
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Oak, JoTe*9 tree. The Tempest^ v, 1; As Ton Like It, m. i; tan 
ancient, As You Like It, ii, 1; iv, 3; garland of, Corudanue^ %.S; 
ii, U S ; Heme's, Merry Wivee of Windsor, iv, 4 ; strength of, Mea^ 
ure for Meaeurey ii. f ; Julius Ccesar, i. J ; to hew down with rushes, 
Coriolanus, t. 1, See Hernr. 

Oatcake, Hugh, mentioned in Much Ado about Nothing, Hi, S, 

Oath(s), weakness of. The Tempest, iv, 1; his, are oracles, Two 
Gentlemen of Verona, ti, 7 ; lose our, to find ourselves. Lovers La^ 
hour's Lost, iv, 3, near end; Celiacs, to make restitution. As You 
Like It, i, S; not the many, that make the truth, AlTs Well thai 
Ends Well, iv. 2; administered,^ Winter's Tale, Hi, 2; never to 
marry, A Wititer's Tale, v. 1 ; obligation of. King John, Hi, 1 ; of 
vengeance, Kitig John, iv. 3 ; of enemies not to be reconciled, Rieh^ 
ard II. i.3; of the king. /. Henry IV., v. 1; a sin to keep sinful, 
//. Henry VI, v. 1 ; III Henry VI, v. 1, *• To keep that oath were 
more impiety than Jephthah's," etc, ; binding, HI Henry VI, i, 2 ; 
Henrj-'s, III Henry VI, ii. 2 ; needlcssness of, Julius Ccssar, ii, 1 ; 
on a sword, Hamlet, t. 5 ; no better than the word, Pericles, i. 2 ; 
deep, Sonnet elii ; are straws, Henry F., ii. 3 ; are in heaven, Jifer- 
chant of Venice, iv. 1; stronger thnn Hercules in breaking, AlVs 
Well that Ends Well, if. 3. Soe also Vows and Perjuey. 

Oaths (exclamatory), face the matter out with. Taming of the 
Shrew, ii. 1 ; approve manhood, Twelfth Night, Hi. 4, " Go, Sir An- 
drew," etc.; the right kind of, I Henry IV., Hi. 1, 

Oaths and Exclaxnations : Richard III. swears by St Paul, 
his favourite oath according to tradition {Richard HI, i. 2, 3 ; Hi. 
4 ; V. 3), and ** by my George " {iv. 4\ that is, the figure of St George 
on the \yfu\gc of Knights of the Garter, though that was first used in 
the reign of Henry VIL A favourite exclamation with Henry VIII. 
was " Ha ! '* frequently used in the play ; Hamlet swears by St Pat- 
rick {i. 5), by our lady {ii. ^, and by the rood (tit. 4) ; Polonius, by 
the mass {Hamlet^ ii. 1) ; Parson Evans, by God's lords and his ladies, 
'od's (God's) plessed will, and the tevil and his tam {Merry Wives of 
Windsor, i. 1) ; Mrs. Page, by the dickens {Merry Wives of Windsor, 
Hi. S); Nym, by welkin and her star (t. 3)\ Dr. Caius, by gar (t. 4*' 
Hi. 3) ; Shallow and Page, by cock and pie {Merry Wives of Wind- 
sor, f . i ; II Henry I V., v. J), possibly referring to the cock and 
magpie, a common alehouse sign ; by cock, Taming of the Shrew, 
iv. 1 ; Hamlet, iv. 5 ; pordy {par Dieu), Comedy of Errors, iv. 4; 
Henry V., ii. 1 ; 's lid (by God's lid). Merry Wivee of Windsor, Hi, 
4: Iwelfth Night, Hi, 4; 'od's lifelings (God's dear life), Twelfth 
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Nighty r. 1 ; by my halidom (holy dame, or holy dom, salvation % 
Two Gentlemen of Verona^ iv. S; Taming of the Shrew, v. 2; Bet^rjf 
VIIL, t\ J; Romeo and Juliet, i. S; holy Mary, Henry VIIL, v. 2; 
's death (God's death), Coriolanu8, i, 1; by Ck>d*s sonties (t sanc- 
tities). Merchant of Venice, ii. 2 ; 's blood (Qod*s blood), /. Henry 
IV,, i, 3; zounds (God's wounds). King John, ii, 2; L Henry /K, 
». 3 ; ii, 3 ; iv. 1; bodikins (little bodyX Merry Wives of Windsor, 
ii. 3; marry (supposed corruption of Mary), in numberless passages ; 
rivo, a drinking exclamation of unknown meaning, /. Henry IV.^ 
ii, 4; by my hood (t manhood). Merchant of Venice, ii. 6; by the 
rood, Love*$ Labour's Lost, iv. 3; mort du vinaigre (a nonsensical 
expression, literally, death of the vinegar), AlFs Well that Ends Weil, 
ii, 3; darkness and devils — ^life and death. King Lear, i. 4; ven- 
geance, plague, death, confusion — my breath and blood— death on 
my state, the blest gods. King Lear, ii. 4 ; by Cheshu (JesuX King 
Henry V„ Hi. 2; by Chrish (Christ), King Henry F^ m. 2; by 
Apollo, King Lear, i. 1; by Jupiter, by Juno, King Lear, ii. 4; by 
two-headed Janus, Merchant of Venice, %. 1; by Pluto and hell, 
Coriolanus, i, 4; immortal gods. Taming of the Shrew^ v. %; Me- 
hercle (f Hercules), Love's Labour's Lost, iv. 2; the good year. Merry 
Wives of Windsor, i. 4 ; by St Jeronimy, Taming of the Skrew^ 
induction, 1 ; by St. Jamy, induction, 2 ; gramercies, Taming of the 
Shrew, i. 1; St. Denis to St. Cupid, Love*s Labour's Lost, v. t; 
*i fecks (fin effect) — grace to boot, A Winter's Tale, i. 2; by my fay 
(faith), Taming of the Shrew, induction, 2. 

OatSy wild, Hamlet, ii. 1. 

Ob (obolus, half-penny), I. Henry IV., ii. 4. 

Obediencey to one's appointed work, Henry F., %. 2, **' Therefore 
doth Heaven divide,** etc. ; is for those that cannot role, //. Henry 
VL, V, 1 ; princes love, Henry VIII., Hi. 1. See Disobbdrvce, 

Oberon, king of the fairies, introduced in ii. 1 of Midsummer' 
Nighfs Dream. The name is French, from Alberon or Alberioh, a 
fairy dwarf in old German poems. In French it became Auberich 
and Auberon. See Faieies. 

Obidicut, a fiend. King Lear, iv. 1. See Mahu. 

Oblivion, alms for, Troilus and Cressida, Hi, S; formless 
ruins of, Troilus and Cressida, iv. 6 ; the gulf of, Richard III., 
ti». 7. 

Obaervation, places crammed with. As You Like R, ii. 7; need 
of, in men of the time, King John, %. J; prophecy from, //. Henry 
IV., Hi. J. 
22 
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Obstinacy, in folly, A Winter's Tale, i. f, T<m may as well 
foibid," etc 

O call not me to Justifjr the wrong, Stnmei xxzix. 

Occupation, necessary to enjoyment, /. Memy JV^ t. f, "If all 
the year," etc ; Troilua and Oreanda, «. f , " Joy's soul lies in the 
doing;" gone, Oihetto, m. S, 

Ocean, encroachments of the, Sonnei beiv, 

Octavia, Antony's wife, ohancter in Aniony and Cleopaira, in- 
trodooed in it. S; her marriage proposed by Agrippa, tt* f ; parting 
with Cflpsar, Hi. 2; described to Cleopatra, Hi. 3; attempts to recon* 
die Antony and Cesar, m. 4: ^^^ appearance at Bome, Hi, 6w 

** The character of Octana is merely indicated in a few toadies 
but every stroke tells. We see her *' wit-h downcast eyes sedate imd 
sweet, and looks demure,' with her modest tenderness and Hign|lU<^ 
submission — the very antipodes of her rivaL" — ^Mbs. Jaiubsoii; 

Octavius Cnsar. See C jesar. 

Oddity, in dress. Merchant of Venieej i. 2. 

Odd numbers, superstition about. Merry Wivee of Windsor, v. L, 

Odds, foolhardineas of taking great, CoriolanuSy Hi. 1. 

Ods pittikins (Ck)d'8 dear pityX Cymbeline, iv. t, 

Oeillades (glances), Merry Wives of Windsor, i. S; King Lear, 
iff. 6. 

O'erlooked (bewitched). Merry Wives of Windsor, v. 5. 

O'erraught (overreached), Comedy of Errors, i. 2; (overtook), 
Hamlet, Hi, 1. 

OflBbnoe, a pardoned, may gall the innocent afterward, Meamm 
for Measure. H, 2; & man that is a general, AIVs WeU thai Ends 
Well, H. S; not a time to criticise every slight, Julius Ctssar, iv. 3; 
a rank, Hamiet, Hi, 3. 

Offender, sorrow of an, Sonnei xocxiv. 

OfAoe, abuse of those in, Henry VIIL, i, 2. See Authositt, 
Oriatness. ^ 

Offtces, sale of, Julius Cctsar, iv, 3. 

O for my sake do you with fortune chide, Sonnei exi. 

O fhmi what power hast thou this powexftd might, Sofn- 
net el. 

O how I faint when I of you do write, Sonnei Ixxz. 

O how much more doth beauty beauteous seem, Sonnet 
liv. 

O how thy worth with manners may I sing. Sonnet 

■ 
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Old age. See Age. 

Oldcastle, Sir John, was the name first given to Falstalf, as it 
was the name of the character in the old play that furnished the 
hint for him. It was changed because it was taken to be intended 
for a real Sir John Oldcastle, who had been page to the Duke of 
Norfolk (said of Falstafl in IL Henry /K., %%%, £% and was after- 
ward, as Lord Cobham, a Lollard or Wickliffite, who fell a martjrr 
to his faith. The Protestants were scandalized and the Catholics 
gratified by the supposed portrait of the Lollard martyr. Shakspere 
then changed the name, and in the epilogue to //. Henry IV. says, 
speaking of Falstaff, *' For Oldcastle died a martyr, and this is not 
the man.'' In /. Henry IV., i. 2, the prince calls him ** my old lad 
of the castle.*' 

lest the world should task you to recite, Sonnet Ixxii. 

Oliver, a character in As You Like It, elder brother of Orlando, 
appears in the first scene. ^ In this eldest son of the brave Rowland 
de Boys there fiows the same rein of avarice and envy as in the duke, 
lie strives to plunder his brother of his poor inheritance; he under- 
mines his education and gentility ; he first endeavors to stifle his 
mind, and then he lays snares for his life ; all this he does from an 
undefined hatred of the youth who, he is obliged to confess, is 'full 
of noble device,' but who, for this very reason, draws away the love 
of all his people from Oliver to himself, and on this account excites 
his envious jealousy." On Orlando's saving his life, he ** experiences 
a sudden change of heart, and proposes to give up all his possessions 
to Orlando, marry the supposed shepherdess Aliena, and live and 
die a shepherd." 

Olivers, /. Henry F/., t. f. Oliver was one of Charlemagne's 
twelve peers. 

Olivia, character in Twelfth Night, Introduced in i. 6, beloved 
by the duke, whom she rejects, and falls in love with his man Cesa- 
rio, who comes to urge his master's suit She anticipates Priscilla 
Mullens by telling the ambassador : 

'* But would you undertake another suit, 
I had rather hear you to solicit that 
Than music from the spheres." 

Olympian games, ///. Henry VL, it. S; IVoilua and Cre^- 
sida, iv, 5. 

Olympus, Hamlet, v. 1; Cariolanu^ v. 3; Titus Andnmieus, 
ii. L The mountain of the gods. 

Omens, unnatural reasons, Midmmmer-Nighfs Dream, ii. 2; 
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five moons, King John^ iv. 2; of anarchy, Richxrd 11^ it, 4; night- 
owls, Richard II., Hi, S; at Glendower*8 birth, /. Henry IV^ Hi, 2; 
of evil, //. Henry / V., iv. 4 ; Gloncester*8 dream, //. Henry FZ, t. 
f ; at Richard*s birth, ///. Henry VL^ v. 6; Stanley's dream, Rich- 
ard IIL, Hi. f ; a stumbling horse, Richard III., Hi, 4; % tempest 
after a treaty of peace, Henry VIII., i. 1 ; irregularity of planets, 
Troilusand Cressida, i. 3; Andromache's dream, Troilue and CreB- 
gida, V. S; stumbling at graves, Romeo and Juliet, v. S; dreams, 
Julius Ccesar, i. S; ii, 2; v. 1; the raven is hoarse that croaks, 
Macbeth, i. 6; the owl, Macbeth, ii. 2, 3; of death, Macbeth, ii. S, 
4; the ghost— of Cassar's death, ifofti/e^, i. 1; swallows' building, 
Antony and Cleopatra, iv. 10 or 12; should have shown the death 
of Antony, Antony atid Cleopatra, v. 1 ; of success, Cymbeline, iv. 
t, ** Last night the very gods," etc. ; fear caused by, Venus and 
Adonis, I. 924; the three suns. See Suns. See also Dkeams and 
Portents. 

me what eyes hath lo^e put in my head. Sonnet caiviiu 

mistress mine, song. Twelfth Night, ii. 3. 

Omittance, is no quittance, As You Like It, Hi. v, 

Omne bene (ail well), Love's Labour's Lost, iv. 2. 

On a day, alack the day, Passionate Pilgrim, xtni. 

One fjBdr daughter, Hamlet, ii. 2. Part of an old ballad be- 
ginning: 

" I have read that many years agoe, 

When Jephtha, judge of Israel, 
Had one fair daughter and no moe." 

One, the number, Romeo and Juliet, i. 2 ; Sonnet cxxzvi., "One 
is no number." 

never say that I was flEdse of heart, Sonnet cix. 

Onions, to draw tears. Taming of the Shrew, induction, 1; AlTs 
Well that Ends Well, v. 3, near end; Antony and Cleopatra, i. 3; 
iv. 2. 

Ooze, of the Nile. Antony and Cleopatra, ii. 7. 

Opal, thy mind is a very, Twelfth Night, ii. 4, 

Ophelia, heromo of Hamlet, introduced in t. 3 ; her madness. 
If. 6 or 2; her death, iv. 7 or 4; burial, v. 1. 

** Whenever we bring her to mind, it is with the same exclusive 
sense of her real existence, without reference to the wondrous power 
that called her into life. The effect — and what an effect I — is pro- 
duced by means so simple, by strokes so few and so unobtrusive, that 
we take no thought of them. It is so purely natural and unsophis- 
ticated, yet so profound in its pathos, that, as Ilazlitt obmrves, it 
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Ul(es ui hnnk to the old tuilliuls ; we tori^ct that, in its perfect art* fl 
Irssness, it is the timireme and coTisumniale triumph of art. . , . Aa ' 
the character of Hamlet has beea cooipued. ur rather coDtnuted, 
irith the Greek Orestes, being like him called on U) avenge a criina 
bv > crime, tormented bj reinorsetnt doubts, Mid pureued by distrac- 
tion, so, \a me, the thararter of Ophelia beats ■ certaiu relation to 
that of the Greek Iphigenia,withlbesameslroiig distinction between 
the ctaasical and the romantic conccjrtion of the portruit. Iphigenia 
led forth to sacrifice, with her tuirasisting tenderness, her moumfnl 
sweetness, her virgin innoeenee. is doomed to periish by that relent- 
less power which iae linked her destiny with crimes and contests tn 
whii'h she has no part but as a sufferer; and even so poor OpheliA, | 
'divided from hcnielf and her fair judgment,' appears hero like ft J 
.^..i.—. ui«iir» ^iT„~.j ..„ »(, t|,p tnyitlenuus and inexorable Fates."" 

Opinion, may be worn on bnth sides, like a leather jerkin, 7Viw- 
lut and CrtMtda, Hi, 3; if I bleed for my, i. Htnry VL, ii. 4; sov- 
ereign mistress of effects, OtkeUo. i. 3 ; toot's gudgeon. Merchant of 
Venief, ■*. I; a fool, Perielta, H. !; (dogmatism), Lovt'x Zrfi6our'<._ 
LotI, V. I, " Learned without opinion ; " (reputation), lost, /. ^«nfy J 
}V..v.i. 

Opiniona, holding popular, II. Htnry IV., ii. S, " Never a m 
thought," etc. 1 goldvn, Matbrlh, i, 7 ,■ caution in expressing, Uan*- " 
Ist, 1, 3: influenced by conduct, Antony and Cleopatra, t'li. tl, 
"When we in our viciousness," etc; new and dangerons. Btnry 
Vllt., V, S; depend on one's own character, /, Htnry VL, v. 4; 
Sonnet rj^i.; on the time, Coriotantu. iv, 7; there's nothing good J 
or bad but thinking makes It so, Jlamttt, ii. !. U 

Opportunity, The Trmpegi, i, S,"t find my tenith," etc, ; UrV 
rin, Metuur* for Jtriuurt, ii. 1 ; Kiuff John, iv. S; let slip, Tirtlffh ' 
IfigM,iii. /,'■ She did show." etc.: Richard II„ Hi. t ; III. Henry 
VI., iv. a," A little fbe." etc ; Juliiu Cwar, iv. 3. " There is a tide," 
Mo. ; ODC« lost, Antony and CIropatra, ii. 7, " Who seeks and will 
not lake when once 'tis offered," etc ; guilt of, Lucrrre, I. 876. 
also Delay. 

Opitnssion. See TrvAKirr, 

Oppr««aor«, league of. King John, Hi. 1. 

Onude, I am .Sir. Merchant of Venien, t, /. 

Oracle, the Delphic, appealed to, vl Wilder'* Tah, Hi. t : 
answiT. ir I, ; ; fiilBlled. v. S ; of Jupiter, Cjfmlielint, v. S. 

Ontclea, ambiguous. //. Henry VI., i. 4. 

Orator, 1 am no, Jiiliiu Catar, Hi. Z; to plav the. lit //mryfl 
VI., i. !. xiLi: Richard. III.. Hi. 5. 
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Oratory, popular, Cariolanus, m. f . 

Orbe (orbits), Ferides^ i, f. 

Orchard (garden), Much Ado about Nothing^ tt. S; Romeo and 
JtUietf u. 1, 

Order, results of disregard of, Troilua and Cresnda, t. S. 

Order and Dates of the Plays and Poems* The following 
table shows the dates of publication of the plays and poems, so far 
as is known, together with the order in which they were written and 
the dates of writing as nearly as can be determined from contem- 
porary allusions, the decisions of critics on internal evidence, eta 
The more or less sparing use of rhyme is one of the chief tests, the 
earlier plays abounding in it much more than the later. 



Plats. Sappoeed date of writing. Fint pabllcation. 


Titus Andronicus, 


1585-'90, 


1600 


Love's Labour's Lost, 


1588-'90, 


1598 


Comedy of Errors, 


1589-'98, 


1623 


Midsummer-Night's Dream, 


159(>-'92 (1593-'94), 


1600 


Two Gentlemen of Verona, 


159(>-'92 (1592-'93), 


1623 


I. Henry VI., 


159a-'92, 


1623 


11. and III. Henry VI., 


159a-'4 (worked over, ICOO-'S) 


,1623 


Romeo and Juliet, 


1591-'93, revised 1590, 


1597 


Venus and Adonis, 


1592-'98, 


1593 


Lucrece, 


1593-'94, 


1594 


Richard II., 


1593-'97, 


1597 


Richard III., 


1593-'94, 


1597 


A Lover's Complaint, 


1595-'97, 


1609 


Merchant of Venice, 


1594-'96, 


1600 


King John, 


1595-'96, 


1623 


Taming of the Shrew, 


1596-'97. 


1623 


1. Henry IV., 


1596-'98, 


1598 


IL Henry IV., 


1597-'99, 


1600 


Merry Wives of Windsor, 


1597-1601, 


1602 


Sonnets, 


before 1598, 


1609 


Henry V., 


1599, 


1600 


Much Ado about Nothing, 


1598-1600, 


1600 


As You Like It, 


1599-1600, 


1623 


The Phojntx and the Turtle, 


1600, 


1601 


Twelfth Night, 


1600-'l, 


1623 


Julius Caesar, 


1600-'l, 


1623 


All's Well that Ends Well, 


1601-'8 (in present formX 


1623 
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Plats. 


Sappofled date of writing. 


First pablication. 


Hamlet, 


160a-'3, 


1604 


Measure for Measure, 


1603-'4, 


1623 


Othello, 


1604, 


1622 


King Lear, 


1605-'6, 


1608 


Antony and Cleopatra, 


1605-'8, 


1623 


Macbeth, 


1605-'9, 


1623 


Troilus and Cressida, 


1606-'8, 


1609 


Timon of Athens, 


1607-'10, 


1623 


Coriolanus, 


1607-*12, 


1623 


Pericl«», 


1608, 


1609 


The Tempest, 


1610, 


1623 


Cymbeline, 


1610-'12, 


1623 


A Winter's Tale, 


1611, 


1623 


Henry VHL, 


1612-'13, 


1623 



Air a WeU that Enda WeU, ii. S. Meals at an ordi- 
nary or inn. 

Orgulous (proud). Troilus and Crewida^ prologue. 

Original sin, A Winter's Tale, i, 2, ** The imputation hereditary 



ours. 

Or I shall live your epitaph to make, Sonnet boon, 

Oriaons, Henry T., iv. 2; IIL Henry V7., •• 4; Romeo and 
Juliet^ it\ 3 : Hamlet f Hi. %; Cymbeline, ♦. 4* 

Orlando, hero of As You Like It, introduced at the beginning. 
He is foully wronged by his elder brother, who is jealous of his noble 
qualities and the love they gain for him, and, not satisfied with 
wronging him out of his patrimony, wishes to degrade him by neg- 
lect into a churL **• Throughout we see the healthful, self-contained, 
calm nature of a youth which promises a perfect man. . . . What a 
shaming contrast to the calumniator Jaques, whom he thus an- 
swers, when he invites him to rail with him against the deceitful 
world : ' I will chide no breather in the world but myself, against 
whom I know most faults ! ' " 

Orleaxu, Charles d'AngoulSme, Duke of, character in Henry F., 
first appears in Hi. 7. He was taken prisoner at Agincourt, and was 
kept in the Tower for twenty-five years. His son reigned as Louis XII. 

Orleans, the Bastard of. character in /. Henry VI^ spoken of in 
t. U first appears in i. 3, He was Count of Dunois and Longue- 
ville, and is known under the former name as one of the greatest 
soldiers of his time. 
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Orleaafl, Biege of (1488-'29), /. Uefiry Vl^ i. 1, f, 4, S ; it. 1. 

Ozxiam«nt| the world deoeived with, MerehatU of VMeOf 

• • • .* _ 

ut. f. *, 

OmamAntfly oft prore dangeroas, A Wini^e Taie^ i. f . 

OrodeSy Antony and Cleopaira^ m. i. 

OrpheoSy the late of, Two OenUemen of Verona, tiu t; kgcod 
of, Merchant of Venice, v, 1 ; song, Henry VIIL, tti. 1 ; playing of^ 
Luereee, I. 65S. A traditionarj poet, musiciaii, and phQoaopher of 
Oieeoe, whose skill at the lyre was snch that the wild beasts ol the 
forests gathered aroand him to hear his playing. In his grief at the 
loss of his wife, Eurydloe, he determined to descend to Hades to 
induce the powers there to release her. The mnsio ol his lyre so 
charmed the deities of the lower world that they agreed to let Bn- 
rydice follow him to the upper world, on condition that he shoiild 
not look back on her till they had passed the borders of Hade^i But 
he could not keep the condition, and she yanished. 

Orsino, Duke of Illyria, character in Twelfth Night, introduced 
in the first scene, in love at first with Olivia after a sentimental and 
unconsciously insincere fashion, but of a refined and lovable nature — 
*' Of great estate, of fresh and stainless youth, 
In voices well divulged, free, learned, and valiant.'* 

Orthog^phy, rackers of. Love^e Labour's Lost, v, 1, 

0rt(8) (scraps, leavings), Timon of Athens, iv. 3; Troilus and 
Cressida, v. f . 

Or whether doth my mind, beixig crowned with yooy 
Sonnet cxiv. 

Osprey, the, Coriolanus, ii\ 7. Allusion to a supposed fasdnar 
tion the osprey exercised over fish. 

Osric, a courtier, character in Hamlet, appears in v. f. His 
affected manner, which is ridiculed by Hamlet and Horatio, is prob- 
ably a satire on the foppish gallants of Shakspere's own time. 

Oasa, Hamlet, v. L A mountain in Thessaly, one of those that 
the giants were said to have piled upon Olympus in their war with 
the gods, in order to reach heaven. 

Ostent (appearance, display), Merchant of Venice, iu f , S, 

Oatentationy Love*s Labour's Lost, r. f ; Coriolanus, u€; IL 
Henry IV., n. ff ; Hamlet, iv. 6; of mourning. Much Ado about 
Nothing, iv, 1, 

Osteichy eat iron like an, //. Henry F/., iv. 10. 

Oswald, the knavish steward of Goneril in King Lear, intro- 
duced in i. J; Kent's opinion of him, u. 9; his death, iv, 6, 
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**The onlj character of utter, irredeemable baseness in Shak- 
spere.*' — Coleridge. 

that you were yoonelf^ Sonnet ziii, 

Othello, is introduced in the second scene of the play ; his de- 
fence before the senate, t. S ; in Cyprus, tt. 1 ; his jealousy aroused, 
Hi, 3; confirmed^ tt*. 1; kills Desdemona and him^lf, v. f, 

" He is of a free and noble nature, naturally trustful, with a kind 
of grand innocence, retaining some of his barbaric simpleness of soul 
in midst of the subtle and astute politicians of Venice. He is great 
in simple heroic action, but unversed in the complex affairs of life, 
and A stranger to the malignant deceits of the debased Italian char- 
acter." — DOWDEX. 

** The noblest man of man*s making.*' — Swinburne. 

** Between lago and Othello the position of Desdemona is precise- 
ly that defined with such quaint suolimity of fancy in the old £ng^ 
lish by-word, * Between the devil and the deep sea. Deep and pure 
and strong and adorable always, and terrible and pitiless on occasion 
as the sea, is the great soul of the glorious hero to whom she has 
given herself : and what likeness of man*8 enemy, from 8atan down 
to Mephistopheles, could be matched for danger and for dread 
against the good, bluff, soldierly, trustworthy figure of honest 
lago t " — Swinburne. 

Othello, the Moor of Venice. This play was first published in 
1C22, though it had been on the boards for years, and was a favour- 
ite play. The first authentic mention of it is in a diary kept by one 
Wurmsser, who was in the suite of the Duke of Wtlrtemberg when 
he visited England in 1610. The allusion to the new heraldry in 
Hi, ^ is to the new order of baronetage established by the king in 
1611, A red hand being on the arms of the order. But this may 
have been introduced long after the play was written. It is gener- 
ally agreed that it is of the same period as HaniUt, Maebeth, and 
King Lear, The source whence Shakspere drew the outline of the 
plot and the name of the heroine was an Italian story by Giraldo 
Cinthio, published in 1565. The time of the play is the year 1570, 
when Cyprus was invaded by the Turks. 

" The picturesoue contrasts of character in this play are almost 
as remarkable as tne depth of the passion. The Moor Othello, the 
c:entle Desdemona, the villain lago, the good-natured Camio, the 
fool Rodcrigo. present a range and variety of character as striking 
and palpable as that produced by the opposition of costumes in a 
picture. — Hazutt. 

Othergates (otherwise). Twelfth Night, v. I. 

thou my lonely boy, Sonnet exxvi, 

O traant Xum, what shall be thy amenda, Sonnet eL 
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Otter, the, neither fish nor flesh, /. Henry /F., m. 5. 

OttomiteSy Othdlo, i. S; tV. ;T. Turks. 

Ouches (bosses of gold), //. Henry IV^ %%, 4* 

Ouphea (elves). Merry Wives of Windsor^ iv, 4 ; v, 6, 

Ousel (blackbird), the. Mideummer-NighCs Dream^ nt. 1; IX, 
Henry IV., iii, 2, 

Outcast, an, Macbeth, iii. 1 ; I. Henry 1 F., iv. S. 

Outlaws, a band of, 7 W Gentlemen of Verona, iv. 1 ; v. S. 

Outside, a fair, Borneo and Juliet, iii. jf, '* O serpent heart,** eta, 
Cymbeline, i. 1. 

Outward man, an, AWe Well that Ends Well, iii. J. One not 
in the secrets of state. 

Overdone, Mistress, a procuress in Measure for Measure, intro- 
duced in i. 2. 

Ovid, allusions to his story of Philemon and Baucis entertaining 
Jove in their thatched cottage. Much Ado about Nothing, ii. 1 ; As 
Yw Like If, iii. S ; as Ovid be an outcast, Taming of the Shrew, %. 
J; Metamorphoses of, Titus Andronieus, iv. J; quotations from. 
Taming of the Shrew, Hi. 1; Hie ibat, etc., Venus and Adonis^ 
motto ; Lovers Labour's Losi^ iv. S. 

Owe (own), AWs Well that Ends Well, ii. 1, 5 ; King John, ii, 1 ; 
Macbeth, i. 4 ; Ant4>ny qnd Cleopatra, iv. 8, and elsewhere. 

Owl, the. The Tempest, v. 1, song ; Loire's Labour's Lost, v. f , 
song ; allusion to the superstition that it sucks the blood of infants 
and changes the favour of children. Comedy of Errors, ii. S ; of evil 
omen, Midsummer-Nighfs Dream, v. 1; L Henry VI., iv. 2; IL 
Henry VI., iii. 2; III. Henry VI., ii. 6; t\ 6; Richard III., iv. 4; 
Julius Ccesar, i. 3 ; Macbeth, ii.2 ; ii. 4 ; Richard IL, iii. 3; Tittis 
Andronieus, ii. S ; Lear, ii. 4 ; mocked at by day, IIL Henry VI., 
v. 4 ; was a baker's daughter, Hamlet, iv, 5 ; allusion to the story 
that a baker's daughter reproved her father for giving bread to 
Christ, crying, " Heugh ! heugh ! " in derision, and was turned into 
an owl as a judgment. An owlet's wing was placed in their cauldron 
by the witches, Macbeth, iv. 1. 

Oxford, John de Vere, thirteenth Earl of, character in ///. Hen- 
ry VI. and in Richard HI, an adherent of the House of Lancaster, 
and one of the most powerful supporters of Richmond. In Rich- 
ard III, ii, 1, he is spoken of as having been at Tewksbury, as he 
was not in reality, having fled to France after the battle of Bamet 
He afterward seized St. Michael's Mount in Cornwall, was besieged, 
taken, and imprisoned at Hamnes Castle in Picanly, III, Henry VI., 
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V, 5, He went with the governor of the castle to join Richmond, 
and fought for him at Bosworth. Henry VH., with whom he was 
high in favour, bestowed various offices upon him. He is introduced 
in »ti. 3 of the former play ; t\ jf of the latter. His father and broth- 
er were attainted and beheaded on the accession of Edward IV. He 
speaks of it in Hi, 3, 

Oxford University, Henry VIIL^ iv, i, 

Oxiips, A Winter's TcUe, iv, 3 or 4; Mideummer-NigKCs Dream, 

OTSter, the world's my, Merry Wives of Windsor, ii, 2, There 
was a saying, '* The Mayor of Northampton opens oysters with his 
dagger.*' Canst tell how an oyster makes his shell, King Lear, i, 6; 
love may transform me to an, Much Ado eUnnU Nothing, ii, 3; this 
treasure of an, Antony and Cleopatra, i, 5 ; as much as an apple 
doth resemble an oyster. Taming of the Shrew, iv, 2; off goes his 
bonnet to an oyster-wench, Richard II,, i, 4* 

Pace, Doctor Richard, Henry VIIL, ii, f. He was Vicar of 
Stepney, and one of Wolsey's secretaries. 

Packing (plotting^ Taming of the Shrew, v, 1, and else- 
where, 

Pacorus, son of Orode?, Ring of Parthia, kUled by Ventidius, 
Antony and Cleopatra, Hi, 1, 

Paddock, the toad, Ma^cbeth, i, 1, Toads as well as cats were 
familiars of witches. 

Padua, Italy, scene of the Taming of the Shrew; called the 
nursery of arts, i, 1, 

Pagaii(«), /. Henry IV,, ii, 3 ; II. Henry IV,, ii, 2; Henry 
VIIL, i, 3; most beautiful. Merchant of Venice, ii, 3, 

Page, a, in Richard III,, iv, 2, supposed to be John Green, who 
was rewarded for his share in the murder of the princes by the re- 
ceivership of the lordships of Porchester and the Isle of Wight 

Page, Anne, character in the Merry Wives of Windsor, intro- 
duced in 1. 1, She has seven hundred pounds left her by her grand- 
father, and is sought by three suitors— one favoured by her father, 
one by her mother, and the third by herself. 

Pag^, George, character in the Merry Wives of Windsor, intro- 
duced in i, 1, Unlike Ford, he has confidence in his wife. They 
are both outwitted by their daughter, who marries Fenton while 
they are trying to outwit each other and marry her, the one to Doc- 
tor Caius, the other to Slender. 
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Page, Mistress, one of the Merry Wive9 of Windsor. Sea FoBO^ 
Mistress. 

Page, William, a school-boj in the Merry Wtveo of Wimdootp 
examined in Latin by Parson Evans in iv. L 

Pageatit(sX Ae You Like H, ii. 7; Hi. 4: Richard III.^ iv.4; 
of spirits, 2 he Temped, it\ 1; of cloads, Antony and Cleopatra, iff. 
IS or 14; Two Gentlemen of Verona, iv. 3; Troihu and Oremda, 
iv. 3; OthellOf t. 3. The pageants were a kind of play like thai of 
the Kine Worthies in Lovers Labour'a Lost. 

PageSy characters in, As You Like It, Taming of the Shrew, and 
Romeo and Juliet. 

Paidi he is well, that is weU satisfied, Merchant of VenioOf 
iv. L 

Pain(a), delights that are purchased with, Lov^s Labow's Loti^ 
i, I; one lessened bj another, Romeo cmd Juliet, i. f / pays for every 
treasure, Lucreee^ I. 334. 

Painted cloth (tapestry), As You Like If, Hi, 8; LoveU La- 
hour's Lost, %\ S ; Lazarus in the, /. Henry IV,, iv, t; maxims on, 
Luereee, I. 245, Sec also Tapestry. 

Painter, a, character in Timon of AtJiens, introduced in the first 
scene, where he is seeking patronage from Timon. In v, 1, having 
heard that Timon has found a treasure, he returns to flatter him. 

Painter, mine eyes have played the, Sonnet xxiv. 

Painting, Turning of the Shrew, induction, i, ; praise of a, 7V- 
mon of Athens, i, 1 ; of the siege of Troy, Luereee, 1, 1368, 

Painting, of the skin, Cymbtline, Hi, 4: Timon of Athens, iv. 
3; Hamlet, Hi, 1, 

Pajock (peacock), Hamlet, Hi, 2, The peacock had a reputation 
for evil passion as well as vanity. 

Palabraa (words), Much Ado about Nothing, Hi, 4, 

Palace, full of tongues, etc., Titus Androniciu, it. i. 

Palaces, gorgeous. The Tempest, iv, 1, 

Palatine, the Count, one of the suitors of Portia, mentioned in 
the Merchant of Venice, i, 8, 

Pale (encirdeX ///. Henry VL, i, 4* 

Pallas, Minerva, goddess of wisdom, Titus Andronicus, iv, 1, 

Palliament, Titus Andronicus, i, 1 or S, The robe worn by 
the candidate, who was so called from candidus, white, its colour. 

Palm, an itching, JulHts Casar, iv, 3. 

Palmer(s), AlTs WeU that Ends WeU, Hi. 6 ; Richard II,. Hi. 
3; II. Henry VI,, v, 1; Romeo and Juliet, i, 6. 
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Palmistry, Merchant of Venice, it. f, Launcelot*s speech ; 
Othello, Hi, 4 ; Antony and Cleopatra, i, 2. 

Pandams, a character in Troilus and Cressida, ancle of the lat- 
ter, introduced in 1. 1, His office was the origin of the noun pan- 
der. In Hi. 2, at the end, he says, *' Let all goers-between be called 
to the world*s end after my name.^ 

** Pandarus, in Chaucer's story, is a friendly sort of go-between, 
tolerably busy, officious, and forward in bringine^ matters to bear : 
but in ShaksDcre he has * a stamp exclusive and professional ' ; he 
wears the baage of his trade ; he is a regular knight of the game. 
The difference of the manner in which the subject is treated arises 
perhaps less from intention, than from the different genius of the 
two poets. There is no double entendre in the characters of Chau- 
cer ; they are either quite serious or quite comic. In Shakspere the 
ludicrous and ironical are constautly blended with the stately and 
impassioned.'' — Hazutt. 

Allusions to. Measure for Measure, t. 3 ; Twelfth Night, Hi, 1 ; 
Merry Wives of Windsor, i, S ; Much Ado altotU Nothing, v, 2; 
Hamlet, Hi, 4, 

Panders, origin of the word, Troilus and Cressida, Hi, 2, end; 
ill requited, Troilus and Cressida, v, 11, 

Pandion, King, Passionate Pilgrim, xxi. 

Pandulph (Pandulphus de MascaX Cardinal, legate of the pope 
in King John, introduced in Hi, 1, a wily and subtle agent in the 
management of a difficult business. It was not he but Cardinal 
Gualo who tried to persuade the dauphin to wind up his "threaten- 
ing colours," V. 2, 

Pannoniana, Cgmbeline, Hi, 1, 7. Pannonia was a Roman proY- 
ince, including in part what is now Hungary. 

Pantaloon, the lean and slippered, As You Like It, H. 7; the 
old. Taming of the Shrew, Hi, 1, 

"Pantaleone was a stereotyped character in old Italian come- 
dy, always aged, lean, slippereo, and wearing loose pantaloona**— 
White. 

Panthino, servant of Antonio, the Two Gentlemen of Verona^ 
i. 3, 

Panay, the, Hamlet, iv, 4; called love-in-idleness, Midsummer^ 
Night's Dream, H. 1, 

Paper bullets, of the brain. Much Ado about Nothing, u. 3. 

Paphos, in Cyprus, Jlte Tempest, iv. 2; Parirles^ tv., induction ; 
Venus and Adonis, 1. 1193, Paphos was sacred to Venns. 

Paracelsus, AWs WeU that Ends WeU, ii. 3. A philosopher, 
23 
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physician, and reputed magician, 1498-1541, who used WMstdlin medi- 
cines, while Galen preferred regetable. 

ParadiMy the offending Adam out of, Henry V^ul; what fool 
is not so wise to lose an oath to win a, Lov€% Labowi'B Loai^ to, S* 

Paradoz(e0), Timon of AtJieM, m. 6 ; Trotlua and Crtmida^ u 
S; Othello, n. i. 

Farasite(s)y Timon of Athene, i, 9; it. f ; Hi. 6 ; King Lear, it, 
4: -^ Winiet'e Tale, ii. 3; King John, iv, t; Richard IL, Hi, t; 
hope is a» Richard IL, ii. 2. See Flatterers. 

Farchnient, dangerousness of, //. Henry VZ, iv, f . 

Paidy the, more pinch-spotted than, The Tempcet, iv, 1; beaidad 
like, Ae You Like It, ii. 7. 

Pardon^ nurse of second woe. Measure for Meaeure, ii, J; god- 
dess of the night, song. Much Ado about Nothing, v, S; pmywa Hmt, 
Richard IL, v. S; offer of, to rebels, L Henry IV., iv, 3; v. 1; II, 
Henry IV., iv. 1; II. Henry VL, v. 8; royal if given when least 
expected, Coriolanue, v. 1 ; when the offence is continued, Haadet^ 
Hi. 3. See Forgiveness, Mercy. 

Parent, a, suing to a son, Coriolanue, v. 3. See Father, 
Mother. 

Parental love, ///. Henry VL, ii. 2; v.6: A WinJta'e Tale^ 
i, 2 ; Coriolanue, v. 3 ; Macbeth, iv. S. 

Paris, scene of a part of AlVe Well that Enda WeU, and of i. 
Henry VL, Hi. 4 ; iv. 1. 

Paris, son of Priam, King of Troy, whose elopement with Helen 
caused the Trojan war, character in Troilue and Creeeida, introduced 
in i. 2. Alluded to in Taming of the Shrew, i. 2; Luerece, lines 
1473, 1400 ; I. Henry VL, v. 6. 

Paris, a character in Romeo and Juliet, introduced in i. 2, He 
is a kinsman of the prince and a suitor for Juliet, who is commanded 
by her parents to accept him. He is killed by Romeo at Juliet^s 
tomb, V. 3. 

" The well-meaning bridegroom, who thinks that he has loved 
Juliet rieht tenderly, must do something out of the common war; 
his sensioility ventures out of its every-day circle, though fearfully, 
even to the very borders of the romantic. And vet how far different 
are his dcath-ritcs from those of the beloved I tlow quietly he scat- 
ters his flowers ! Hence I cannot ask : ' Was it necessary that this 
honest soul, too, should be sacrificed f Must Romeo a second time 
shed blood against his will t * Paris belongs to those persons whom 
we commend in life, but do not immoderately lament in death ; at 
his last moments he interests us especially by the request to be laid 
in Juliet's grave. Here Romeo's generosity breaks forth, like a flash 
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of light from darksome clouds, when he utters the last words of bless- 
ing over one that has become his brother by misfortune." — Schlegel. 

PariB-garden, He^iry VIIL, x\ 4, A bear-garden on the Bank- 
side, London. 

Pariah-top, Twelfth Night, t. ^. A large top was usually kept 
in each village in England for the amusement of the villagers. 

Paritors, Loi*e*s Lahwir'a Lost, in, i, end. Officers of the spirit- 
ual court who serve citations. 

Parle (talk), Two Gentlemen of Verona, i, S, and elsewhere. 

Parliament, at Westminster, 111, Henry F/., t. i ; at Bury St 
Edmund's, II. Henry VI., Hi. 1, 

Parlous (i)erilous). As You Like It, Hi. 2, and elsewhere, 

ParoUes, a character in AlVs Well that Ends Well, introduced 
in the first scene. The name signifies ^ words." and Parolles is 
wordy, a braggart, and a treacherous coward. His duplicity is re- 
vealed to Bertram in an amusing scene, the third of the fourth act 

Parricides, King Lear, ii, 1 ; Macbeth, Hi. 1. 

Parrots, prophesy like the. Comedy of Errors, %v. 4, It was a 
custom to teach them phrases like the one in the above passage, and 
say they prophesied. Discourse will grow commendable in none 
but. Merchant of Venice, Hi. 6 ; clamourous before rain, As You 
Like It, iv. 1; quaint wings of the popinjay, /. Henry IV,, %. S; of 
fewer words than a, /. Henry IV., ii. 4* 

Parrying, skill in, Twelfth Night, v. 1 ; I. Henry IV., ii. 4. 

Parson, dreams of a, Romeo and Juliet, i, 4. 

Parted (endowed), Troilus and Cressida, Hi, S. 

Parthians, Antony and Cleopatra, Hi, 1; fight fiying, Cymbs- 
line, i. 7. 

Parting, of lovers, Two Gentlemen of Verona, H, t; Merchani 
of Venice, ii. 7 ; Romeo and Juliet, H, t; Hi, 6; Troilus and Ores' 
sida, iv. 4; Antony and Cleopatra, t. 3; iv, 4, 1$, 16; II, Henry 
VL, Hi. S ; of husband and wife, 1. Henry IV,, Hi, 1 ; Cymbeline, 
i. 4 ; of brother and sister, Hamlet, i, S ; Antony and Cleopatra, Hi, 
t ; of friends. Merchant of Venice, ii. 8; Julius Co^sar, v, 1 ; An- 
tony and Cleopatra, iv. t ; of Launce from his family. Two Gentte- 
mcn of Verona, ii. S ; of Cromwell from Wolsey, Henry VIII,, v, f . 

Partition, a witty, Midsummer-Nighfs Dream, v, 1, 

Partition, of England among conspirators, 1, Henry IV,, Hi, L 

Partlet, Dame, A Winter's Tale, ii. 3 or 4; I. Henry /F., 7; 
Hi. S. The hen in " Reynard the Fox." 

Partridge, the, in the puttock*s nest, //. Henry V,, Hi, 8, 
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Plash (smashX Tnrihm and Cnsnda^ ii, S. 
(careX IL Henry VJ^ iv. f . 
(thoughtX of pftte, The Temped^ iv. L 
defence of a» Cymbeline^ r. S. 
^ PMsado (pass in fencingX Love'e Lahwa^e Lod^ %, f, end; R^ 
meo and Juliet, ii, 4 : m* i- 

Pmms (doings or trespasses), Meamure for Meamre^ v, 1, 

Passing-bell, the, //. Henry /F., 1. 1; Venue and AdomU, L 
701; Sonnet IxxL 

Passion, that hangs weights on the tongne, Ae You Like li^ i. 
t; dangers of, //. Henry VL. v. 1, **Take heed lest by your hmit'* 
etc; Henry VIII^ i. J; man not the slave of, HanUei^ Hi, t ; n^ 
torn to tatters, Hamlet, Hi. f ; of Lear, King Lear, tti. i, Jf, 4/ be- 
tween extremes of, King Lear, v. S. 

Passionate Pilgrim^ The, the name given to a collection of 
poems usually included in Shakspere*s works, though many of them 
are known not to be from his hand. They were collected and printed 
with his name in 1509 by a piratical publisher. Of the poems com- 
posing it, five are known to be Shakspere*s — namely, those begin- 
ning, ** When my love swears," *• Two loves I have,'* ** Did not the 
heavenly,** ** If love make me forsworn,** ^ On a day, alack the day,** 
the first two of which are in the Sonnets {cxxxviii. and exfiv.), and 
the others in Love's Labour's Lost^ published in 1598. Two of them 
are by Richard Bamfield, those beginning, **If music and sweet 
poetry,'* " As it fell upon a day.** The one beginning, ** Live with 
me and be my love," is by Marlowe ; and the answer, ** If that the 
world," is generally attributed to Raleigh. No. scviii.. ^ My flocks 
feed not," is from Weelkes's ** Madrigals," published in 1597. The 
authorship of the others is doubtfuL Swinburne says of them : 

^ The rest of the ragman's gatherings [excepting the poems fh>m 
Shaksperel with three most notable exceptions [Marlowe's and Barn- 
field's], is little better, for the most part, than dry rubbish or dis- 
gusting refuse ; unless a plea may haply lie put in for the pretty 
commonplaces of the lines on a 'sweet rose, fair flower.' and so 
forth ; for the couple of thin and pallid, if tender and tolerable, 
copies of verse on * Beauty ' and * Good-Night,' or the passably light 
and lively stray of song on ' Crabbed age and youth.' " 

The second title given to the latter part of the collection, ** Son- 
nets to Sundry Notes of Music," was in the originaL 

Passy-measnres. See Pa van. 

Pasty the, and the to-come, seem best^ //. Henry IV., i. 3; good 
deeds of, forgotten, TroUus and Cresaida, Hi, S, 
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Pastors, that do not practise what thoy preach, Hamlet, t. S, 

Pastry (room for pastry), Romeo and Juliet^ Hi, 4, 

Patay, battle of, /. Henry F/., iv, L 

Patch, Comedy of Errors, Hi, 1, S ; Macbeth, v, S, and others. 
Fool ; originally a jester in a patched dress. 

Patches, worse than rents, King John, iv, 2, 

Patchery (roguery), Troilus and Cresaida, ii, S; Timon of 
Athens, t\ 1, 

Paths, walking in trodden. As You Like It, %, S, 

Patience, at others' troubles. Comedy of Errors, ii, 1 ; exhorta- 
tion to. Comedy of Errors, Hi, 1, Balthazar's speech ; under sor- 
row. Much Ado about Nothing^ v, 1 ; opposed to fury, Merchant of 
Venice, iv, i ; on a monument. Twelfth Night, ii, 4 / is cowardice 
in nobles, Richard IL, i, S ; what goddess she be, Troilus and CreS" 
sida, 1. 1 ; cool, Hamlet, Hi, 4 / prayer for, King Lear, ii, 4 / makes 
a mockery of injury, Othello, i, 3; they are poor that have not, 
Othello, ii. 3; past, Othello, iv, 2 ; is sottish, Antony and CleoptUra, 
iv,, end; gazing on kings' graves, Pericles, v, 1 ; a tire<l mare, Henry 
v., ii, 1; grief and, Cymbeline, iv, S ; badge of the Jews, Merchant 
of Venice, i. 3 ; sovereign aid of. Tempest, r. 1, 

Patience, an attendant of Queen Katharine in Henry VIII,, in- 
tro<luced in iv. S, 

Patines, Merchant of Venice, v, L 

** A ])atine is a small, flat dish or plate (for holding the broad) 
used with the chalice in the administration of the sacrament" — Dycb. 

Patricians, complaint against, Coriolanus, i, 1 ; dividing their 
power, Coriolamts, Hi, 1, 

Patrick, Saint Ramlet swears by, t. 5, 

Patriotism, King John, v, S; Richard II,, ii, 1; Hi, i; L 
Henry IV,, iv, 3, "The king is kind," etc; a woman's, Coriolanus^ 
i. 3; of Coroenius, Coriolanus, Hi, 3; of Macduff, Macbeth, iv. 3; 
and friendship, Jftlius Ccssar, i, S, speech of Brutus, " Passions of 
some difference," etc. ; professed, of Brutus, Julius Ccssar, Hi. f. 

Patroclus, a Grecian general, character in Troilus and Cressida, 
introduced in ii, J, In i, 3 Ulysses describes his mimicry of the 
other Greek leaders for the amusement of Achilles. 

Pauca verba (few words), Love's Labour's Lost, iv, i. 

Paucas i>allabris (few words), Taming of the Shrew, indue- 
Hon, 1, 

Paul, by Saint^ a favourite oath of Richard III., i. 1, 3; Hi, 4» 
V. 3, 
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Pftulinay an important character in A Wwier't TaiefmdmMacfkm 
of tlie queen against tlie jealous king. 

** Such are some of the words that boU orer from the stout heut 
of Paulina, the noblest and most amiable termagant we shaU anir- 
where find, when, with the new-bom babe in chaige, she oonfroDts 
the furious king. He threatens to have her burnt, and she lepliea 
instantly : 

** * I care not ; 
It is an heretic that makes the fire, 
Not she which bums in*t' 

If her faults were a thousand times greater than they axe, I comld 
pardon them all for this one little speech; which proyes that Shak- 
K>ere was, I will not say a Protestant, but a tme Christian intellectu- 
aliy, at least, and far deeper in the spirit of his reli^on than a large 
maiority of the Church's official organs were in his day, or, let me 
add, have been any day since. . . . With a head to understand 
and a heart to reverence such a woman [Uermionel, she unites a 
temper to fight and a generosity to die for tier. . . . Loud, voluble, 
violent, and vira^nous, with a tongue sharper than a sword, and an 
eloquence that fairly blisters where it hits, she has, therewithal, too 
much honour and magnanimity and kind feeling either to use them 
without good cause, or to forbear uaing them at all hazards when 
she has such cause.'' — Hudson. 

Paul's, I bought him in, //. Ilenry /F., t. f. St Paul's was a 
resort for all kinds of idlers, and men out of service were to be found 
there as at an intelligence-office. See under Proverbs. 

Pavan, Twelfth Night, v, i. The pavan is a grave, formal 
dance. This word is in some texts paynim, in which case ** a passy- 
measures paynim " is interpreted, a heathen past measure. With 
pavan, passy-measures may be understood to mean pacing-meature. 

Payment, fair, for foul words, Love's Laifour's Lost, iv, J, 

Peace, Heaven's, but not the King of Hungary's, Metuwre for 
Measure, %, S; soldiers and, Meamire for Measure, t. f ; to all that 
dare not fight. Love's Labour's Lost, i. 1 ; made, King John, ii, 1 ; 
Hi, 1 ; fat ribs of. King John, Hi, S ; attempt to make, between 
challenger and challenged, Richard IL, i. i ; a breathing-space for, 
/. Henry IV., i, I; made, //. Henry IV., iv, S; Henry F., v. 3; L 
Henry VL, v. 1; IL Henry VI., i. 1; Henry VIIL, i. 1; virtues 
becoming in, Henry V., Hi. 1; one unfitted for — the piping time of, 
Richard IIL, i. 1 ; desire for, Richard IIL, ii. 1 ; above earthly 
dignities, Henry VIIL, Hi. S; prophesied in the time of Elizabeth, 
Henry VIIL, v. 4 ; shallow boats in time of, Troilus and Cressida^ 
i.S; an apoplexy, etc., Coriolanus, iv. 5 ; made by women, Coruh 
lanus, V. 3; ratified, Cymbelime, v. 5, end. 
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Peace-maker(s), King Edward as a» Richard IJL, ti. I ; 6od*8 
blessing on, Maeheih, ti. 4* 

Peacocks, Juno's, The Tempest, tv. 1 ; pride of. Comedy of Er» 
rare, iv, 3 ; L Henry K/., Hi, S ; Troilus and Cressida, Hi, 3 ; Ham^ 
let. Hi, f . 

Pearls, in a foul oyster, Ae You Like It, v, 4; tears trans- 
formed to, Richard III., iv. 4 ; alluding to the notion that pearl- 
oysters open on a certain day in the year to receive rain-drops, which 
then become pearls; in India, Troilus and Cressida^ i. i; a union 
(a large pearl), Hamlet, v. jf ; a rich, thrown away, Othello, v, g. 

Pears, poperin, Romeo and Juliet, ii, 1; warden, A WinUr's 
Tale, iv. 3. 

Peas-blossom, a fairy in the Midsummer- Night* s Dream, m. 1, 

Peascod, wooing a. As You Like It, ii, 4, Alluding to the cus- 
tom of using the pods of peas in divinations of lovers. 

Peat (pet). Taming of the Shrew, i, 1, 

Peck, Gilbert, Henry VIIL, i. 1 ; ii. 1. 

Pedant, a, a character in the Taming of the Shrew, introduced 
in ft*, f, who takes the name of Vinoentio. Another pedant in the 
plays is Holofemes in Love's Labour's Lost, 

Pedantry, ridiculed in Love's Labour's Lost. 

Pedascule (pedant). Taming of the Shrew, Hi. i. 

Pedlar, a, Autolycus in A Winter's Tale. 

Pedro, Don, Prince of Aragon, character in Much Ado about 
Nothing, introduced in 1. 1, a good-humoured meddler. 

Peeled (Md, tonsuredX /. Henry VI., %. 3. 

Peer out. Merry Wives of Windsor, iv. f . Allusion to a chil- 
dren's rhyme to a snail — 

" Peer out, peer out, peer out of your hole, 
Or else 111 beat you as black as a coaL** 

Peevish (foolish). Comedy of Errors, iv. 1, 4; Richard III,, iv. 
4 ; (saucy), Tufelfth Night, i. 6. 

Peff-ar&amsey, Twelfth Night, ii. 3. The heroine of an old 
song, mistress of James I. of Scotland. 

Pegasus, /. Henry IV., iv. 1; Henry V., Hi. 7. The winged 
horse of the Muses. 

Pegasus, the. Taming of the Shrew, iv. 4. An inn in Qenoa. 
The arms of the Middle Temple, and a popular sign. 

Peise or peize (to weigh), Merchant of Venice, Hi. S; King 
John, ii. J. 

Pelicani the, Richard II., ii. 1; Hamlet, iv. Sot 2; King Lear^ 
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Nights fn*nm. \\, i. Alli^iic v:- KixsJw^'b's tall gcnUemm pen- 

Fi it a p o l ii, trjX'M of A pen of F^rieUs. 

F«iitooo«t, fmf^nu at. Tim GenfUmen of Vtroma, iV. ^ 

F«ith«0iUay Twdfth Night, it. S, The queen of the AmMons. 

People, dbilik^ of being j?azed at bj the, Meamirt fcr Meatmte^ 
i, /; ftfrtiri'mg the common, Richard 11.^ i. 4; liking of the, in 
their eywi, //amUi, iv, S or r. 7; BjmpathT of the. King Lear, ir. .t, 
** To j>lii/jk the ry^mmon U^nom ; " fickleness of the, Antony and Cleo- 
paira, i. t^ 4 ; are the citj, Coriolanus, Hi, L See also Plebeiaic^ 

Fvpln, King, when he wan a boj, Love't Labour^a Lost, to. 1; a 
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physician that could raise, AWa WtU that End* Wtll. ii. 1; his 
title to Ihe throne. Uatry 1% i. ! ; counwIlorE to, Henry YIIl., •', 3. 

Percy, Ilenrf. See North dm berlahd, and Hotbpvb. 

Percy, Lndy, wife of Hotspur, character In I. Henry IV,, intro- 
duced in 11. S, and as Hotspur's widow in //. Henry IV., ii. 3, where 
she iiiibmids North umbcrlnnd for sacriftcin); his son by hia deUjr. 
Her name, called Kale in Ihe play, wu Eliuibclh. iihe was a sis- 
ter of Mortimer. 

Percy, I'homtn. See Worcester 

Perdita, the lost daughter of Leontes and Ilermione in A TTtn- 
(er"* Talt, is bmngbt up as a shepherdess, but restored to her parents 
al. the a^ of sixteen. Her natural ^race and the delieacy and eleva- 
tion of her nature, the strong features of her mother's softened by 
incxpi'riencc and girlish lighl-henrtedne<(i. make her one of the most 
■tlractiro among Iho hcroiuesof the plays. Her character is eKbibit- 
ed chiefly in it; i. 

Perdu, AVfij Ijtar, ic. 7. A soldier sent on a forlorn hope. 

Pordy (pur Dieu), Comedy of Em>r», it: 4. and eUew/iere. 

Per«grinAt« (of a foreign east). Loit't Labmu't Lo*t, v. I. 

Perfect (certain), A Winltr'» Tale. Hi. 3 or 4, and tUewh«rt. 

Perfection, AW* Well that E>td> Weil. it. I. ■■ All that life taa 
ntn," etc.: Othello, ii, I, "She that was ever fair," etc.; no aljeolute, 
lAierrer. I, S63. 

Performance, Tltnry VIII.. i. f ; a kind of testament, Timon 
of Athene, v.i. 

Perge (go on). Ijove'a Laboiir'a LotI, tv. S. 

Feriftpta, charms worn to guard from danger. /. ftenry VI., r. S. 

Pericles, Prince of Tyre, a drama Arat published in I6D9 ; It wni 
not included in the folio of 1023. Some critics siippow it to be Ihe 
joint production of Shakspere and another or others : that the Drst 
three actd were not his. and that this acconnts for its omission from 
the folio. Others think he wrote it at an orly period, and rewrote 
the heller part in his maturer yean. It is known to have been verf 
popular on the stage. The plot is taken from an old story in the 
"Uesia Romanorum," translated into Anglo-Saxon, (.nd afterward 
into English (157S). by Lawrence Twine, under the title, "The Pat- 
lum of Painful Adrentures." Oower rendered it into English reree, 
and iticluded it in his " Contessio Amantis." The ploy is apparently 
from the version of Gower. who appears as chorus in it. A|MlIoniua 
is Ihe name of the prince in those rersinns : and it has been conject- 
ured that Poriclw is n form for Pyrocles, name of the hero of Sid- 
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nefs ^ Arcadia,'* published in 1590 ; the more so, as the character in 
the play, and some of the incidents and ideas, rnsemble those of Sid- 
ney's work. The period of action extends over from fifteen to twenty 
years. The play as a whole is not regarded as of any great Talue, 
but portions of it are in Shakspere's best manner. ** Ko poetry of 
shipwreck and the sea has ever equalled the great scene of * Peri- 
cles ; ' no such note of music was ever struck out of the dash and 
contention of tempestuous elements." 

Perides, Prince of Tyre, introduced in the first 9cene of the 
drama, where he solves the riddle of Antiochus, who seeks his life in 
revenge, and he, by the advice of Helicanus, goes away to travel ; re- 
lieves Tharsus. t. i; is shipwrecked, 1 1. 1 ; victor in a joust, ft. S ; 
marries Thaisa. ti. 5 ; is wrecked a second time, uV., prologue ; finds 
his daughter, v. J ; his wife, r. J. 

Tlis depth of soul and intellect, and a touch of melancholy, pro- 
duce in him that painful sensitiveness, which indeed, as long as he 
is unsuspicious, leaves him indifferent to danger; but, after ne has 
once perceived the evil of men, renders him more fainf-hearted than 
bold, and more agitated and uneasy than enterprising." — Gervhtits. 



Midsummer-NighVa Dream, ti, 1, 

Perigort, Lord, Love's Labour's Lost, 1 1. i. 

Pexjurer, wearing papers. Love's Labour's Lost, %v, S. A per- 
jurer was punished by being compelled to wear a paper on the breast 
naming his crime. 

Peijury, King John, iii, 1 ; of lovers, Romeo and Juliet^ ii, t ; 
plagues for. Love's Labour's Lost, v. 2 ; Merchant of Venice^ iv, J; 
Much Ado about Nothing, iv, 1; As You Like It, %, f. 

Perpend (consider). Merry Wives of Windsor, %i, J; Twelfth 
Night, V, 1 ; Hamlet, ii. 2, 

Perpetual motion, scoured to death with, II, Henry /K, ♦. S, 

Perplexity, expression of, Cymbeline, iii, 4, 

Perseus, Henry V„ iii. 7; Troilus and Cressida, %, 3; iv. 5. 
The hero that took the Qorgon's head. 

Perseverance, keeps honour bright, Troilus and Cressida, %iu 
S; Venus and Adonis, I. 6G5; after repulse, The Tempest, iii. 3. 

Perspective, Twelfth Night, v, 1 ; Richard II,, ii. g. The name 
was applied to all kinds of optical instruments, some of which pro- 
duced illusions, and it was also a 'name for pictures painted so as to 
show the design only from a certain point of view at one side. 

Perversion, from natural use, Romeo and Juliet, ii. S; of the 
fairest things. Sonnets xeiv,-xcvi. 
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Pestilence, Coriolaniig, it: J: Romeo and Juliet, v. t 
and CItopitlTa, Hi. S; judgment of liod, Richard II., i 
Uanedick," Mueh Ado atouJ Nothing, >*. 1. 

Pater (netanl), hoist with his own, Hamlet, Hi. 4. end. 

P«ter, Saint, OthrUo. iv. S; Mueh Ado nbotU Nothing, t'l. 1; 
Itomeo and JuHcl, Hi, 5. 

Peter of Fomfr«t, n character in Kin(j John, appears in (i-. S, 
He was a hennit rerereDced by th« commoa people as a seer. It is 
laid that tor his propliecy. which was really made in 1213, he was 
dragged at liorses' tails and afterward liangeil un a gibbet with his 
son. Ue was said to hare been insligatcd to utter the prophecy 
a^inst John by the pope's legale and the barons : it was EupposeiJ 
aisa that hia wor<l» moved John tu come to a speedier agreement 
with the pope, 

Pfltar, a friar in Jfeamtre for Mtasure. introduced in t'l'. S. 

Peter, assisUtit of the annourer in //. Henry IV., intruduced 
in 1. 3; tiis combat with his master, ii. 3. 

Peter, servant of the nurse in Romeo and JxUiet. appears in 1*1. 

Petitions, of maidens, ifeamirt for Mtatart. L 6. 

P«to, one of the companions of Falstaff in the two pans of Hen- 
ry IV., iutmluced in thn first part in 11. £, and in the second in 
ii. 4. He was FalstaJT's lieutenant in hb " charge of horse," 

Petrarch, Rumto and Jidief, ii. 4. 

Petrifaction, Handel, ir. 7 or J. 

P«truchio, character in the Taming of Ike Shretr. who marries 
Katherina the sbtcw, first appears in 1. S. 

** Petrvchio appears the only rational character of the pieoe ; yet 
even he is driven, by the pervading folly of all the rent, at least to 
play the part of a tool, and so becomes ridiculous, even though event- 
ually the laugh is on his side. All the eliarscters except Petruebio 
and Katherina are sketched with a light touch; the Trrycoropo»i- 
lion of the piece forbids a nicer and more accurate delineation, and 
y«t Shakspere has succeeded in giving to all the stamp of individu- 
ality. One trait in Katherina's conduct apwars false : it is not 
easy to see how so self-willed and stubborn a clispoHition could have 
been so easily persuaded into a marriage with Petruchio. . . . The 
true motive, evidently, was the surprise and irresistible impression 
which an energetic mind and manly resolution made upon her. In 
Petruchio she meets for the Srst time in her life a man worthy of 
the tinme ; hitherto ;ho bos lieen surrounded with mere women in 
male attire. A genuine man she cannot but admire, nav. nore, love. 
The very pride and somewhat overweening energy of her womanly 
nature is a sufficient reason, psychologically, for her hearty submia- 
NOD."— ULKia. 
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Bw-ftDow (oompuionX BMard UI^ ml ^ 

TbMtiAa^ l^to GaUUmm of Venma^iiLl; MUekmrd IZ^ULSi 

MIL Henry VI^ i. 4; ii. 6; Borneo amd Jmlid, Hi. M. Bm 
to drire for one cUy the cbarioC of hit futho; the Sm. The 
fiD awmy. Tbe world was set oa fire, and Jove, aft the p«^gwi oC 
the Earth, huiied a thunderbolt at the nnhifipj rharintwrr, who MI 
heedloog into the river Eridann& 

Fhrnnunond, King, and the Salic Uw, JSTawy F., i. JL 

FhanuI]^ lean kine of, Z Hemry IV^ %L 4: wMkn at, Mmeh 
Ado abomi Hoiking^ m. J. 

(oonqueroi), Jferry Wine of Wimdeor^ u X 
(to chartiee or hnmbleX Taming of ike Skrem, it 
I; Ihniue and Creeeida, ••. S. 

Fhilndalphoa, of Paphkgonia, Antony and CJeepmirm, ttu 6i 

Fhilaxio, an Italian, friend of Posthamoa in CymMime, iiitio> 
dooed in t. 4, 

FhilenuuL See Ottd. 

Fhilemon, servant of Cerimon in Pericke, appears in Hi, ft. 

Philip, name for a sparrow. King John^ t. i, so called from ita 
note, which is thought to sound like the name. 

Philip and Jacob, Saints, Iteaeure for Meaeme^ Hi. t. A holi- 
day falling on May 1st. 

Philip (Angiiatva) IL, King of France from 1180 to 1228^ a 
character in King John, He is introduced at the beginning of the 
second act He was the great enemy and rival of Coeur-de-Lion. 

Philippi, the battles of : decision to give battle, Julime CtBoar, 
iv, S ; the action, JiUius Cte^ar, v, JS; they were separated by an 
interval of twenty days, though spoken of in t\ S as being on the 
same day ; Antony arid Cleopatra, Hi, 9 or 11, 

PhilOy character in Antony arid Cleopatra, introduced in i> i, 
friend of Antony. 

Philomalt Titus Andronieue, ii, 4 or 6; iv. 1; lAicreee^linee 
1079, 113S ; Sonnet cii, ; Passionate Pilgrim, xv; Cymbeline^ H. £. 
See Tereus. 

Philoaopher, a, never could endure toothache. Much Ado about 
Nothing, v, 1; the weeping (Heraclitus), Merchant of Venice^ i.t; 
desiring to eat a grape. As Yow Like It, v, 1, 

Philoaophar'a atone, the, AlFs Well that Ends Well, r. J, 
•«Plutus himself,** etc; two stones, //. Henry IV., Hi. f; aUuded 
to as a great medicine, Antony and Cleopatra, i, 6. 

Philosophy, a school of, Love's Labour's Loai, i. 1; h thep- 
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hcnrs, A» Tou Like II, iH. S; adiersilf's milk, Romto and Juliel, 
111*. .} ; make no use of, Julius Caaar, iv. 3 : things not clrcamt of in, 
IlamM, i.5: pretended. AIC» WeU Ihat Enda WtSI. ii. 3. 

FhilMtntts, chanicteT in the Midaummer^Night'a Dream, intro- 
dui?ud in i. 1. He is Theseus's master of the rerels. 

Fhiloten, daughter of Clcon, GovEmor of Torsuj, menlioned in 
Peridea. ii\, prologue. 

pmiotiia, servant of one of the creditors of Timon of Athent, 
introduced in tVi. i. 

Phianomr (physiogTiomy). AITg Wei! thU End* Well, ii\ 5. 

Fhttbe (tliH moon), MiiUummer-NigfWt Drram, J, t; Titus An- 
dronicus, i. f. 

Fhcebe, a Bbcpherdcss and ruEtic bcauly in A» You Likt It, with 
" inky brows, blutk silk hair, bugle eyeballs, and cheeks of cream," 
beloreil by Silvins, appeon first in it i'. S, She " is quite an Arcadian 
coquette -. she is a piece of pastoral poetry." 

Phcebiu Apcdlo, god of the sun. The Temped, iv. 1; Mueh 
Ado nboui A'othing, v. 3; A Winter's TaU, iv. 3 or 4; III. Buuy 
VI.,ii.6: IlamM.iii,!; Antony and Clet^alra, iv. 8 ; v,t; Vjftn- 
beline. ii. 3; I. Henry IV., i. !; Romeo and Juliet, Hi. t. 

Phanix, the, Tlui Tempesl, iii.S; Comedi/ of Eirors, i. S; III. 
Henry VI., i.i; Henry VJIl, v.S: Cymbeline. i. 6; Sonnet xix.; 
LoMr't Complaint, I 93; A* Yon Lilte II, iv, 3.- I. Henry VI., v. 
I ; 3Vmon of Alheim, ii. I, A fabled Arabian bird, which, after liv- 
ing Ave hundnd years, mode for itself afuucral pyro.trom the ashes 
of irhioh rose a new pbtenix. 

PhCBuix «ad the TnrU«, The, was printed as Shakspere's in a 
book which appeared in IGOI, " Ijovu's Martyr, or BosoUn's Com- 
plaint." lu authorship is doubtfuL 

Pbnuelesa (indescribable). Lover's Complainl, I. S!S. 

Phrosea, red-lattice (alehouse), Merry Wivea of Windsor, v. S; 
not solilior-like, Merry Witt* of Windsor, ii. I; a mint of, Love's 
Labo'ir'e Lost, i. /. 

Phrygian Turk, hiwe, Sferry Wives of Windsor, i. 3. 

PhryniA, a mistress to Alcibiad«a, character in Timon of Alhens, 
introduced in iv. 3. 

Fbyaic, throw, to the dops. Maebefh, v. 3. See MuDlcrxF. 

Phjrsic&I (medicinal), Coriolanus, i. i; Julius Ctstar, ii. 1. 

PbyaioikiUa), ridicule of. Merry Wivta of Windsor, ii. 3 .- iron- 
ical praise of. Merry Wives of Windsor, Hi. I ; skill of a, Alfa WtU 
thai End* WtU, ul; » wonwn. Airs WtU that Ends Well. H. 
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trust not the, Tinum of Athens^ iv, 3; kill the, and bestow the fee 
on the disease, King Lear^ i, J ; give what they would not take^ 
Pericles^ i. 2 ; sleeps while the patient dies, Luortct^ I, 904; ui An- 
gry, Sonnet exivii, 

Physiciane. See Butts, Caius, Ckrimon, Cornelius, NABBoar, 
and Doctors in Macbeth and King Lear. 

Physiognomy, Macbeth t. i, "There is no art to find the 
mind*8 construction in the face." 

Picardy, scene of a part of Henry F., and mentioned in ZL 
Ifetiry F/., iv, i, 

PiclLed (nice, fastidious^ Love''8 Labour's Lost, v, i. 

Pickpocket, a, Autolycus in A Winter's Tale, 

Pickthanks (parasites), /. Henry /F., Hi. 2, 

Pickt-hatch, Merry Wives of Windsor, ii, S, **A disreputable 
neighbourhood in London, where the hatches or half-doors were pro- 
tected against rogues by spikes or pickets." 

Picture, of we three, Twelfth Night, ii. 3. Allusion to a com- 
mon sign representing two fools and the legend b(^neath, ** We three 
fools be." 

Pictures, two contrasted, Hamlet, in. 4 / description of, Tam- 
ingofthe Shrew, induction, 2; the sleeping and the dead are as, 
Macbeth, ii. 2. See Perspectives and Painting. 

Piedness, in flowers, A Winter'^a Tale, iv. S or 4. 

Pierce of Exton, Sir. See Exton. 

Piety, rewards by fairies for, Merry Wives of Windsor, v. 6 ; 
cruel, irreligious, Titus Andronicus, i. 2. 

Pigeons, carrier, Titus Andronicus, iv. S. 

Pight (pitched, set). King Lear, ii. 1 ; Troilus and Cressida, v. t, 

Pigrogromitus and the Vapians, Twelfth Night, ii. S, This 
is probably an invention of Shakspere's, used in fun. 

Pilate, Pontius, Richard IL, iv. 1 ; Richard IIL, i, 4. 

Pilcher (scabbard), Romeo and Juliet, Hi. 1. 

Pilgrim, a true devoted, Tico Gentlemen of Verona, tV. 7. 

Pilgrimage(s), AlVs Well that Ends Well, iv. 3 ; to Canterbury, 
/. Henry IV., i. 2 ; to atone for g^ilt, Richard IL, v. 6, 

Pillage, forbidden to soldiers, Henry F., Hi. 6, 

Pillar of the world, the triple [or third], Antony and Cleo- 
patra, i, J. Alluding to the three triumvirs. 

Pilled (despoiled, from the same root as pillage), Richard IL, it, 
1 ; Richard III., i. 3. 

Pillicock, sat on, etc., Kifig Lear, Hi. 4, A nursery rhyme. 
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Pimpemell, Tleniy, mentioned, Taminff of tht Shretr, tndue- 
Pin and web (coUntcl on lUe eye), A Winter't Tale, i, S; King 

Pincli, s »i.'hoolmasteF in the Contedg of Errors, introduced in 
iv, i ; dcscriljcd by Antipliolus in i'. 2. 

PiDdarus, a servant of Ca.>aiiis in Julius Catar, Appenra in if. B. 

Piue-tiees, knots in, Troilug and Creitida, t. 3. 

Pioued (toviTcd with peonies), The Tempeii, iv. I. 

Pip out, a. Taming of Iht Shrev, i. S. "A phram applied to ft 
drunken person, borrowed from a game of cards, Bonc-ace, or Ono 
»nd Thirty." 

Pipe> a. tor Fortune's linger to sound trhnt stop she pleases, 
ffamlet. Hi. S ; of llenni^s, Jlet^ry V., Hi. 7. 

Pirat^a), Tteelfth Night, t: J: II. Henry F/.. i'. /; Suffoik 
diea by, iv. I ; Samlet, iv. 6 or 3; Antony and Cleopatra, t, 4 ; ti, 
e ; the MDC\'uoomo\i», JUiagvre for Jfetwurf. i. S. 

Pisa, renowned. Taming of tht Shrtie, », 1; iv. !. 

Piaanio, servant to Poslhumus in C\/mbeiine, introduced in 1. 1 ,* 
ordered to kill Imogen, Hi, t ; hia scheme to save her, Hi. 4. 

Piatol, a svaj^gonng bully, one of Falstaff's companions in II. 

tSenry IV,. the Merry Wilts of Windsor, and Henry V. He is at 
first ancient or ensign, afterward lieutenant, and marriea Mistre^ 
(Juickly, the tavern hostess. In the Merry Wives of Windtor he 
conspires with Nym to defeat Fai«taS. Hid character is set forth by 
Fnlst&IT in I'l. f. His conversation is distinguished by the n»e of 
olltssical allusioDSi. He is introduced in //, Henry I V. in ii. 4, where 
he rants snatches of plays and baJltids. In Henry V., ii. 1, he ap- 
pears as the husband of Mistress Quickly, and quarrels with Bar- 
dolph. who had been troth-plight to her. He goes to the Wftr in 
France, appearing on the batlle-flelil in iv. 4. and is Inst seen in ■'. 1. 

I The nHmee of Bardoulph and Pistail are said to be on the muster-roll 
of artillerymen serving under the Earl of Arundel in 1485. 
Pitch, they that touch, are defiled, Mtie\ Ado about Nothing, 
Hi. 3 ; I. Henry I V.. H. 4 : II. Henry YI.. ii. 1 .- Love's Labour's 
Lost, iv. 3, 
Pitchara, have ears. Taming of iht Shrew, iv. 4 ; Richard III., 



Pity, and justice, Mtaaure for Meaturt, t'l'.f ; 
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Richard IIL, %. g; for the faUing, Henry VIIL, Hi. B; 
our mothers, Troibu and Crestida, r. S; the Turtne of the lav, 
Timan of Athens, m. 5; like a new-bom babe, JfoeieA, £. 7/ *tis 
trun, *tK Ifamiet, it, 2; for the poor, King Lear, Hi, 4, ** Poor naked 
wretches/* etc. ; implored, As You Like It, tt. 7; Cymbeiime^ •>. £; 
Jlf.nry VI I L, prologue; for a begging prince, Richard IIL^ i* 4» 
want of, Richard IL, v. 2 ; Timon of Athene, Hi. 2 ; t r. X 

Piu por dulzura, que por foerza, PerieUe^ iu t, Moie bj 
gentleness than by force. 

Place and greatness, Measure for Measure, ir. /. 

Plague, the : inscription on infected houses, ** Lord have mercy 
on ns,*' Lovers Labour's Losi^ v, 2 ; of Qreece, TVoiius and Cremida^ 
a, 1, sent by Apollo on the Grecian army ; of both your houees^ Ro" 
meo and Juliet, Hi, 1 ; of custom (conrentionality). King Lear^ u £, 

Plain-speaking, Julius Ccesar, i, 2, " Rudeness is a 8aaoe,''ete. ; 
Julius Cresar, Hi, 2, " I have neither wit nor words," etc. ; King 
Lear, ii. 2, " These kind of knaves I know," etc 

Planched ([)lankocl), Measure for Measure, iv, 1, 

Planetary influence. See Astrologt. 

Planets, the, disorder of, Troilus and Cressida, t. S. 

Plantagenet. For PMmund, see RuTLA!n>. For Edward, see 
Edward IV. For George, see Clarence. For Richard, Duke of 
York, see York. For Richard, see Richard III. 

Plantain, the herb, used for wounds, Love's labour's Losi, Hu 
1 ; Romeo and Juliet, i. 2, 

Plashy, Richard II., i, 2 ; H, 2, Castle of the Duchess of Glos- 
ter in Esyex. 

Platforms (plans), 7. Henry VL, H. 1, 

Plautus, Hamlet, ii. 2, A Roman comic dramatbt, died in the 
year 184 d. c. 

Player(s), a strutting, Troilus and Cressida, %, S, " The great 
Achilles," etc; Taming of the Shrew, induction, 1; Hamlet, H. 2 ; 
life like a, Macbeth, v. 5 ; advice to, Hamlet, Hi, 1, See Actors. 

Play(s), life a. As You Like It, H. 7 ; remorse oft aroused by, 
Hamlet, ii, 2; names of, Midsummer-NighCs Dream, v, 1; good for 
melancholy. Taming of the Shrew, induction, 2, 

Plea, of »* not guilty," A Winter's Tale, Hi. 2, 

Pleached (intertwined), Much Ado about Nothing, i, 2, and 
elsewhere. 

Pleasure, deaf to reason, Troilus and Cressida, H, 2; turned 
ill, Antony and Cleopatra, i, 2; dearly bought, Lucreee, I. 21L 




Flebei&na, of Rome, revolt of, Coriolanus, i. /. This Incident 
in tho play is placed in a street of Kouic ; but, according to Plutarch, 
the picbs -nithdrew to Mons Socer, the holj hill. Wronfrs and (anlts 
of, CoTiotana*, i. 1 ; oowanlice of, Conofaniii, i. i, 6 ; abaue of. CV 
rinianut, ii. 1 ; flnltercra of, Con'olaniu, \i. t, 3 ; in. i ; wil« of the, 
6'onWa»tM, ii. S ; denounced, Coriolanua. Hi, 1 ; contempt for, Co- 
Tiolamu. ill, 1-3: defied, Coriolanut, iii.i ; repent the banishment, 
Vorinlanus, tv. G. See Pkoplk. PoPULiCE. 

Plenty, breeds cowards. CynbfUn*. lit. fl. 

Plodding, in books. Love'* Labour'* Loal, i. I; priemia the 
spirits, Loiv'ii Labour'* Lo»l, in. 3. 

FloU: against Falstaft, Merry Wivet of Windsor, ii. 1; Hi. S, 
S; ir. g.4; v.t-6; Ford'n, Mtny Wive* of Windaor, ii, I ; agMiist 
Benedick and Beatrice, i/uaA Ado ahoat Nothing, ii. S; Hi, J; 
afni'nst Hero, JfucA Ada ahoul Noihing, ii. 2; of Uortensio and 
Putruchio, Taming of the Shrev. i. S ; of Lnccntio and Tranio, Tam- 
ing of the Shrew, i. 1 ; of Helena, X/fa WtU thai Ends Wta,iii.7: 
ajcainst Parolies, vi;f« IPeH /A<i( £"«*( Wi/A lii. li; ir. i; to commit 
murder, A Winltr'* Tale, i. S : to rob, A Wiiiler't Tale, ie.t or 3 : 
of the Abbot of Westminster. SieAnni //., it: 1; v.!, 3, 6; of the 
Pe^ey^ /, Henry I V.. i, 3 ; ii. 3 ; against Cbirence. Richard IIL, 
i. I ; against Uamlct. namltl, I'r. 7 or i: at Edmund against Edgar. 
King Lear, i. S ; ii. 1 : of lago. Othrlln, ii. I. last part ; of I'isanio, 
Cymbelin*. Hi, 4 .' of Cloien, Cymbeline, Hi. S. 

Pltmder, soliliere', /. Hrnry IV., ir, S. "They'll Bud linen 
enough on every hedge ; " wrangled over. Richard IIL, i. S. 

Plurisy (plethora, anperatmndance), Hamlet, ii; 7. 

■ Pluto, god ut the infernal regions. TSlu* Audronien*, iv. 3: Ltt- 

creee,l. 653: II. Henry IV.,ti.4; Coriolanua, i. i; Troilu* and 
Crt**ida, V. t. 
Plutiu, god of riche^ mine of. Jvliu* Guar, it: 3 : alcbemj of, 
AITb Well that JCndt Well, v. 3.- god of gold. JVnwa of Alhen*. i. 1. 
PO, Ihe river. King John, t. 1. 
Pocket-picking, FalslafTs charge of, T. Henry /r. Hi, 3. 

IPoet{a>, ink of the, Love't Labour'* Lott, ii: 3; imagination of 
[he, MidrummtT-KighC* Dream, \: I ; one early dead, Stmiitl rxjii. ; 
n'od for his \oir. Sonnet xuii. : a rir^l. .Sonnet* lxxe.,lrjxii\,}x3:rv. 
Poet, a, charaeter in Timon of Athens, introduced in the first 
Hxne, socking patronage from Timon. In c. J he comes to get gold, 
having heard of tho treasure Timon has found. 
Poat (Marcns Favonius), a character Ic Juliua Catar, who breaka 
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in on th« qoarrel of Bmhu and Cusins in tr. J, and is throit oat hf 

Brutas. 

Poetry, the force of, Two Gentlemen of Vertmrn, iiu #/ direc- 
tions for making, Two Gentlemen of Verona, iiu 2; kyreiB gitm to^ 
Aa You Like It, tit. 3; of love. Twelfth Night, t. 5, •« Write kml 
cantons,** etc ; contempt for, /. Henry IV^ iiu 1; 
man of Athene, i. 1 ; bcamtj perpetuated in, SonneU xr.- 
Ixv,, ei,, evii, ; of love, Sonnets xxi^ xxxii^ xxxciii^ Iv, ; enduring; 
Sonnets /r., Ix. ; sameness in. Sonnet Ixvi, ; immortality in, Somm^ 
Ixxxi,; beauty the inspiration of. Sonnets Izxviii.-lxxx, ; Iccn'r./ 
defeats time. Sonnet e. ; inadcqoacy of. Sonnet eiiL ; and music. 
Passionate Pilgrim, viii, ; the muse of, invoked, Jjove's 
Lost, t. S ; golden cadence of. Lovers Labour's Lost, ir. f; 
rhymes. Lovers Labour^s Lost, r. 2, 

Poins, or Pointz. one of the companions of the prince, introdooed 
in /. Henry IV., in i. S, and in //. Henry IV., in tV. 5. In it. ^ of 
the second part, Falstaff explains why the prince loves him. 

Point-device (foppish, neat), Loire's Labour's Lost, r. 1; A* 
You Like It, Hi. 2 ; Twelfth Night, ii. 5. 

Points, Taming of (he Shreic, Hi. S ; A Winter's Tale, *>. S or 
4, and elsewhere. Tags to fasten doublet and hose together. 

PoiBon(s), The Tempest, Hi. 3 ; alluding to the custom of har- 
ing a taster for the foofl of the great, to prevent the administering 
of. King John, v. ; effect of. King John, v. 7 ; physic in, //. Hen* 
ry IV., i. 1, S; mentioned, /. Henry VI., v. 4; Romeo and Juliet, 
ii. 3; King Ijear^ Hi. 4; Antony and Cleopatra, v. S; penalty for 
selling, Romeo and Juliet, v, 1 ; supposed to swell the body. King 
John, V. 6; Julius Ccesar, iv. 3 ; effects of, Hamlet, i. 5; in the car, 
Hamlet, Hi. 2 ; iv. 7 : given to Regan, King Lear, i\ 3; asked for, 
CymheHne, i, 6 ; v. 5. 

Poking-sticks, A Winter's Tale, iv. 3 or 4. Instruments to 
plait ruffles with. 

Polacks, the sledded, Hamlet, i. 1 ; iv. 4, 

Poland^ winter in, Comedy of Errors, Hi, f. 

Pole, the north, Othello, H. 1. 

Polemon, of Medc, Antony and Cleopatra, Hi. 6. 

Policy, in war, contempt for, TroUus and Cressida, ». 3; in ill 
oi)inion, Troihis and Cressida, v. 4 / combined with honour, Corio- 
lanus. Hi. 2; & heretic. Sonnet cxxiv ; plague of your, Henry VIII^ 
Hi. 2 ; is from the devil, Timon of Athens, Hi. 3, 

Politeziess. Soo Couetest. 
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PoIitieiaii(a), msnagemfnt of, Ci/riolanaB, it. J; b dead, Ham- 
let, V. 1 : A scun-y, King Ltar, ii: G. 

Polixanea, King of Bohemia, in A Winttr't Tale. The jealousy 
ot Leontes is iiroiuicd agaia^t him, and he would be murdcrud but 
for Cainillo, who warns him and flc«s with him. Ho opposes the 
marriage of hU son with the shepherdess, but gives consent when 
she i? found to be the daughter of Leontcs, King of Sicily. He ttrat 
appears in ■'. f. 

Polonius, the lord chamberlain in Hamlet, first appean in 1. 1. 
His advice to his son, t. 3, ia said to be copied from John Lilly's ro- 
mwicB of "Euphncs: the Anatomy of Wit," published in 1580; 
hig advice to hia daughter, >*. 3; hla death, it'i. 4. Polonius ia oOl- 
cions. conDdent in his own wisdom and vain of it. " Hamlet*8 
ugly sarcnsras seem disproportioned to his offences, which are tho 
harmless folly of an old niiui, until we remember the annoyance and 
irritation one experiences when in deep feeling or perplexity, at 
the confident, self*SEtL*fled, shallow judgment of some worldly-wise 
perwn who imagines his system of weights and measured to be in- 
fallible." 

FolTdore. See Guideuus. 

Ponmndera, A Winler't Tale, iv. Sorf, Iiittle perfumed haiit 
of pnste worn us uraulcts. 

Fomegran&ta, /. Henry IV., I'l. f. Mama of a room in an 
inn. See Brxcn or Qh^ifes. 

Pomewater (a kind of apple). Love's Labour's Lotl. iV. t. 

Pomfret (Pontefrad). in Yorkshire, scene of Richard Tt., v, S. 
Eichard was confined in the dungeon of the cattle,- Richard IIL, 
a. 4 : •11. 5. 3. 

Pomp, what is, ///. JTenry Vf^ r.S; loss of. ITmrt/ YIII^ ii. 
8 ; take physic. King I/ear, Hi. i ; the gale too narrow for pomp to 
entBt. Aie* H'«« that Ends WeJK "•■ 5. 

Pompeitu, Cneius, Pompey the Great (I0IM8 B. c). incorrectly 
mentioned as one of the nine worthies, Love's Labour't Lost, v. 1;. 
wars of, /fenry V., iv, 1 ; oelebratioD of the victory over his faction, 
Juliut Cmsar. ■'. 1: Ingratitude toward, i. /; at Fharsatla, v, t; 
death nf, //. Henrii TJ.. iv. I. He was killed as he was leaving a 
boat in which lie was landing on the shore o( Egypt, at the inslance 
of tha king's officers, who desired to propitiaU Cssor. 

Pompeioa, SexCus, Pompey the Youngpr, cbamcter in Antony 
, and Clfopafra. introduced in ii. 1. His Tcbellion, i. 3, 4: H- l! his 
I motives, ■*>. C 
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PvsT icril- the centre cf =7 «i=fixl 

Pc-p*. ■..-.^ r-.-. r*- -. :::. . i^ -/lltt^ -wzz. JAa cf En^iaiKi. 
Kk '^ '/%": M ' . ; .- :.-. ■-. rr:-- ---.l j.:: -.z, iT-. v /:-**, r. 1. f. 

Pop^ ".:.•=: r.-r:r-*T.: V". . £I*\'\ ^III^ 11". i.- •*•. f. 

PcpilitM LesA, 4. w::-\'r :z /■•.■■*« C34ar. ziirodoeed in iVi. /. 

Popinjay 'r^rr:! . a. /. /7?'.o /^'^ «- - 

Poppj, •:.«. 0:K^.'o. ill. .*. 

Populace, thf-. *i':.*r:T:*r.: 'if, /ri\r /5^«i. i>. J: tmtmeDt of 
Ih*: k:r.;r» V.j. litrhard JJ^ r. J: £^k:vn«5 of. //. Eemrj JV^uS; 
0/viinA O^Aar. 1. J; %o. 2: applA:;5^ cf. J^AtOts CoMor. iL 5. Se« 

PopuUritj, Tixrhard II.. 1. i ; r. .' / /. J7^nry lY^ iVi. f ; ir. S ; 
J J. Ih.nry IV., i. .♦; Henry V., i»% chorus; Jnltus Ccraor, K J; 
M^^rrhant of T>niV>?. in. f ; ConoJanus, it, i, .J; iV. 5; Hamtei, tr. 
.J, ^; Tim&n of Athens, 1. 7 ; fickle. Antony and Cleopafra^ k 4 ; //. 
//'■nry T/., t»'. ^; ///. Ilf-nry VI., ii. C ; in. J ; ir. ^; (familiaritj 
with rh'- ]f'ff]t\f.h IJenry V., 1'. /. 

Pork, \)\t'. r-alinjf of, Mfrchnnt of Venice, i. S ; iVi*. 5. 

Porpentine fiKiirupinc), //. /A?nry V/., m. /; Thnlus and 
drfMuIn, ii. J ; tho fretful, Hamlet^ i. 5 ; an inn called the, Comedy 
of KrretTK, Hi. 1 ; v. L 

Porpoises, »iffnf» of storm, Pericles^ ii. I. 
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Porringer, a pinked, ffmrg VIII^ v. i. A cap shaped like a 
porringer. 

Port Igito), Antony and CUopaIra, i. 3, and dttahtrt. 

Portdgw (j-orl-lmles), Henry V., Hi. 1. 

Fortance (L'arrjing on, progress), OlMlo, i. S. 

Portsuta, Juiitu Caaar, i. 3 : ii. S; Hamlet, t. ] ; King John, 
Hi. 4 : Richard III., ii. S; I. Jienr;/ /K-, f. I. See also Oheks. 

Porter, a, chonicter in Maebelh, ii. 3. His speeches are genet- 
ntly Btlributcd to sumo otlicr hiuid. though Dowdcn thinks the;' 
■hnw that of ShakipFre. Schiller in his translation subslitatce a 
pious morning hymn (or the porter* speech. Coleridge b posilive 
tltot the ontors interpolated the character, and Shsksperc, finding 
it take with the mob. added the word? from " I'll devit-porler it no 
further." Quite a different view is taken of the part by Ulrici. who 
says: "Dut the onliiuuy and cvenr-day portion of society having" 
been introduced, it must be depicted in complete truth, and there- 
fore also in the comic light which is thrown upon it from il« diepro- 
portiotuteness. Even the part of the Porter in ifaebttk, over irboso 
drunken drowsiness and silly meditations the fearful destiny which 
b to alfect him and his country so deeply sweeps by without a trace, 
possesses so solemn a seriousness and tends so greatly to heigbtco 
the trafiic effect that it could or do account be left out." 

Portia, the heroine of the Merchant of Venire, first appears in 
I, S. She is, perhaps, in the variety and degree ol her fine qualities, 
the noblest character among Shakspere a women. Though a child 
of fortune, she is full of ready sympathy tor those who suffer; 
though impulsive and ardent, her high »en»e of honour will not per- 
mit her to give her lover the slightest hint as to the caskets In the 
choice that involves her whole happiness; though provided with a 
decision that will do her intellect the greatest honour In the court- 
room, she docs not bring it forward until slie has done her utmost 
by womanly persuasion to bring the Jew to relent on considerations 
of merej and humanity. She is witty, elear-sightcd, generuus, elas- 
tic in temperament, prompt and decided in action. 

Portift, wife ot Brutus, characMr in Julim Cieaar, first appears 
1 >*. (.- her death, iv. 3. tTiiwilling to be excluded from the eoun- 
scis of her husband, Portia inOicled a wound upon herself to prmc 
her courage and fortitude. When Brutus Bed from Home after An- 
tony's success, she fell into despur and slew herself. 

Portrttit(e), description of a, ^erehanl of Feniet, Hi. t; two 
contnwted, Uamhl,iii,4: love of a, Tim C/tnlltmeno/ Vtrona,iv,4. 
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Poxtas^ Bay of, As You Like It, tt*. /. 

FOMOM (inform). Merchant of Venice, t. S, and danthen. 

Possession, Much Ado about Nothing^ iv, 1, ** Whmt we hft^e 
we prize not,'* etc. ; disillusionment of, Troilut and Cremida^ t . jf, 
** Women are angels,*" etc. ; Antony and Cleopatra^ i. 4 ; Imertet^ 
/. 8G1 ; have is have, King John, i, 1, 

Possessions, that men glory in, Sonnet xei. 

Post, Comedy of Errors, t. f . Allusion to the practice of scoring 
accounts on posts. 

Posthumus Leonatus, character in Cymbetine^ Imogen*8 hos- 
band, introduced in the first scene, where he is described. His 
wager, •'. 4; he orders the death of Imogen, m. f ; his vision, r. 4; 
his bravery, r. 5. 

** Ilis jealousy is not heroic, like Othello's ; it shows somethinir of 
flTossness unworthy of his truer self. In due time penitential sorrow 
does its work ; his nobler nature reasserts itself —-Dowden. 

Posy (motto), of a ring, Hamlet, Hi. f. 

Potato, the. Merry Wii^es of Windsor, v, 5. 

Potents (powers or forces), King John, ii, 1 or t. 

Pouncet-box, /. Henry I V., i, 3. A perforated box for carryin|^ 
perfumes in. 

Pourquoi (why), Tu}elfth Night, t. S, 

Poverty, desperate — my, consents, not my will, Romeo and Ju" 
liet, V. 1 ; is bold, Timo7% of Athens, Hi, 4 ; enforced, and willing, 
Timon of Athens, iv. 3; appearance of, King Lear, ii, 3 ; sufferings 
of, King Lear, Hi, 4; makes vices apparent, King Lear, tt\ 4; 
makes tame. King Lear, iv, 6. See Adversity and Poor, the. 

Powder, food for, i. Henry IV,, iv, 2; & skill -less soldier's, 
Romeo and Juliet, Hi, 3 ; (to salt), /. Henry IV,, v, 4, 

Power, just. The Tempest, v, 1 ; abuse of, Measure for Meamtre^ 
ii, 4; worn out before well put on, Coriolanus, Hi, f ; of a soldier 
in time of peace, Coriolanus, iu, 7 ; corrupting influence of, Mae- 
heih, iv, 3; cannot bear remonstrance. King Lear, i, 1 ; do courtesy 
to wrath, King Ijear, Hi, 7 ; unlimited, Henry VIII,, H, f . See 
also Authority, Greatness. 

Poysam, the Papist, AlPs Well that Etuis Well, i, 3, 

Practice, and preaching, Merchant of Venice, i, S ; L Henry 
VL, Hi, 1 : Hamlet, i, 3, 

Practice (strategy, trickery). Measure for Measure, x\ 1; King 
Lear, ii, 1 ; Othello, v, 2, 

Practisants (plotters), /. Henry VL, Hi, S. 
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Fmmtmii«, Henry nil.. Hi. !. A wril against one who sets 
up another authority than the king's. 

Prague, hermit ot, TiettflK Aight. iv. S. 

FraiM, of a daughter, TKt Tempul. iv. J; ot Angelo, Meaiart 
for Jltaeure, >*. /,- ironical, Mtaimre for lleature, v. 1; of sell^ 
Much Ado about A'othing. v. t ; Troilut and Crttsida, i. 3, spewh 
of £aeas: for the sake of, Love't Lnbour'a Loel, iv. J; a Eotkr'B, 
LoTt't Labour'* Lo«l, it: 3 ; envy roused by, A» You Like It, H. 3; 
t: 1 ; of what's lost, AlFa Well thai Ends Well. v. 3 ; in poetry, gen- 
erally feigned, Tietlflk Night, i. 6 ; inBuence of. on woincn. A Win- 
Ur-» Tale, i. S, "Crsm us with," etc ; FalstafTs. ot Jiinirelf, i. Hen- 
fy JV., a. 4; for bravery, Omo^niM, t. 9 ,- H.t; bought, -TVflKin o/ 
Athni», 11. f .' daily, found harmful, Timon of Athena, ii; 3; ot 
Postbumus, Cgmbeline, i. I; in verse, Sannel xrii.; gross, Soimet 
Ixxtii. ! cry amen to, like unlettered clerk. Sonnet Ixxxv. 

Prat, ATother. naiQe applied to FalsiaS in disguii>e, Mtrry Wivt* 
of Windsor, iv. S. 

Pray«r(a), Tht Tempest, i, /; assaults mercy, Ths Tempttt. v., 
epilogue; for another, Tim OttUlemen of Verona, i. 1; fault of be- 
ing given to, Iterry WViwa of Windsor, i. i ; tme, Meatvre far 
Measure, ii, S; temptation where, cross. Measure for Meaturt, ii. 
t : cmply, Measure for Mtamirt. ii. 4; death believed to be has- 
tened by, /. Henry VL, i, 1 ; daily, //. Htnrg VL, ii. I, " Let never 
dny nor night." eta ; of Edward IV., ///. Henry IV, ii. J; of the 
king, Henry V.. if. 1 ; pretence of, Richard Jll., Hi. 7 ; of Rich- 
mond, Jtiehanl IIL. v. 3, S; twofold force of — words, without 
thought^ HamM, Hi. 3; for Othello, ii, /.- before death, Othello, 
V. S ! profit in loss of one's, Antony and Cleopatra, ii, I; In a storm, 
/Vnrff*, 111'. I ; need of, Romeo and Juliet, iv. 3 ; the Lord's, m« 
Lo&d's pRiTEB, TDK. 

Preaching, and practice. Sco Paitncz. 

Precaatiofi, before building, IL Henry IV., i.S; in time of 
fcajl, Timon of Athena, tV. 3. 

Precedent (flrsl draft). Kiny John. v. S. 

Procopt(i), and practice, offered in sorrow, llueh .ido about 
Nothing, V. 1. Sec Pbactice. 

Precepts (warrants), II. Henry 1V„ r. 1. 

Precipic«a. See Cuffs. 

Preciaion, of a hrpocrite. Measure for Measure, »'. 4, S. 

PredictiouB, See Pbopiiecv. 

PrefermeDt, goes by favour, Othello, i. t. 
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Tr^uAic; Aits W^M (hai Emds W«n,v.S; MmmM, m, 4/ 

liifk/»j«, Jf^rrhani of V^ni<^. iii, L 

Tnjudiem dnyir*:}, L Henry VI^ iii. X 
.S^ Or.-AitM. 
ill, Venus and Adonis, L 4S7, See aho 

mm, PkKllE3rTI«R5TA. 

Pr— tnty th^, shr/uM be used, ^/fj W$a Oud Ends WW^ r. S, 
'*JM*» Uk« Oil!; irmUnt,** etc.; TViiMm 0/ jl/Aau^ c I, ** Wha th» 
d«7 Mrrren,'* tin, ; itttma wont, //. Henry 1\\ uS; worth of 
li fione in, Innlus and Crestida, iii, S; this ignotant, 
$ ; rmfifxtuvt of the future to, Antony and CUcpatra, t. 4, 

Pr^Mntimmte, of the djing, Richard 11^ ii, 1 ; of eril, BiA- 
ard //,, ti. S; Richard II J. , ii, S; of nDtimeij death, Rwmm mnd 
Juliet, i, 4, end ; iii, 6 ; in a haunting song, OtheUa^ ir. J, "* My 
mother hji«l a mai'lf** cto. 

Praaanta, to the rifh, Timon of Athens, i. 2, 

Vt^at (n-a/lv), MercharU of Venice, i. 1, 

Praatar John, Ir-n^h of his frx>t, J/u^A Ado about Xoiking^ 
ii, /, VrtrHlar John was a name applied to the Kings of Ethiopia or 
Ahy*i*tiriia. It in Haid to (jo a corruption of Belui Gian, precious 
fAjimt*., \\u* fivrX word having l>ocn translated and then cormpted 
info li-fiihyler, anrl thi^ii l^tster. The precious stone was in a legen- 
dary ririfc Miirl to have U^on ^vcn to the Queen of Sheba bj Solo- 
mon, and l«ft by her to her descendants. 

Praaumption, in aserihinp^ to the act of men the help of HeaT- 
en. AlVi^ WW/ thai Eruln HV//, ii, L 

Pratanca fjilot), tlie undivul^ed, Macbeth, ii. S, 

Pravont (unticipute, forestall), Twelfth Night, iii, 1 ; L Henry 
Vf., ir. /. 

Pravantion (diwovery), Julius Coisar, ii. 1, 

Priam, Kiii^^ of Troy, character in Troilus and Cressida, intro- 
dui-ed in 11'. /; allusioni to: All's Well that Ends Well, uS; II. 
Ilennj IV., i. I; III. Henry VI., ii. 5; Hamlet, ii, S; Lucreee^ 
linen t^S, IJ^iUl, I^sr,, ir,4S. 

Priapua, IWicles, ir. 6. 

Pribblaa, and prahbles, Merry Wii*es of Windsor, i. 1 ; x\ 5. 

Prick-aong, Romeo and Juliet, ii. 4, Written music 

Prida, of authority, Measure for Measure, ii. S ; fallen with for- 
tunes, As Yoti Like It, i. 8 ; universality of. As You Like It, ii, 7 ; 
without contempt or bitterness, AlVs Well that Ends Well, t. jf ; 
must have a fall, Richard II., v, 6 ; loses men's hearts, /. Henry 
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7F., Hi, 1; of a plebeian, ITenry VIII.^ i. 1 ; broken, Henry YIIL, 
Hi. 2 ; Troiltia and Cressida, x, 3, end ; it, S ; no glass but, Troilua and 
Cressida, Hi, S ; of blood and rank, CoriclanuBy i, 1 ; n. 1 ; Hi, i, 
5; ever taints the prosperous, Coriolantts, iv, 7; in humiliation, 
Timon of Athens^ iv, S, " Not by his breath," etc. ; accusation of, 
King Lear, i, 1 ; in possessions. Sonnet xci ; of the poor, Twelfth 
Night J Hi, 4 : Eve's legacy, Tuv Gentlemen of Verona, Hi, I ; small 
things make base men proud, JI, Henry 17., iv, 1, 

Priest(8), no, shovels in dust, A Winter's Tale, iv, 3 or 4, It 
was customary for the priest to throw in earth in the form of a cross. 
A meddling. King John, Hi, 1 ; churlish, Hamlet, v, I ; when, are 
more in word than matter. King Lear, Hi, S, 

Prixaero, or prime. Merry Wives of Windsor, iv. 6; Henry 
VI I L, V, U An old game of cards. 

Primogeniture, rights of. As You Like It, \, 1, 

Primroses, A Winter's Tale, iv, 3 or 4; Midsummer- Nighfs 
Dream, i, 1 ; II, Henry VI„ Hi, 2; Cymbeline, u\ g. 

Primrose Way, the. to the everlasting bonfire, Macbeth, ti. 3; 
the primrose path of dalliance, Hamlet, i, 3, 

Prizice(s), must maintain their dignity. Comedy of Errors, i, 1; 
lions will not touch a true, I, Henry IV,, H, 4; unworthy conduct 
of a, /. Henry 1 V,, Hi, 1 ; empty honours of, Richard III^ 1. 4 ; 
favours of, Henry VI II,, Hi, 2; deaths of, foreshadowed, Julius 
Ccesar, ii, 2 ; like tops of trees, Pericles, i, 2; tk model, Pericles, »i. 
2; glass for subjects, Lucrece, I. 615 : favourites of, Sonnet xxv. 

Princes in the Tower, the, Richard III,, Hi. 1 ; tt*. 1 ; their 
murder planned, iv, 2 ; executed, iv. 3 ; their ghosts, r. 3. See also 
Edward and Richard. 

Princox (a pert boy), Romeo and Juliet, t. 5. 

Print, in (with exactness^ Love's Labour's Lost, Hi. 1. 

Prints (impressions), credulity to, Measure for Measure, H. 4. 

Priscian, a little scratched. Love's Labour's Losi^ v. 1, He was 
a Roman grammarian, who flourished about 500 A. D. 

Priser (fighter). As You Like It, tt. 3. 

Prison(s), scenes in, Measure for Measure, H, 3 ; Hi. 1; A Win- 
ter's 2'ale, ii, 2 ; h, compared with the world, Richard II., v. 5; the 
mind makes a, Hamlet, ii. 2 ; let's away to, King Lear, v. 3. 

Prisoners, description of, Measure for Measure, iv. 3; dispute 
about, /. Henry IV,, i. 3; slaughter of, at Agincourt, Hetiry V,, 
ir, 7 ; it is not for, to bo too silent in their words, Love's Labour^s 
Lost, i, 2, 

25 
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Prisoner's base, allusions to the game of, Two Gentlemen of 
Verona, i, S ; Cymheliney v. S, 

Probal (probable), Othello, ii. S. 

Process (summons), Antony and Cleopatra, t. L 

Procession, coronation, Henry VIIL, tv. 1, 

Proclamation, Measure for Measure, %, 2, 

Procrastination, cowardlj, Hamlet, iv, 4 or i. See Delay, 

Proems, not Shafalus to, was so true, Midsummer - Highfe 
Dream, v. i. Alluding to the story of Cephalus and his wife Plro- 
cris. She was told that he had been overheard to say when resting 
from the chase, ** Sweet Aura (air), come and fan me ! come, gentle 
Aura I " Supposing Aura to be a woman, she was aroused to jcyd- 
ousy, and crept through the bushes one day to surprise him at his 
resting-place. But ho, hearing the rustling, and supposing a wild 
beast was about to spring upon him, discharged an arrow, by which 
Procris was mortally wounded. 

Proculeius, a friend of Caesar in Antony and Cleopatra, intro- 
duced in V, 1, where Cassar sends him with a message to Cleopatra ; 
his interview with her, %\ 2, 

Prodigality, Timon of Athens, 1. 1, 2, 

Prodigal son, the, the calf that was killed for. Comedy of 
Errors, iv, S ; chamber painted with the story of, Merry Wives of 
Windsor, iv, 5 ; alluded to, 1, Henry 1 F., iv, 2, 

Prodigies. Sec Omens, Portents. 

Prodigious (prodigal), Ttro Gentlemen of Verofha, ii, 3, 

Proditor (traitor), /. Henry VL, i. S, 

Preface {pro vifaccia, may it do you good), //. Henry IV,, v. J, 

Proffers, unaccepted, AlVs Well that Ends Well, ii, i. 

Profligacy, bums out, Richard II., ii, 1, 

Progeny (progenitors), Coriolanus, i, 8, 

Progne, Tiius Androniciis, v. 2, Sister of Philomela and wife 
of Tereus. She was changed into a swallow. See Tereus. 

Prolixious (delaying), Measure for Measure, ii, 4, 

Prologue, to a special nothing, AWs Well that Ends Well, it, 1. 

Prologues or choruses are intr<>duc<»d at the beginning of each 
act in Henry V., of Acts 1. and ii. of Romeo and Juliet, and at the 
beginning of Henry VIII, 

Promethean fire, the, Love's Labour's Lost, iv. 3 ; Promethean 
heat, Othello, v. 2, Prometheus stole fire from heaven for men, and 
was condemned to perpetual imprisonment on Mount Caucasus, 
where a \Tilture continually gnawed his vitals. 
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o Caui^asTiB, Tilia Andronieiia. ii. I. 

inum of Alliens, t\ 1; kept to the 



pTometheuii, I 

PromiM, anJ p*rti>r 
enr. Maebtfh. t: 7. 

PromiMS, riwioii of A'hfm, i. f. " [lis, no fly beyond his state," 
elc: Merchant vf Vvniee, iv, t, " Libeml in offers;" like Adoniii's 
gnnitiia. /. Ilrniy VI.. i. 6; mighty, Henry VJI/., k: S ; of the 
king. t.Hfary IV., ii-.S. 

Fromantory, a strong-based, The Tempest, v. I; the earth a 
slcrile, ITamltt, I'l. S. 

Promotion, sen-ice for. As You Like Jt, ii. 3 ; many bo mtitb 
Bt second masters, upon their first lotd'a neck, Timon of Alhene, 

Fromptneaa, AlPn Well thai End* Well. v. S, "Let's take the 
instanl," etc.; Jnlitia Cvear. iv.S, "There is a tide," etc.; MatbetK, 
i. 7, " If 'twero done when 'tis done," etc ; anticipating time, TroilHa 
and Creaeida, ir. S ; we must do something, and in the heat, King 
Lear, i. /, Sec also OpposTWinr. 

Pronunciation, criticiun on, Lotv'» Labottr'e Lo»l, v. 1. 

Proof, of men, the true, Troilaa and Crtamda, i. S; the ocnlftr, 
Othello. 111. S ; let, fpeak, CymbtUne, Hi, 1 ; let the end try the 
man. II. Ilenry IV.. ii. S. 

Pioof^ lapped in (covenil with armour of proof), Maebelh, 
i. !. 

Proper-false (Tiandsomc and deceitful), Tteelfth Night, it. S. 

Propertied [tnken possession of), Twelfth Night, ii: S; (ea- 
dowpd), Antony and Cleopatra, v. S. 

Property, in bUvcs, Merekant of Venice, if. /, 

Prophecy, by niagio art, The TempeM. i. S; a. King John, m 
5; gifl of, at dnath. Richard II. it. I: ot NeiUn. L Ilenry IV., Hi. 
t; The king was the moid warp, and tho conspirators a dmgon, a 
lion, and a wolf, that should divide the realm among themMlvts; of 
Itichard 11., //. Henry IV., Hi. 1 ; may be drawn from history, II. 
henry IV., Hi. I ; of the king's death, II. Henry IV., ii\t,end: of 
Henry V., /, Henry VI.. r.l;aato Henry VI., /. Henry VI.. Hi. I ; 
regarding Suffolk, //. Henry VI., i. i; iv. 1 ; regarding SomerReL, 
11. Henry VI., »'. * ; v.t; "The CBstle"was the sign of nn ale- 
house; by Hargarct, Richard III.,i.3; it: 4; v. 1: regttrding the 
princess. Riehard HI,, i, 1 ; regarding Richmond, Richard II1„ ir. 
t: of Nicholas Hopkins, Ihnry Vlll.. i. t: Wolsey"*, of his death, 
Henry VIII., iv. t; Cr&nmer's, concerning Eliiabelh and James I., 
Htnry VIII,, v. S; of Cassandra, Ttoilm and Crtvida, ii. t; of 
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Uljrwes, TroiluM and CreMida, t>. S; oi Brndba^m 
Cret$ida, v, S; to Cnar. /ii/iiw Omot, i. Jf ; o< tltt 
MK t. J; 11*. i; of the fool, ifii^ Lttur^iii. t, 
Poiithaini», CymMine^ r. 4. 

TiropliaUy jesten oft proTe, JKVii^ Lear^ v. J; laui-loiikBcl. 
ortf JI^ ii. 4, 

Piropo n tic, the, OtheUo^ ti'i. J. 

Proponng (ooiiTendng), JVhcA Jib oftoiif XMimg, iiL IL 

P nyfi i ty, the proper self, Tweifih Nighi^ r. I. 

FfOCOg ii t (prolong), iVte/ei, r. i. 

PraMriptioiiy by Antonj, Octariaa, and Iiepidiia» JmUma 
iv, 1. It really took place, not in Rome, but on an idnnd near 
Bologna. 

P f Oaa r p i aa^ A Winter'^ Tale, iv. S or 4; TmluB amd Om- 
Ma, a, 1, 

Proaperity, the bond of love, A Winters Tale, if. J; begins to 
mellow, Richard IIL, iv, 4 ; all men akin in, Troilua amd Cremida, 
i, J ; dangcrouA, Julius Ccesar, ii, l,**lt is the bright day,** etc ; 
friendfl in, Hamlet, ii. f, " It U not very strange,** etc. 

Pro a pero, the rightful Duke of Milan, character in The Tempeei, 
introduced in t. ^. IIo has acquired magic art by long stndy, whic^ 
cofit him his thn>ne« for his brother Antonio has taken advantage of 
his inattention to outside affairs to usurp his throne, and send him 
and his little daughter to perish at sea. On the island where they 
are cast he makes use of his magic art to hold in subjection Caliban 
and the spirits of the air. Though a fine and noble character, and a 
mmt loving and tender father, Prospero repels us by his severity 
with Ariel ; but this severity we excuse on further study of the airy 
spirit Sec Ariel. 

•• Prospcro, the ffreat enchanter, is altogether the opposite of the 
vulgar magi'jian. With command over the elemental powers, whidi 
•tudy has brought to him, he possesses moral grandeur and a com- 
mand over himself, in spite of occ&sional fits of involuntary abstrac- 
ticm and of intellectual nnpaticnce : he looks down on life, and sees 
thnnigh it, vet will not refuse to take his part in it, . . . It has been 
Bugfcpstod that Prospcro, the great enchanter, is Shakspere himself, 
and that when he breaks his staff, drowns his book, and dismisses 
his airv sftirits, going bock to the duties of his dukedom, Shakspere 
was thinking of nis own resigning of his powers of imaginative en- 
chantment, his parting from the theatre, where his attendant spirits 
had played their parts, and his return to Stratford." — Dowdbn. 

Protector, the Lord, Qloucester*s (Richard III.*s) title after the 
death of Edward IV., as guardian of the young king. 
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Proteatationa, of innooende, A WiiUtr'a Taic. Hi 
Richard III,, ii; i ; tiw man}, Uamltl, Hi. t. 

Proteus, III. Henry VI., Hi. S. lie was ft son ol Neptune, and 
elintigeit his shape at will. 

Proteus, one of the Tim Oenllemtn of Venma, keener and 
liriiihlor than hia friend Valentine, whom he tries to supplant, but 
flcklp and treacherous. 

Proud, llie, respect only the proud, /. Henry IV., %. 3, 

Proverbs, on Upestrr and in rinj^ A» Yoa Like It, Hi, t. 

Prorerba and Proverbial Ezpreuious, quoted or alluded to: 
A cmtiy knave needs no broker, If. Henry VI., i. S ; a ffinger in 
every pie, Henry VIII., i. I ; a fool's bolt ia soon shot, A» I'ou IAk» 

II, f, i : Henry V.. Hi. 7 ; a friend in the court ia as good as a penn; 
in the purse, //. Henry I V., v. i ,- a good candle-holder pmTes a good 
gamester, AoiTuo and Jiditt,i.i: n little pot issiiou hoi. Taming of 
the Shrevi, iv. 1; all moo are not alike, Mueh Ado about Nothing, 

III. d; all's weU that ends well. AlF* WeU that End* Well, iv.4; 
V, I; all that glislers is not gold. Merchant of Ventet, ii. 7 ,~ a man 
must not choose a wife in Weatminsler, a servant in Paul's, or a 
home in Sioithfield, lest be choose a que«n. a knave, or a jade, //, 
Henry IV., i.t; see Piitl.'s; an old cloak makes a new jerkin. 
Merry Witvt of Windtor. i. 3; an old man is twirc a child, Hamlet, 
u. t ; an two men ride of a horse, one must ride behind, JUaeh Ado 
aboui Nothing, Hi. S; a pair of shears went tvtween us, Meamere 

for Meaemre, i. t, 3; a poi of the deTil, Henry I'., it'i. 7; as mad as 
a March hare, 7W Noblt Kinsmen, Hi. 5 ; a smoky house and a 
niling wife. /. Ifenry IV., Hi. 1; a snake in the fcrass, //, Htnry 

VI., Hi. i ; as sound as • bell. Much Ado about Nothing, I'ti, f ,- a 
staff is quickly found to beat a dog. II. Henry VI., Hi. I ; as true aa 
steet, Troilut and Crtsaida, I'l'i. ?: at band, quoth pick-purse, I. 
Henry IV., H. I; a wise man may live anywhere. Richard II., i.3; 
a woman wilt not lett what she does not know, /. ^«iry 1 V., H. 3 ; 
a world to see. Much Ado about Nothiiig. Hi. S ; ay, tell me that and 
unyoke, Hamlet, v. I. Bairns are blesaJRfrs Air* Well thai End* 

Well, i. J,- be jogging while your boots are green. Taming of the 
Shrete, Hi. f ; beggars mounted run their horses to dealh, ///. ifrn- 
ry VI., i.i; belter a witty totA than a foolish wit, Tatlfth Night. 
I. S : better ted than tangbt, AW* Well thai End* Well, Vi. I ; birds 
of a feather. ///. Henry VI., Hi. S; black men are pearls in bean- 
l«ous ladies' eyes, Tm Oentlemen of Verona, v. t: blessing of your 
heart, you brew good alo, Tim OeTttlevten of Fcroao, HL 1 ; blush 
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like a black dog, Titus Andronieus, v. 1; bonglit and sold, 
of Errors^ Hi. 1; King John, r. 4; Richard lU^v, S; 
good dog, but Uold-fast is better, Henry FI. ii. S; battened tha 
hone*8 liay, King Lear, ii. 4. Cake is dough, Tamimg of ike Sknm^ 
f. 1; V, 1; care killed a cat. Much Ado about NoUUng^ r. 1^ cany 
ooals to Cancer, Troilue and Creseida, iL 3; come cut and loogi-tail. 
Merry Wives of Windsor, Hi. 4 ; comparisons are odonma, Mmek Ado 
about Nothing, Hi, 6 ; confces and be hanged, (Hhdlo^ tv. // erf 
him and have him, As You Like It, i, 3; cry you meroj, I took yon 
lor a joint-stool, King Lear, Hi, 6; cucullus non Udt nuvnmnhimni 
(the cowl does not make the monkX Measure for MsasmrOt vl 1; 
Twelfth Night, i, 6 ; Henry VIII,, Hi. L Dance barefoot at the 
wedding, Taming of the Shrew, ii. I (said of an elder nnmariied 
sister); dead as a door-nail, //. Henry /K, r. J; //. Henry VI^ tei 
JO; death will have his day, Richard IL, Hi. t; delays are danger- 
0U8, L Henry F/., Hi* 2; diluculo surgere saluberrimum est (to rise 
early is most healthful), Twelfth Night, ii, S; dogs must eat, Corib- 
lamiA, i, 1; duirs the mouse, Romeo atid Juliet, i, 4- Empty Teasels 
sound loudest, Henry V., iv, 4; every dog has his day, Hamlei^ 
V, 1 ; every man at forty is a fool or a physician, Merry Wives of 
Windsor, Hi, 4,' every man to his trade, Romeo and Juliet, i. f; 
every why has a wherefore, Comedy of Errors, ii, S. Familiarity 
breeds contempt, Merry Wii^ea of Windsor, t, 1; fiist bind, fast 
find. Merchant of Venice, ii. 5; fcost-won, fast-lost, Timon of 
Athens^ ii, S ; finis coronat opus (the end crowns the work), AlTo 
Well that Ends Well, iv, 4; IL Henry VL, v. S; TroUus and Oreo- 
sida, iv, 5 ; fire that*s closest kept bums most of all. Two Gentlemen 
of Verona, i, 2; fiy pride, says the peacock. Comedy of Errors, in. 
S; friends may meet, but mountains never greet, As You Like 72, 
tiV. S, Give the devil his due, /. Henry IV,, i. 2: Henry V,, Hi, 7; 
God*8 a good man, Much Ado about Nothing, Hi. 5 ; God sends a 
cursed cow short horns, Mtich Ado about Nothing, ii, 1 ; Gk)d sends 
a fool fortune. As You Like It, H, 7 ; good hanging prevents bad 
marriage. Twelfth Night, i. 5; good liquor will make a cat talk, The 
Tempest, ii, 2 ; good wine needs no bush, As You Like It, v, 4, epi^ 
logue ; to bed at noon, to supper, etc., King Lear, Hi. 6, Hanging and 
wiving go by destiny. Merchant of Venice, ii, 9 ; happy man be his 
dole. Taming of the Shrew, i. 1 ; A Winter's Tale, i. 2; I. Henry 
IV,, ii. 2 ; happy the child whose father went to the devil, JiZ 
Henry VL, ii, 3: have is have, however men do catch. King John^ 
* 1; IIcaven*s above all, Richard IL, Hi, 3; Othello, ii, 3; he most 
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need* go that the devil drives, AWt WtU that Ends Wdl, .*. J ; he 
thai dies pays all dchls. The Tempttl. Hi. t: he thiil puIb with Iha 
doril needs a long spoon, Thu I'empeti, ii. S ; Comtdy nf Errors, in, 
3 : be that oill have a cake oat ot the whent must tarry the grind- 
ing, Troilutand Crcsaida, i. 1; honest as the fkin belww-n liig eye- 
brows. Much Ado aboul Nalhituj, Hi. S ; Honour's train is longer 
than his foraskirl, //enrj Vltl., H.S; hunger breaks atone walbi, 
Coriolaniu, i. 1. It that you will Franco win, Then with Scotland 
Srst begin, fmry ¥.,».!; ill blows the wind that profits nobody, 
JI. Jienrg JV.. v. 3; HI. He»n/ VL. ii. S; ill-gotten goods novor 
prosper, ///. llrnry VJ.. H.t; I'll make a ahati or a boll, i^erry 
Wiit» of Windsor, Hi. 4 : Ill-will never said well, Henry V., Hi. 7 ; 
it is a foul binl Ihal defiles its own neat. As You Likt It, iv. 1 ; it is 
an ill cook that cannot lick his own fingers. Homeo ami Juliet, in. S; 
il is a poor dog that is not worth the whistle. King Lear, iv. t; it b 
easy steivling a ahire from a cut loaf, Tilaa Andmnicus, it. 1 : it's • 
dear collop that's cut from one's own flesh, /. flenry VI., v. 4. Jack 
shall have Jill, Love'a Labour's ImisI, v. t; iliiitummer-A'ig/tl't 
Dream, ui. f; John Drum's cntprUinraent, Air» Well that Eadt 
Well, Hi. 6. Know a hawk (mm a hand-saw, ZTauii*/, iV.f. Laid on 
with a trowel, j1* Yoit Like It,i. S ; lead apes in hell. JfttA Ado 
about Nothing, if, / ,' Taming 0/ th* Shrtw, ii. I ; flts all, like a 
barber's chur, AlCa Well that End* Well, H. S; losers have leave 
lo talk, Titu» Aadronieu*. Hi. t ; lost teeth in the service. As I'ou 
Likt II. i. 1. Make hay while the sun shines. ///. Bt^ry YL, iv. K ; 
measure for measure, Mraaure for Meaattrt, v. J ; meat was made 
for mouths, C'oriolanu*, i. 1; misfortiitiee come notainglir. ITamiel, 
iv. 6 : more water glides by the mill Ihan the miller wnta of. TVtut 
Andrmieuf, H. 1. Neither fish nor flesh, /. Henry J V.,iii. 3 ; not a 
word to throw at a dog. As You Likt It, i. 3; now she sharpens; 
well said, Whetstone, Troilu* and Crrtaida. v. t. Omittance is no 
quittance. As Yoa Likt It, Hi. S; one horn to be hanged will npvcr 
bo drowned. The Tempenl, i. 1 ; one fire drives out one fire, Corio- 
lanuH, iv, 7 ,' one is no number. Romto and Juliet, i. t ; one may we 
day at a little hole. Love's Labour's Lost, v. 8: one nail drivra out 
another, Cortolanut, t'r. 7; out of God's blessing into the warm min. 
King Lear, ii, t. Pant care, past care. Love's Labour's Lost. v. t ; 
puliciiue perforce is medicine for a mad dog. HtynuD and Juliet, 1. S ; 
pitch and pay, Ilenrf V., ii. S: pilchen have ears, Taming of the 
ififireif.ic. i; poor and proud, Ttcrlfth yight. Hi, I; praise in de- 
parting, The Tempeal, Hi. 3. Rules the roast, //. JVenry ('/., >. 1. 
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Satis quod sufficit. Lovers Lahmu'* Lo&t^ v, 1; sddom ocNmi tihs 
better, Richard III., ii. S ; senrioe is no heritage AIPm WM iktd 
Ends Well, i, J; si fortuna, etc (if fortane tonnent m^ hope wfll 
ooDtent me), //. Hsnry IV., v, 6; she has the mends hi Imt own 
hands, Troilua and Creasida, %, 1 ; sink or swim, /. Hemy IV^ %, 3; 
sits the wind in that oomer, Mwh Ado aboui Nothing, tk S; sauU 
herbs have grace, great weeds do grow apace, Richanl IIl^ ii*4: 
sold for a song, AWb WeU thai Ends Wdl, Hi, t; sow oockle, nap 
no com, LovtB Labour's Loaf, iv, S; qieak by the card, HamUi^ vl 
1; springes to catch woodcocks, Hamlei, i, 3; steal an ^gg Ikom a 
cloister. Airs WeU that Ends Well, iv. 3; still swine eat all Iha 
draff, Merry Wives of Windsor, iv, t; still waters nm deep, XL 
Henry VL, Hi, 1 ; strike while the iron is hot, IIL Henry VX, «. 
I, Take all, pay all. Merry Wives of Windsor, ii, M; take eggs for 
money (bear insults), A Winter's Tale, i, S ; take mine ease in mioe 
inn, /. Henry IV., Hi. 3; tell the truth and shame the devil, L JETen- 
ry 1 v.. Hi, 1 ; the cat would eat fish but would not wet her feet, 
Macbeth, i. 7 ; the end crowns all, sec Finis, etc. ; the ewe that will 
not hear her lamb when it bacs will never answer a calf when it 
bloats. Much Ado about Nofhitig, Hi. 3 ; the fool thinks he is wise, 
but the wise man knows he is a fool, As You Like It, v. 1; the 
galled jade will wince, Hamlet, Hi. 2 ; the grace of Qtodi is gear 
enough, Merchant of Venice, ii. S ; the hare's valour plncks dead 
lions by the beard, King John. ii. 1 ; the raven chides blackness, 
TroUus and Cressida, ii. 3 ; there is flattery in friendship, Henry V,, 
Hi. 7 ; the third pays for all. Twelfth Night, v. 1 ; the weakest goes 
to the wall, Romeo and Juliet, i. 1; the world on wheels, AnUmy 
and Cleopatra, ii. 7 ; three women and a goose make a market, 
Ia>v^s Labour^s Lost, Hi. 1 : touch pitch and be defiled. Much Ado 
about Nothing, Hi. 3; I. Henry IV., ii. J^; II. Henry FZ, iu 1; 
truth should be silent, Antony and Cleopatrct, ii. S; two may keep 
counsel when the third's away, THtus Andronictis, iv. f. Walls hear 
without warnings, Midsummer-Nighfs Dream, v. 1 ; we bum day- 
light, Romeo and Juliet, i. 4 ; wedding and ill- wintering tame man 
and beast. Taming of the Shrew, iv. 1 ; when the age is in, the wit 
is out. Much Ado about Nothing. Hi. 5 ; while the grass grows, oft 
starves the steed, Hamlet. Hi. S; woo in haste and wed at leisure, 
Taming of the Shrew, Hi. S. 

Proridence, work of. AlVs Well that Ends WeU, ii. /; we are 
in God's hand, Henry V., Hi. 6 ; Heaven has an end in all, Henry 
VIIL, ii. 1 ; there's a divinity that shapes our end5, Hamlet^ «• '* 
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denies us for our good, Antony and CleopcUra^ it, i; a special, in the 
fall of a sparrow, Hamlet, v. 2, See Heaven. 

Provincial, here (of this province), Mecuurt for Measure, v. 1, 
Provost, a, or jailer, character in Measure for Measure, intro- 
duced in X, 3, a merciful man who seeks to mitigate the severity of 
Angelo's justice. 

Prudence, Much Ado about Nothing, it. I, ** Let every eye nego- 
tiate for itself," etc; Henry V,, ii. 3, *' Trust none," etc.; Henry 
VII L, i. 1, " Be advised," etc ; Henry VIIL, t. i, " Things done 
well," etc. ; Richard II L, Hi. 3, ** When clouds are seen," etc ; when 
about to build a house or a kingdom, //. Henry IV,, t. 3 ; men do 
their broken weapons rather use than their bare hands, 0/A€/2d, i. 3, 
Psalm, the hundredth. Merry Wives of Windsor, ii, 1, 
Psalmist, the, II. Henry IV., Hi. 2, 
Ptolemy, Antony and Cleopatra, Hi, 6, 
Publican, a fawning. Merchant of Venice, i. 3, 
Publius, son of Marcus, in Titus Andronicus, introduced in iv, 3, 
Publius Silicius, a senator and a friend of Caesar's, character 
in Julius Ccesar, introduced in ••'. 2, 

Puck, or Robin Goodfellow, a fairy in the Midsummer-Nighfs 
Dream, introduced in f *. 1, He is a merry jester, a sort of clown 
among the other daintier fairies. A book of his " Mad Pranks and 
Merry Jests" is known to have been published in 1628, but it is 
supposed that an edition had appeared forty years earlier. 
Pueritia (boyhood). Lovers Labour's Lost, v, L 
Pugging (thieving), A Winter's Tafe, iv, t or 3, 
Puke-stocking (puce, a dark colour), I, Henry IV,, ii, 4, 
Pulpiter, most gentle. As You Like It, Hi, t, Jupiter in some 

editions. 

Punctuation, Midsummer-Nigh fs Dream, v, 1, prologue, " Stand- 
ing upon points." 

Punishment, capital, argument on. Measure for Measure, ii, 9. 

Punishments, mentioned. See Baffle, Ceowk, Hack, Piir 
LORY, Rack, Stiomatic. Stocks, Strappado, Wheel, Whippwo, 
Wisp. 

Punning, Merchant of Venice, Hi. 5, "How every fool can 
play upon the word;" Twelfth Night, Hi. L 

Punto (thrust), Mfrry Wives of Windsor, it. 3; reverse (back- 
handed), Romeo and Juliet, ii. 4- 

Purchase, fourteen-years, Twelfth Nighty iv. I, Twelve was 
the usual time. 
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Porchaae (profit), /. JETenry IV^ §£> L Pnrdiaia was abo a 

slang term for stolen goods. 

Purgation (examination), Aa Tou Like il^ r. 4- . 

Pnrgatoryy Bdmlei, •'. 5 ; Othello, iv, A 

Puritaii(a), allusions to: Wear the sarj^ice otw the gowi^^ 
meet Papists, AlTe WeU thai Ende Well, i. S; Malyolio a kind at. 
Twelfth Night, ii. 3; sings psalms, A Winiei'a Tale, tc S or S; 
''Tribulation of Tower Hill," in Henry VIII^ «l ^ is bj Kme wa^ 
posed to be an allusion to the Puritans. See LnuHoiTn. 

Purples, ffanUet, iv, 7. The earl j purple ondiik 

Purpoee, let not, be shaken with oompunction, MaeMh, «L S; 
the deed should go with the, Matheih^ iv, 1 ; slaTe to memoiy, Ami- 
let. Hi. X, speech of Player King ; must weigh with the 1611 j» II, Mem^ 
ry IV., ii, X, 

Pursuit, pleasure of, Merchant of Venice, ii, 6; IMhu emd 
Creesida, i, S ; Antony and Cleopatra, ivi 7 ; III, Henry VI,, ii, S, 

Push-pin, game of, Love^e Labow'e Lost, iv, S, It was plajed 
by simply pushing pins across one another. 

Putter-out of five for one, The Tempest, Hi. S, That is, of 
money, as was done by voyagers to distant countries. If they did 
not appear to claim the five hundred per cent, the borrower kept 
the principal. 

Puttock (kite), Cynibeline, i, 1, 

Pygmalion, Meaeurt for Measure, Hi. g. Allusion to the ivory 
statue that he made, which was endowed with life by Venus. 

Pyramids, the, Sonnet cxxii ; Antony and Cleopatra, ii, 7; v, t, 

Pyramus, a character in the play acted in the Midsttmmer' 
NighCe Dream before the duke. The part is taken by Bottom. In 
the old story, Pyramus was the handsomest youth, and Thisbe the 
fairest maiden, in all Babylonia, where Semiramis reigned ; allusion 
to, Titvte Andronicue, ii. 3 or 4, 

Pyramus and Thisbe, the play acted before the duke in Mid- 
summer-Nighte Dream, i. X ; Hi. 1 ; v. 1, 

Pyrrhus, Troihis and Creesida, Hi. S; Hamlet, ii. 2; Lucreee, 
Unee 1449, 1467, Ho killed Priam. 

Pythagoras, doctrine of (transmigration of souls), Merehani of 
Venice, iv, 1; Ae Yo\i Like It, Hi. S; Twelfth Night, iv, X, 

Quails, fighting, Antony and Cleopatra, ii. S. 
Quaint (neat, ingenious). Two Gentlemen of Verona, ii, 2 ; iiu 
J; Taming of t?^ Shrew, iv, S, and elsewhere. 



INDEX TO SHAKSPERE-S WORKS. 393 

Ouare (wherefore), Loix'» Labour't Lott, v. I. 

ftuarr«l(s), no vuluur in a fals«, Jfu<A Ada about Nothing, v. 
J; belweeo Ucrmia uid Helena — Lysandor and Demotrius, J/i'ii- 
summer-XighCt Dream, Hi. !; the seven causes of, Ai You Like II, 
V. i: between Lafcu and Parolles, Alfi Wfli that £ndg WtU, ii. 3, 
" Do you hear," etc \ of Constance and Klinor. King John, ii. 1 ; 
should be left la lltAina, Richard 11., i.i; Richard III^i.i: of 
I'islul and Nyiu, Henry V., ii, t ; oF an Irishman and a Welshman, 
Henry V., Hi. S; of Pistol and Fluellen, Henry V., v, 1; of Boling- 
broke and Norfolk, Rithard 11., i. IS; 11. Htary IV., iv. 1; of 
Vernon and Basset,/. Uenry VI.,iii.i: iv.t: jaat. II Henry VI., 
Hi. t; among sons and brothen, ///. Henry VI., t.S; of Gloucestor, 
Elizabeth, and Margaret, Richard III., 1. 3; seeking a, Roaua and 
Juiiel, lit. 1 ; beware of enlmnce to, Hamlet, i, S; t, drunkard full 
of, Othello, II. 3 .- between Aot«iiy and Ctesar, Antony and Clropalra, 
ii.f ; between Ptantagonct and Somerset, /.^enff VI.,ii.4; thrice 
is he armed that hath his qnnrrel just, //. Henry VI.. Hi. t. 

auATt d'ecu (About eightpencv), AlFa Wtll that Ends WtU, 
ii:3. 

(toat (pimple), Olhetto. r. I. 

Queen, Margaret asserts her right to he, Richard III, i. 3 ; 
Anno would not be a, Henry VIII., ii. S: over pasaion. King Lear, 
iv. S; in jest, Richard III., ir. 4 ; of CarthdRe. see Dido. 

auMn of Night, thrice crowned. At Ton Like It, Hi. t. Di- 
nnn. Luna. Hrmto. a triune godilesB, 

auBBB of Bichard II. See Isabella. 

Queeo, Cymbelinc's, eharncter in the play, flrst appears in jrene 
%. She is the step-mother of Imogen, whom slie hates for rejecting 
her son Clolon. Shp is able, crafty, and uuserupuloiis, and has com- 
plete ascendancy over Cyrobeline. She gets the supposed paisoii, 
I. S: her ability. 11. I. end; her death and confession, t>. 6. 

duell (murder), Mitebelh, t. 7, 

Quern (hand-inill). JUidmmmer-Xighfn Dream, ii. I. 

Qnaationabls (convereabte), Hamlet, t. i. 

QuMtiona, a lover's, A$ Yoa Like 11. Hi. i. 

Quibbling. See Pit^NrNG. 

Quickly, Mif^tress, hostess of Ihe Boar's Read tavern in Eust- 
cheap. cliarueler in /. Henry IV., introduced in H. i: in //. Henry 
IV.. introduced in I'l. 1; aiid in Uenry V., in 11. /. In the latter 
play she is represented as married to Pistol, who speaks of her death 
la f. i ; she is also a obaiactar in the Merry Wivtt of Windtor, flnt 
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spoken of in t. f , and introdaced in t. J^ She is housekeeper and 
servant for Dr. Caius, and an agent for the suitors of Anne Figtt. 
The identity of the Mrs. Quickly of the comedy with the Hn, 
Quickly of the historical plays has been questioned, bat withoat 
much reason. 

Quicksilver, fled like, //. Henry /V., 1 1. 4. 

Quiddite (quibbllngs, equivocation), Hamlet, v. 1, 

Qui est la P Paysans, etc., /. Henry Vl^ in. g. Who is there t 
Peasants, poor people of France. 

Quietus (settlement^ as of accounts), Hamlet^ iit, 1, 

Quill, in the, //. Henry V7., t. S, Of uncertain meaning; either 
in the quiUf meaning heap, or in the eoi7, that is, in the oonfosioii of 
the crowd. 

Quillets (quibbles). Love's Lahowr'a Lost, iv. S; L Henry VI^ 
ii, 4 : IL Henry FZ, Hi, 1, 

Quills, the porcupine's, HamleU t. 5. 

Quince, Peter, a character in Midmimmer-Nighfa Dream, intro- 
duced in t. S, lie is a carpenter, and takes the prologue in the play 
before the duke, and the character of Thisbe's father. He is the 
manager of the perfonnance, and a poet as well, for Bottom says, 
^ I will get Peter Quince to write a ballad of this dream.** He makes 
some of the funniest blunders in the piece, and in the prologue 
^ doth not stand upon points.** 

Quintain, As You Like It, i, f . A wooden figure on which 
young men practised, in their training in the use of arms. 

Quintus, son of Titus Andronicus in the play of that name, in- 
troduced in 1. 1 or S; falls into the grave of Bassianus, and is taken 
for his murderer, n. ^ or ^ ; executed. Hi, I, 

Quip modest, the. Sec Duelling. 

Quis (who), Lome's Lahmir's Lost, v, L 

Quit (avenge), Kitig Lear, Hi, 7. 

Quod me alit, etc, Pericles, ii, 2, What nourishes, extin- 
guishes me. 

Quoint, Francis, mentioned in Richard II,, ii, 1, as one of the 
companions of Bolingbroke. 

Quoits, the game of, II, Henry IV,, ii, 4, 

Quoniam (wherefore), Lovers Lahour^s Lost, r. S, 

Quotations, of Scripture, Richard IIL, i, S; Merchant of Ven- 
ice, i. S : Hi, !B, 

Quotations, in the plays. See Horace, Lilly, Ovid, Sekeca, 
Sidney, and other names of authors quoted from. 
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duoted (noticed), HamUt^ ii, 1, Pronounced and sometimes 
written eoie, 

duotidian (daily fever), of love, As You Like It, tit, t, 

B, the dog*s name, Romeo and Juliet^ ii, 4* Dogs were said to 
arre and bark. 

Rabato (ni£F)« Much Ado ahoui Nothing, Hi, 4* 

Babble, the, Hamlet, iv, 6 or 2; L Henry IV,, iv, 2, See 
Mobs, Multitude, 

Back, the. Measure for Measure, iv, 1 ; called an engine, King 
Lear, i, 4 ; Henry VI,, ii, 6 ; of this tough world. King I^ear, v, S, 

Back (clouds), Antony and Cleopatra^ iv, IS or 14 ; Hamlet, ii, 2, 
The word in '* leave not a rack behind," The Tempest, iv, 1, may 
have the same meaning, or may mean wreck, as in ^ rack and ruin." 

Bage, tiger-footed, Coriolanus, Hi, 1 ; deaf as the sea, hasty as 
fire, Richard II., i, 1 ; of the great, Antony and Cleopatra, iv, 1 ; 

labyrinth of fury, Troilus and Cressida, ii, S; eyeless, King Lear, 

• • • « 
tu. /. 

Baggedness, looped and windowed. King Lear, Hi, 4, 
Bagged-robin, said to be the ** cuckoo-flowers," King Lear, iv, 4, 
Bagixig-wood (raging-mad), /. Henry VI,, iv. 7, 
Bagozine, a pirate mentioned in Measure for Measure^ iv, 3, 
Bailing, Ae You Like It, iv, S; Twelfth Night, i, 6; TroQus 
and Cressida, i, 3; ii, 1; Hamlet, ii, g ; King Lear^ ii, S, 

Bain, the, it raineth every day, song. Twelfth Night, v, 1 ; invo- 
cation to. King Lear, Hi, S, 

Bainbow, the, The Tempest, iv, 1; secondary, called water- 
galls, Lucrece, 1, 1688, See Jus. 

Bally, a, in battle, Cymbeline, v, 8, 

Bambnrei, a French lord in Henry T., first appears in Hi, 7; 
his death at Agincourt, iv, 8, 

Bamston, Sir John (correctly Thomas), mentioned in Richard 
II., ii. 1, as one of the adherents of Bolingbroke. He was warden 
of the Tower when Richard was imprisoned there. 
Bancour, will out, //. Henry VI,, i. 1, 

Bank, pride and distinctions of, AlVe Well that Ends WeU, ii, 
8 : differences and indications of, A Winter's Tale, iv, 8 or 4» dis- 
grace to, /. Henry IV,, Hi, 2; proper observance of, 'Droilus and 
Cressida, i. 8; one*s own doing, Julius Cvssar, i, X; disadvantage 
of, Cymbeline, ii, 1, 

(jog). As You Like It, Hi, X, 
20 
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Bansom, for life, Comedy of Errors, t . 1 ; demand for a^ Hemni 
K, tv. S; \\ Sy 5, 6; the sepulchre of the world's, Richard 11^ iu 1. 

BajM of Lucrece, the. See Lucrece. 

Bapa (enwraps), Cymbeliney i, 6, 

Bapture (fit), Coriolanw, u*. i. 

BAienesa. See Popularity. 

Barity, gives value, Sonnet Hi. 

Baical (a lean deer), /. Henry VL, iv, ;f, and ehewT^ere. 

BAth, Master, a prisoner, Measure for Measure, iv, S» 

Bat(8)y Hamlet, Hi. 4; leave a doomed ship, The TempeMi^ i,£; 
an Irish, As You Like It, Hi. f . Referring to the saying that laU 
were rhymed to death in Ireland. See TiiANSMioRATioir. 

BatdifE^ Sir Richard, character in Richard III,, first appears 
in it. f, an adherent and confidant of Richard. See Catesbt. 

Baught (reached). Love's Labour's Lost, iv. S ; Antony and CU- 
opatra, iv. 9, 

Bave2i(8), feathers of, used in witchcraft, Tfie Tempest, i. f; 
young, must be fed. Merry Wives of Windsor, i.S; chides black- 
ness, Troilus and Cressida, ii. 3 ; allusion to the notion that they 
desert their young on account of their ugliness, Titus Andronicus^ 
ii. S ; foresee death, Julius Ccesar, v. 1 ; ominous, Mcuheth, «. 6 ; 
Titus Aiidronieus, ii. 3; Hamlet, Hi, S; o'er the infected house, 
Othello, iv. 1. The ill-omened binl was thought to hang over houses 
where the plague was. This is also referred to in Much Ado about 
Nothing, ii. 3. 

Bavenspur^, or Ravenspur, Richard II.. ii. 1, end; ii, g, 3 ; 
I. Henry IV., i. 3. It was a port at the mouth of the Humber, 
gradually destroyed by the encroachments of the sea, until, by the 
middle of the sixteenth century, it had entirely disappeared. 

Bavinga, of madness, King Lear, Hi. 4 ; iv, 6, 

Bazed (a word applied to the damage done by a boar), Richard 
III., Hi. 2. 

Bazea (roots), I. Henry IV., ii. 1. 

Beadineaa, Henry V,, iv. 3, " All things are ready, if our minds 
be so." 

Beading, how well he*s read, to reason against, Love's Labour's 
Lost, i. 1. 

BeajMrs, dance with nymphs, Tlie Tempest, iv. 1. 

Bearmioe. See Rebemice. 

Beaaon, nobler, The Tempest, v. 1 ; and rhyme. Two Oenilemen 
of Verona, ii. 1 ; Love's physician. Merry Wives of Windsor, %u I ; 




I 
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Sonne! Fxtdi.; "dnrw her no." or "dures her on," Meamire for 
ittnmirt, tv. 4, The first reading would mean, bids her not to di-- 
The second woidd mean, my reason darea her to go on 
and do it, since she will not be believed. In madness. Meaaure for 
ileasure, v. 1; keeps little companj' with love, Mid»umm«r-XiffhCa 
Drtam, Hi. i ,' a grand -juryman. Ttrelfih Hight, Hi. I ; and respeel, 
not for manhood and honour, Troilui and Cretaida, it. S ; tlie re- 
ceipt ot, iliicbttht i. 7: dethroned, Samlel, iii. 1; what we ara 
withuut, Uamtet, h: 4 ; sent arter Ibe thing it lores, Bumhl, iv, S, 
"Nature is ftne in iovc," etc. ; in madness, King Lear, iv. S; olRco 
of, OlheUo, i. J, 

Boaaona, a woman's, Tuo Oenllemen of Verona, t. t; if, as 
plenty as blackberries, /. Henry IV., ii. i; good, must gire plaoa to 
i>ctter, Juliua C<Mar, ■'(-. 3 ; strong, make strong actions, King Jnhn, 
Hi. 4; Xiaded ytitii, Uamltl, V. 4 : like two grains of wheat in two 
bushels of chaff, MerekanI of IVaiw. 1, 1. 

Bebeck, name of a musician in Romeo arid Juliet, it: 4, 

Bebel(»), evils invoked on, Riehari If., iii. S; suspicion of par- 
doned, IJ. Henry 1 1'., »i'. 1 ; called on to repent. /. Henry VI,, iii. 
3 ; worthy to be a. Macbeth, i. !, 

B«bellioa, untreod the way of. A'tn^ John, v. 4 ; of Boiing- 
bmVe, Riehard II., ii, 1-3; iii, 3; ililllcuHy of managing, 7. Henry 
IV., ii'. J, Woroealer's speech ; offer of pardon for, /. Hettry IV., iv. 
3; V. I: colour to (ace the garment of, /. Henry IV., v, 1; ne'er 
forgiven, /. Henry IY~, v. S; ever rebuked. 7. ZTsnry IV.. v. B: ill- 
Inck of — effect ot the word on troops — turned to religion, 77. Henry 
for, 77. Henry 1 V% iv. 1 ; Jack Cade's, II. Btnry 
orkingmcn, Henry VIII., i, i; of the plebeians, 
general, CoriofaniM. ir. fi, 
nproved, Meature for Jtranirt, i<: 6; ilueh Ado 
■ sensitiveness to, Cymbeline, Hi. S, •• Forbear 



VI., ir. s-e : of ■ 
Corialanan, i. /, 

Bebukea, i 
about A'olhing. i 
sharp spcec bea," etc. 

B«cbeat, Much Ado ahoul Nothing, 1. /. 
meaning a call founded on the horn to bring b 



A hunting terra, 

ik the dogs from a 



Beckleameaa, caused by ihe world's treatment, Macbeth, iii. 1. 
Beckoaing, Dt for a tapster, Loiv't iMlxtur't Lo»t, i. t; a pity 
.0 get a living by, Ijoit't Labour'* Lo«l, v. !. 

BecoaeUmtioo, of enemies. T^tcAord 77., 1. // Richard III., 

a. 1 ; of kings. A Winter > Tale, t. •. 

Becrafttion, mcUneholy from want of, Comedy of Errort, v. I. 



298 INDEX TO SHAKSPSRS'8 WORX& 

BaoroitSi FalstaTs, //. Henry IV^ tii. f. 

Bacore (recover), Richard III^ Hi, 7. 

Rede (teaching or coansel), recks not hia own, HamUi^ u X 

Bedamptioiiy by Christ, Jfeomrs for Jfecunrv, iu f. 

Bedime te oaptum, etc. Taming of the Shrew^ i, 1. Redeem 
thjself, captive, for as little as thou canst; quoted ftom Terenoe as 
in Liliy*8 ^ Latin Grammar." 

Bed-lattice phraM% Merry Wive$ of Windmr^ it. £. Ale- 
houses had red lattices. 

Beeds, eaves of, 2^ 7>fn|)es/, v. i. Reeds were need for tfaatdk 

Befelled (refuted), Heaisure for Metuure, v. 1. 

Beflnement, affected. Twelfth Night, it. 6; ffamiet^ n L 

Beflection, Henry F., iv, 1,^1 and mj boeom most debele 
awhile." 

Beform, in character, patching, Tieelfih Night, i,6; nnezpeeted, 
/. Henry JV., t. 2, end ; Henry F., t. i; in the state, //. Henry VZ, 
%h, 2, 

Began, one of the daughters of King Lear, introduced In the 
first scene. Her professions of filial love, •'. 1; treatment of her 
father, ii, 4: she becomes a widow, iv, 2; betroths herself to Ed- 
mund, iv, 5 ; V. 1 ; is poisoned by her sister, v. S, See Goheeil. 

Begicide, A Wintefe Tale, i, 2; Richard II., v. 6; Macbeth^ 
i.7. 

Begiment (authority), Antony and Cleopatra. Hi, 6. 

Begreets (greetings). Merchant of Venice, ii. 9; King John, 

• • • « 
m. 1, 

Begret, uselcssness of, Macbeth, Hi. f , " Things without reme- 
dy," etc; Othello, i. S, **When remedies are past," etc; f<nr the 
dead. Antony and Cleopatra, i. 2, 

Beguerdon (reward), /. Henry VI., Hi. 1. 

Beignier (Ren^), Duke of Lorraine and Anjon, and titular Sang 
of Naples, Sicily, and Jerusalem, father of Margaret, queen to Henry 
VI., character in I. Henry VI., first appears in i. i. Suffolk speaks 
of his titles and influence in t*. 6 ; York taunts his daughter with his 
high-sounding titles and poverty in the third part, i, J^ and Richard 
in ii. 2. At the close of the third part he is said to have pawned 
Sicily and Jerusalem to ransom his daughter. 

Belationship, Macbeth, H. S, *' The near in blood," etc ; Hant' 
let, i. 2,^X little more than kin and less than kind." See Bux>d^ 
Kinship. 

BeUgion^ every error in, approved, Merchant of Venice, Hi, f; 
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' flcklcness in, Much Ado about NolJiing, 1. 1: pretense of. Richard 
U., III". ~. Sec HrroraisT, QroTATiox. 
B«madlaite (remedial), King Ltar, iv. 4. 

Bemediw, lie in ourselves, Aira WaU that End» WtB, i. 1 .- 
heroic, for the state, Coriolanim, iti. i ,- things without nmedy 
■hould be without regard, Maebtlh, Hi S, 
Kemember (nziniml). The Tcmprtl, 1. S. 

Remembrance, Iiunlencd with heivinGss that's gone. The Tem~ 
paU, r, I ; at a wiilow, //. Henry IV., H, S; of the raliant dead, 
Henry V., i. S; sworn, HamttI, 1. 5 ; of things precious, Maebtlh. 
It'. 3 ; summoneii, Sonarf x^r, 

Bemonstnmce, King Lear, i, ! : A Winler'i Talt.ii. i, 
Aemorse, Much Ado about Nothing, iv. I; King John, ir, S; 
Richard II.. i\ 5, end: Richard III., ii. 1; v. 3; Macbeth, Hi. f, 
4 : t: t ; HnmM. i. S ; King Lrar. i, 4.-0 most small fault," etc. ; 
Olhdlo, ic. 6. 9; Antony aitd Clropalra, iv. 6, 9; Cj/mbeline, i: I; 
Luerttt, Unes 703, 730; A Winter's Tale, Hi. S. 

B«morM (pit;). Meji«ure for Meaturc. v. I ; tl. Henry VI., it: 1 ; 
Merchant of Venice it; I, and tltearhcrr, 

Bemotioii(rcmoteiic39), Timonaf Athcn*. iv. 3 ; King Lear.ii. 4. 
Bemaneratian, the Latin tor three (arthings, Lofe't Labour't 
Lost, Hi. I. 

BmbAk (deseriiic). Ai I'o« Like It. ii: 3. 
B«d6, King. See Keigsies. 

Beneag, or reii^« (dnny. renounce). King Ltar, ii, ! ; Antony 
and Cleopatra, i. I. A vord akin to renegade. 
Kenowa. See Fxnm, Glort. 
BenunciAtiDn, easT, Lartr'* Complaint, I. £39. 
Bepentance, he who is not satisfied by, Tico Orntlemtn of Ve- 
rona, V. 4 : towani heaven. Measure for Meaimre, ii. 3 ; of Oliver, 
L, A» yew Zrt'te //, ir. J ,■ of ■ usurper, A» I ou Lilx II, r. 4 ; fnr- 
I, A Winter's TaU, Hi. S, "But Ihou tyrant," etc.; of a 
t,A Winttr* Tale.iii.f, end: v. l; pmpoied, /. Henry IV., 
f tii.S; v.S.S: laisure for. Rirhard III., iv. 4: without resti- 
I. Hatnltt, i.i. S; before death. Cymheline, v. i. "My win- 
," tic. : of GnolMrhus, Antony and Cleopatra, ir. 9; to patch 
■thl* "^ body for h«Tcn, JL Henry I V., H. 4 ,- if my wind were 
Igb to say my prnycrs. I would repent. Merry Wivtt of 

M. See DvELLnm. 
Unry J v., induction, i. L 
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BepoMy times for, Htmy VlII^v,!; loiUr-ama of K«tai% 
King LeoTf iv, 4 ; from travel, Stmm^ xxviL 

BepreaontatiTe, duuvcter of a, TMiuBtmd C Ww i ¥o » fc A 

BepriMOi, ///. Jlemy VI^ it. X, ««To wliom do liona^*' cte. 

Beproof (rebattaiX L Henry I\\ i, 9; tiOIhi^ tin. w» I>UBr 
li5g; Hamlet*8, of his mother, HamUt, iiu 4; lot flclrltm<i^ Kut§ 
John, til. 1; ill-timed, The Tempeai^ ii, L 

Bepngn (resist^ /. Henry F/^ it. i. 

Beputatioiiy the bubble. As Fcm Like iZ, ii. 7; Tilcia of^ Riek" 
ard 11^ 1. 1 ; Othello, Hi. i, S ; the immortal part, Othetta, ii, S; ni^ 
taken. Sonnet exxi. See also Namk. 

Bere-mioe (bats), Mideummer-NighCe Dream, ii. f. The llni 
part of the compound is from the Anglo-Saxon hreram^ to rtir» to 
flatter. The word is, therefore, equivalent to fli Uer i mo uae m 

Beoerve, effeet4i of, /. Henry /K, Hi. t. 

Beoigiiatioii, to the will of Heaven, Richard II., v. 2; to appar- 
ent evils, Henry V., iv, 7, ** There is some soul of goodneas,** etc ; to 
the inevitable. Antony and Cleopatra, Hi. 6; to death, Merehemi of 
Venice^ iv, 1, 

Besolution, in spite of one repulse. The Temped, Hi. S; sod- 
den. Two Gentlemen of Verona, i, S; should not be quenched with 
hope, Measure for Measure, Hi, 1 ; dauntless spirit of. King Joh%, 
V. 1 ; the native hue of, sicklied o*er with the pale cast of tiiongfat, 
Hamlet. Hi. 1 ; placed, Antony and Cleopatra, v. 2. See Dkteemuia* 
Tiox, Will. 

Beaolved (assured), /. Henry VL, Hi, 4. 

Bespect, too much, upon the world, Merchant of Venice, i. J, 

Beapect (circumspectionX takes away valour, Troilus and Cre^" 
sida, ii, 2. 

Beat, to set up one^s. Comedy of Errors, iv, S; AlTs Well thai 
Ends Well, ii, 1, and elsewhere. To resolve upon, to lay a wager 
upon. 

Beatraint, result of excess. Measure for Measure, i, S. 

Baaolta, great, from insignificant causes, AWs Well thai Ends 
WeU, ii. 1. 

Beaurrection, the, allusion to, Much Ado about Nothing, v. S^ 
mmg. ** Till death be uttered." 

Botire (a retreat), /. Henry IV,, H, S. 

Betirement, from towns. Two Gentlemen of Verona, v. 4 ; from 
court life. As You Like It, ii. 1; Hi, 2; in old age, /. Henry IV., v. 
1; King Lear, i. 1. 
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Betort (reject), MecLsure for Measure, v, L 

Betort courteous, the. See Dubllixo. 

Betreaty of Hotspur*s soldiers, //. Henry IV., i. i; a» Corio- 
lamis^ i. 4- 

Betribution, certainty of, on earth, Mctcheth, t. 7; Richard 
III., %i, 1 ; \i\ 4 ; x\ 4 ; Timon of Athens, v, 6, 

Betrospection, Sonnet xxx. 

Bevel(8), a, Hamlet, i. 4 ; Timon of Athene, it. f . 

Bevenge, schemes of. Merry Withes of Windsor, t, 3; ii. 1; 
spirit of, overcome by kindness, As You Like It, iv, 3 ; of the Per- 
cys, 7. Henry IV. ^ i. S; Clifford's, IIL Henry VL, i, S, 4; it, 3 ; 
Warwick's, ///. Henry VL, ii, 3 ; on one that loves, Richard IIL, 
i, S ; deaf to reason, Troilus and Cressida, ii, S; Tamora in the 
guise of, Titus Andronicus, v, 1; against country, Coriotantis, iv, 6; 
Ciesar's spirit, ranging for, Julius Cassar, Hi, 1 ; threats of. King 
Lear, ii, 4, last part; taken during prayer, incomplete, Hamlet, Hi, 
3 ; should have no bounds, Hamlet, iv, 7 ; vows of, Hamlet, iv, 6; 
Macbeth, iv, 3 ; Othello, Hi, 3, end; v, f ; suggestion of, Cymbeline, 
i, 6 ; the humility of Christians, Merchant of Venice, Hi, L 

Beveuges, of Time, Twelfth Night, v, L 

Bevenue, farming the, Richard IL, i, 4, 

Be verbs (reverberates). King Lear, i, 1, 

Beverence, angel of the world, Cymbeline, iv, f . 

Beverses. Sec Adversity, Fortune, Misfortune. 

Berolt (desertX //. Henry VL, iv, 2, 

Be volts, against Duncan, Macbeth, ii, 2 ; minutely, MaehetKf 
V, 1 ; of the plebs, see Plebeians. See also Rebeluon. 

Bevolution, spirit of, Antony and Cleopatra, i, 3; how it must 
be dealt with. King John, v, i, 

Beward, too slow for merit, Macbeth, i, 4, 

Beynaldo, servant of Polonius, appears in ii, 1 of HandeL 

Bhesus, JII, Henry VI,, iv, i, Ul3rsse8 and Diomedes broke 
into his tent and stole his white steeds, because of a prophecy that 
Troy could never be taken if once they drank from the Xanthus. 

Bhetoric, sweet smoke of. Lovers Labour's Lost, Hi, i. 

Bhinoceros, the armed, Macbeth, Hi, 4, 

Bhodope, /. Henry VL, i, 5 or 6, A celebrated courtesan, 
erroneously said to have built the smallest and finest of the pyra- 
mids at Memphis. 

Bhyme, and reason. Two Gentlemen of Verona, ii, 1; Lovt^s 
Labour's Lost, i, 1 ; neither, nor reason, Comedy of Errors, ii, S ; 
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one, like a botter-wonian*8 jog (mnk) to nuatat, Am Tom £Mm H, UL 
X; lore in, Sonnets xoani.^ zxxviii, 

Bhymety a loyer's, Midswmmer-NighfB Drmm^ %, 1; Am Y&m 
Like It, m. g; iv, 3. 

Bhymingy taught by lore, Love^a Lahom'a Lod^ w, S. 

Bhyming planety bom under a, Mmch Ado ohmd NaOmm§^ 

BlL7»«p-Thoinms. See RicE-AP-THOiufl. 

BdaXto, the, MereKani of Venice, uS; Hi. 1. The Anlf ib' jBi- 
alto, or bridge of the Rialto, over the Oimod Canal at Vfloioe^ WM 
used as an exchange. 

Bibaodred, or ribaldred (ribald), AntoMf md CZaepflrfro^ iiu S 
or 10. 

Bice-ap-Thomfti (or Rhys), Bichard III.^ iv. S. Ha brought 
re-enforcements for Richmond to Bosworth Field. 

Bich, and poor, the, fable concerning, Coriolanua, i, I, 

Bichard, Kings II. and III., dramas ot See Kum Bichakd IL 
and Kino Richard III. 

Bichard, Duke of York, son of Edward IV., character in BieK- 
ard IIL, first appears in ii, 4. See EIdwabd V. and PmurcBS lai the 
Tower. 

Bichard L (Cmir de Lion), King of England from 1189 to lUNI, 
King John, 1. J ; ii, J, 

Bichard IL, eighth king of the honse of Plantagenet, bom 
1366, died 1400. He was the son of Edward the Black Prinoe, and 
succeeded his grandfather, Edward III., in 1877, at the age of alaTen. 
He is introduced in the first scene of the play that bears his name^ 
where two nobles bring their quarrel before him, and where is pre- 
bentcd ** the germ of all the after-events in his insincerity, partiality, 
arbitrariness, and favouritism, and in the proud, tempestuous tem- 
perament of his barons." In tr. 1, he resigns the crown and is sent 
to the Tower ; in v. f , he is killed by Exton. In person Ricfaard is 
represented as very handsome, having a fair, delicate, and feminine 
style of beauty ; in character he was weak, with an overweening con- 
fidence in his divine right and the respect of his subjects for it. He 
is given to indirect methods and dissimulation, is easily depressed 
and easily excited with hope and confidence. At the same time the 
reader's sympathy is aroused by his amiability and by his misfor- 
tunes. But in his weakness he had spent his revenues foolishly, and 
consequently had resorted to extortionate taxes, and even conflsoa- 
tion. Allusions to him in other plays: his unkingly oonduot, L 
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fftnry JV., iit.t; prophtcy bj him, //, Iltnry JV., iii. I; peni- 
tence [or his dethronement and milrder. Hmry V., iv. 1. 

Bichard IIL (1430-1483). character in the swond and third 
parts of Ufnry I'/., under the names of Richard Plnntngenet and 
-Duke of Uloucestcr. In II. Ilrnry VI. he te introduced in i: I, oud 
in ///. Henry VI. in i. /, His courage, i'. i: his purpose to gain 
the crotm, ii*i. t; iv. 1 ; hia deloraity, ii'i. S. In i'. 5 lie stabs the 
princes and oCIer» to kill Margarvt: and in i-.fistabs King llcnrr. 
The play that bcus his name begins wtlh a soliloquy, in which ho 
declares his designs; bit name prevented to the citizens and the 
crown offered to him, iii. 7, He enters crowned in iv, S, and orders 
the murder of the princes ; is reproached by their mother and de- 

I Bounced by his, ii>.,f; his courage at Bosworth, t-. ^; bisdcalh, t-. J. 
"There is something Bublime and terrible in ki great and Serce 
ft human energy as that nf Kichanl concentrated wilhin one with' 
wed and distorted body. This is the evil offering and flower of the 
-long and cruel civil wars — this distorted creature, a hater and ^corner 
at man, on absolute CTnic loveless and alone, disregarding all human 
bonds and human anectioiu, yet full of intellect, of fire, of power." 
— DoWUES. 

Siches. See Gold, Mosey, Wealth. 

Bichmoad, Marguret, Countess of, Richard III., i. 3. She nras 
the mother of Henry Vlt. Stanley was her third husband. 

Bichmoiid, Henry Tudor, Earl of (1436-1500). aflcmnnl Henry 

»T1I., character in III. Henry VI., introduced in ir. G, where the 
Icing, whose half-brother ho was, utters a prophecy concerning him, 
■od in the some scene it b resolved to send hiin to Brittany. He 
•ppcars again in Richard III., as the head of the Lancastrian psrty. 
In 11'. 3 he is called a Breton, from his re.<idcnee in Brittany. He u 
epoken of In ir. 4 as being in Wales, first appears in t-. S, and is 
made king in r, S. He is represented in the play as pious and con- 
•cientinus. By his marriage with the dau{;hter of Etiward IV., ho 
united the claims of the houses of York and Lancaster. 

Biddauce, from a knave. Much Ado about Xolhing. Hi. 3, 
Biddloa, DuU's, Iiovt't Laboiir't LotI, iv. t; one proposed to 
■aiton. PtrieUt, i'., proiagut ; booW of. Merry Wief» of Windaor, i, I. 
Hidictds, one must seem Hcnseless of. A» Ytm Like It, ii. 7 ; in- 
difference to. Muc\ Ado altoiil Kuthing, ii. 3; al the Qreuk gener- 
als. Troihia and CrtMida, i. 3. 

Biffht, to do a great, do a little wrong, Jterehani of rrntM. ii: 
1 ; o'ercoming might, //. Ilenry IV., v. 4; warring with right, 
" ZhHliM and Vrtmida, Hi. S, 
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Sigol (drcleX 11. Henry IV^ iv. 4; Lmno^ 1 174S. 

Rim (entrails), Henry V^iv,4. 

SinaldOy steward to the Coonteas of BooflilkMi in iiiTj WifBiktd 
Ends Well, introdaoed in t. 3. 

Bang<s)y exchange of, Two Gentlemen of Verena^ iu f; ivftned. 
Two Oentlemen of Verona^ iv, 4; Shjlookls tarqaol8e» Merekami of 
Venice, Hi. 1; Portia's, Merchant of Veniee, Hi, f; iv, i, f / w,2; 
with death's-heads in, Lovers Labow'e Loat^ v. 9; p rovart w al phmei 
on, Merchant of Venice, v, 1; Ae You Like iJE, Hi, 9; Hamiei^ Uu 
9, ''The posy of a ring;" an old, AWe WeU that Enda WeO, Hi.!, 
7; ft*. 9; V, S; exchange of, at marriage, Twdfth Hi^ki^ p, 1; 
thumb, /. Henry IV., ii. 4; engagement, Richard III^ i, 9; tlie 
king's, an emblem of his authority, Henry VIII,^ v, 1^3; one shin- 
ing by its own light, TiUie Andronieue^ ii,3ot49 of PfwthnnHW^ 
Cymbeline, i. 1; ii. 4; v. 6. 

BingletSy the grtfen, sour. The Tempesi, v. 1, A fungous growth 
that was supposed to be made by dancing fairies. 

Bin^woody Merry Wives of Windsor, ii. 1, A common nama 
for a dog. 

Biot, a. Merry Wives of Windsor, i. 1. 

Bisk, of everything on one cast, /. Henry IV.j iv, 1, 

Bivage (liank, shore), Henry V., Hi., chcrus. 

Bivality (equality), Antony and Cleopatra, Hi. 6, 

Bivalry, necessary, of Antony and Cesar, Antony and Cleopairat 
v.l. 

Bivala, in lore, quarrels of, Two Gentlemen of Verona, ii, 4* 

Bivals (associates), Hamlet, i. 1. 

Bive (to fire), /. Henry VL, iv. f . 

Bivers, flowery banks of, The Tempest, iv. 1; drown their 
shores, Richard IL, Hi. it, 

BiverSy Anthony Woodville, Eari, character in ///. Henry YI,^ 
introduced in iv. 4, and in Richard III., introduced in i. 3, He 
was a son of the Woodville, lieutenant of the Tower, in /. Henry 
VI., and brother of Elizabeth, Lady Grey, who became the wife of 
Edward IV. His marriage with a rich heiress, daughter of Lord 
Scales, is spoken of in iv. 1 of the former play, where Gloucester 
upbraids Edward IV. with having given her to his wife's brother 
rather than to one of his own. He was seized by Richard's orders 
and beheaded at Pontefract (1483), Richard III., Hi. 3; luB ghost 
appears to Richard, t*. 3. Lord Rivers translated from the French 
the second book sprinted in England by Caxton, ^ Dictes and Saye- 
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ings of the Philosophers." He made other translations, and also 
** Divers Balades ayenst the Seven Dedely Synnes." 

Bivo, i. Henry IV,^ it. 4, A Bacchanalian exclamation, mean- 
ing unknown. 

Boan. See Rouen. 

Boaring, an extempore part, Midsummer-Nighfa Dreamy %, X; 
of lions. The Tempest, u. 1, 

Boast, rules the, //. Henry VL, 1. 1, 

Bobbeiy, if unknown to the robbed, OtheUoy Hi, S ; of reputa- 
tion, OthellOj Hi, S ; in behalf of charity, Troilua and Cresaida, v, S, 

Bobin, FalstafTs page, Merry Wives of Windsor, i. 3, 

Bobin Ooodfellow. See Puck. 

Bobin Hood. See Hood. 

Bobin Bedbreast (ruddock), allusion to the notion that he cov- 
ers the dead, Cymbeline, iv, S, 

Bochester, scene of a part of /. Henry IV. It is twenty-eight 
miles southeast of London. 

Bod, the, more mocked than feared. Measure for Measure, i, J^ 

Boderigo, a Venetian gentleman, character in Othello, intro- 
duced in t. L He is in love with Desdemona, and is made a dupe 
by lago. His encounter with Cassio, v. i. 

"Without any fixed principle, but not without the moral no- 
tions and sympathies with honour which his rank and connections 
had hung upon him, is already well fitted and predisposed for the 
purpose ; for every want of character and strength of passion, like 
wind loudest in an empty house, constitute his character.**— CoLS- 

RIOGE. 

Bogero, a gentleman at the palace, A Winter's Tale, v, X. 

Bolandi, I, Henry VI,, i, X. Roland was one of Charlemagne's 
twelve peers. 

Bomage (rummage, overturning), Hamlet, i. i. 

Boman(8), degenerate, Jtdius Ccssar^ i. S; promises of, Julius 
CcBsar, a, 1 ; such a, Julius CtBsar, iv, S; the noblest, Julius Cessar, 
V, 5 ; the injurious, Cymbeline, Hi, 1, 

Boman fool, play the (Cato of Uticaf). Macbeth, v, 6. 

Bomano, Giulio, a painter of the sixteenth century, spoken of 
as a sculptor in A Winter's Tale, v, 2, 

Boman thoaglit, a, hath struck him, Antony arul Cleopatra, 
i, t. 

Borne, scene of parts of Titus Andronieus, AfUony arul Cleo* 
patra, Coriolanus, Julius Casar, and Cymbelins; her knowledge of 
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her neighbours, CorioUmnu^ u M; attached* CbrMoMU^ in tf / dl^ 
sensions in, 1. 1; Hi, IS; iv, f, S; gmtttiida of; Chriokmrna^ iU, /, 
** Now the good gods," etc ; ingmtitnde of— a wjldemew of tfgm, 
Titua Andronieua^ Hi. 1; degenerate, JuKm» Cmot, i» #/ lofid 
more, Julius CtBsar, Hi, f. 

Borne (papalX curse of, King Johm^ Hi, J; dieCatioa oi^Xkig 
John, V, g; tricks of, Hemy VIII,^ H, 4% <»dL 

Borneo, hero of Borneo and Juli^ flnt appean in tL 7. JSe is h 
love with Bossline, Capukt's nieoe ; goes to O^Nilet*to feart» u $; in 
Capulet*8 garden, ii, t; marries Juliet, ft. B; slays TjrlHdt» md is 
banished. Hi, i; in Mantua, v, 1; slays Paris and dies^ Hi A 8bs 

BOSAUXE. 



'*The wise Friar Laurence perceived that ^aflUotSon 
amoured' of the susceptible qualities of this deeplj iigiNiled and 
violent nature, and that he was * wedded to calamity.' • • • Bese rr ed , 
disdainful of advice, melancholy, laconic, vague and snbUa in his 
scanty words, he shuns the liffht, he is an interpreter of dreams, his 
disposition is foreboding, ana his nature pregnant with ^ite." — 
Gebvinus. 

Borneo and Juliet was first published in 1597, but the version 
then printed is supposed to have been rewritten from an eariier one, 
dating as far back as 1591. The story is very old. Some of the 
chief incidents appeared in a Greek romanoe by Xenophon of ^)he- 
8U8. It was first told in Italian by Luigi da Porto« of yinoena^ who 
died in 1529. His novel was published six years after his death. It 
was told again by Bandello, in 1554, and from him translated into 
French by Boisteau. William Paynter translated the Frmeh ver- 
sion into English for his " Palace of Pleasure," 15G7. But the story 
had previously appeared in English verse by Arthur Brooke, KMS. 
Shakspere no doubt used both Paynter and Brooke in his play, hot 
it bears a closer resemblance to Brockets poem, which has consider* 
able merit, than to the other. But Brooke speaks in his preface of 
having seen the story on the stage not long before ; so that then 
was an English or perhaps Latin play to which Shakspere and he 
may both have been indebted. The time is early in the fourteenth 
century ; at least the occurrence on which it is founded is referred 
to the year 1803, and the events of the play occupy but a few days. 

** The enmity of the two families is the hinge on which everything 
turns ; very appropriately, therefore, the representation begins with 
it The spectator must have seen its outbreaks himself in order to 
know what an insuperable obstacle it is to the union of the lovers. 
The animosity of tne masters lias rather rude representatives; we 
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we hoir far th? roatl^r must have p>no vhen thnse tootish fellowi 
cwinoC meet without foKhwith falling into a quarrel. , . . The tvc- 
onciliation of the hinds of the families over the dead bodies of their 
ohildren, the onlj drop of balm left for the torn heart, ii not possi- 
ble except through their being inforniMl as to the coarse of events. 
The unhappineas of the [overs Is thus not nholljr in vain; sprung 
oat of the halrud with which the piece be^ns, il turns, in the cyele 
of events, baelt toward iUsoureo, and stops it up forever." — ScoLEoeu 

Bonyou (Pr. rognon, a mangy person), Macbeth, i. S. Rump- 
led ; the rumps were given to the cooks. 

Book, the, ominous, Maebelh, ii'V. ^ 

Bookad flodged). III. Henry VI.. v. 0. 

Boom, description of a, dymbelint, iV. j. 

Bope-lAdder, 7W Genllemtn of Verona, ii. i ; Hi. I, 

Bope-tricka, Taming of Ihe S/trnf, t, S, Conjeclufcd to be a 
blunder tor rhelonc. 

Boaalind, the heroine of At Vou Like II, first appears in the 

"She is freflh as the morning, sweet as the tlew-awakened blos- 
•oms, and light as the breuze thnt pla^s among them. She U as 
witty, as volublp. as spri};htly ws 8«atncc. but in a style altogi^lher 
dislincL In both the wit is equally unconscious; but in Beatrice it 

filays about us like the lightning, daizlinr, but also alarming; while 
he nit of Rosalind bnbliles np and sparkles tike Ihe living fountain, 
refreshing; all around. Her votatnlity is like the bird's song; it it 

'--luring of a heart filled to overflowing with life, love, and 

"' swuet and aflectionatt; impuIscB," — Mas. Jimeson. 
BoMdine, the wittiest of the ladies attending on Ihe princc«s in 
lioif't Laiiour'i Lout, beloved by Berowne or Biron, first appears in 
it. I. She Ls. perhaps, an earlier sketch of Beatnik 

Botaline, the first fancy of Romeo, spoken of by him and his 
friends in the earlier part of the play. 

"This "[Romeo's love to Bosslind] "hasbeentorosnjaHarabling- 
block,andaarrick rejected it in ihe alteration of the play. To me it 
appear) indispensable ; it is like the overlure to the masical sequenoe 
at moments whieh all unfold themselvesout of that first when R«;neo 
beholds JulieL Lyrically taken, though not in respect of the action 
(and its whole charm surely rests on ihe tender enthusiasm which it 
breathes), the piece would be imperfect it it d id not contain within itself 
the rise of his passion. But ought we to see him at tLrst in a stAte of 
indifference I How is his first appearance exalted through this, that, 
already removed from the cirt-u instances of ould reality, ne walks oat 
the consecrated ground of tancv ! The tender solicitude of his par- 
ents, his restless pinings, his defermined melancholy, his fanatical 
inclination for loneliness, evervthing in him announces the obosen 
e and the victim of love. His youth is like a Ihunderoua day in 

ar 
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spring, when sultry air surrounds the loveliest, most TolaptiioQf 
m)wer8. Shall his quick change of mind deprive him of symiMtlijf 
or do we not argue from the instantaneous vanqoishment of his iirst 
inclination, which in the beginning appeared so strong, the omnipo- 
tence of the new impression f *' — Schleoel. 

Boscius, HI, Henry F/., v. 6; Hamlet^ ii, f. A Boman oomic 
actor, died 62 b. c. 

Bo8e(s), a, in the ear, Kifig John, »'. 1, Allusion to the fashion 
of wearing a flower or a knot of ribbon in the ear or the hair near 
it ; by any other name, Rotneo and Juliet, ii, 2; against the blown, 
Aniatiy and Cleopatra, Hi. 11 or 13 ; odours of, Sonnet liv. ; red and 
white, Sonnet xcix, ; at Christmas, Love^B Lahow^* LoH, i,l; of the 
fair state, Hamlet^ Hi, 1, 

Bosemary, A Winter's Tale, iv, S or 4; Borneo €md Juliet, ii, 
4 ; iv, 5 ; Hamlet^ iv, 5 ; Pericles, iv, 6, It was thought to strengthen 
the memory, and was therefore a token of remembrance ; was used 
at weddings and funerals, and to garnish dishes at feasts. 

Bosencrantz, a courtier in Hamlet, introduced in ii, S, He 
and Guildenstern were schoolfellows of Hamlet, m. 4* He calls 
them *' adders fangcd/' and tells Bosencrantz in iv, 2 that he is a 
sponge, soaking up the king's favour, rewards, and authorities. 
They carry the orders concerning Hamlet to England, v, 2, and are 
themselves sacrificed. It is not expressly told whether the two 
courtiers knew the nature of the order they carried ; but Hamlet's 
answer to Horatio, v. 2, " They did make love to this employment," 
im[)lies that they did, or that he thinks they did. 

"Though directly they " [Rosenrrantz and Guildenstem] '^ take 
no part in the action, they are nevertheless willing, for the sake of 
their personal aggrandizement an<l influence, to become the guilty 
instruments of another criminal's design. This subserviency, how- 
over, is hut another and baser form of thinking and acting onlv for 
self, and it is therefore appropriately punished, not by the might of 
a foreign and hostile volition, but by the capricious sport of trifling 
contingencies." — Ulrici. 

Roses, the, of York and Lancaster, /. Henry VI., ii, 4* »«'• I: 
II, Henry F/., i, 1: losses in wars of. III, Henry VI,, v, 7 ; battles 
of the Wars of, see Battles. 

Boss, liord William, a character in Richard J I, introduced in 
ii, 3, a partisan of Bolingbroke, who made him lord treasurer after 
his accession. 

Boss, a thane of Scotland, character in Macbeth, introduced in 
*. 3, The title properly belonged to Macbeth, to whom it came by 
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the death of his father, as that of Thane of Glamis is said in the plaj 
to have done. 

Boted (learned by rote), Cori6lanu9^ Hi, f. 

Bother (a homed beast), Timon of Atfiens^ iv, S. 

Botherham, Thomas, Archbishop of York, character in Rich- 
ard 111^ first appears in n. 4, He was kept in prison for a time bj 
Richard. 

Bottenness, in Denmark, Hamlet^ %, 4, 

Bouen (then pronounced and sometimes spelled Roan), scene of 
a part of Henry V, ; taken by the French and lost again, /. Hetiry 
F/., iit. S, It is in Normandy, sixty-seven miles northwest of Paris. 

Bougemont, Castle. See Exeter. 

Boundel (a dance), Midsummer-NighCs Dream^ n. S. 

Bounder (circle). King John, ii. 1, 

Bounding (telling a secret about in confidence), A Winter'a 
Tale, t. 2. 

BouBe, a cup in which to drink a health, Hamlet, i, 4; Othello, 
«. J. 

Bousillon, an ancient province of southern France, scene of a 
part of Alts Well that Ends Well 

Bousillon, Count of. See Bertram. 

Bousillon, Countess of, a character in AlTs Well th<U Ends 
Wellj appearing first in i. i, mother of the young count. Just, clear- 
sighted, and affectionate, she does not allow her love for her son to 
blind her to his errors, nor do her pride of rank and dignity of sta- 
tion make her undervalue the merits of the lowlier Helena. 

" But the whole charm and beauty of the pla^, the quality which 
raises it to the rank of its fellows, by making it lovaole as well as 
admirable, we find only in the ' sweet, serene, sky-like' sanctity and 
attraction of adorable old age, made more than ever near ana dear 
tu us in the incomparable figure of the old Countess of Rousiiloai'' 
—Swinburne. 

Boussiy a French noble, mentioned, Henry F., m. 6 ; iv, 8, 

Bout, description of a, Cymbeline, v. S, 

Bowland, a gentleman mentioned in Measure for Measure, iv, 6, 

Bowland, Child, King Lear, Hi, 4, A fragment of an old bal- 
lad, a part only of which has been recovered. 

BcnRrland de Boys, Sir, father of Oliver and Orlando in As You 
Like It, mentioned in i, 1, and other places in the play, 

Boyalty. See Crowns, Kings, Princes. 

Boyniah (scurvy). As You Like It, ii, S. 
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&uby there's the, BaimUi^ m. i, 

Buddock (redbreast), the, covers the dead, Ci fm Mim^ im^ JL 

Sudeness, a sauce to wit, Jvliva Ccuat^ i, M» 

Budeaby (rude feUow), Titdflh JiigM; iv. 1; Tmmm^ i/ /At 
ShreWf Hi, 2. 

Bue, A Winier^8 TaU^ iv. J or 4; sour hefb of gi«oe» JSMmrd 
11,^ UL 4 ; Hamlet, iv, 6. 

Buff (the turned-over top of the boot), AIF9 WOi thai Mmd^ WeO^ 

Buffle (make disturbance), TUna Andnmieua, i, larS, 
Bugby, a servant of Dr. Caius in the iferry ITt tiM of Wimdwr^ 
first appears in i. 4, His worst fkult, acoording to Mn. Qniekij, 

is that he is ** given to prayer." 

BulerSy virtues of, Measure for Meaaure, iii, $. 

Bules, of living, AWs Well that Ends WeO, i. i, *" Love an,** eta 

Bumour, a pipe, //. Henry IV,, induction ; doubles numbers, 
IL Henry IV„ tit. I ; in cruel times, Macbeth, iv« f. 

Bumour, *' the presenter " in //. Henry 1 V,, delivers the indno* 
tion, painted full of tongues, a common character in the masque of 
that day. 

Bural sports. See Sports. 

Bush, Tib's, AWa WeU that Ends Well, ii, 9 Rush ring, some- 
times used in rustic betrothals. 

Bushes, lay you down on, /. Henry IV,, Hi, 1, It was the cus- 
tom to strew floors with nishos. 

Bussia, a night in. Measure for Measure, ii, 1; Emperor ol^ 
Hermione his daughter, A Winter^s Tale, Hi, 3, 

Bust, better to be eaten with, than to be scoured to nothing with 
perpetual motion, IL Henry IV,, i, 2, 

Butland, call him, Richard IL, v, S, The Dukes Anmerie, 
Surrey, and Exeter were deprived of their dukedoms, but allowed to 
retain the earldoms of Rutland, Kent, and Iluntingdon. 

Butland, Edmund Plantagenct, Earl of, third son of the Duke 
of York, a character in III, Henry VL, introduced in t. S, where he 
is slain in cold blood by Clifford, after the battle of Wakefield. He 
was seventeen years of age, Uis murder is spoken of in Riehaird 
IIL, i, S, 3, and iv, 4* 

Saba, Henry VIII,, v, 4, Queen of Shcba. 
Sabell, Hamlet, Hi, S, A yellowish colour ; but some editions 
have sables. 
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Sack, the virtues of, //. Henry IV,, iv. S, The name was ap- 
plied to several kinds of wine. FalstafTs is thought to have been 
sherry. 

Sackenon, Merry Wives of Windsor^ %, 1, An educated bear 
exhibited in London in Shakspere^s time. 

Sacrament, death without the, HamUi, ». 6 ; taking the. King 
John, V, 2 : Richard IL, i. 1 ; iv. 1; v. 2 ; AWs WeU thai Ends 
Well, iv. 3. 

Sacrifices, at Delphos, A Winter's Tcde, Hi. 1 ; to appease the 
dead, l^itus Andronietis, i. 1 or 2 ; spotted livers in the, Troilus and 
Cressida, r. J, 

Sad (seriousX Two Gentlemen of Verona, i. S; A Winter's Tals^ 
iv. 3 or 4j (^nd elsewhere. 

SadneaWi an unaccountable, Merchant of Venice, i, 1 ; Richard 
II., ii. 2; unlimited. Much Ado about Nothing, i, 3. 

Safety, he that steeps his, in true blood. King John, Hi. J^ 

Saffron, AWs Well that Ends Well, iv. 6 ; A Winter^s Tale, iv. 2. 
Used to colour pastry with ; also a fashionable colour in clothing. 

Sagittary, the, Troilus and Cressida, v. 5; a sign in Venice, 
Othello, 1. 1. The sagittary was an archer centaur who fought for 
the Trojans. 

Sailors, characters in Twelfth Night, Hamlet, and Othello. 

Sain (said), Love*9 Labour's Lost, Hi. 1. 

Saint(s), baiting a hook with. Measure for Measure, ii. 2 ; the 
great may jest with, Mectmire for Measure, ii. 2; to vex a. Taming 
of the Shrew, Hi. 2; seeming a, and playing the devil, Richard III,^ 
i. 3 ; have hands that pilgrims* hands do touch, Romeo and Juliet, t. 
5 ; a damned, Romeo and Juliet, Hi. 2. 

Saint Albans, scene of a part of II. Henry VI.; battle of 
(May 22, 1455), II. Henry VI., v. 2, 3; III. Henry VI., i. 1; Rich- 
ard III, i. 3. The last reference is to the second battle, which took 
place February 17. 1461. The Yorkists were defeated by (^ueen 
Margaret's forces. Saint Albans is in Hertfordshire, twenty miles 
northwest of Jjondon. 

Saint Albans, Mayor of. character in II. Henry VI.. intro- 
duced in ii. 1. The town was not incorporated until 1552, and 
therefore had no mayor at this time. 

Saint Bennet's Churdi, in Illyria, Twelfth Night, v. 1. There 
was a Saint Bennet*s church in London. 

Saint Gdlmes' Inch (Saint ColomVs Island^ Macbeth, i. 2, 
Sweno was made to pay heavily, according to the ** Chronicle,** for 
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the privilege of burying his men at Colmes* Inch, now Inchoomb^ a 
small island in the Firth of Forth. 

Saint^Edmund'a Biuy, scene of a part of King John. 

Saint George, our ancient word of courage, Riekwrd III^ v, A 

Saint Paul's Cathedral, Richard III^ Hi. 6. It was the cus- 
tom to post bulletins there for the public to read. 

Salad-days, my, when I was green in judgment, AnUm^f and 
CleopatrOy i, 6. 

Salamander, that, applied to Bardolph, /. Henry IV^ Hi. J. 

Salanio, or Solanio, character in the Merchant of Venice, intro 
duced in the first scene, a friend of Antonio and Bassanio. 

Salarino, a character in the Merchant of Venice, introduced in 
the first scene, a friend of Antonio and Bassania 

Salerio, a friend of Bassanio in the Merchant of Venice, appears 
as a messenger in Hi, 3, 

Salic law, the, explained, Henry F., t. 2, 

Salisbury, sc(>nc of r. i; in Richard HI, It is scveuty-cight 
miles west-south west of Jjondon. 

Salisbury, William Longsword, Earl of, character in King John^ 
introduced in the first scene. His abhorrence of John's treachery to 
Arthur caused him to go over to the side of France, tr. S; but he 
returned after the accession of rk»nry III, He was a son of Henry 
II. and the fair Rosamund Clifford. 

Salisbury, John Mont acute, Earl of, a character in Richard IL, 
first appears in t». 4- H(^ w^ beheaded {v, 6) in consequence of his 
adherence to Richard. The earl in Htnry V, was his son, 

Salisbury, Thomas Montacute. Earl of, character in Henry V, 
and 7. Henry VL, appearing first in tr. J of the former play. He 
was restored to his father's title, forfeited for adherence to Richard 
II., after about ten years, and was one of the ablest captains under 
Henry V. in France, where he was killed, as in the play, before Or- 
leans, 7. Henry VL, i, 4, He was "as full of valour as of kind- 
ness, princely in both.'' He had no son, and the title went to Rich- 
ard Ncvill, the Salisbury of the next play, who married his only 
daught^T Alice. 

Salisbury, Richard Xcvill. Earl of, son-in-law of the preceding, 
character in 77. Henry TV. He was at first a partisan of the king, 
but deserted to the Yorkists, fought at Saint Albau's, Bloreheath, 
Northampton, and Wakefield. At the last-named battle he was 
woun<ie<l and taken, and soon afterward beheaded. Warwick, ** the 
king-maker," was his son, and succeeded to his father's title, though 
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he is koown in historf and literature by the title that he received 
through his mite. 

Bnllet (s clnsc-Btting head-piecr), //. Hniry VI., ir. 10. 

Salt-battar to^im, a, Mtrrg Wivt* of Windaar, it. 3. Ouo ont 
rich enoug'h to eat [reehlj made batter. 

S&ltiera (sntyrs). A Winler't ^a/^ ic. a. 

Saltpetre, villainous, /. Henry IV„ i. S. 

Solutationa, Coriolanus. ii. t: ffrnry V., iv. t: Olhfllo. it. l; 
quiet, Midaummer-Nighl'a Drram, v. 1; to Octavia, Aniimt/ and 
Chopalra, lit. 6. 

Salvation, AICi Well (hat End» Well. iv. 3, "Sir. for a quart 
d'ecu he will sell the tee-simple o( his salvation." 

Bamingo (Saii Uomingn). ^/- B"try IV., v. 3. 

Bamphire, n t'alherer of, Kin^ Lear. iv. S. 

Sampson, a .servant of Capulct, character in Sameo and Juliel, 
appiTirs ill i. /. 

SamaoQ, Lmt't Labour's Lout, i. S; /. Benry VI., i, t; .ffenry 

17//.. T'. J. 

SanctiuuT, the privile^ of. Comedy of Errors, t: I ; Richard 
III., ii. 4 ; Hi. t ; Ehall we desire to raie fto put the hnly to base 
iises), Measure for ileamrt, ii. f , la»l pari ; no plate should be, for 
nmrder, Jhmlel. it: 7 or 4, 

Bcmdal Ca«tl^ two miles from Wakefield, scene of III Benry 
r/., t. £-4. Jt vaa built about 133Q: during the civil war it was 
besieged by the pBrliamcnlary army, and afterward destroyed by 
onler of I'arJiameiit, and but little now remains ol the ruins. 

Bonded (sandy-coloured), Midsummer-Xt'iflWt Dream, ir. /. 

Boada (Sandys), Williani, Lord, character in Benry VJII., intro- 
duced in 1. 3, 

Bana (withont, a French word in common ase in Sbakspcre's 
timeX As Vou Like II, ii, 7, and ttsevhere. 

Barconn, Much Ado about yothing, ii. 1. 

Sardia, stsne of, Juliiis Casar, iv. ?. It b forty-five miles east 
of Smyrna, in Asia Minor. 

Barum Plain, King Lear, ii. S. Sorum b the local name for 
Salisbury, 

SBtan, slandeniiis as, Merry Wivetiif Windsor, v. 5. See DrtiU 

Batiety. See Surfeit. Exckss. 

Batira, keen and critical, Mid^ummcr-Nighrs Dream, v, 1; wit 
lorded with malice, Trmlut. and Cressida, v, I; liberty for. As You 
' > II, ii. 7: Lmt's Labour'* LokT, i: !. 
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fctfiftM^fwii Merekmiof VuUee, fctl, "He to wOL paid tkit k 

well satisfied.'* 

Satii^ (qnoicliX Mwwmfmr Mwmm^ i^ L 

Satis qibod aufloiti Loni% Labom'9 Lotii « L bou^ If ai 

good as a feast 

Saturn, ifueA A<id oftoM^ Jioihuig,i.S; ILMmrp IV^ ii.4; 
Tiius AndtwueaSj 1 1 . S ; Cymbdine^ ft. 5 ; Sommd xeviiu 

8atiiniinii% a dianuster in TUu$ AMArom«mt son of tibe hie 
emperor, and afterwaid emperor, introdnoed in the llnl eome^ when 
he urges his hereditary claim to the thronei He is made emperor at 
the instance of Titos, and marriee Tamor% qoeen of the Goths; 
kills Titus (v. S), who has jost sUdn Tamora; and is himself killed by 
Ludiis, who becomes his sucoessor. 

Sat7r(s), A WinUtr's Tale, iv. 4; Hypoion to % AnnJU; i. t. 
They were goat-like deities of the woods and fields. 

Savages, life of, Cymhelin^, in, 3 ; Twelflh Night, t «. /. 

Sayiolo, Vincentio. See Duellixq. 

Sayiour. See Cheist. 

Savoy, the, IL Henry F/., iv. 7. A palace of the Dnke of Lan- 
caster, destroyed in Wat Tyler^s rebellion in 1881. It was on the 
bank of the Thames. 

Saws, full of wise, As You Like R, ii, 7. 

Say (a kind of woollen clothX IL Henry VL, iv. 7. 

Say (and Sele), James Fiennes, Lord, character in IZ Henry VL, 
introduced in iv. 4, In tV. g Cade's men resolve to have his head, 
and in iv, 7 he is taken. His head was set on London Bridge. 

Say that thou didst forsake ma for some firalt, Sommei 
Ixxxix, 

Scales, Thomas, Lord, character in IL Henry TZ, appears in 
iv. 6, spoken of in L Henry VL, i. 1 ; his daughter, ///. Henry F/., 
iv, 1. He was put to death by the Yorkists in 1400. His only 
daughter and heiress married Earl Rivers. 

Scaling^ (weighingX CoriolanuSf ii. S. 

Scall (scald-head). Merry Wivee of Windsor, iii, I, 

Scambling, Henry F, t. 2; v, 2. Mondays and Saturdays in 
Lent were called scambling days. No regular meals were served, 
and members of the household scambled or served themselves as 
best they could. 

Scamels, The Tempest, ii, 2, The meaning is uncertain: the 
sea-gull, the young of the limpet or scam, and the kestrel or slan- 
nyel, have been suggested. 
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Scandal, Julitu Cauar, %, X; Sonnet exit. 
Scantling (portion), Troiliu and Cressida, %, S, 
Scape-goat, Lepidus to be made a, Jtdiua Casar, iv, 1, 
Scarce had the sun dried up the dewy mom, Fias8i<maie 

Pilgrim, vi. 

Scarecrow, of the law, a, Mecuurt for Measure, ii, 1 ; Talbot 

exhibited as a, /. Henry F/., i, 4$' called a crow-keeper, Romeo and 

Juliet, t. 4- 

Scarlet, and John, Merry Wives of Windsor, 1. 1, Robin Hood's 

men. 

Scarre, AlVe Well that Ends Well, iv. g; Cymbeiine, r. 5. So 

in some editions. The meaning is uncertain, but seems to be occa- 
sion or opportunity. 

Scare, he jests at, that never knew a wound, Romeo and Juliet, 

ii. 2 ; shown by a candidate, Coriolanus, ii. g. 

ScaruB, character in Antony and Cleopatra, introduced in m. 

10, friend of Antony. 

Schoolboy, the whining, ^< Tou Like It,ii. 7; stupidity of the, 
Much Ado about Nothing, ii, i. 

School-days, friendship of, Midsummer'NigJWe Dream, Hi. f • - 

Schoolmasters, Miranda's, T?ie Tempest, i. 2 ; pretended, Tawr 
ing of the Shrew, i. 1, 2. See Holoferxes, Evavs, and Pinch. 

Sciatica, Measure for Measure, i. 2; Timon of Athens, iv. 1. 

Scogan, Henry, said in II. Henry /K, Hi. 2, to have had his 
head broken by Falstaff. He wrote a ballad to the princes, sons of 
Henry IV. 

Scone, a place near Perth, where the Scottish kings were 
crowned, Macbeth, ii. 4, and the last line of the pUy. 

Scorn, in love. Two Oenllemen of Verona, Hi. 1 ; in her eyes, 
Much Ado about Nothing, Hi. 1; the slow finger of, Othello, iv. 2; 
of love, Venus and Adonis, 1. 252 ; of the people, Coriolanus, Hi. 1 ; 

1 1. Henry IV,, iv. 1; the argument of one's own. Much Ado about 
Nothing, ii. 3; and derision never come in tears, Midsummer^ 
NighVs Dream, Hi. 2. 

Scotland, scene of the greater part of Macbeth, It is thought 
that a play on a Scotch subject was desired to be represented before 
James 1. Its misery under Macbeth, iv. S ; its banenness, Comedy 
of Errors, Hi. 2. 

Scots, invasions of England by, and king of, taken, Henry K, i. 2, 

Scottish lord, a, described. Merchant of Venice, i, 2, 

Scrimer (escrimcnr, fencer), Hamlet, iv. 7 or 4, 
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Scxipturey the devil can cite, Merchant of Veniee, i. S; odd 
ends from, Richard 111., t. J. See Biblb. 

ScroftUay cure of, by the king, Maebeih, iv, S. See Kuhq'b Enu 

Scroop, or Scrope, Sir Stephen, a character in Richard ILy in- 
troduced in Hi, 2, lie was a loyal friend to Richard, but was after- 
ward taken into favour by Henry IV. His son is the Lord Scioop 
who is a character in Henry V, 

Scroop, Richard, Archbishop of York, character in both parts of 
Henry IV, In »'. J of the first part, he is spoken of as disaffected 
towanl the king on account of the death of his brother, the Earl of 
Wiltshire. He was not, however, a brother of the earl, who was a 
Scroop of Masham, brother of Lord Scroop of Richard II,, and uncle 
of the one of Henry V, Many historians are said to have made the 
error into which Shakspere has fallen. The archbishop joins North- 
umberland's party in opposition to the king. In the second part be 
appears first in t. J, where the conspirators meet at his palace. In 
iv, 1 and ;?, thoy receive an embassy from the king and dispersie their 
army. But the kind's party did not keep its faith, and the arch- 
bishop was condeiiined with scarcely a form of trial and executed in 
1405. This was the first instance of capital punishment inflicted on 
a bishop. lie rccjucsted the executioner to despatch him with five 
strokes of the sword, in memory of the five wounds of the Saviour. 
He was regarded as a martyr, and pilgrimages were made to his tomb. 

Scroop, Henry, Lord, of Masham, character in Henry V. His 
connection with a conspiracy to murder the king is spoken of in the 
prologue to act ii. He is exj)osed and onlered to execution in iu S, 
where the king roproaches him for his treachery toward a monarch 
whoso intimate friendship he had enjoyed, and whose counsels he had 
shared. The king had sent him on an embassy to France, and he 
was said to have been corrupted while there by the offer of an enor- 
mous bribe. He was beheaded in 1415. 

Scroyles (scrubs). King John, ii, 1 or S, 

Scruple, some craven, Hamlet, iv, 4 or 2 ; a Trojan slave for 
every, of Helen's weighty Troibis and Cressida, it\ 1, 

Sculls, scaled (schools of fishes), Troilua and Cressida, v, 5. 

Sculpture, Cymbeline, ii, 4; A Winter's Tale, v, f , S, 

Scylla and Charybdis, MerehatU of Venicej Hi, 5. 

Scythian, the barbarous. King Lear, i, 1. 

Sea, the, storms on. The Tempest, t. 1; II, Henry IV,, m. 1; 
grew civil, Mideummer-Nighfe Dream, ii, S ; allusion to the notion 
that those buried in, could not rest for one hundred years, Mideum' 
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mer-NighCs Dream, Hi. t; obeys the moon, A WitUer^s Tale, t. 2; 
I, Henry /F., i. S ; treasures of, Henry K., t. 2; backed with, ///. 
Henry VL, iv, 1 ; the bottom of, Richard III,, i, 4 ,' what fool hath 
added water to, Titus Andronicus, Hi, i ; in storm, King Lear, Hi, 
7 ; OthtUo, f I. I ; dangers of, Perides, %i„ prologue ; watery king- 
dom, Merchant of Venice, ii. 6 ; & thief, Timan of Athens, iv. 3, 

Searcaptains, characters in The Tempest, introduced in i.S, and 
in Twelfth Night, introduced in i. 2. 

Sea-change, suffered a, The Tempest, i. 2, song. 

Scacoal, George, mentioned in Much Ado about Nothing, Hi. S. 

Seacoal-flre, a, //. Henry 7F., ii, U So called because the coal 
was brought across the sea. 

Seal, the great, Henry VIII,, Hi, 2, 

Sea-maid, music of. See under Maidexhood. 

Seamanship, The Tempest, i. 1 ; Twelfth Night, v. i, <" A baw- 
bling vessel was he captain of,** etc. 

Sea-monster, the, Kifhg Lear, t . 4, Probably the hippopota- 
mus, which stood for ingratitude. 

Sear, Hamlet, ii. 2, The part of a gun acted on by the trigger ; 
to be tickled of the sear, is to be easily moved. 

Seas, the multitudinous, Macbeth, ii, 2. 

Season, the right, makes perfect, Merchant of Venice, v. 1; 
roses and snow out of. Lovers Labour^a Lost, i. I ; the appropriate, 
Antony and Cleopatraj ii, 2, ** Every time serves for the matter that 
is then bom in it." 

Seasons, inappropriate weather of, due to fairies, Jfu2m«fiim«r- 
NighVs Dream, ii, 1 ; supposed to aUude to the peculiar weather of 
1594 ; unnatural, are omens of ill, //. Henry IV.. iv, 4. 

Sebastian, brother of the King of Naples, in The Temped, ap- 
pears in the first scene. He is a base character, aggravating his 
brothcr*s grief at the loss of his son with reproaches and mockery, 
and plotting with Antonio to take the king's life in order that he 
himself may secure the throne. 

Sebastian, name assumed by Julia in the Two Gentlemen of 
Verona, iv. 4- 

Sebastian, brother of Viola in Twelfth Night, first appears in 
ii, i, a simple, manly, straightforward character. 

Secrecy, Alfe Well that Ends Well, iv. 3, '' I am the grave of 
it;" no lady closer for, 71 Henry IV., ii. 3 ; let your secrecy moult 
no feather, Hamlet, ii. 2; give it an understanding but no tongue, 
Hamlet, i. 2, 
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Secretaries, of Wolsej in Henry VIII^ wen Dr. Biehaid F!m« 

{q, V.) and William Burbaiik. 

8ecret(s), deep and dangerous, I, Henry 7 VI, i, S; trusting a 
woman with, /. Henry /F., ti. 3; Julius Casar^ iu 1; trusting the 
air with, Titus Andronieua, %v, t; kej of a, Hamlet^ ». 3; hints 
about a, Hamlet^ i. 5, end ; revealing, Hamlet^ ttt. 4 ; rip the heart 
to find a, Cymbeliney tii. 5; two may keep; Borneo and Juliet^ 
ii. 4- 

Sect, a creature to begin a, with success, A Winter's TaU^ «. J; 
love a, OthellOy t. S, 

Sectary, Cranmer called a, Henry VIII^ v,S; an astronomical 
(astrologer). King Lear, i, 2, 

Security, for debt, Falstaff on, IL Henry IV^ t. jf ; obstacle to, 
Macbeth, Hi. 4; mortals' enemj, Macbeth, Hi, 6; for Scotland, 
Macbeth, Hi, 6 ; our advantages lull us to false, King Lear, tr. 1, 
** Our means secure us ; " make assurance doubly sure, Macbeth, ir. 
1; fast find, fast bind, Merchant of Venice, ii. 5. 

Sedges, Two Oentlenien of Verona, ii. 7 ; Much Ado about 
Nothing, ii, 1 ; Taming of the Shrew, induction, S. 

Sedition. See Insurrection, Rebeluon. 

Seel (to dose up the eyes, as in the training of a hawkX //. Hen- 
ry IV,, Hi, 1 ; Macbeth, Hi, 1 ; Othello, i. 3 ; Hi. 3. 

Seely, Sir Bennet, mentioned in Richard IL, v. 6, as having 
been beheaded. This character is variously called Sir Bennet or 
Benedict Soely» Sir John Scheveley, and Sir John Shelley. 

Seemers (hypocrites), revelation of. Measure for Measure^ i. 4, 
end. 

Seeming, faults from, Measure for Measure, Hi. S ; appearance 
of humane, Othello, H. 1; \ know not seems, Hamlet, i. f; decep- 
tive. Much Ado about Nothing, if. 1. 

Seen (versed), in music, Taming of the Shrew, i. S. 

Seen, to have, much. As You Likt It, iv, 1, 

Segregation (scattering), Othello, ii, 1, 

Seized (possessed), Hamlet, i, 1, 

Seleucus, Cleopatra^s treasurer, introduced in t*. 2 of Antony 
and Cleopatra, where he declares her inventory false, and is re- 
proached by her for his ingratitude. 

Self, to see one's, as others see. As You Like It, i. t, speech of 
Celia; my other, Richard III,, H, 3; Troilus and Cressidti, Hi. S ; 
swear by thy gracious, Romeo and Juliet, ii. S; faults of oue\ 
Lucrece, I. 033, 
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Self-Abnegation, in love, Sonnets xxxv,-<acxiz,, lxxxi%%i,-xe,f 
clxix, 

Self-accueation, of Helena, AlVs Well that Ends WeU, tti. t; 
of Malcolm, Macbeth^ %v, 3, 

Self-assumption, Troilus and CruMa^ u. 3, 

Self-betrayal, Lucrece, 1, 160. 

Self-bounty (natural generosity), OtheUo^ Hi, 3, 

Self-charity, Othello, it, 3, 

Self-comparisons, Macbeth, i, 2, Blows to compare with his 
own. 

Self-condemnation, by over-severity. Measure for Mecuure, 
til. s. 

Self-control, King John, Hi, 1, ** Better conquest,*' etc. ; Sonnet 
xeiv, : Othello, i, 3, 

Self-covered, King Lear, %v, 2, Disguising the real self. 

Self-defence, III, Henry VI,, ii, S, ^ The smallest worm,** etc ; 
killing in, Timon of Athens, Hi, 5: Othello, ii, 3, speech of Montane. 

Self-denial, Love's Labour's Lost, i, 1, ** Brave conquerors," etc. 

Self-esteem, of Glendower, /. Henry IV,, Hi, 1 ; Twelfth Night, 
u, 3, 

Self-examination, Measure for Measure, H, 2, **Qo to your 
bosom," etc. ; Coriolanus, ii, 1, " Oh, that you could turn your eyes 
toward the napes of your necks, and make an interior survey of your 
good selves." 

Self-help, AlVs Well that Ends Well, %, 1, end. 

Self-interest, in serving. King Lear, ii, 4, See also CoMMODrrr. 

Self-knowledge, Measure for Measure, H, 2; AWs WeU thai 
Ends WeU, iv, 1, ** Is it possible he should know what he is and be 
that he is!" 

Self-love, the most inhibited sin, AlFs Well that Ends WeU, 
i, 1; sensitiveness of. Twelfth N%ght, i, 5; not so vile as self- 
neglecting, Henry V„ ii, 4 ; none, in a true soldier, //. Henry VI., 
r. 8 ; read contrary. Sonnet Ixii, ; is universal, Othello, i, 3, 

Self-praise, AlFs WeU that Ends WeU, i. 3, *« We wound our 
modesty," etc. ; Troilus and Cressida, i, 3, speech of ^neas ; n. 3, 
*• lie that is proud," etc 

Self-reliance, AWs Well that Ends Well, i. 1, ** Our remedies oft 
in ourselves do lie." 

Self-slaughter. See SuiaoB. 

Self-unable (not self-guided) motion, Airs WeU that Ends 

WeU, Hi. 1. 

28 
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Bemblable (\\Va^ likeness), Timon of Athene, in, S; HamUi^ CLJt 

Semiramifl, Taming of tht Shrew, indueium,Si Titus An^vtU- 
eu8, u. i. A traditionary Queen of Assyria aboat 2000 b. a 

Semper idem (always the same), for absque, etc (without this 
there is nothing), scraps of Latin that Pistol has picked up from 
mottoes, //. Hetiry IV., v, 5. 

Sempronius, a kinsman of Titus Andronieus^ addressed in tr. J. 

Semproniua, one of the lords, flatterers of Timcm of Athena, in- 
troduced in til'. 3, refuses a loan to Timon on the pretence of sngfx 
at not having been applied to first. 

Senators, characters in Julius CcBsar, Tinum of Athens, Titus 
Andronieus, Cymheline, and Othsllo, 

Seneca, quotations from, Titus Andronieus, ii, J; tv. J; cannot 
be too heavy, HanUet, ii, S, 

Benojn (Sicnese), the, AfVs WeU that Ends Well, t . Jf. 

Sensation, a theory of, Luerece, I. 44s, 

Senae, common, AlVe WeU that Ends WeU, ii, 1. 

Senaelesa, exceeding good, Twelfth Night, Hi, 4, 

Senses, of the king, have but human conditions, Henry V^ iv, 
1; other senses imperfect from the eyes' anguish. King Lear, tr. 6; 
untuned. King Lear, iv, 7. 

Sentence, a, like a glove, Twelfth Night, Hi, 1, 

Sentences, drunk out of his five. Merry Wives of Windsor, u 1. 

Separation. See Partixg. 

Sepulchre, the Holy, Richard II., ii, 1, 

Sequent (follower), Loi^^s Labour's Lost, iv, S, 

Serenade, Lysander's, Midsummer-NighCs Dream, i, L 

Serenity, of temper, Hamlet, Hi, 2, 

Sergeant, a soldier in Macbeth, i. 2, The title was applied to 
an officer of higher rank formerly than now. The sergeant ranked 
next to the esquire. 

Sergeant-at-arms, a, character in Henry VIIL, i. I. 

Sermons, in stones. As You Like It, ii, 1, 

Serpent(s), look like the flower, but be the, Macbeth, i,5; allu- 
sion to the belief that the bite of one could be cured by its blood, 
Richard II,, i, 1, *' I am disgraced,'' etc. ; allusion to the absence of, 
from Ireland, Richard II., ii, 1, " Now for our Irish wars," etc ; 
lest pity prove a, Richard II., v, 3, allusion to the fable of the fanner 
and the vi|)er : of old Nile, Antony and Cleopatra, i, 5; the worm 
of Nilus, Antony and Cleopatra, v, 2 ; bred of mud by the sun, 
tony and Cleopatra, ii, 7, 
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Serpigo (ft skin disease), Slfcmre for Iteamirt, ill. 1; Troilua 
and Cressida, it. J. 

S«rvuit(B), true, A Winler'i TaU, i. g, •• Why be th&t wc&rv," 
ele.; Irc&lmcut ot a. Comedy of Errors, tv. 4 ; faithlessness of, iffn- 
ri/ VIII., it. J ; addressed by the master's name (Varro), Tioum of 
Alhfrtt,u. i; faithful, Timm of Atheru, iv.S; kept feed, ^aetelh, 
■I'l. 4: sworn (allading to tbe custom of servants taking an iialh of 
Sdfilil;}, CytrUitline, it. J ; a good, docs only just eommaiida, Cgmbt' 
lint, V. i ; on unprofitable. Merchant of Veniee, ti, 5. 

8ervic«, of the antique world. At You Like II, it. 3; lealoQH.of 
the king, Ilinry YIIL, Hi. S; foUy of faithful, OtUllo, i. 1; to tba 
state, OlMlo, t: t. 

ServiUus, a servant of Titnon of Alhtv*. iulroduccd in it, S. 

Seasa (ceaac). Taming of the H/ircw, indaelion, I ; King Lear, 

Hi. G. 

Eetebot, the name of a god spoken of by Caliban as the god of 
his mother Syeorex, The Temp:^ i, S; v. 1. In Klehard Eden's 
" History of Trarayl^" London, 1977, Sctobos ia given as the name 
of a goA worshipped by the Patagonians. 

Seveti ag«a of nuui, the, A» You Like It, ii. 7, 

Several |a lieid enclosed, not common), Ijor*'» Labour'g /yuf, ti. 1. 

Severn Kiver, the, affrighted, /. Henry IV., i. 3; the sandf- 
bottoiiiL-d. 7. Iknr;/ /!'.. Hi. 1. 

Sewer (one who placed dishes on the table), Macbeth, i. 7. 

Sexton, a, rhorBcler in Miieh Ado about yolking, iv. S. 

BeymtJax, Richard lie St. Maur, Lord, spoken ot in Richard II., 
ii. 3, as beinp at Berkeley Castle with the Duke of Tork. 

Seyton, name of an officer attending Macbeth in v. S, 5. 

Shadow, a recniit in II. Heart/ IV., appears in Hi. t. 

Bhadowa, those tliat kiss. Merchant of Vmice. H. 9; of Iho 
kins- /- Il'iry IV., r.^; to fill the muster-roll, //. ^eiiry /F, m. 
f ; have struck more terrors than the subslanee of Ifn thousand lol- 
fliers, Richard III., r. 3. 

Slutfolus, tnie to Provrus, Mideummer-Kighfe Dream, v. I, Sec 
Psora 1 9. 

Shaft, one sent after another. Merchant of Venice, i. 1 ; the 
rich EoUlen (Cupid's), Tmlfth Night, i. I: or a bolt, see Pbovubs, 

Sbftll, his popular shall. Coriolaniui, Hi. 1. 

Shall I compare thee to a summer day P Sonnet xeiii. 

Shallow, tl<>l>ert, a eountry justioc in II. Ilmry lY., introduced 
in til. t, and in the Meny Wilts of Windaor, introduced in the first 



822 INDEX TO 8HAKSPXRM*8 WOMK& 

scene. He is a fool, a bnggart» and a liar, bnwiHng of tSam in ib 
youth which he neyer committecL The character is aappoaad to be 
a caricature of Sir Thomas Lnoj, who caused Qhalrspeffs to be ar- 
rested for stealing deer. See LucT. 

ghallownMO, AW9 WeU thai Ends Weli, it. S. «*I did think 
thee," etc., and ** Do not plunge," etc. ; Hastings aoeosed of; II. Hm^ 
ry IV^ iv. jf. 

Bhftme, death the fidrest coTer for. Muck Ai» odot rf NMik^ 
iff, 1; hath spoiled the world, Kimg John^ Hi. 4» markfld bj Katnre 
to do a deed of, King John, iv. M; not to be borne, ev«n at the 
king*s command, Riehard 11.^ i.1; senres thj life and attends thy 
dmth, Riehard III.,iv. 4; ashamed to sit npon his brow, i tow es gwrf 
Juliet, Hi. f ; where is thj blush, Mttmlet^ Hi. 4; a sovoreign, Eimg 
Lear, iv. 3; imagines itself detected, L^ter^ee, L 1349. 

Shards (wings), of the beetle, Maeheik, Hi. t; AnUmif and Cko' 
paira, Hi. S ; Cymbeline, Hi. 3 ; (fragments of potteiyX HamM^ v. 1. 

Sharked (gathered or snapped), Hamlet, i. 1. To shark is to 
live by shifts. 

Shaving, of the head before execution. Meamtre far Meamtre^ 
iv. S. Prisoners often desired to receive the tonsure of the monks 
before death. 

Shaw, Dr. Ralph, Richard III., Hi. 6. He and Friar Penker 
are sent for by Gloucester to meet him at Baynard's Castle. Sir 
Thomas More says they were ^both doctors in divinity, both great 
preachers, both of more learning than virtue, of more fame than 
learning, and of more learning than truth." Dr. Shaw was a brother 
of the lord mayor. Sir Edmund Shaw. 

She, the unexpressive. As Fou Like R, Hi. f. 

Shealed (shelled). King Lear, i. 4, 

Shearman (tailor), //. Henry VL, iv. f . 

Shears, a pair of— proverbial saying. Measure for Meamure^ i. S. 

Sheba, Queen of. See Saba. 

Shoep, love kills. Lovers Labour's Lost, iv. 3; the harmless, IIL 
Henry VI., v. 6, 

Sheep-biter (thief). Twelfth Night, H. 5. 

Sheep-ahearing, feast at, A Winter's Tale, iv. 3, 4. 

Shent (scolded), Merry Wives of Windsor, i. 4; TwdftK Night, 
iv. S; Troilus and Cressida, ii. 3; Coriolanus, v. t; HiwUet, Hi. $. 

Shepherd, the unfolding star calls up the. Measure for Jfeos- 
ure, iv. f ; life of a. As You Like R, Hi. f ; IIL Henry F/., ii. S; 
phUosophy of a, As You Like R, Hi. S ; dead, As You Like Ii, Hi. S. 
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The dead shepherd is Marlowe, and the saw is quoted from his 
** Hero and Leander,** published in 1508. 

Shepherd, an old, is a character in A Winter's Tale^ introduced 
in III. 3y the reputed father of Perdita. 

Shepherd, an old, a character in /. Henry Vl^ father of Joan 
of Arc, introduced in t*. 4, where he is denied by his daughter. 

Shepherd to his lore, the (by Christopher Marlowe), Paetun^ 
ate IHlgrim, xx. 

Shepherdesses. See Mopsa and Dorcas. 

Sheriff^ of Northamptonshire, character in King John, Sir Si- 
mon dc PateshuU. 

Sheriff^ a, character in /. Henry IV. 

Sheriff of York, mentioned in //. Henry IV. Sir Thomas 
Rokeby. 

Sheriff, a, character in //• Henry VI, 

Sheriff of Wiltshire, character in Hiehard III,, first appears in 
V. i. Henry Long, of Wrazall. 

Sheriff's post. Twelfth Night, i, 6, Set up at the sheriiTs door 
for placing notices on. 

Sherris, effects of, II, Henry IV,, iv. S, 

Ship(s), scene on a. The Tempest, i, 1 ; carcass of a. The Tern" 
pest, i. 2 ; cannot perish, having thee on board. Two Gentlemen of 
Verona, i, 1 ; movement of, Henry V,, Hi,, chorus, ** Behold the 
thrcadcn sails," etc. ; the state like a, in danger. III, Henry VI,, v. 
4 ; Grecian, Troilus and Cressida, prologue. 

Shipwreck, The Tempest, i. S; ii, 1; Comedy of Errors, i, t; 
Twelfth Night, i. S; A Winter's Tate, Hi, 3; Merchant of Venice, 
tit. S, 

Shirley, Sir Hugh, the Shirley mentioned in I, Henry IV,, v, 4$ 
as having worn one of the coats of the king at Shrewsbury, and hsT- 
ing been slain. 

Shirt, a. and a half, in a whole company, /. Henry IV,, iv, f ; of 
Kessus, Antony and Cleopatra, iv, 10, 

Shive (slice), Titus Andronieus, ii, 1, 

Shoe-maker, the, should meddle with his yard and the taUor 
with his last, Romeo and Juliet, t. f. 

Shoe-tie, a traveller and prisoner, spoken of in Measure for 
Measure, iv, 3, This was a name commonly applied to a traveller. 

Bhog (jogX Henry K, ii, 1, 3, 

Shore, Jane, Richard IIl,,i, 1; Hi, 4, 5. Mistress of Edward 
IV., and afterward of Hastings. 
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Shortoalray Alice^ Merry Wivn ^ H^iMMr, 4 JL 
Shoty to pa J, Tuso QMSUmmi of Fem wH «k & 
Shongha (a shaggy kind of dogs), JKMftaM* ^ X - 
81umld«ZHdioiten (haying a ditlooated dmildM^ IWmA^ ef 

the ShreWf n. ^. 

Bhav^l'lHmtdaf Merry Witma of Wimdmr^i.L Tb^hnmaiM^ 
lings of Edward VL were used in plajing the guoe of ihnflie hoaid, 
and were familiarly called bj the name of the ptKf^ Hm gane wm 
also called shove-groat, and is aUnded to in iJ. Amy TFi, mL ^ 

ShoWy the outward, seldom jumpeth with tha heart, Miikmd 
IIL, %%%, i. 

ShoWy a street, Coriokmuaf n. /. 

Bhxewd (shrewish^ Taming ofikeShret^ «L /, J; tmd iimmkmM. 

Slirewslmryy scene of part of J. ffemry IV.; rebel IbreaBatt X 
Henry / K., Hi, t; battle of» J. JSenry /Fl, v. ^-^; e?e of the battle, 
iv, 4 ; offer of pardon before it, v. 1; reports of the battle^ i7. JETen- 
ry /F., t. i ; Northumberland's failure to be at, //. Henry /K, it, X 
It is one hundred and forty miles northwest of London* The battle 
was fought July 2S, 1403. 

Shrewsbury dock, fought a long hour by, J. Henry IV^ «. 4, 

Shrewsbury, Earl of. See Talbot. 

Shrieve (sheriff), AWa WeU that Ends WeU, iv. S. 

Shrift, a short, Richard IIL, Hi, 4; riddling confession makes 
riddling shrift, Borneo and Juliet, t'l. S, 

Shroud (protection), Antony and Cleopatra^ Hi, 11 or IS; IIL 
Henry VL, iv, J. 

ShroTe-Tuesday, fit as a pancake for, AlTe WeU thai JEMs 
WeU, ii. t. The English peasantry call the day *' pancake Tuesday.** 

Shylocky the Jew in the Merchant of Venice, introduced in ^ A 
His impassioned appeal in the first scene of the third act, "Hath not 
a Jew eyes," etc., is the only place where Shakspere seems to intend 
arousing the least sympathy for the usurer. In all other scenes his 
meanness and avarice are dwelt upon almost to the exclusion of bis 
justifiable resentment at the insults to his race. He hates Antooio 
more for spoiling his business than for reviling his religion; and he 
would gladly see his only child dead before him if he might regain 
his ducats. There seems to be no reason to believe that Shakspere 
intended any rebuke to the Jew-hating spirit of his time. 

"Hebler does not hesitate to call Shylock a comic perBonajge, 
whose fate, proportionately, is no harder, rether milder, than that 
which finidly belalls other comic characters, Falstaff, for exampla, 
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Gervinus is vexed that * yulgarity and madness could go so far as to 
make a martyr out of this outcast of humanity.' A martyr he cer- 
tainly is not, but we must allow extenuating circumstances in his 
favor. . . . But who made him a usurer f . . . We know no other 
answer to this question but that the Christians have made Shylock 
what he is. We do not mean to sav that 8hak<«pere intended to hint 
at anything of the kind, although the temptation to draw such infer- 
ences lies nearer in this play than elsewhere in Shakspere. Whether 
the poet intended it or not, Shylock, in his hands, has become the 
representative of Judaism in its lowest degradation, and this degrada- 
tion has undeniably been caused by centuries of political and social 
bondage.'' — Karl Elze. 

Sibyl, as old as, Taming of the ShreWy t. f ; work of a, Othello, 
tit. 4. 

Sibylla (the sibyl), Merchant of Venice, «. f • 

Sibyls, the nine, of Rome, /. Henry VL, 1. f . There were not 
nine sibyls of Rome, but nine books offered to Tarquin by the sibyL 
The number of all the sibyls is variously stated at from two to 
twelve, the last being the number given by the medieval monks, 
who ascribed to each a prophecy of Christ. 

SiciliA, scene of a part of A Winter's Tale, 

Sicilian Lord, a, character in A Winter's Tale, 

Sicily, King of. See Reioniee. 

Sicinius Velutus, c tribune of the people, character in Corio- 
lanus, introduced in 1. 1 ; Menenius on, n. L He and Brutus are 
typical politicians, crafty, cowardly, dextrous, and vain of their 
authority. 

Sick, the, Birone sentenced to visit and cheer them. Lovers Z»a- 
hour's Lost^ v. 2, 

Sickness, untimely, /. Henry IV,, iv, 1; thrown off, Julius 
CcBsar, ti. i, end ; leisure for, /, Henry IV,, iv, 1, 

Sic spectanda fides, Pericles, ii. 2, Thus faith is to be proved. 

Sidney, Sir Philip (1554-1588), quotation from. Merry Wives 
of Winder, Hi, 3, ^ Have I caught my heavenly jewel,'' the first 
line of a song in "Arcadia.** See under Kino Lear and Ham- 
let. 

Siege (scat, rank), Meamire for Measure, iv, 2; Hamlet, iv, 7 or 
4 ; OtheUo, i. 2, 

Siege, envious, of Neptune, Richard II,, ii, 1 ; laugh, to scorn, 
Macbeth, V, 5, 

Sieges, of Angicrs, King John, ii, 1; end of the, of Harfleur, 
Henry V,, Hi, 3; of Orleans, /. Henry VI,, i, 2, J^; ii. i, 2; of 
Corioli, Coriolanus, i, 4, 
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Sieve, as water in a, Much Ado about Nothing^ r. 1 ; AJTm WoB 
thdU Ends Welly t. J; a vehicle for witches, Ma^eih^ t. S. 

SighSy cooling the air with. The Tempesij i Jf ; to drire a boati 
Two Gentlemen of Verona, it, 3; of Imogen, Cfmbeiine^ %v. t; 
blood-drinking, IL Henry VI^ Hi. g; Uood-sucking, IIL Henry VL, 
%v, 4 ; to shatter all his bulk, Hamlei, %i, i; a spendthrift, HamleU 
iv, 7 or 4, The last alluding to the belief that sighing oonsames the 
blood ; blows a man up like a bladder, /. Henry 1 T., %%. 4; % battery 
of sighs, IIL Henry F/., »ti. 1. 

Sigh no more, song, M^tch Ado about Nothing, it, S, 

Sight, annoyances to, King John, iv, 1 ; more imprearire than 
hearing, lAtcrece, I, IS^J^ 

Sightless (invisible), Ifaebeth, i. 5. 

Signs, of coming trouble, Richard III,^ %i.3; In the doads, 
Antony and Cleopatra, iv, 12; of the times, TroUuB and Cresaida, 
i, 3. See Omens. 

Silence, herald of joy, Much Ado dhoiU Nothing, ii, 1; in whom 
coniinendable — reputation for wisdom gained by, Merchant of Ven- 
ice, 1. 1 ; appeal of, As You Like It, i, 3 ; offending (floats me). 
Taming of the Shrew, it. 1 ; and speech, AWa WeU that Et$ds Well, 
i, 1 ; of innocence, A Winter's Tale, ii,S; before a storm, Hamlet, 
ii, 2 ; not proof of want of love, King Lear, i, 1 ; intensifies feeling, 
Venus and Adonis, 1. 331 ; be politic with, /. Henry FZ, ii, 5 ; speech 
in dumbness, A Winters Talt, w 2, 

Silence, a country justice in IL Henry IV., first appears in Hi, 
2. He is a great admirer of Shallow, is very dull when sober, and 
vcn' lK)isterous when drunk. 

Silius, character in Antony and Cleopatra, introduced in 
m. 1. 

Silly-cheat (pocket-picking), A Winter's Tale, iv. 2, 

Silly sooth (simple truth). Twelfth Night, ii. 4, 

Silver, pale and common dnidge, Merchant of Venice, %ii, 2, 

Silver, name of the spectre of a hound. The Tempest, iv, J; a 
dofc. Taming of the Shrew, induction, I. 

Silvia, a daring and witty girl in the Two Gentlemen of Verona, 
introduce<l in 1 1*. 4 *' described by her father, Hi, 1. 

Silvins, a shephcnl in As Vou Like It, in love with Phopbe, in- 
troduced in ii. 4y AH im()ortunate but humble and long-suffering 
lover, whom no repulses can drive away or incite to reprisals. 

Similes, the most unsavoury, /. Henry IV,, i. 2; currish. Tank- 
ing of the Shrew, v. 2. 
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Bimou, A river that flows from Mount Ida and joins the Sca- 
mamler in tlie plain of Troy, Lucrtee, Uiu» 1437, Ii4S. 

Simonidea, King of Pentatwlis, cliaracl«r in Fericlra, introduced 
in ir'. ?, falher-in-lflw of the prinee. 

Bimpcox, Saiinder, an impostor in IT. Henry VL, introdiiped in 
»'(. ;, who pretends to have received his sight by a miracle. His wife 
appears in the »me scene. 

Simple, Slender'? serrant in the J/errj Whta of Windsor, intro- 
duced in the first scene. 

Simpleneaa, and duty, MidMimmfr-?/'ighra Dream, c. J. 

Simplicity, of iho upright, King Lear, t.S, end; how preen 
you nnt nnd fresh, A'l'n^ John. Hi. f. 

B im nlar (Himulalor, coiinlerfeit). Ring Lear, Hi. t. 

Bm(«), men of. The Temper/, ii't", J; some rise by, Jfeamre for 
Meature, xi. t ; results of pardoning, Mtamrt for Mcaaurt, ii. S ; 
most diuigerous temptation to, Metuntre for Meaturty ii, S; com- 
pelled — charity in. Measure for Mrasurt, ii. 4 ,■ («nipariwn of — be- 
come s virtue— not nccidcntaJ— a trade, MeoMirefor Mtamrt, Hi. 1; 
remorse lor, and fear of expoBure — effect al one, JUeaaure for Mt<%»- 
UTt. V. 4 r" teach, the carriage of a saint. Comedy of Ermr*, Hi. S; 
cunning, can cover itself, Jtueh Ado about Nothing, iv. 1 ; in chid- 
ing sin. As Fou Like It. ii, 7 : alliisiou to Ihe dogma of original, A 
Winler'» TaU, i. t. "The imposition hereditary oura;" gathering 
bead, Jl. Jlfnrif JV., Hi. 1 : struck down like an os, /. Henry VL, 
it: t: will pluck on sin, Jtiehard I1I„ iv. S; mercy emboldens, n- 
mon of Alhemi. Hi. S ; resirtance against, Hamiet, Hi. 4; apprehen- 
■iveneas of, //amlel, le. 5 or i; plftte, with gold. King Lear, iv. 6; 
one, provoker another, Peritie*. i, I; Cymbeline, i, 7, "The cloyed 
will." et«.; hidden in majesty. Lueree«,L S3; with opportiinily. Ln- 
ereet.l. 878: suffering for others", iiuerfce, /, J4TS ; in the lovely, 
Sonnets xriv.-icn, ; some, do bear their privilege, Kiiu/ John. i. I ; 
the oldest, committed the newest way, //, J/rnn/ J l',, iv. 4 ; may bo 
absolved in English, Benry VI If.. Hi. I. 

Sine* br»a«, nor sterna, nor eartli, nor boundleu aea, lioii- 

Bine« I left yon mine eye ia in my mind, Sonnet e-iHi. 

Sincerity, in love, Hrnry V.. v. S; of CoriuUnu!'. CoHolanua, 
Hi. t. " He would not flatter Neptune for his trident." eti\: folly 
of, Olhelio. i. I. " But 1 will wear my heart upon my sleeve," etc.; 
in speef^h, A Winlrr't Tale. 1", I. 

Biacklo, ft name sometimes given to the flist player in the in- 
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duction to the Taming of the Shrew, and also to one of the liimtv- 
mcn in III. Henry VI. It is thought to hATe been the name of an 
actor in Shakspere's company; but ** Oiles Sendowe is mentioiied in 
the * Paston Letters* as having been in Scotland witii Queen Mar- 
garet." 

Sinel (correctly, Finel or Finlay), Thane of Glamis^ taihet of 
Macbeth, Machethj i, S, 

Singing, ridicule of Balthazar's, Much Ado about Nothing^ it, 
S; Perdita's, A Winter's Tale, iv. S or 4; of Lady Mortimer, J. 
Henry IV,, Hi, 1 ; of the nightingale and mea^Merchami of Venice^ 
V, 1; of Edmund, King Lear, i, t; sing the savagenesa oat of a 
bear, Othello, iv. 1 ; the singing-man of Windsor, II, Hmwy /Fl« ii, i. 

Sink-a-pace (cinque-pas), a dance whose measures are in flTes» 
Twelfth Night, i. 3. 

Sinners, at the gate of hell, Macbeth, ii, S, 

Binning, more sinned against than. King Lear, Hi, f. 

Sin of self-love possesseth all mine eye, Sonnet Ixii. 

Binon, JIL Henry VL, Hi, S ; Cymbeline, Hi, 4; um painting, 
Lucrece, lines 1521, 1539, The Greek who, pretending to desert to 
the Trojans, persuaded them to admit the wooden horse. 

Sir. This title was applied to curates, as Sir Nathaniel, Sir 
Hugh Evans, Sir Oliver Martext, Sir Topas, said to have properly 
belonged to such ecclesiastics as had taken the degree of bachelor of 
arts, or dominus. 

Birrah, generally used to an inferior, but Poins uses it to the 
prince in /. Henry IV,, i, 2, 

Sir-reverence (saving your reverence), Comedy of Errors, Hi, It, 

Sisters, the weird. See Witches. 

Bit (live, board), at ten pounds a week. Merry Wives of Windsor, 
i, S, 

Sith, si thence (since). Measure for Measure, iv, 1 ; AlVs WeU 
thai Ends Weil, i, S ; King Lear, i, i, and elsewhere, 

Siward, Earl of Northumberland and general of the English 
forces that fight against Macbeth. He was the brother of Duncan's 
wife. His son Osbeme is called in the play young Siward. They 
appear in v, 4, and young Siwanl is killed by Macbeth in v, 7, This 
famous earl was reported by tradition the descendant of a bear. He 
fought with Hardicanute and agaiust Godwin on the side of the 
Confessor. It is said that when he came to die he said to his at- 
tendants : " Lift me up, that I may die standing like a soldier, and 
not grovelling like a cow. Put on my coat of mail ; cover my head 
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with ray helmet, pnt my bucUer on raj left aim, and my gilded oie 
in my right hand, that 1 may expire in arma.'' 

Sixpenny strikers, i. henry J 1% ii. 1. Bullies who kduIiI 
knofilf a man down for six)ience. 

Sisea (allowances of money), Kiru] Lear, ii, i, 

Skains-nUites (companion scnpegnicea, originally brothers-in- 
sms). RomtQ and Juliet, ii. i. 

Skill, in contrast with ignorance, Btml»(, v, t. 

Skills (signifies), Tamiw/ of Iht Shn^e, iii. S; TvtlJiK NigKi, 
v. I; ILBeniy VI., Hi. 1. 

Bkin, silTer, laced with golden blood, Maeielh, ii. S. 

Skin-coat, your, King John, H. 1. See Uwe. 

Bkogsn. See Scoaix. 

Bknlli,*),RoitteoaHdJulitl,iv,l; v. J; maralinagou»,BaiiiUt,v,3, 

Slab (glutinous). Marhelh, iv. I. 

Blander, will ntain any name, Comedy of Erron, H, }; a toT- 
ever housed when it gets possaasion — SToid occasion for. Comedy of 
Error*, Hi. 1 ; power <iU Much Ado about Nothing, Hi. I ; on Hero, 
Muck Ado about Nolhinff, iii. t. 3 ; v. !. 4 : chonged lo remorse, 
MueK Ado about Nothing, ii\ 1 ; on Diana, AtVa Well that Endt 
WeU, i\3: nooc in an allowed fool, Titttfth Night. i.S; renomed 
spear of, Richard II., i. 1 ; poisoned shot of, Hansel, iv. I or iii. S ; 
damnmt nature ot, Othello, iii. J, " If thou dost slander," etc. : to 
get olHce, Othello, ie, !; sly, CymbtUnf, i. 6; sharpness of, Cymbe- 
Uitt, iii. 4 : mark of. Sonnet Ixx. ; the sting of. A Winter's Taie, H. 
J ; ■ coiner of, JVoi7i« and Creatida, i. 3. See also Call-mnt. 

SlandArers, impreimtion on, Othello, Jr. ?, "A halter pnnlun 
him." elo,; condemn thcmsclTes, Sonnet ej-xi. ; base newsmongcni, 
/.flmry/K, iii-S. 

Blanp, See RED-LAmrit Phbises. 

BlBTe{s), that pays, ffenry V., 0. J; bred a dog, Timon of 
Alhenn. iv. S; mechanics, Antony and Cleopatra, v. t : trusted with 
a rouizle and enfranchised with a clog. Math Ado about Nothing, 
i. 3 : Shyloc-k on the state nf a, Merchant of Venice, iv, L 

Sleave of care, the, Macbeth, ii. S. Sleave is silk thread. 

Sleep, Bcliiom visits sorrow. Tlt« Tempest, ii. 1 : life rounded 
with a. The Tempetl, it: J ; hd after-dlDoer. Measure for Mtamire, 
iii. I : of the trareller. Measure for Meamre, iv, S; shut« sorrow'* 
ey«. MidaumnuT'SighC* Drtam, Hi, S; the image of denth— Iriek 
pUyed upon Sly in. Taming of the Shrtte, ittduetion, / ; see also 
Lord; to the great and the lowly, //. Utnry tV., iii. 1 ; dwell upon 
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thine eyes, Romeo and JvUei, tt. f / of the joung, Romeo and Juiiei 
it, 3 ; Troilus and CresMa, iv, f ; untroubled, Juliug CiMar, it, i, 
mnrdered, MaehttK ii. t; season of all natures, Maebeih^ 4iu 4, 
secrets uttered in, Macbeth, v. 1; OtheUo, Hi. 3 ; of the weaiy, Cym- 
beline, iii, 6; life and death in, Luereeej L 40S; the ape of death, 
Cymhtline, it, 2, 

Sleeve, a pledge of love, Troilua and Crestida^ iv, 4 / v, t~4, 

Sleeve-luuid (cuff), A Winter'a Tale, iv, 3 or 4, 

Sleided (un wrought) silk, PtricUB, iv,, prologue. 

Slender, Abraham, an awkward country fellow in the Merry 
Wives of Windaory and a suitor to Anne Page, introduced in the 
first scene. 

" Slender and Sir Andrew Aguecheek are fools troubled with an 
uneasy consciousness of their folly, which in the latter produces a 
most edifying meekness and docility, and in the former awkward- 
ness, obstmacy, and confusion.'* — Macaulay. 

SlendemesB, hyperboles on, /. Henry IV,, ii, 4 / " Away, you 

starveling," etc. : *' My own knee," etc., //. Henry IV,, iii. S, 4, See 
Leanness. 

'SUd (by God's lid). Merry Wives of Windeor, iii. 4. 

'Slight (by his light), Twelfth Night, ii, 6, and elsewhere. 

Slighted (pitched), Merry Wives of Windsor, iii, 6. 

Slip (a false coin), Romeo and Juliet, ii, 4 / quibble on the word, 
Troilus and Cressida, ii, 3, **If I could have remembered a gilt 
counterfeit, thou wouldst not have slipped out of my contempla- 
tion." 

Slops (Iftrgc boulstcred trousers). Much Ado about Nothing, iii. 
2 : Ronieo and Juliet ^ ii, 4; Henry JV„ i, 3, 

Sloth, betrays to loss, I, Henry IV,, iv, 3; sleep of, Cymbeline, 

• • • XI 
%ii, 6. 

Slovenliness, punishment of, by fairies. Merry Wives of Wind' 
sor^ V. 5, 

Slubber (slight), Merchant of Venice, ii, 8. 

Slubber (soil), Othello, i, 3, 

Sly, Christopher, a tinker, chief character in the induction to the 
Taming of the Shrew, A lord who finds him dead-drunk has him 
carried to his house and wailed on when he awakes as if he were the 
proprietor of the place. 

'* Sly is of the family of Sancho Panza, gross and materialuitic in 
his tastes and habits, but withal so good-humoured and self-con- 
tented, that we would fain leave him unvezed by higher ideas or 
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aspirations ; all the pains taken to delude him into the notion that 
he is a lord will not make him essentially other than * Old Sly's son, 
of Burton Heath/ who has run up so long a score with the fat ale- 
wife of Wincot*' — DowDEN. 

Small-pox, allusion to marks of, Lovt^B Labout^a Lost^ v, j?, 
*• Face full of O's." 

Smalus, A Winter's Tale, v. J, Apparently a prince of Libya. 

Smatch (smack, tincture ), Julius Casar^ v, 6 ; IL Henry 1 F., t . f . 

8mell(s), an ancient and fish-like, The Tempest, it, 2; villainous, 
Merry Wives of Windsor , iii, 6, 

Smile, Jane, mentioned in As Tau Like It, ii, 4, 

Smiles, the craft of, Richard IL, t. 4 ; of Cassius, Julius Casar, 
t. £; of Imogen, Cymhetine, iv. 2; when time shall serve, Henry K, 
ii, 1; and tears. King Lear, iv, 3; king of, /. Henry IV,, i. 3. 

Smiling, with millions of mischief in the heart, Julius Ccssar^ 
iv, 1; one's check into years. Love's Labour's Lost, v, S; smile and 
murder while they smile. III, Henry VI,, Hi, 2; and be a villain, 
HartUet, i. 5; as the wind sits. King Lear, i, J^ 

Smith, the weaver, a follower of Jack Cade in //. Henry VI, 

Smithfield, now a part of London, scene of //. Henry iF^ 
iv, 7, 

Smoked (discovered or suspected), AlTs Well that Ends Well, 
til. 6 ; %v, 1, 

Smulkin, a fiend. King Lear, iii, 4, See Mahu. 

Snail, the. Comedy of Errors, ii, t; As You Like It, iv, 1; King 
Lear, i, 5 ; Venus and Adonis^ L 1033, 

Snake, the. Midsummer- NighCs Dream, ii, t ; As You Like R, 
iv. 3 ; scotched the, Macbeth, iii, t ; warmed the, ///. Henry F7L, 
til. /. See Adder and Serpent. 

Snare, taken in his own, Ttoelfth Night, v, 1, ** That thine own 
trip shall be thine overthrow," 

Snare, one of the sherifTs officers in II, Henry IV,, ii, 1, 

Sneak-cup, a, /. Henry IV,, iii, 3, One who baulks his glass. 

Sneap (rebuke, snub), //. Henry IV,, ii, 1, 

Sneaping (pinching, nipping), Lovers Labour's Lost, i, 1; A 
Winter's Tale, i, t, 

Sneck up (perhaps from ''his neck up,** that is, be banged^ 
Twelfth Night, ii, 3, 

Snout, Tom, a tinker, character in Midsummer-Nig?Ws Dream, 
introduced in t. f. He is cast for the part of Pyramii8*8 father, but 
appears in the play as the walL 
29 
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SnoWy a mockery king of, Btehard 11^ tv. 1; oonsecimU 
Dian's lap, Tinum of Athena, iv, 3; of Taurus, MUUummer-y 
Dream, v. S; h little, tumbled about, becomes a w»»""trftin, 
John, in. 4 ; in harvest, Btehard III,, %, 4* 

SnufE^ took it in, /. llenry IV,, i, 3, Snuff was made of aioi 
substance before tobacco was used for it Here there is a quibl: 
the cant use of the phrase. 

Snug, a joiner, character in Midaummer^NighPM Dream, i 
duced in i, 2, In the play before the duke he takes the part o 
lion, and explains who he is*, that the ladies may not be fHgfal 
— ** a very gentle beast and of a good conscience.'' 

So am I as the rich. Sonnet lit. 

So are you to my thoughts as food to lifs, Sannei Ixjn 

Society, no comfort to one not sociable, Cymbelitis, iv, jf. 

Softly-sprighted man, a, Merry Wives of Windsor, i, 4. 

So is it not with me as with tiiat muse. Sonnet xxi, 

Sol, the glorious planet, like a king, Troilua and Creeeida, 1 

Solanio. See Salanio. 

Boldier(8), of Pharaoh, Much Ado about Nothing, Hi, 3 ; 
for, to love, Loire's Labours Lost, t. i ; full of strange oaths, Ai 
Like It, It. 7 ; jests at a cowardly, AlCs WeU that Ends WeU, 
** Under Mars," etc. ; honour of a, AlFs Well that Ends WeU, 1 
would have been a, but for those vile gims, /. Henry IV,, i,S; 
spur and his comrados, I. Henry IV., iv, 1; Falstaff*8, J. Henry 
iv, 2 ; ?k hrapTfrart, Henry V., Hi. 6 ; speaks like a, Coriotanas, ii 
not nppreciattMl in peac*o, Coriolanus^ iv. 7 ; dreams of a, Romec 
Juliet, i. 4; n Ix^ttor, Julius Ctrsar, iv, J; a daring, Macbeth, i\ 
death of a, Macbeth, v. 7 : King John, r. 5; I IT. Henry VI., 1 
your sisior is the bettor, King Lear, iv. 5 ; little blessed with 
phniso — ndvcnturrs of a, Othello, i. 3 ; one fit to stand by Cwi 
life of, Othello, ii. 3 ; endurance of a, Antony and Cleopatra, 
should brook wronp^s as little as gfxls, Timon of Athens, Hi. 
brave, 7. Henry VI., Hi. 2: unapt to weep, I, Henry VI,, v. 
true, hath no self-love, //. Henry VI., v. 2. 

Soldiers, intHxlucocl on the stapre in AlFs Well that Ends 
King John, Henry V., I, Henry VL, II L Henry VI,, Richard 
Coriolanus, Titus Andronicus, Kifig Lear, Antony and Cleop 
Cymbeline, Macbeth, 

Soldiership, theoretical, Othello, i, 1, 

Soliloquies, Hamlet, i. 2 ; ii. 2 ; Hi, I ; iv. 4 ; King Lear, 
ii,3; Hi. 7; iv. 1; v. 2; Othello, i. 3; Hi, 3; v,2; Macbeth, u 
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t. 1, 3; iii. 1; Jtiehard IJL. 1", /, S; JVbiIim and Cnanida. ii.S; 
' A 10; Romeo and Juliel, it. J, S; iU. t; ir. S; «'. 1; Timim 0/ 
■ Alhent, I'f. /, S; Juliua CtHKar, iii, I; Vtfmbilint, it. !,S; iii.t, S, 
e; If. /. S ; V. I : Itrirlfg, i. I, S. 

Bolinoa, Duke vt Ephesus, chnntc^r in the Comedy of Error*, 
intnidiicwl in i. /. 

Solitude, Tieo (fen/lemen of Vrrona, v. 4. 
Solomon, Loiv't Labour's Itogt, i. S ; tv. S, 
Solon (ttbout 638-559 b. lv), laws of, on a falhcr's Hglits, Mid- 

mmmr.T-NighCa Dream, 1. I. 

Solon'a luippmeaa, Tilus Andronieus, t. 1 or S. " No man can 
be pronounced Imppy ti!l lie is deiuL" 

SoIthuui, SiillJin (ftlmul H05-1500). MerchatU of Venite, ii. I. 
Some sloiy in their birth, some in their akill, Sonnet rci. 
Somervet, Julin UiMLUfort, third Eart of, aficrward first Diikc, 
chamcter ia i. Henri/ VJ. In iV. 4 he ealk for allegiance to tli? red 
roue of Lancasler. Tha Somerset ot the second part is his brother. 
Bis d&ughter, Margaret Beaufort, became Counties of Richmond 
and mother of llenrj VII. 

Boneraet, Edmund Beaufort, fourth Earl of, afterwanl second 
vDuke. character in //. Henn/ i'l. He was for some time uhiet of 
I tbc king's party, and was accused liy the Duke of Turk of rarioua 
I'-offences against tlie country, was arrcstml and imprisoned, hut was 
I yfterwani restored to ofllcc. He held the ofTtcea of Itegcnt of Krance 
d CoDrtable of England. He was eUin at St. Alban's — IT. Iltnry 
WTL, p. f— and is said in tlie first scene of the third part to haye 
~ n by the hand of Richard, afterword King Richard III, Ilia 
HI, Henry, who sncceeded him, was taken prisoner at Ilexham and 
Khheadcd by the Yorkists. Hi? second son, Edmund, became the 
\ fourth duke, and is the Somerwl of the third part. 

Somerset, Edmund Beaufort, fourth Duke of, character in 111. 
Hrnry VI.. introduced in ii: I. He commanded a force at Bamet, 
I', f, and at Tewksbury, p. 4, where he was taken prisoner, v. S. He 
was beheaded two daj« later, the last of tlie male tine of the Beau- 
tortf. He was a son of the Beaufort ot the second part. 

BctaerriUe, Sir John, character in ///. Henry VI., introduced 
in I', /, a parlLmn of York. 

Some say thy fault ia youth. Sonnet xei-i, 
SomnftmbuUam, Maebelh. r. I. 

Son|e), Ihc kinc envies Northumberland his, /. ffenry IV., i. If 
his own, Riehard II., r. S : I. llrnri/ IV.,i. I; iiLt; 
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ii\ 4, 5 ; devoted to their country, CorioUuMtBt t. 3; desd in hoi 
Titua AndronicuSy Hi, 1. 

8ong(8), old, Twelfth Night, ii, 4 ; PariekB, t ^ ehorua ; Oil 
%i\ 3; soothing, /. Henry IV., Hi, i; an exquisite, OtheUo^ i 
populiir, A Winter's Ta/e, iv. J. See also Music and Sinoiko. 

Son^t Come unto these yellow sands: The Tempest^ t. S; 
f adorn five. The Tempest, i. S; While you here do snoring lie. 
Tempest, ii, 1 ; Where the bee sucks. The Tempest, v. 1 ; The 
ter, the swabber, 2'he Tempest, ii, t ; Farewell, master. The t 
pest, ii, S ; Flout 'em and scout 'em. The Tempest, iii, S ; Hoi 
riches, marriage blessing, 2 he Tempest, iv, 1 ; Who is Silvia f 
Gentlemen of VeroiM, iv, 2; To shallow rivers (by Marlowe), JU 
Wives of Windsor, iii, 1 ; Whenas I sat in Babylon, Merry H 
of Windsor, iii, 1 ; Fortune, my loe (old song, alluded to). M 
J Wives of Windsor, iii, 3 ; Fie on sinful fantasy, Merry Wive^ 

Windsor, v, 5 ; Take, oh, take those lips away (authorship uncert 
Measure for Measure, iv, 1 ; Sigh no more. Much Ado a'jout Not) 
ii, 3 ; The gcnl of lovc» Much Ado about Nothing, v, S; Par 

J 1 1 goddess of the night. Much Ado about Nothing, v, 3; On a 

;!■ j' alack the clay. Love's Labours Lost, iv, 3; When dau«ies pied 

;■ ' Lj violets blue, Imvc's Ixibour's Lost, v, 2 ; When icicles hang by 

ij ' wall, Love's Jxibour's Lost, v, 2; You spotted snakes, Muisum 

Nights Dream, ii, 2 ; The ousel cock, so black of hue, Midsum 
Night's Dream, iii, 1; Xow, until the break of dx^y, Midsum. 

i-, NighCs Dream, v, 1 ; It we shadows have offended, Midsum 

Nighfs Dream, r. 1 ; Tell me, where is fancy bredf Merchant 
*3j. ^ Venice, iii, 2 ; Under the greenwood tree. As You Like It, %\ 

, i Blow, blow, thou winter wind, As You Like It, ii, 7; O sweet 

■ < ver (fragment of an old l>allad). As You Like It, iii, 1 ; What ! 

he have that killed the deert As You Like It, iv, 2; It was a 1 
and his lass, As You Like It, v, 3 ; Then is there mirth in hea 
As You Like It, v, 4 ; Wedding is great Juno's crown. As You , 
It, V, 4; Fire, fire, cjist on water— .Tack, bov! ho! bov!— Whei 
the life that late I led— It was the friar of orders gray, Tamini 
the Shrew, iv, 1; Was this fair face the cause, AlTs Well that I 
Well, i, 3; O mistress mine, where art* you roaming t Ttrelfth Ni 
ii, 3 (not by Shakspere) ; snatches of old popular, Twelfth Nigh, 
3; Hold thy {)eace — Three merry men — There dwelt a man in B 
Ion — O, the twelfth day of DiKremlwr— Farewell, dear heart— 

' ' eyes do show— Shall 1 bid him got (the last three are from Coryd 

Farewell to Phyllis)— Come away, come away, Death, Twelfth Ni 

I ' 
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ii,i; He;, Robin, Turtlflh Night, h: S (not by Shakspere) ; I un 
gone. sir. Ttrrlfth Night, id. S; Whcu that I waa a little, tiny boy, 
Tuflflh Night, v. 1 {not by Shakspere) ; When daSodlU begin lo 
peer, A Winter'a Tale, iv. Sot 3; But shall I go mourn, A Winter'a 
JfbJf , iv. Sot 3; Jog on, jng on, A Winter's Tale, iv. S oi 3 ; Lawn 
IB white OB driven snow, A Winter'* 2'ale, xp. Sot 4; Get yon benoe, 
f A Winier't Tale, it: 3 oi i; Will you buy any Upct ^ Wtitier't 
Tale, iv. Sot 4: Do nothing but eat, II, Henry I V.. v. J ; Bo morry, 
bo merry, II. Uenry IV., t: 3; A eup of win«>, //. Hnirj/ IV., v, 3 ; 
Fill the cup, //. Henry IV., v. 3; I>o mo right, //. Henry tV„ v. 
3: Aulil Robin Hood, //. JJwiry /l'., f. J; Orpheus wilh his lute, 
, Henry YJII., Hi. 1 ; Love, love, nothing but love, Troilv* and Cr«»- 
L. win, ii>. I ; An old bare boar. Romeo and Jvtitl, it, 4 ; When grip- 
I ing grief, Romeo and Juliet, iv. 5 (liy Hithard E]dwnnl»}; nf the 
I witches, Macbeth. Hi. S, the Bong, " Come awny," from Middleton's 
"Witch" is used; To-morrow is St Valentine's day, Hamlet, iv,S 
I mS; They bore him barefaced on the bier, Zfemfo*, iv.SorS; And 
I will he not come iigain, Ifamlel, iv. SotS; For bonny swuet Robin, 
l.B'ani/c/, iv.,S UTS: How should 1 your true ]ove, Hamlet, iv.S ot S; 
I In youth when I did love, Hamlet, f. t (from a ballad attributed to 
f Lord Vanx) ; Pools hail ne'er leas wit in a year, King Lear, i, I ; 
I He that has, and a little, liny wit. King Lear, Hi. S; Let the oaaa- 
f kin clink, Othelio, ii, 3: King Stephen was, Othello, ii. S; The poor 
it. Othello, iv. 3: Come, thou mnnarob of the vino, Antony and 
I tJlrfpalm, ii. 7: Hark, hark, the lark, Cymbeline, ii. 3; Fear no 
I more the heat, Cymbeline, iv. B. Have I taught my hfavenly jewel ! 
I (by Sir Philip Sidney), Merry Wives of Windtnr, Hi. .1. 

Bang* and Soimota, Book of, M^rrfj Wive* nf WiaiUor. 4. I. 
I A p">pulBr book of the time, by thi- Karl of Surrey and olher?. 

Sonneta, the. one hundred and flfty-four in numlier, were flrst 
published in 1609. in a small quaKo. ineludinj; also the Loivr'a Com- 
plain/, by Thomas Thorpe, who probably pirated them, They were 
allmW lo in WOS by Merea a«''9iigreil sonnets " circulated among 
Shukspnre's privat* friends. Two of ihem were published in Ihe 
P»*»ionate tHlgrim (9. v.). The time ot writing may have Piti-nded 
over several ynan, and probably did. They are dedicated to W. 
H.. hut to whom Ihrar initials belonged is still a mystery. William 
■rt. Earl of Pembroke, has been niwned, the ftret folio having 
dcdiciite<l to htm and bis brother. Some have supposed tha 
\ Initial; to be those of the Earl of Southampton {q. )'.) revened. The 
me hundred and twenty-«iz are addiMsed to a man n 
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younger than the writer and deeply beloved by him. The nmein* 
ing ones, excepting the krt two, ue addreMed to a mmmop daifc- 
oomplexionedf and not at all fair* or, it would wem, Tirtiioiis eftliav 
who has been trifling with the writer a&d the Mend to whom the 
former sonnets are addressed. It is generally aoppond that they 
are the record of actual ezperienoee of the poet, though it is poariUe 
that they are dramatic amd ideaL On this point Mr. H«UiwcIl- 
Phillipssays: 

'*The words of Meres** {** his sugared sonnets amoog his priTafte 
friends**]^ and the msignifioant results of Jag|gard*s efforo" fto 



make a collection of Shakqiere's poems, in whicane waa able to 
dude only two of the sonnetsi '^lead to the infereooo that these 
strange poems were an as-^embiage of s^ianite odntribotions made 
by their writer to the albums of his frioidflLno two of the kttcr 
being favoured with identical oompositioiia. There waa no traditioa 
adverse to a belief in their fragmentary character in the generation 
immediately following the author's death, as may be gathered from 
the arningcment found in Benson's edition of 1640; and this con- 
cludes the little real evidence on the subject that has descended to 
us. It was reserved for the students of the present century, who 
have ascertained so much respecting Shakspere that was unsuspected 
by his own friends and contemporaries, to discover that his inner^ 
most earnest thoughts, his mental conflicts, and so on, are revealed 
in what would then be the most powerful lyrics jrct given to the 
world. But the victim of spiritual emotions that involve crimina- 
tory reflections, does not usual Iv protrude them voluntarily on the 
consideration of society ; and, if the personal theory be accepted, we 
must concede the possibility of our national dramatist nmtuitonslj 
confessing his sins and revealing those of othm, proclaiming his 
disgrace and avowing his repentance, in poetical circulars distrimited 
by the delinquent himself among his most intimate friends. Tliere 
are no external testimonies of any description in favor of a personal 
application of the sonnets while there are abundant difflcolties aris- 
ing from the reception of such a theory. Amon£[ the hitter is one 
deserving of special notice, for its investigation will tend to remove 
the displeasing interpretation all but universally given of two of the 
poems— those in which reference is supposed to be made to a bitter 
feeling of personal degradation allowed by Shakspere to result from 
his connection with the stage. Is it conceivable that a man who 
encouraged a sentiment of this nature, one which must have been 
accompanied with a distaste and contempt for his profession* would 
have remained an acrtor years and years after any real necessity for 
such a course had expired! . . . When, in addition to this volun- 
tary long continuance on the boards, we bear in mind the vivid in- 
terest in the stage, and in the purity of the acted drama, which is 
exhibited in the well-known dialogue in HamleU and that the poet*s 
last wishes included affectionate recollections of three of his fellow- 
plavers, it is difficult to believe that he could have nourished a real 
antipathy to his lower vocation. It is, on the contrary, to be in- 
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ferred that, however preatly he mav have deplored the unfortunate 
estimation in which the stage was held by the immense majority of 
his countrvraen. he himself entertained a love for it that was too 
sincere to be repressed by contemporary disdain." 

Sonnets to Sundry Notes of Music, title of the latter part of 

the PasaioncUe Pilgrim, 

So now I have confessed that he is thine, Sonnet exxxiu, 
Sonties (saints or sanctities). Merchant of Venice, ii, 2, 
So oft have I invoked thee for my muse, Sonnet Ixxviii, 
Soon at night (very soon), Measure for Measure, ». 5 ; Comedy 

of Errors, u 2, 

Soothsayer, a, character in Julius Coesar, appears in t. f, 

where he warns Caesar to beware the Ides of March, and in lat«r 

scenes. 

Soothsayer, a, character in Antony and Cleopatra, introduced 

in I. 2 ; prophesies to Antony, ii, 3, 

Soothsayer, a, character in Cymbeline, introduced in tr. f, 

whore ho speaks once only, and foretells success to the Romans ; 

he appears again as a prisoner in v, 6, where he interprets an oracle 

for Cymbeline. 

Sophistry, in self-justificatiDn, Julius Cassar, ii, J, 

Sophy (Shah), the, Merchant of Venice, ii, J ; Twelfth Nighty 
« . _ • • • . 
»t. 5; ttt. J^ 

Soporifics, Othello, Hi, 3, " Not poppy nor mandragora,*^ etc 
Sorcerers, Ephesus full of, Comedy of Errors, i, 2, 
Sorcery, The Tempest, Hi, 2, see Maoic ; //. Henry VI,, i, 4. 
Sorrow, patience under, Mtich Ado about Nothing, v, 1; here I 
and, sit, King John, Hi, J ; canker. King John, Hi, 4 ; of the queen, 
Richard II,, Hi, 4; of the king, Richard II,, iv, 1; for the dead 
king, //. Henry IV,, v, 2; breaks seasons, Richard III,, i, 4: ^or 
the dead, Richard III,, iv, 4; h golden, Henry VIIL, ii, 3; con- 
cealed, Titus Andronicus, ii, 4ot 5 ; more in, than anger, Hamtet^ 
t. 2 ; each must bear his own, Hamlet, Hi, 2, '* Why let the stricken,** 
etc. ; a rarity most beloved. King Lear, iv, 3 ; heavenly, Othello, v, 
2 ; o<ld tricks of, Antony and Cleopatra, iv, 2 ; doubled by sight of 
unattjiinabic relief, Lucreee, I, JII4, See Grief, Pain, Mourning. 
Sorrows, come not singly, Hamlet, iv, 6 or 2, 7 ; Pericles, i, 4. 
Sort (set), Richard J J., tr. 1 ; Richard III,, v, 3, 
Sort and suit (rank and following), men of, Measure for 
Measure, iv. 4* 

So shall I live supposing thou art tniey Sonn/st xeiii. 
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.1 

SoMius, Antony and CleapatrOj iiu L 

Sot (fool), Merry Wives of Windsor, Hi. 1; ISeafth N%j^ 

Soto, Taming of the Shrew, induction, L A cluncter in ** 
man Pleased,** by Beaumont and Fletcher. 
^ji; ' Soul(8), give up the body rather than the, Meaawre for Mea 

ii, 4 ; an evil, producing holy witness, Merchani of Venice, t. J; 
I >' clothes th6, AWb Well that Ends Well, ii. 6; dispates with » 

Twelfth Night, iv. 3; the brain the dwelling of the. King Joh 
7; burden of a guilty, Richard IL, i. 3; future of tlie, Richard 
Hi. J ; sold to the devil, /. Henry IV., i. S; grows with the fa 
HamUt, i. 3; invulnerable, HanUet, i, 4; prophetic, Kamiet, \ 
in bliss, thou art a, King Lear, iv, 7; spotted, Lucreee, L 719 ; 
dishonoured body, Lucreee, 1. 1169 ; a true, Sonnet cxxv, ; its fai 
'|li mansion, Sonnet cxlvi. ; all, were forfeit once. Measure for Mem 

ii, 2; punishment of departed. Measure for Measure, Hi, /, * 
but to die," etc, ; Othello, v, S, " Blow me about in winds," etc ; 
mony in immortal, Merchant of Venice, v, 1 ; if, fly in the air, 
be not fixed, Richard III., iv, 4, See Transmigration of Sovu 

Sound and fury, life full of, Macbeth, v, 6, 

Sources : Few of the plots of the plays were invented by SI 
spere, possibly none, though there are some for which no origi 
have been found. Many of the stories are very old, and had 
peared in several versions and languages ; many were already fa 
iar to English audiences of that day. They were, for the most ] 
,','?, bald narrations of incidents, dull plays, or simple ballads. Ui 

' "•' ■■ ' the name of each play will be found mention of the principal so 

or sources drawn upon. Below is given an alphabetical list of t 
under the names of authors, or, in cases where the author's nan 
not known of the novel, play, or story : 

Ariosto. The story of Ariodanto and Genevra, from his ^ 
lando Furioso,** which was known in an English translation b} 
John Ilarington (1591), resembles that of Ilero in Much Ado a 
Nothing, The "Search for the Island of Jjampedusa,*' from 
same work, has a description of a storm at sea, which has been 
ened to that in The Tempest, 

" Barlaam and Joseph at,*' is a middle-age Greek romanc 
al)out A. D. 800, in which appeared the story of the caskets (. 
chant of Venic-e) for the first time, so far as is knftwn. 

Balk, Bishop. " The Pageant of Kynge John,** by Bishop 1 
7 was written about 1550. See below " Troublesome Raigne of I 

John.'* 
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Baxdello. Twelfth Night is supposed to be founded mediately 
or immediately on his novel ** Nicuola,** the original of " Apollonius 
and Silla." See Rich. His story of ** S. Tirabreo di Cardona '* has 
some features and names in common with Much Ado about Nothing, 
Sec also Belleforest, Brooke, Pautfer, and Da Porto. 

Barckley, Sir Ricuard. His "* Felicity of Man " (1598) has an 
** Account of Timon." 

Belleforest published "Histoires Tragiques,*^ translations, in 
which was the " Ilystorie of Hamblct,*^ from Bandello. 

Boccaccio. The story of the wager in Cymbeline is found in 
that of '' Bemabo da Genova,** and Alfa Well that Ends Well is 
drawn from his story of ** Giglietta di Nerbona." 

Brooke, or Broke, Arthur, is the supposed author of the poem 
•• Romcus and Juliet," after Bandello. 

Caxton, " Recuyell of the Historyes of Troye " (circa, 1476), was 
consulted, perhaps, for Troilua and Cresaida, 

Chaucer, Geoffrey. His " Troylus and Cryseyde ** may have 
been referred to by Shakspere in writing his drama. 

Chettle. See Wolsey, below. 

CiNTHio, GiRALDi. His " Ilccatommithi " has a story of a Moorish 
captain that seems to be a version of the one on which Othello is 
founded. See Whetstone. 

Da Porto Luioi, published in 1535 an Italian novel telling the 
story of Romeo and Juliet for the first time, so far as is known, 
and the story was retold by Bandello in 1554b 

" Famous Victories of Hexry V., the, contaikivo the Hon- 
ourable Battell of Aoincourt,** a play written between 1580 and 
1588, furnished the outlines of the two parts of Henry IV, and 
Henry V, 

FioRENTixo, GiovANTn, or S. GiovAXVi, of Florence. The inci- 
dent of the buck-basket in the Merry Wives of Windsor b in his 
'* 11 Pecorone," as well as the circumstance of taking the husband 
into confidence. " II Pecorone*' also has the story of the bond used 
in the Merchant of Venice, 

Fox, John. His " Book of Martyrs ** (1563) contains a passage 
that was probably before the writer of the first scene of the fifth act 
of Henry VIIL 

Geoffrey of Monmouth, who wrote in the twelfth century, told 
the story of Lear and his three daughters. 

^ Gernutus, thb Jew," is the name of an old ballad giving the 
story of the bond that is used in the Merchant of Venice, 
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^Gbsta Roiu]ioEUM*'i8inold eoDectiooof ftOEiesiiiirUfll 
stonr of the ctskets uMd in tha JforeibMl 1/ Fmim and the hi 
of King Lear are related. 

** Ql' IvoAmrAn" f^The DeoefTed"), tn Italiui pli^ hf n 
known author, strongly resembleB Trnffth NigkL 

QouLART*8 ** Admirable and Memoimble Hiitoriea* oond 
stories resembling thoee of the Commlif of Snwn and Mmmm 
Mtawart. It also gives the storj of • tridk plajfed on a& arfisBg 
Philip the Good, Duke of Boigondj, eridentiy the oifginal ol 
plot of the indwHon to the Tamimg ^f4k$ 8hnm^ 

GowKB, Johh: Apollonius of T^rs, from his "ConiiwIoAman 
forms the basis of BurMeSf in whieh Oower Is introdnoed as 
ohoros. There was a Tendon of the storj In Laarenoe Twj 
** Patteme of Painefoll AdYentores " (1578). 

Greene, Robert. His '^Ptodosto: The Triumph of Tii 

(1588), afterward called "* The History of Dorutus and Fkwnla^" 

nished the material for A Winier'B Tah, He is also the suppi 

! author of the old play '' Taming of a Shrew." In one of his w« 

I he refers to Shakspere as ** an upstart crow beautified with our fSe 

ers — in his own conceit the only shake-scene in the ooantry." 

Hall, Edward, an early historian whose chronicles were pr 
bly consulted. He wrote of the '* Union of the two noble and ij 
trate families of Lancastre and York ** (t648). 
I Haringtox. See Ariosto, above. 

HiooiNs, John, author of " How Queen Cordila in despair 1 
herself, the year before Christ 800,** printed in "The Minor 
Magistrates " (1587), and perhaps referred to for King Lear. 

HouNSHED, Raphael, wrote " Chronicles of Englande, Scotlai 
and Irelande " (1577), which were largely drawn upon by Shakq 
in the English historical plays, and in Oymbelinej MaebeiK^ 
I King Lear, 

._j Lodge, Thomas, a dramatist and novelist, was the anthoi 

"Rosalynde: Euphues' Gk>lden Legacie" (1592X which fnmii 
the plot of Ab You Like li, 

LucLAN, a Greek satirical writer, tells the story of TSmon 
Athene^ and was one of Shakspere*s authorities. 

Ltdgate, " Historye, Sege, and Dystruccion of Troye" (1518) 

MoNSTRBLET, Enguerrakd db, r Frcuch chronicler, 1890-1^ 
his account of the negotiations of Charles, King of Navarre, 1 
the King of France for the Duchy of Nemours, may have fomif 
a hint for Love*e Labawr'e L09L 
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HicBEL. TbA )d««l common wealth of QonKalo in 
The Tempetl is from Montaigne^ whose works were Inmslated iuto 
Rnglish b; Florio in 1003. A cop;of this traostaltoii. eoiitainin; 
Shukspere's ttutngraph. now in Ibu Britiii)) Museum, is Ihc only buuk 
that is known to have been owned by him, 

Hontemayor: his ''Diana" contains the alorj ot the "Shep- 
ber<l«aa Felisrocna," Iroin which some paK o{ Ihc plot of IVo (7e«- 
Utmen of Vtnma is supposed to hare been drawn. The resemblaDce 
la not close. 

North, Sn Tbomas, tratuJatcd PlutAKh'e " Lives '' from a French 
version Into English (I5t9}, and his works undoubtedly turniiihed 
Shakspere with materials for Voriulanut, Timon of AlAene, Juliut 
Ctmar. nnd Antony and Cleopatra. "The Life of Theseus" and 
"The Life of Pericles" also wned in the Midtummrr-A'ighC* 
Drtam and in l\rielex. 

" NoETDEKM LoRU." the, a ballad, has the slory of the pound of 
flesh, resembling that in the JIarehant of Vtnict. 

Ovid. Prospero's speech to the fairies in Tht Tfmpfil. t: I, is 
imilfUed from Medea's in Ovid, and manj eipr«asions in it are 
found in an old translation by Golding (1565-'8T). 

Paiiiteb. William. His "Palace of Pleasure" (1500-'AT) haii the 
story ot "Btiomeo and Julietta." from Bandello. "Oilclta of Kar- 
bona." translated Irom Boccaccio, original of AlPa Well Ihal Endt 
Writ, and "The Life of Timon." 

Plavtus. His " HeniBchmi " was translated by W. W. (William 
Warner!). 15B5, and resembles the Gonedy of Ertwt, 

Pll'takch, See Noktb. 

RiCB. Baa-iabt. told the gl«ry of "Apollonius and SilLa," on 
which Twelfth Highl is lnwed, in a collection called " Farewell to 
the Militarie Profession" (1561). 

Saio GBAHXATtCL-s, Hiithor of ■ '■ Uisloria Daoica," in which the 
Btory of Hamlfl appeared, wrote about the end of llie twelfth cen- 
tury. Sw Bellefobest. 

"ScBEwn AND QvKSX WiTR Lapped IS Morel'b Skim. The," ii 
an old poem, dightly resembling The Taming of the Shrew. 

SwHEV, Sifc Paiup. His "Arcadia" (ISIW) has a story, "The 
Paphalgiinion Unkind King," rcsembllug that of GliMt«r and hia 
sons in King Lear. 

" Taniso or A Shrew, The," is an old play of unknown author- 
Bhip, on which The Taming of the Shrtw wan fniiurlcd. 

" TkuvBLBsoHE Raioab of Kikq John, Tub," a play by an nn- 
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known anthor, interrened betwwnBishop BdiB*)i cbuui and tint of 
Shakspen, which k thoionghlj vemodelkd inm & 

''Teub CHBomcLB HinoET, Thb, op Kdw Lm jun» ns Iten 
Daughters," is an old {ilaj, written aboat IML 

TwYNE, LiAUEEHCE. Sos aboTe, under Gowsb. 

** Wakuto BfAir*8 Desax, The," Is inafhigmentof anold book of 
stories conjectured to be a oollecticm bj Bidiaid Bdwaid% pablishsd 
in 157a In it is a version of the storj of «« Philip^ tlM Good Daks 
of Buignndy," already referred to nndar Chmlart as the orfgiiial of 
the plot of the tndueiiim to the TmUmg ofih» Sknm. 

Whetstovs, Oeoege, His ^Promos and CSMMndra** (l^^v^ 
sembles Ifeasure /or ifeasirfie. Itwisfoandedoiiastotybj'Ginldi 
Cinthio, and was first written bj Whetstone in • plaj . 

Wolset, Gaedixal, a drama bj Henry Owttle and oChan (aboot 
1001), probably furnished some suggestions for Kimg Bmry VIIL 

** Yoek and Lancaster, Fiest Paet op the Comtextmih b e tw eee 
THE Two Faxous Houses op, with the Death op the CtooD Dfke 
Humphrey," etc, and the ''True Tragedie of Richaid, Doke of 
Torke," and the '' Death of Good King Henrie the Sizt," are the old 
plays on which the second and third parts of Henry VL are founded. 
It is uncertain whether they were written by Shaltspere himaelt but 
it is highly improbable that they were, and doubtful whether the 
old plays came from the same hand. 

Souse (to attack violentlyX King John^ v, t. 

South, the foggy, Ab You Like It, in, 5; CymMine^ iLS; the 
sweet. Twelfth Night, i, 1; the dew-dropping, Borneo amd JuM^ 
1, 4 ; the spongy, Cymbeline, iv, 2, 

Southam, ///. Henry VL, v, 1, 

Southampton, a seaport of Hampshire, scene of a part of 
Henry V. 

Southampton, Henry Wriothesly, third Earl of, to whom the 
Venue and Adonie and Lucrece were dedicated, was a faponrite of 
Queen Elizabeth until his marriage. He took part in the rebeUkm 
of Essex, was condemned for high treason, and kept in the Tower 
till the queen's death. He died in 1524 Some suppose that the 
Sonnete are also dedicated to him, his initials being simply reporsed. 
For this, see Sonnets. 

South Sea, of discovery, a, Ae Tou Like It, Hi, t, 

Southwark, now a part of London, scene of IL Henry VZ, 
iv,8, 

Southwell, John, or Thomas, a priest in //. Henry VL, intio- 
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duced in t. 4» He was priest and canon of St. Stephen's in West- 
minster. He died in the Tower before the time for his execution. 
Sowl (pull), Coriolanus, iv, 6, 

Sowter (cobblerX name of a hound. Twelfth Night, ii, 6, 
Spain, Comedy of Errors, tit. 2 ; Lovers Labour' b Lost, t. J, 
Span-counter, //. Heiiry VL, iv, £, A game in which the sec- 
ond player won by throwing his counter or coin within a span of that 
of the first 

Spaniel, love like a, Iheo Oentlemen of Verona, iv, S ; to plaj 
the, Midsummer-NighfB Dream, ii, 2 ; Henry VllL, v, S; AfUony 
and Cleopatra, it\ 10, 

Sparrow, Philip, King John, %, 1, The sparrow was called 
Philip because its note was thought to sound like the name; care of 
Providence for the, Ab You Like It, ii, 3; Hamlet, v, 2, 
Spavins, Taming of the Shrew, Hi, 2; Henry VIII,, i, 3, 
Speaking, to the purpose, A Winter'B Tale, i, 2,^1 have spoke ; " 
Perdita's, tt*. 3 or 4; is for beggars, Troilus and Cressida, Hi, 3, 
Spectacles, a pair of, Ihnlus and CresMa, iv, 4. 
Speculation (vision), no, in those eyes, Macbeth, Hi. 4 ; tarns 
not to itself till it hath travelled, TroiluB and CresBida, Hi, 3, 
Sped (finishedX Taming of the Shrew, v, 2, end. 
Speech, free. Taming of the Shrew, iv, 3 ; too much, AITb WeU 
that Ends WeU, i. i; a warlike. King John, ii, J or 2; daggers in, 
Hamlet, in, 2; by the card, Hamlet, v, 1 ; rude in, Othello, t. 3; 
wild, TroUuB and CreBsida, i, J; 'tis a kind of good deed to say 
well, and yet words are no deeds, Henry VIII,, Hi, 2; one excel- 
lently well penned. Twelfth Night, %, 6; sweet, A Winiev'e Tale; 
Hotspur's, imitated by the valiant, //. Henry IV,, H, 3, 
Speed (success), A Wintei's Tale, Hi, 2, 
Speed, the keen-witted servant of Valentine in the Two OentU' 
men of Verona, introduced in i, 1, 

Spells, /. Henry VI,, v, 4; Merry Wivee of Windsor, iv, 2; 
Antony and Cleopatra, iv, 10, See Chaems. 
Spendthrift. See Extra vaoancb. 
Spenser, POBsionate Pilgrim, viii, 
Sper (bar), TroiluB and Creseida, prologue, 
Spet (old past of spit). Merchant of Venice, i, 3, 
Sphere, to be in too high a, Antony and Cleopatra, ii, 7, 
Spheres, discord in the, Ab You Like It, H, 7 ; music from the. 
Twelfth Night, Hi, 1 ; spherical predominance, King Lear, i, 2, See 

ASTBOLOOY. 
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•pldn(8), the i»iiitir plsji tiM, J f trril— # </ Fiwrfp^ «fc #; fa 
the oois A ITMer^t nii,tk i; • bottled. iUUhfl^ 
soppoeed to sadc up Tenom, BUhmdZL^UL 9; -lilu^ Anfy YIIL^ 
%.!; m brmin mote Inuj than tiie, HI Anry FX, Mk i: • 

SpinsteTy ft. on • wife'iB d uty w m om for bein^a^ Omm^t •/ 

MTTOT^ f fa ^« 

Spirito (ooonge, difpoeitioaX ^ aaTtUng not dJAoaoninhl^ 
Measwrtfor Meamum, Hi. 1; eoj and wild» JAm4 jUb a ia nl IfM- 
ing, iii. J ; ondannted, in a djring bfeaiA, L Mmrff Vt^iiLM; wan- 
ton, Ihrihu and Cnmida^ tfu 5; high, brfSon death. JBuani «itf 
Juliet, V. S; I see there's mettle in thee, (MMfa^ mi JL 

Spirita (soals), find j toadied to line issoei, Mmmtn >hr JKwa- 
«!«, i. i/ the delighted, see DnMHTiD; a thoBiid in one hnart. 
Richard IL, tr. 1; cannot be kept in bood^se, MUm Omtmt^iiLl: 
that gallant, hath aspired the doads, JSoaiao amd MK^ Uu i. 

Spirita (of the air), in a doven pine. The Temped^ i.M; than 
the vasty deep, /. Hmry IV., Hi, J ; from under eartii, i. JSmmry VI ^ 
V. 3; 11, Henry VL, i, S; ii. 1; of peace, ffaiiry VIIU iv. 9; that 
tend on mortal thoughts, Macbeth, i, 5; the Martii, or ^rita of re- 
venge, the authors of murders; black and white, red and gray, Mac- 
beth, tr. J ; the extravagant and erring, ffamlct, i, L 

Spirita (ghosts), damned spirits all, Midmmimer-Nighta Drmtm, 
iii, f ; may walk again, A Winter^s Talc, iii, S; IL Hemry VI,, i, 
4; no blood in, Julius Cmcar, ii, 1; will qpeak, Hamlci, i, i; at 
death. Sonnet Ixziv, See Ghosts. 

Spleen, the, connected with laughter, Jfeosmv for Mcacmre, ii, 
2; Love's Labour's Lost, v, f ; Taming of the Shrew, indtieUom, 1; 
Twelfth Night, iii, S, 

Spleen (passion), Midsfimmer-Nighfs Dream, i, 1; of a weasel, 
/. Henry IV,, ii, 3; of all the fiends, Coriolanus, ic 1; the venom 
of, Julius Ccesar^ iv, 3, 

Spleen (impetuosity), I, Henry VL, iv, 6 ; Richard III,, v, S, 

Spoila, offered, Coriolanus, i. 9; despised, Coriokmus, ii. f; not 
distributed, tVi. 3; heavy, v, 6, 

Sponge (drunkard), Merchant of Venice, i, f ; a king's favoor- 
ite, Hamlet, iv, S or v, 6, 

Spoon(a), a long, to eat with the devil. The Temped, ii, t; 
Comedy of Errors, iv, 3; you'd spare your, Henry VIIL, 9, t. 
The last refers to the christening-spoons given by the sponaors, 
sometimes called apostle-spoons, because they bore eadi an image 
of one of the apostles. 
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Sport, that pleases best, Love^% Labour' % Losi^ v, f , ** Kay, m j 
good lonl," etc; overthrown by sport, Love's Labour's Lost, v,2; 
for ladies, Ab You Like It^ t. t; rural, A Winier's Tale, iv, 3,4; 

very reverend, Love's Labour's Lost, iv, f ; painful. The Tempest^ 

• • • 4 
tu. J, 

Spot(8), of blood, Maebefh, v, 1 ; of anger, Julius Casar, •'. f . 

Sprag (alert). Merry Wives of Windsor, iv. L 

Sprighted (haunted), Cymbeline, ii, 3, 

Spring, Love's Labour's Lost, v, t, song; Romeo and Juliet, i, 
f ; Sonnet xcviii,; Passionate Pilgrim, scon.; song of, Love's Xo- 
bour's Lost, V, S ; flowers of, A Winter's Tale, iv, 3, 

Spurs (the long roots of trees), Cymbeline, iv. f ; The Tempest, v. 1. 

Spy, accusation of being a. The Tempest, %. 2; commissioning 
a, Hamlet, ii. 1. 

Squander (scatter). Merchant of Venice, i. 3; squandering 
glances of the fool. As You Like It, ii. 7. 

Square (quarrel), Antony attd Clecpatra, Hi. 11 or 13, and else- 
where. 

Square, of sense, the. King Lear, i. 1. Obscure ; perhaps the 
four quarters or complete domain of sensation. 

Squares, the brave, of war, Antony and Cleopatra, Hi. 9. 

Squash (an unripe peas-cod), Titelfth Night, i, S; A Winter^s 
Tale^ i. 2 ; Midsummer-Nigh fs Dream, Hi. i. 

Squier (square), A Winter's Tale, v. 2; L Henry IV., ii. 2. 

Squirrel, the joiner, Romeo and Juliet, i. 4 ; board of the. Mid' 
summer-NighCs Dream, iv. i. 

Stafl^ a, is soon found to beat a dog, //. Henry VI., Hi. L 

Staflford, the Lord of, /. Henry IV. Edmund, fifth Earl of 
Stafford. 

Stafford, Sir Humphrey, and William his brother, characterB in 
//. Henry VL. introduced in iv. 2. They are slain in iv. 3, in Cade*8 
rebellion. Cade calls them silken-ooated slaves. 

Stafford, Lord, character in ///. Henry VI., addressed by the 
king in iv. J. He was Sir Humphrey Stafford, of South wyck, a 
cousin of the two preceding, a Torldst, and in the play is ordered 
with Pembroke to levy men, and prepare for war; but he afterward 
deserted Pembroke, for which offence he was attainted and behead- 
ed in 1469. 

Stafford, Humphrey, Henry, and Edward. See BucKmoHAiL 

Stage, the world a. Merchant of Fisntee, •'. 1; A* You Like It, 
ii. 7; Sonnet xv. See AciOBS. 
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Staggers, the. Taming of the Shrew, m. g; AJT* Weli ihm 

Enda Well, it, 3 ; Cyvnhdine, iv, 5. 

Stains, on tho9e that should be pare, Xrv^roee, L 1009 ; of blood, 
Macbeihj v. 1, 

Stale (decoy), The Tempest^ iv. 1 ; (stalking-hone, batt), Tiim 
Andnmieus^ i, 1 or S, 

Stalenees, of the world. ffanM, •*. S, 

Stalking, like a strange soul upon the Stygian banks, Tftnlut 
and Cres8ida, Hi, f. 

Stalking-horse, As You Like li,v.4, A real or artificial horse 
from behind which a fowler shot his game. 

Standard(s), The Tempeei, Hi. B; advance jour, Richard III^ 
V, 3, 

Stands upon (is incumbentX Richard III., iv. S ; Samlei, en t; 
Antony and Cleopatra, it. 1. 

Stanley, Sir John, character in 11. Henry VI., introduced in ii. 
4, The Duchess of 61oucest<er was banished to the Isle of Man and 
put into his care. The Stanleys in ///. Henry VI. and Richard III, 
were his brothers. 

Stanley, Sir William, brother of the preceding, character in 111. 
Henry VI.. introduced in iv. 5, where he assists Eldward IV. tc 
escape from Middlcham Castle, to which he had been sent by War- 
wick. In Richard III, iv. 5, he is named as one of those who have 
joined Richmond. The re-enforcements he brought to the field oi 
Bosworth turned the battle against Richard ; and Richmond, when 
he became Henry VII., made him lord chamberlain and one of hii 
counsellors. He, however, was implicated in the rebellion of Perkin 
Warbeck, and was condemned, after a form of trial, and beheaded in 
the year 1495. 

Stanley, Thomas, Lord, character in Richard III., where he is 
also called Derby, though he was not made Earl of Derby until aftei 
the battle of Bosworth. He nmrricd the Countess of Richmond, and 
was therefore stepfather of Henry VII. He was present when Hast- 
ings was seized, and narrowly escaped death. He was sent to the 
Tower, but released through Richard, who suspected his loyalty, 
and kept his son George as a hostage for his good faith while he sent 
him to levy soldiers. He raised the men, but did not bring them oc 
the field until the last moment, when his brother William*s forces 
turned the victory to the side of Richmond. 

Stanley, George, son of the preceding, is spoken of in Rirhart 
III., iv, 5, as being kept as surety for his father*s good faith, ^ If ] 
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rorolt, lid goes young George's head." He aftera'anl became Lord 
Stninge. 

StaimTel, thf. checks (the kestrel flics at), Tietlftk Night, ii, 5. 

StaiiKO (old form o( stanzu), A» You Like II, it. S, 

Btar-duunber matter, a. Herry Wilts of Windsor, i. /. The 
old court o[ etar-chamber bod jurbdiction in c«s«3 of riuU. 

Starchy. Son Strachv. 

Btarling, a, laught to spenk, /. Ileniy IV^ i. 3. 

Btar(a), shine no brighter for astronomers, Loife'» Labour'i Lo«l, 
i. 1 ; hanuony of the. Merchant of Venice, v. i ,' a bright particu- 
lar, AlVa Well that Ends Well, i. I ; two, not in one 5]ihere, /. Benry 
IV^ t;4; ciudera of the dement, 11. Henry IV,, ic. S; Diana's 
irai ling- women, "troUns and Cremida,v, t; eat him out in little, 
Romeo and Jalitl, Hi. t: the northern, Jtdiua Ctetar, Hi. i; a 
ahooliiig, Veniu an^ Adonit, I. SIS ; intluenco of, sec AsraoLoar. 

StarT»-lack«7, the rapier and dagger man, a prisoner men- 
tioned in JleOHure for Meaaure, it: 3. 

Staireliap, Riibert, a tailor, oharaoter in the Midtwnmtr- 
NighCa Vrfam, inlr™)m.vd in i. S. He is cast tor the part o( Tbis- 
bj's mother in the play of the artisans, but, as she has nothing to say, 
he aets I lie part ol moonshine. 

Stata, diseasi^a of the, //. Iltnry IV., it: I; consideratioiu of, 
in marriage, Hamltt, i. 3. 

Statas, the married calm of, TroHut and Crt«*idn, i. 3 ; when 
miglity. characterless are grated to dusty nothinfi:. Hi. f. 

Stataou, eSect of high, on the wue and on the tonlish, Mramirt 
for Meamre, ii.i; dignified by dM<ds, AW* Well thai End» WeU, 
ii. 3. " From lowest place," elf. : being in too high a. Antony and 
Cteopatra, H. 7. 

Statioa (attitude), Hamltt, Hi. 4. 

Btatiat (etatesman), Cymhelint, ii, i : ffamlel, r. t, 

Btatne, unveiling of a. .1 Winter's Tale, v. 3. 

Statura, of Hermia and Helena, Midmimmer-Nighl't Dream, 
i\i.t: of Risalind, At You Like It, i. ,t. 

Statut»<ap«, Lot<t's Labnur'g Lost, i: S. Caps praacrifaad by 
law tor i^ersons below a certain rank. 

Btealiog, by lino and level. The Tempest, iv, 1; the way to. 
Merry Wii'es of Windsor, i. ,1 ; the wise call it conveying. Merry 
Wi Its of Windsor, i. 3 : one's sel t. Mnebftk. H. 3. 

Steel, true as, TVot/us and Cressida, Hi. S; Romeo atid JulitI, 
i. 4: when ■t«<'l frrnws soft, Coriolatms, i. 9. 
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m^Bd (i^tmjy, Kimg Lear, Hi. 7. 

BMUd (steeled, engmTed), Jaut^m, I HU; Smmti 

Btephanoi a drunken Imtter in Tk^ Trnpttt, tolrodwp»d faiC 
i. The plot that he lajs with Cdiban and TMneolob to taht the 
iiland and make himaelf Idng^ is • tnfwty <tf the plot of Aalonio 
and Sebastian. 

8tepluuiiO^ a senrant of Ftotia in the Menlkmmi «/ Vmiee, up^ 
pears in v, Z. 

Stopmotlieray CymMim^ul; MiJ Bwmm&r N i^s ZV a— 1 » i, t 

8teirilit79 inToked, King Lear, i. 4; eharm agebmlt^ JMa» 
Cfasar,i.t. 

Stewnrd, in 2Vmofio/.iM6iu^in80ineTenionsniTliii^f.fi 

Stewaxdahipy of talents, Meaw mre fer M e am r ^ & A "* Thjnif 
and thy belongings,** etc. 

Stickler (one who separates combatants^ an atbitnlor)» TVoilMf 
and Cressida, v, 9, 

Stigmatic (one marked, as by being branded for crime ; also ap- 
plied to a deformed personX //. Henry FZ, tf, 1; IIL Mtmy FZ, 

StiUitory (distillery), Venus and Adonie, I 44S. 

Stoccata (a sword-thrustX Romeo and JtUiei, Hi, Z, 

Stock-flah (dried cod), 7. Benty IV^ ii. 4, and eiaewkere. 

Stocka, punishment in the, Tieo Genilemen of Verona, «fb4; 
Aire Well that Ends WeU, iv. S; King Lear, ii, t, 4: CorioUmn, 
V, S ; Richard IL, v, 6 ; Comedy of Errors, Hi. 1 ; Merry Wivee af 
Windsor, iv, 6 ; ^ Bilboes," a kind of stocks used at sea, a bar of 
iron to link together mutinous sailors, are spoken of in HawM, 
r. f . The name comes from Bilboa, a place in Spain where steel 
instruments were made. 

Stomach (variously used for appetite, pride, ambition* oonrage, 
anger), I'm Gentlemen of Verone^ «'. f ; Taming of the Skrem, 9.2; 
L Henry IV,, ii, 3 ; Henry VII I,, iv, t, 

Stomacliing (holding grudges), Antony and Cleopatra, ii, JL 

Stone-bow (cross-bow for shooting stones), Twelflh JSighi, ii. S. 

Stonea (the enamelled). Two Gentlemen of Verona, ii. 7; pre- 
cious, Lover's Complaint, I, 210; from slings, Henry V. itK 7; baae, 
made precious, Richard III,, v. S, 

Stony-Stratford, a market-town of Berkshire, Richsrd III.^ 
•«. 4' 

Storm(a), raised by magic, The Ttmpest, i. Z, f ; v. Z; at sea* 
Comedy of Errors, i. 1; A Winter'e Tate, Hi. S; stiUnav baton a. 
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ffamlett t'l. f ; Othettoy it, 1; PtricUs^ m., prologue, 1; on the 
heath, King Lear, u. ^ end; m. i, f ; betokened by a red morn. 
Venue and Adonie, l. 463. See Tempests. 

8t<nrer (fodder), The Tempest, iv. J. 

Strachy, lady of the, Twelfth Night, ii. 5. An obscure allu- 
sion, conjectured by some to refer to a story of a lady of the house 
of Strozzi ; by others that " it was a hint to the audience to expect 
subsequent allusion to the Starchy afEair'* — that is, exorcisms at- 
tempted by Puritan ministers in the case of a family named Starchy, 
and that these allusions were in the scene where the clown, as Sir 
Topas, attempts to cast out the supposed devil from Malvolio (tt*. ^ 
Dyce defines it as the judge's or lawyer's widow. 

Strain, of noble. Much Ado libout Nothing, it. J ; Juliue Caesar, 
V. 1 ; of man, bred out into baboon and monkey, 7\mon of Athens^ 
i, i ; a degenerate, Troilus and Cressida, tt. f . 

Strange, passing, Othello, t. J; more, than fiction. Twelfth 
Night, Hi. 4. 

Strangers, I do desire we may be better, As You Like It, Hi. f . 

Strappado, /. Henry I V., ii. 4, A kind of torture, produced 
by drawing a man up by his arms, which were tied behind, and let- 
ting him fall with a jerk. 

Stratagems. See Plots. 

Strato, a servant of Brutus in Julius Caesar, appears in v. 6. 

Straw, a wisp of, ///. Henry VI., ii. S. Scolds and wantons 
were often crowned with a wisp of straw when punished. 

Strawberries, grow under the nettle, Henry V., i. 2 ; in the 
bishop's garden, Richard III., Hi. 4» 

Stream, music of a, Two Oentlemen of Verona, ii. 7. 

Strength. See Giant, Hercules. 

Stricter (more restrictedX Cymbeline. v. 4, 

Strife, among peoples of one faith, /. Henry VI., v. 1. 

Strikers (borrowers, thieves), /. Henry IV., ii. L 

Striving, to do better than well. King John, iv. S ; King Lear, 
i. 4. 

Strokes, bad, with good words. Julius Caesar, v, 1. 

Stuart kings, the, Macbeth, iv. 1. See Appautioxs. 

Student-life, ShaUow's, //. Henry IV., Hi. t. 

Study, aim and fruitlessness of. Lovers Lahow's Lost, i. 1; iv, 
3 ; most profitable when congenial. Taming of the Shrew, i, 1. 

Stuff, such, as dreams are made of, The Temped, iv, i ; as mad- 
men tongue and brain not, CymbelinSj v. 4, 
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Biygi^ P«f ctoif TU^ Amdnmimm, iL L **I am 
through the Styx, throng tha i^Mtts."— 6mu. 

8tyl0» aggnT»te hb (add to hfa titki). JlWry WSnt 1/ Wa^ 
u. S; A boisterous and cruel. A* jfou IdH B^im^S; m tedfami^ J 
iTefiry VI^ v. Z. 

Styz, to hoTer on the shore of; TUmB AMdfmotn^ iL i or # / ]& 
a stray soul upon the banks of; IMim amd Cnmida^ uL M; m,4, 

Btthm^Mion, of a son,/!; ifsursf IV^ «. f; Miekard lU^u.t, 
a French word, L Hmnrjf VI^ v. i. See Obdoehob. 

Soboidliiateay danger of too grsat Isme to^ Amiomjf mmd CIm 
patra^ Hi, i. 

SobOKdinationy necessity of; Ihrihta amd Vrm&idu^ u A 

Sttbaoribed (signed away), Kimg L^mt^ u A 

Subacription (submission), Kimg L^mt^ m. A 

Subtle (smoothX CoriolUmu^ 9, B, 

Subtletiea, I'he Tempest, v, i. Metaphor from an old name foi 
fancy viands. 

Subtractora (detractors), Tuelflh Nighi^ i. J. 

Suburba, Measure for Measure, i, t. Such peofJe ** lived mostlj 
in the suburbs of London in Shakspere's day." — Whitb. Dwell 1 
but in the suburbs of your good pleasure f Julius Cmsar, iu i. 

Succeaa, bad, of things ill-got, ///. Henry VI^ ii. t, 

Succeaa (succession), A Winter's TaJte, t. 2, 

Sufferance, the badge of, Merehant of Venice, i. J; of a dyin| 
beetle, Measure for Measure, Hi, 1; ease comes of, //. Hsmj IV, 
V, 4 » lingering, Measure for Measure, ii, 4, 

Suffering, fellowship in, King Lear, Hi, 6, end; unmerited 
Richard 11„ v, 1 ; King Lear, v, S, 

Suflblk, Michael de la Pole, third Earl of. His death and thai 
of the Duke of York, at Agincourt, are pathetically do eeri be d 11 
Henry F., I'r. 6, He is again mentioned in iv, 8. The SniMk of 1 
Henry VL was his brother and siyxsessor in the earldom. 

Suiiblk, William de la Pole, fourth Earl of, afterwaid Duke 
character in i. Henry VL, introduced in ii. 4» and in II, Henry VI, 
introduced in the first scene. He held high command in Frano 
under the regent Bedford, and was sent to negotiate the marriage 01 
the king with Margaret of Anjou. According to the play, they wen 
deeply attached to each other. Holinshed says the queen ^ entlvel] 
loved the duke.** There is a prophecy concerning him in IL JETenrj 
F/m «. 4» alluded to again in iv, 2. He was unpopular with tin 
people for having given up Anjou and Ifaine, and was accused a 
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the murder of his rival, Humphrey of Gloucester. He was con- 
demned on a charge of ireacherj, and banished by the king, //. Hen- 
ry F/., ti». f . On his way from the country he was seized and put 
to death by pirates, iv, 1, 

Suffolk, Charles Brandon, Duke of, character in Henry VIIL, 
introduced in i. S, He was the son of Sir William Brandon, who 
fell on Bosworth Field. He was called the handsomest man of his 
day, and was a great favourite with the king, with whom he was 
brought up. He married, for his third wife, Henry's sister, Mary 
Tudor, widow of Louis XII. of France. The unequal marriage gave 
occasion for the lines : 

** Cloth of frieze be not too bold, 
Though thou art matched with cloth of gold ; 
Cloth of gold do not despise, 
Though thou art matched with cloth of frieze." 

Suggest, suggestion (tempt, temptation). The Tempest, it. 1; 
Aire Well that Ends Well, Hi. 5; L Henry IV., iv. 3; Lficrece, I 
37 ; Sonnet cxliv; Macbeth, t. 3, and elsewhere. 

Suicide, The Tempest, Hi. 3; Romeo and Juliet, v. 3; cowardly, 
Rumeo and Juliet^ Hi. 3; Julius Casar, i. 3; t\ 1; shortens the 
time of fearing death, Julius Ccesar, Hi. 1 ; the Almighty's canon 
'gainst, Hamlet, i, 2 ; soliloquy on, Hamlet, Hi. J ; burial of a, Ham" 
let. V. 1; Gloucester's intended. King Lear, iv. 6; v. jf ; Roderigo's 
contemplated, Othello, t. 3; of Othello, t*. f ; of Antony, Antony and 
Cleopatra, iv. IS or IJ^; is it sint Antony and Cleopatra, iv., end; 
of Cleopatra, Antony and Cleopatra, v. t; prohibition against, Cym* 
heline. Hi. 4* 

Suitors, discussion of. Merchant of Venice, i. f; Taming of the 
Shrew, a. 1 ; poor, have strong breaths, Coriolanus, t. J. See Lov- 
ers, Love-Makino. 

SuUenness, Much Ado about Nothing, i, 3. 

Summer, brevity of. Sonnet xviii; St Martin's, /. Henry Fi., 
I. 2 ; short summers have a forward spring, Richard HI., Hi. 1. 

Sun, the, adoration of, AlTs WeU that Ends WeU, 1.3,"* Thus 
Indian-like," etc ; that orbed continent. Twelfth Night, v. 1 ; looks 
on all alike, A Winter's Tale. iv. 3 or 4; plays the alchemist, King 
John, Hi. 1; wandering knight — imitate the, /. Henry /F., •'. 2 ; in 
March, nourishes agues, /. HetMry IV., iv. 1; his fiery car, Richard 
III., V.3; as certain as it is fire, Coriolanus, v. 4 ; Juliet is the, Ro- 
meo and Juliet, H. 2; if Canar can hide it with a blanket, Jtdius 
CtBsarf Hi, 1; too much in the, Hamlet, i. 2 ; perhaps an allosion to 
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Inflnone* ^^M 



tlia meaning o( Uie eiprrasion u bomcles! and friendles ; Ii 
nt fciipw* of. King Ltar, i. S ; bum the great sphere. Anleny anA 
Cleopatra, iK. ttoTlt; mvj. Veniu and Adimi*, I. ITS; hudail* 
'. Sonnel ri'i ; the thmiowed livery of llie bumiiJinl, JfrrrAont 
of Venifv, ii. J ; men shal their doors ogninst a Ktlin^ JVmofi of 
Atl>*n*, *. t; the «nn'* n thiet, and with hia great Btlraction rob* J 
the Twt m, TVmoH u/ Athrat, tv. J, I 

8tiB(*), oar hair-tucMl, JI. Uenry VI., if. /. Thf devira of Ed- 4 
W»rd rV. ; three, ///. Utnry VI., ti. 1. An historical incidcnL ' 

8undAy<a), sigh awnj. JfucA .liio aAouf A'ofhing, i. i ,- marriage 
on, Taminff of iht Shrtte, ii. /. Sunday was a lavuiuile iaj lor the 



Sunflower (mari^Id), the, A WiiUar't Tate, iv. Sot 4, 

Bunriae, Lon't Labour's Lo^, to, 3; Riehari II„ i 
llfniy IV., V. 1; Romeo and JiUift, i. 1 : ii. S; i\i.S: Vti 
Ailoni», I. Si;f> ; Sonnel zxriii, 

Bunset, A'ln^ John, v,4: Iliehard II., ii. 4; RieJiard UJ., m 
J; Mi'is CiMur, 1-. .1 

Buperfluity, di^THnlnge of, MtfthanI of Venitt, i. t; to glld^ 
rcflned golil. to paint the lily, Kinff John, iv. S. 

Superfluous (too rich). King Ltar, iv. I. 

BupernatunO, the. discredited. Alia Well that End* Writ, O. 
S; boViet in, Julius Cittar. •'. J; Macbeth, Hi. 4, '• Can such thinga 
be," etc. Seo also Ohens and SoPEasriTtoss. 

Bnpontitioaa, regarding fairies. Merry Wilts of Windsor, lo. 
i; V. 5; odd niimbors. Merry Wii'es of Windsor, t: t : the jewel in 
the toad's head. As I'ou Likt It, ii. 1; that a man rescued from ^ 
droitning would do his rescuer some injury, Tteeifi\ Night, ii 
" If you will not murder mo," etc. : Panduljih ehows how they n 
be turned to account, King JoAn, Hi. i, '• How green yon are," tie 1 1 
concerning eclipses, Maehrlh, ii. 3; liamlel. i. I; King hear, uff 
that the murdered bleed at the presence of the mnTdcrer, Sie/Uird 
III., 1. 1; that blood will have blood, JUaeheth, Hi, 4; oonoeniing 
the dead on fhipboard, iVi'clM, t>i. t. Sec also Omens, Oansrs, 
Dbeixs. Maoic, and WrrcncitAFT. Coleridge says, ** Sapentitlon 
of (ino sort or another is natural to victorions generals." and S 
spere attributes superstitious fears to Macbeth and Cvssr. 

Supplication, Meature for Measure, ii. t ; Tteo Qentlcmtn tf ' 



SuT-additioi) (^umnnip), CynAeline. i. I. 
Surfait, the father of fast, Jtr«Murf /or Jfeomre, ■' 



i 

Bansrs, ^J 
'ntitlon^^l 

I 
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J. Henry IV., Hi. S; o( good things, Mrrthanl of r«niM, i. t. See 
Ex.;Esa. 

8ur^, thp murmuring. King Lear, iV. 6. 

Sur^eOBB and surgery, allusions to: Midsummer 'Night a 
Drram. v. 1; Merchant uf Vtaitt, iv. l; Ttntlfih Night, r. /; 1. 
Henry JY„v. 1 : Henry V., iv. 1 ; Troiiua and Creuida. v. 1 ; Mae- 
belh, iv. 3 : King Lear, tv. 6 ; Othello, ii. J. 

Suzplice, of bumiUir. AWa WeU ifutt Ends Well, ■'. S. Allud- 
ing to the conlroversy about wearing the surplioc 

8urpria& See AsroNisaMENr. 

Surreined (overworked), Henry V.. Hi. 5. 

Surronder, aummons to. King John, H. I or S: Henry V., 



Surrey, Thamas Holland. Duke of, oh&rnctcr in Richard //., in- 
troduced in I. 3. Hi? lather was the king's hair-brother, a son uf 
Joan, "the fair maid of Kent," bf her first husband. Sir Thonuu 
Holland, Ho acled as marshal at the meeting of Mowbray and 
Bolingbrokc, i. 3, in place ol Mowbray, who was hereditsrr earl- 
marshal. At the accession of Henry IV. he was deprived of his 
title. Duke of Surrey, which he was the firel to bear, and which has 
never been reviied, but kept his former title. Earl of Kent. Ha 
afterward joined in the eon^plracy against Henry, wns taken and 
executed, and his head set on London Bridge. 

Surrey, Thomas Fitz-Alan, Bart of, enters in //. Henry IV., Hi, 
1, but does not speak. 

Bnnay, Thomas Howard, Earl of, chnracler in Richard lit, 
introduced in r. 3. He was the son of the Duke of N'orfolk in this 
play, and is the Duke of Norfolk in Henry VIIL After the battle 
of Bosworth he was attainted, imprisoned, and deprived of Iiis title: 
but ho was released aft«r three years, and restored to the title of 
Earl of Surrey. He commanded the English force? at Flodden 
Field in 151% and for that service was restored to his father's rank 
and title as Duke of Norfolk. See Nokfols. 

Buimy, Thomas Howard, Earl of, chnmcter in Henry VIII., in- 
troduced in Hi. I. He was a son of the preceding. He also served 
at Flodden, and was afterward Lord Admiral of England and Lord 
Lieutenant of Ireland. The latter post he charges Wolsey in Hi. 3 
with having obtained for him to get him away from the country, to . 
that he could not aid Buckingham, who was his father-in-law. Hia 
«(>n was the famous Earl of Surrey, scholar and poet, who was exe- 
cuted by order of Henry VIII. Norfolk, the charooter in Ibi* play. 
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WM destined for the nme iiOM, baft envied I7 tha dealk itf Am k^ 
the daj before the one fixed for bis eigctttJoD. 

BttT Tgyor , of the Dnke of BwiMngbaa in Jbvy FZH, «m 
Charles KneTet or KniTvt, oons&n of ths dike. °t tralUni ngniiiBr 
his masterSnt.fi 

WnMsksim^ Merekani of Vemee, %. S ; A WM^m lhi$,i.f; w. 
1 or S; ever on a traitor, /. Bemrjf IV^ «, f; ready toogub d, IL 
Henry IV^ i. 1; ground for, JX Hemrjf FZ, mC #/ bunta tbs 
guilty, ///. JTenry Vl^fhS; want of, in fauioeaioe^ JTm^ Xmt, ^ i; 
eiMi; poison, OMelfo, iii^ J; againsfc Mabbatb, i»k 9/ cmamsaft of 
beauty (suspect), Sofmd bcx; aroused, MamUi^ 4iu SU 

SatUm-Oo^fll (Coldfield), J. Hmry 17^ tn. Jl A toira abooft 
twenty-four miles north of Coventry. 

Swallow, the. A Wim^%T^i9.S; Tmm of AOmu, Hi. € ; 
ominous, Antony and CUopatra^ tV. IM, 

8waii(s), dying song of the, Merehami of VmUeo^ Hi. t; Kin§ 
John, V, 7; OiheUo, v, S; Luertee^ h 1611; thy, a orow, Borneo 
Juliet, t. jf ; let the priest be the death-dinning swan, like 
and the Turtle. 

Bwana, Juno's (for peacocksX As You Like It. t. jf. 

Bwartba (swaths), Twelfth Night, n. 3. 

Swaahera, three, Henry F., m. f. 

Swaahin^ (swaggering^ As You Like It, t. S. 

Bwaaring, like a lady— -like a oomflt-maker's wife, 7. HemTflY.^ 
Hi. i, near the end ; by a gentleman, CymbeHnOf ti. 1 ; why ahonld 
I think you can be mine, and true, though yon in swearing ahaka 
the tlironed godst Antony and Cleopatra, i. 3. See OAra& 

Bweet Cytberea aitting by a brook, Bamionaie Pil- 
grim, iv. 

Sweet love, renew thy force, Sonnet Ivi. 

Sweet maxjoram, King Lear, iv. 6. 

Bweetneaa, in speech, Julius Ca^ear, v. 1. 

Bweet roae, fiair flower, Paeeionate Pilgrim, x. 

Bweeta, sour in digestion, Riehard II., i.3; to the sweety Mwm- 
let, V. 1 ; grown common, Sonnet eii. 

Bweno, King of Norway, brought an army to Fife, and, with 
the aid of Cawdor, vanquished the Soots at Culros, but was aftei^ 
ward beaten by Macbeth, Macbeth, i. 2. 

Swiftneaa, like the arrow, Midaununer-Nighfa Dream^ Hi, f; 
of hope, Richard III., v. 2. 

BwimmerSy as two spent, Macbeth^ i. B. 
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Swimmings, Ferdinand's, The Tempest, it, I; by Ciesar and 
Cassius, Julius Ccesar^ t. S. 

Swinge (whip). Taming of the Shrew, v. £, and elsewhere. 

Swinge-bucklers (carousers), //. Henry IV,, Hi, S, 

Swinstead Abbey, King John, v, S, 6, 7, Swinstead. or Swines- 
head, is in Lincolnshire, seven miles from Boston, and was itself once 
a port, the sea flowing up to its market-place, which was a harbour. 
John did not die there, as in the play, but at Newark Castle, in Not- 
tinghamshire. The story of his death is thus told by Roger of Wend- 
over : " While Louis was continuing the siege of Dover for a length 
of time, and without success, John, with a large force, had been com- 
mitting terrible ravages in the counties of Suffolk and Norfolk. At 
last he took his way through the town of Lynn, where he was re- 
ceived with joy by the inhabitants, and received large presents from 
them. He then took his march toward the north, bnt in crossing 
the river Wellester, he lost all his carts, wagons, and baggage- 
horses, together with his money, costly vessels, and everything which 
he had a particular regard for ; for the land opened in the middle of 
the water and caused whirlpools, which sucked in everything, as 
well as men and horses, so that no one escaped to tell the king of the 
misfortune. He himself narrowly esca))ed with his army, and passed 
the following night at a convent called Swineshead, where, as was 
thought, he felt such anguish of mind about his property which was 
swallowed up by the waters, that he was seized with a violent fever 
and became ill ; his sickness was increased by his pernicious gluttony, 
for that night he surfeited himself with peaches and drinking new 
cider, which greatly increased and aggravated the fever in him. He 
however left that place at early dawn, although in pain, and pro- 
ceeded to the castle of Lafort [Sleaford] to take up his quarters, and 
at this place he was in such pain, that on the following day it was 
with difficulty that he reached Newark on horseback ; there his dis- 
ease gained ground, and he confessed himself and received the 
eucharist from the Abbot of Crozton. . . . Being then asked by the 
abbot where he would wish to be buried in case he should die, he 
answered, * To Ood and St. Wolstan I commend my body and soul.* 
After this, on the night next after St Luke the Evangelist's day 
[October 19, 1216] he departed this life, having reigned eighteen 
years and a half ; his body was dressed in royal robes and carried to 
Worcester, and was there honourably buried in the cathedral church 
by the bishop of that place.** Nothing now remains of the original 
abbey, which was founded in 1154. It was demolished in 1610, and 
81 
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the materials were built into a stone mansioa. known also as Swines- 
head Abbey. 

BwitsfiorSy Hamiei^ «V. 5 or f . Meroenarj soldiers^ the king's 
guards. The Swiss scrred Yarious countries as meioenariea. 

8word(s), a charmed, T?ie Tempeti, t. M; to open the world 
with, Merry Wives of Windsor^ u. f; studj the word and the, 
Merry Wives of Windsor, Hi, 1; wooed with the, Jfttf ju siier- 
Nighfs Dream, «. 1; sworn bj, A Winter's 2We» it. S; HatkUt, i. 
5; hidden with crowns, Henry F., ti., chorus; of a lath, JX Ifimry 
VI,, %v,2; carye a passage with — ^yoioe in the, Macbeth^ v,7; ten- 
der-mindedness does not become a. King Lear^ v, 3; of heaven. 
Measure for Measure, Hi, 2; eat, Much Ado aboui Nothing, iv, 1; 
Troilus and Cressida, ii, S. 

Bword-and-buckler, prince, a, /. Kenry /F., i, S. The bockler 
was deemed a " clownish, dastardly weapon." 

Sword-dance, allusion to, Alfs Well that Ends Well^ ii, 1; Anr 
tony and Cleopatra, Hi, 2, A dance in which skill was shown in the 
handling and striking together of swords. 

Swordsmen, old. Merry Wives of Windsor, ii, 3. 

Sycophants, Timon of Athens, Hi, 6 ; King Lear, ii. 2, ^ Such 
smiling rogues as these," etc. 

Sycorax, a witch, mother of Caliban in T?ie Tempest, spoken of 
in 1. C; V, L She had had Ariel for her servant, and for disobedi- 
ence shut him up in a cloven pine, from which Prospero released 
him after a dozen years. 

" As long as I can remember the play of The Tempest, one pas- 
sage in it has always set me upon wondering. It has puzzled me 
beyond measure. ... It is where Prospero, renting the banishment 
of Sycorax from Argier, adds : 

* For one thing that she did, 
Thov would not take her life.* 

... At length I think I have lighted upon a clue which may lead to 
show what was passing in the mind of Shakspcre when he dropped 
this imperfect rumour. In the * Accurate Description of Africa, by 
John Ogilby, folio, 1670, page 230, 1 find written as follows: *In the 
last place, we will briefly give an account of the Emperor Charles 
the Fifth, when he besieged this city [Algier], This prince, in the 
year 1541, having embarquod upon the sea an army of 22,000 men 
aboard eighteen galleys and an hundred tall ships, not counting the 
barques and shallops, and other small boats, in which he haa en- 
gaged the principal of the Simnish and Italian nobility with a good 
number of the Knights of Malta. . . . They next fell to battering 
the city by the force of cannon ; which the assailants so weakened, 
that in that great extremity the defendants lost their courage and 
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mnVx it gnoA vet nine days li , 
lime he should infiillibly see Alg^er delivered tronx Ihkt aiege, uid 
the whole htiii; of the enemj dispersed so that Christians shoold bo 
as cheap M binls. In a woril, tlw thins did happen in the manner 
as foretold; (or, upon the 21st day of October, In the same year, 
thetv fell a continual rain upon the land, and so furious a storm at 
eea, that one mt^ht have seen ships hoisted into the clouds and in 
one instant again pretipitHted into the bottom of the water; inso- 
much tliat that same dreadful tempest was followed with the loss of 
Atleen sslloTs and atK>ve an hundred other vessels; which was the 
cause wliy tne Emperor, seeing his arirfy «-asted by the bad weather, 
pursued by a famine, occasioned by wrack of his ships in which was 
the greater part of his victuals and ammunition, he was L-unstrained 
to raise the siege, and srt sail for Sicily, whither he retreated with 
the miserable r«liqucs of his fleet. In the meantime, that witch 
being acknowledged the deliverer of Aljiier, was richly remuneraled 
and the credit of ber charma authorixed. . . . And hereupon those 
of Algier, to palliate the shame and the reproaches that are thrown 
upon them (or making use of a witch in the danger of this siegfi, do 
Bay that the loss of the forces of Charles V, was caused by a prayer 
of one of their Maratwos, named CJdy LTtica, which wu at that tfnie 
in great credit, not under the notion of a magician, but for a potaon 
ot Doly lite. Afterwards, in remombranoe of their success, Uiey have 
erected unto him a small mosque without the Baboson giM, where 
be is buried, and in which they keep sundry lamps burning in honour 
of him ; nay, they sometimes repair thither to make iheir »ala, for a 
testimony of greater veneration.' Can it be doubted lor a momcint, 
that the dramatist had come fresh from readingsome MernarratiM 
of this deliverance of Algier by a witch, and transferred the merit of 
the deed to his Sycorax, exchanging onlif the ■ rich remuneration,' 
whieh did not suit his purpoM, to the simple pardon of her lifef 
Ogilby wrote in lOTO ; but the authorities to which he refers for his 
apcount of Barliarv are Johannes de Leo, or Africanus, Louis Uarmol, 
**' -o de flaedo, ilohannes Oramaye, Braeves. Cel. Curio, and Diego 
'orres. names totally unknown to me, and to which I beg leave to 
tefer the curious reader for his fuller satiitfaction." — Cua&les Lamb. 

B^Ub, //. ntnry VI.. iv. 1. 

Bjrmpatliy, obligation of, The Tempest, t'. 1: offcn-d. Merry 
WivetofWiruiUor, ii.l,Mter: in Borrow. Much Ado about NotMnff, 
>■. I : craving for, Richard II., c t : ignorant, iMerert. Una tStS, 
U70; with the wretched, A'ln^ Lear, ii'i. J, C; I'e. I : in suflpring, 
OtheUa, ill, 3 ; Tempest, t. 2 ; i'. 1. 

ByracaM, in Sicily, homo of some of the characters in the 
Ciunedy of Errors ; traffic between Ephesua and, i. J. 

SyrftCiwe, Duke of, referred to in the Comtdy of Error*, i. I. 

Bjniia, a plain in, scene of a part of Antvny and Cltopalra. 
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Table (in chiromancy, the whole ooUectioii of lines on tlie i»ln\ 
Merchant of Venice^ ii. S, 

Tables (moraorandum-tablets), 7Vo Oenilemen of Venma^ ii. 7; 
Hamht^ t. 5 ; IVoilus and Cresaida, r. 5. 

Tabor, music of the. The Temped^ Hi. 2; Ariera, The Ttmped^ 
iv. 1 : a fooFs, Twelfth Night, Hi. 1 ; Much Ado about Nothing, 

Taboaiines, Antony and Cleopatra, iv. 8; TroiluB and Cree- 
sida, iv. 6. 

Taciturnity, Troilits and Creesida, iv. t. 

Tailor, abuse of a, Tcuning of the Shrew, iv. S; to tarn, I. J7«ii- 
ry J v., Hi. 1 ; tailors were proyerbially fond of music ; made by a, 
Cgmbeline^ iv. 1 ; King Lear, ii, jf ; an exclamation made on till- 
ing, Midsummer 'Nighf 8 Dream, ii. 1; goooe of a, Macbeth^ 
ii, 3 : the, with his last, Romeo and Juliet, i. 2. 

Take all my lovea, my love, yea, take them all. Sonnet xl. 

Take, O take, song, Measure for Measure, iv. 1 (of doubtful 
authorship). 

Take thine old cloak, stanzas from the song, Othello, ii. S. 
The song is to be found in Percy's " Rcliques." 

Takes the cattle, Merry Wives of Windsor, iv. 4. An animal 
stricken by the fairies with disease was said to be taken. 

Taking (infected) airs, King Lear, ii. 4; (witchcraft^ King 
Lear, Hi. 4* 

Talbot, John. Lord, afterward Earl of Shrewsbury, character in 
/. Henry V2. This famous general was taken prisoner by the 
French at the siege of Patay in 142d, alluded to in t. i, where his 
bravery at the siege is described. lie first appears in i. 4j having 
been exchanged for Lord Ponton de Saintrailles. His successes are 
enumerated in Hi. 4> And he is there made Earl of Shrewsbury, be- 
fore the king's coronation, which took place in 1431, though, as a 
matter of fact, he did not receive the title till 1442. He was after- 
wanl made Earl of Watcrfonl and Wexford. In ti. S the Countess 
of Auvergne alludes to the fact that his name was such a terror in 
France that " mothers stilled their babes " with it, and expresses 
surprise at the insignificance of the great general's appearance. lie 
conducted the siege of Bordeaux and took the town, tt*. SS, and was 
defeated and killed at Castillon, 1 1;. 7. This occurred in 1453, long 
after the execution of Joan, though it is not so represented in the 
play. Talbot's death ended English hopes of dominion in France. 

Talbot, young John, son of the Earl of Shrewsbury, character 



INDEX TO SHAKSPERE'S WORKS. 859 

in /. Henry F/., introduced in iv.S; his bravery, tr. 5-7 ; his death, 
t'r. 7. 

Talbot, Sir Gilbert, mentioned in Richard IIL, iv, 5, as one of 
the adherents of Richmond, a grandson of the Earl of Shrewsbury 
in Henry VI, 

Tale, thereby hangs a, Merry Wives of Windsor, %, 4 ; As Ywk 
Like It, a, 7 ; Taming of the Shrew, iv, I ; Othello, Hi, 1; an an- 
cient, new told. King John, iv, S ; an honest, speeds best plainly 
told, Richard III,, iv, ^ ; a sad, befits winter, A Winter's Tale, ii, 
1 ; life like an idiot's, Mcuibeth, v, 6 ; effect of a frightful, Hamlet, «. 
5; a round, unvarnished, Othello, i,S; of woe, Richard II,, v, 1; a 
true. Merchant of Venice, Hi, 1, 

Tale, as thick as, Macbeth, i, S, Tally — fast as one could count 

Talents, thankfulness for. Love's Labour's Lost, iv, 2; hidden, 
Twelfth Night, i, S, •* Wherefore are," etc. ; only felt by communica- 
tions, Troilus and Cressida, Hi, S, 

Talents (talons). Love's Labour^s Lost, iv, 2, 

Talking. See Speech, Words. 

Talker(s), caution to a great, Merchant of Venice, i, 1 ; are no 
doers, Richard 111,, i, S ; exhorted to brevity, Troilus and Cressida, 
i. 5 ; like a woman, /. Henry IV,, i, S; a voluble knave, Othello, 
ii, 1 ; without action, Titus Andronieus, v. 2, 

Tall (brave, fine), Tuxlfth Night, i, S, and elsewhere. 

Tallow-keech, /. Henry IV,, ii, 4, A round lump ready to be 
carried from the butcher to the chandler. 

Taming of the Shrew, The, a comedy first printed in the folio 
of 1623. The date of writing has been variously conjectured, the 
dates assigned ranging from 1596 to 1606. There was an older play, 
" The Taming of a Shrew," by an unknown author, guessed to be 
Robert Greene, published in 1594, but probably on the stage for 
some time before. In this there was little of the part of Bianca and 
her suitors : but Shakspcre is not credited with the writing of this 
part It is supposed to be the work of an inferior hand, either a oo- 
labourer with him, or one who revamped the old play, and whose 
version was in turn revamped by Shakspere, whose hand appears in 
the induction and the scenes in which Petruchio, Katherina, and 
Grumio are the chief actors. The story of the induction is told in the 
** Arabian Nights." It is given as an anecdote of Philip the Good, 
Duke of Burgundy, in Goulart's ^ Admirable and Memorable Histo- 
ries," and as ** The Waking Man's Dreame " in a collection of comic 
stories by Richard Edwards, published in 1570. That part relating 
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to Bianca is founded on Ario8to*8 "* Gli Supporiti,'* translated bj 
(}ascoigno with the title ** Supposes." The stoiy of the shrew haa 
some resembknce to that in an old poem, ** The Curat Wile I«j^ied 
in MoreUs Skin/* The time of the oomedj is the time of Shak- 
spere, 

*' That delicious episode, the Induction^ presents as with a frag^ 
mcnt of the rural life with which Shakspere nimself must have be^ 
familiar in his native county. With such animated power is it writ- 
ten that we almost appear personally to witness the affray between 
Marian Ilacket, the fat ale-wife of Wincot, and Christopher Sly ; to 
see the nobleman, on his return from the chase, discovering the in- 
sensible drunkard ; and to hear the strolling actors make the offer of 
professional services that was requited by the cordial welcome to the 
Dutter^r. Wincot is a secluded hamlet near Stratford-on-Avon, and 
there is an old tradition that the ale-house frequented by Sly was 
often resorted to by Shakspere for the sake of diverting himself with 
a fool who belonged to a neighbouring milL Stephen Sly, ore of 
the tinker*s friends or relatives, was a known character at Stratford- 
on-Avon, and is several times mentioned in the records of that town. 
This fact, taken in conjunction with the references to Wilmecote and 
Barton-on-t he- Heath, definitely prove that the scene of the Induction 
was intended to l)e in the neighiwurhood of Stratford-on-Avon, the 
water-mill tnuliiion leading to the belief that Little Wilmecote, the 
part of the hamlet nearest to the poet's native town, is the Wincot 
alluded to in the comedy." — Haluwell-Phillipps. 

Taming school, a, Taming of the Shrew^ iv, t, 

Tamora, Queen of the Goths, character in Titua Andronicu^ 
first apiKMirs in t. i or ;?, as a prisoner, where she pleads for her son, 
alx)ut to be sacrificed on the tomb of the sons of Titus. She is re- 
leased, courted by the emperor, and made empress. She asks the 
pardon of Titus and his sons, intending to take vengeance on them 
treacherously. Her revenge, u*. 3 ; iv, 4 >' disguises herself as Re- 
venge, V. 2 ; killed by Titus, i\ 3. 

Tamworth, a market-town on the border of Staffordshire and 
Warwickshire ; plain near, scene of v, S in Richard HI, 

Tanlings (tanned persons), Cymbeline^ iv, 4, 

Tanta est, Henry VIIL, Hi, 1, So great is thy integrity of 
mind, most serene queen. 

Tantaene, etc., II, Henry VL, ii. I, ** Dwells such wrath in 
celestial souls f " — Virgil. 

Tapestry, often called painted cloth. As Tou Like It, t'ti. S ; 
the story of Cleopatra in, Cymbeline, ii, 4 ; the siege of Troy, Ia^ 
erect, I, 1307, Proverbial phrases were often wrought on it Turk- 
ish, Comedy of Errors, iv, 1; Tyrian, Taming of the Shrew, u. 1, 



INDEX TO SHAKSPERE'S WORKS. 361 

Tapster, jests on a, /. Henry iF., t». 4; reckoning fit only for a. 
Love's Labour's Lont^ i, f. 

Tardiness, a, in nature. King Lear, i, 1, 

Target, the device of three suns upon that of Edward IV., ///. 
Henry VL, n. L 

Tarpeian rock, the, Coriolunua, in, 7, S, A precipice near the 
Capitol, in Rome, from which traitors and other malefactors were 
thrown. 

Tarquinius, Lucius, sumaroed Superbus, King of Rome, died 
about 495 b. c, Luereee, argument and poem. 

Tarquinius, Sextus, Luerece, argument and poem. 

Tarquins, the, allusions to, Titus Andronieus^ Hi, 1; iv, 1; 
Coriolanus^ ii, I, 2; v. 4; Julius Ccesar, ii, I; Macbeth, ii, 1; Cym- 
behne^ ii, S, 

Tarre (set on). King John, iv, 1 ; and elsewhere. 

Tartar (Tartarus), Comedy of Errors, iv. 2; Twelfth Night, ii. 
5 ; Henry V,, ii, 2, 

Tartars (cruel and tawny), Merry Wives of Windsor, iv. 6; 
Midsttmmer-Nighfs Dream, Hi. 2 ; Merchant of Venice, iv. 1 ; AlTs 
Well that Ends Well, iv, 4 ; Romeo and Juliet, i, 4, 

Tassel-gentle, Romeo and Juliet, ii, 2. Properly tercel-gentle, 
as in Troilus and Cressida, Hi, 2. The male goshawk, which is 
gentle and docile. 

Taste, things sweet to, prove in digestion sour, Richard IL, i, 3* 

Taunts, Antony and Cleopatra, i, S. 

Taurus, born under, Twdfth Night, i, S. See Astroloot. 

Taurus, character in Antony and Cleopatra^ introduced in ttt. 
S. Ciesar's lieutenant-generaL 

Tavern-bills, Cymbeline, v, 4^ " A heavy reckoning.** 

Tawdry laoe (necklace, or cheap lace sold at the fair of St Au- 
drey or Ethelreda), A Winter's Tale, iv, S or 4. St Audrey was said 
to have been addicted to the wearing of necklaces in her youth, and 
to have died of a swelling of the throat, as a judgment, she thought, 
for her vanity. 

Tawny coats, /. Henry VL, i, S. The color worn by servants 
of high dignitaries of the Church. 

Taxation, excessive, Richard IL, ii, 1; Henry VIIL, %, 2; 
Jidius CcBsar, iv. S ; Titus Andronicus, iv, 1. See Tribute. 

Taxation (satire). As You Like It, i, 2. 

Teaching, difficulty of following one's own, Merchant of Venice^ 
i, 2; I, Henry VL, Hi. 1; Hamlet, i. 3. 
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Tear(s), decked the sea with. The Tsmpui, u S; like win 

drops, The Tempest, v. 1 ; Silyia's, Two Gentlemen of Verona^ 1 1 

Hi, 1 ; of joy, Much Ado about Nothing, ul; ei the deer. As 

Like It, ii, 1; it erer jou have wiped a, Am You Like Ji^iu7 

U\ season praise, AWe Well that Ends Well, €. 1; the rainbow 

111 AlTs Well that Ends Well, i. 3; drowned with, Tuklflh Nighi 

1; not prone to, A Winter^e Tale, ii, 1; Arthur's, King John, ii 
like a proud river, King John, Hi, 1 ; villainj is not without, E 
i>!;ii John, iv, S; of a man, JTtfi^ John, v. f; Henry V^ tv. 6; Hi 

fl; T7//., iii,2; v, 1 ; Lucreee, 1, 1790; will make fonl weather- 

spiscd— dig graves with, et(x, Biehard II,, Hi. 3; n world of wi 
/. Henry IV,, Hi. 1; for babes, ///, Henry VI,, ii, 1 ; with e\ 
word. ///. Henry VL, v, 4; millstones for, Riehard III,, i,S; 
watery mom, Riehard III,, ii, i; like honej on a lilj, TUme . 
\ dronicue, in, 1; of joy, Timon of Athene, i, t; Romeo and Ju 

t lY. 5 ; a house of, Romeo and Juliet, iv, J ; prepare to shed, Ju 
Cccsar, iii. 2 ; 1 forbid my, Hamlet, iv, 7 or ^ end ; women*s wi 
ons, Kitig Lear^ ii. 4 .* of Lear, King Lear, iii. 7 ; of Cordelia, R 
Lear, iv. 3 ; crocodile, II, Henry VI., iii. 1 ; Othello, iv, J ; wl 
be the sacred vials, AtUony and Cleopatra, i, 3; of Antony, Ani 
and Cleopatra, iii, 2; of despair. Venue and Adonie, L 956; 
sympathy, Luerece, linee 1136, 1270; of men, Luereee,h 1790, 
one forsaken. Lover's Complaint, lines 40, 50 ; witchcraft in. Lot 
Complaint, I. 288; cause illusions, i^tcAard II., ii, 2; Titus < 
Andrmiicus, iii. 2. 
I Tearaheet, Doll. See Doll Tearsheet. 

[ J Te Deum, sung. Henry V., iv, 8; Henry VIII,^ iv, 1, 

Tediouaneaa, in talk, I. Henry IV., iii, i, " I cannot choo 
etc. ; Measure for Measure, iii. 7 ; as tedious as a king. Much ^ 
about Nothing, iii.5 ; tedious and brief, Mideummer-NigkCe Dre 
V, 1, 

Teen (anxiety, sorrow), The Tempest, i. 2 ; Love's Labour's L 
iv, 3 ; Richard III., iv. 1 ; Romeo and Juliet, i, 3, 

Teeth, significance of being bom with, ///. Henry FZ, r. 
did it from his, Antony and Cleopatra, iii. 4, Only outwardly, 
from the heart A great man, Fll warrant ; I know by the pick 
on's teeth. Winter's Tale, iv. 3 or 4, 

Telamon (Ajax), Antony and Cleopatra^ iv, 11 or 13, IS or L 

Tell me, where ia fancy bred P song. Merchant of Ven 
I %i%. 2, 

Tellus ({\ie earth), Hamlet, iii, 2; PtrieUs, iv, 1, 
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Temperance, As You Like If^ it. S; ask God for, Hemy VIIL, 
i. 1 ; Othello^ ii, S, 

Tempest, a, foretold, /. Henry /Tl, v, 1; a, Juliue CceeaVy i, 3; 
Lear contending with the, King Lear, Hi, i, jf ; ill-omened, Henry 
VJIL, i, 1 ; Macbeth, ii, S, See Storms. 

Tempest, The, is one of the latest of the plays in date of com- 
position, the evidence going to show that it was written in 1610 or 
1611, subsequently to all the others except A Winter's Taie and 
Henry VIIL De Quincey, Campbell, Malone, Maginn, and others 
believe it to be the very last The source whence the story came han 
not been discovered ; but the plot is said to resemble that of " The 
Beautiful Sidea,** by Jacob Ayrer, of Nuremberg: and it is thought 
that both were taken from some old tale or play. The fanciful com- 
monwealth described by Gonzalo, ««. i, is borrowed from a transla- 
tion, published in 1608, of Montaigne*8 ** Essays.** 

** * The Tempest ' is a specimen of the purely romantic drama, in 
which the interest is not historical, or depenaent upon fidelity of 
portraiture, or the natural connection of events, but is a birth of the 
imagination, and rests only on the coaptation and union of the ele- 
ments granted to, or assumed by, the poet. It is a species of drama 
which owes no allegiance to time or space, and in which, therefore, 
errors of chronology and geography— no mortal sins in any species 
— arc venial faults, and count for nothing. It addresses itself en- 
tirely to the imaginative faculty."— Coleridge. 

Temple Garden, London, scene of /. Henry FJ., »t. 4, 

Temple Hall, the, /. Henry 1 F., m. 3, 

Temple(s), the solemn, The Tempest, iv. 1; of the mind« Cym" 
beline, ii. 1 ; of the body, Hamlet, t. 3; in the forest, As You Like 
It, III. 3. 

Temporary (time-serving). Measure for Measure, r. 1, 

Temporizer, a, A Winter's Tale, i. S, ** Or else a hovering,** etc. ; 
policy of being a, Coriotanus, %v. 6. 

Temi)tation(s), Measure for Measure, ii. 1, i; the struggle with, 
Julius Ctesar, ii. I, ** Between the acting,** etc. ; of eril spirits, Mae- 
beth, t. 3 ; trifling with, Othello, iv. 1; Troilus and CressidOj iv, 4; 
The Tempest, iv. I ; Twelfth Night, Hi. 4. 

Temptations, of life, ^ Winter's Tale, i. S. 

Tenantius, father of Cymbeline, mentioned in f. 1; v. 4, 

Ten Cr^yrmnftiiilmf^t-*! the, 77. Henry VI., i. 3, A common ex- 
pression for the finger-nails. 

Tender-bested (tenderly behested or govemedX King Lear, ii, 4* 

Tenderness, iu a man, Coriolanus, v. 3; Cymbeline, t. 5. 
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island ot| TMhtM amd Crutida^ ptologme^ 

Tmnmrn^ the game of, //. Henry JVL, «». t; Henry F^ f.i^ 
** When we have matched our ladrata,** etc ; the incident is told in 
the old chronicles; Ptrides^ u. 1; Hemiry VlII^ u S; HauUetj iul; 
Jiueh Ado about Soihing^ it, X 

Tent (probeX Ihnlmg and Cresaida, ii, t; CymMine^ %%u 4: 
HamUU iV. S; Corio/oaiia. iii. 5, and eimwhere, 

Taroal-gaitla. See TASSEL-onrrLS. 

Tenrofly Tihu AndronieuM^ n. 4 or 5; tr. 1; Cymheiine^ ii, H; 
Luereety L llSi; JhueionaU BUffriw^ xxi. fle dishonoured his 
sister-in-law, niilomela, and cut out her tongue; she wrote his 
crime in needlework, and was afterward changed into a nightingale. 

Tsrmagaaty Hamlei, ui, S. A supposed god of the Saraeens, 
introduced into the miracle-playsy a noisj ranter. 

Terminntiomi (terms), Hueh Ado about Noihing^ ii. 1, ^It 
her breath were as terrible as her terminations, there were no living 
near her." 

Terras Astrsea leliqtdt, Titus Andronieus, iv, S. Astrea, 
gtKldess of inmvence, left the earth when it became filled with 
crime, and was placed among the stars, where she became the con- 
stellation Virgi>. 

Terror, Macbfth, Hi. S ; HamUt, i. f . See Feab. 

Testament, one, like those of worldlings, Ae Tou Like JR^ ii. 1; 
of war, Richard IL^ Hi. 3 ; of love, Henry T., iv. 6; of Lucrece, 
Lucrece, L 11S3. See Wills. 

Tester, testem, or tes^tril, Ttro Gentlemen of Verona^ i. 1 ; Mer- 
ry Witts of Windsor, i. S ; Twelfth Nighty ii. 3. An old French 
coin varying in value at different times from six to eighteen pence. 

Tewksbury, battle of (May 14, 1471X ///. Henry VI., v.J^S; 
Richard III., i. 2-4 ; ii, 1 ; v. 3. 

Tewksbory mustard, //. Henry IV.^ ii. 4* Mustard ground 
and made into balls, " the best the world affords." 

Thaisa, daughter of Simonides, in Ptrides, introduced in tt, 2; 
marries Pericles, tt. 5 ; her supposed death, tit. 1 ; her restoration. 
Hi. 2 ; goes to serve Diana, tt*. ^; is restored to Pericles, v. 3. 

Thaliard, a lord of Antioch, in Ptrichs, introduced mi. 1; a 
tool in the hands of Antiochus. 

Thanes, noblemen. On the establishment of the feudal system, 
after the conquest, the title baron took the place of thane. It is 
applied to the Scottish lords in Macbeth. 

Thanks, currish. Two Gentlemen of Verona, iv. 3 ; beggariy. 



..i^ 




INDEX TO SBAKSPERE'S WORKS. 



3C5 



At Yon Like It, ii. 6: good turns shuffled off «itb, TWtlflh Night, 
Hi. 3 ; for liospitalitjr, A Winter's Tale, i. 1, ! ; the exchequer <i( 
the poor, Richard IT„ ii. 3; honourable tanA to men of noble 
minds. 7\ta» Andronitut, i, S: loo dear at a linltpenii)', l/antlel, ii. 
£; to Go>l, JI. lltJirij V].. i. I; ii. 1. Sec GftiTiTiTUE. 

Tbarborougb (ihini borough, a constable), Luvt't Labour'* 
LmI, I. 1. 

Th&mu, in Cilicift, Asia Minor, scene of a part of Ftnrka; 



Tliaaoa, 



iiw Thasso. ( 



I island in (he Grecian Archipelago, 
Juliu/i CaMir. i: 3. 

That Qod forbid that made me first joar alare, fiunml 
Iviii. 

That thou art blam.ed ahall aot be thy defect, SontuI Ixi, 

That thou boat her, it ia not all my grief. Sonnet ziii. 

That time of year thou mayat in me behold, Sonnet Ixxiii. 

That you were once unkind befriends me now, Sonntt exx. 

Thaw, a nmti of continunl dissolution and. Merry Wiita of 
WiiuUor. Hi. 5 ; duller than a great, Murh Ada about Nolhing, ii. 1. 

Theatre(e), the Globe. Soe 0, this wooden; imaginetion et the, 
Henry V., i., chvrtm; of the world, Ai i'ou Like II, ii. 7 ; "This 
widi^ luid nnlversal," etc. See also Staoc 

The expense of apirit in a waste of abama, Sonntt exxtx. 

The forward violet thus did I chide, Sonnet reix. 

The little love-god, lying once asleep. Sonnet die. 

Then bate me when thou wilt, Sorinei ir.. 

Then let not winter's n^ged hand defoce, Snnnrt i-i. 

Theology, allii.-<fniie 1o doctrines of; the atonement, iltaturt for 
Meantirr. ii. S ; "Why all the Niiils that were," etc.; original sin, 
A Winter » fnif, i. J, "The imposition hereditary ours." 

The other two, alight air and purging fire, Sonnri xh: 

The poor fool eat sighing, song, Othello, ir. S. 

Theraites, a "ikformeil and scurrilous Grecian," fhanwter ia 
Truilus and Crr»aida. first apjicaring in ii. 2. 

" The character of Thfrtiile*, in particular, well deserres a more 
careful eiHmi nation, a* the Caliban o( demagogic lite; the admi- 
nlile portrait of Intellectual power deserted by nil grace, all moral 
principle, all not momeDtary impulse — just «i!<e enough to detect 
the weak head, and fool enough to provoke the armed fist of his 
betters: one whom malcontent Achilles can inreigle from nuOoon- 
tenl Aiai, under the one cimdition that he »Jiall he called on to do 
nothing but abase and slander, and that he shall be allowed to kbuse 
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as much and as purulently as he likes, that is, as he ean ; in shoil a 
mule, quarrelsome by the original discord of his nators—-* slare by 
tenure of his own bareness — made to bray and be bcmyed at, to de- 
spise and be despicable.** — Colebidoe. 

'* From the rest, perhaps the character of Thersites desenres to be 
selected (how cold and school-boy a sketch in Homer ! ) as exhibiting 
an appropriate vein of sarcastic humour amid his cowardice; and 
a proiuundness of truth in his mode of living open the foiUes of 
those about him, impossible to be excelled. — Oodwih. 

Allusion to Thersites, Cymbdine, tr. f. 

Theseus, Duke of Athens, character in the MidtMmmer^yigkfa 
Dream, introduced in the first scene. The festivities are to giaoe 
his marriage with llippolyta. 

lie " is Shakspere*s early ideal of a heroic warrior and man of 
action. His life is one of splendid achievement and of jor ; his love 
is a kind of happy victory, his marriage a triumph. From earlv 
morning, when his hounds, themselves heroic creatures, fill the vaf- 
loy with their * musical confusion' until midnight, when the Athe- 
nian clowns end their *very tragical mirth* with a Bergomask 
daiKt\ Thosous displays his joyous energy and the graciousness of 
power." — DowDEN. 

Shukspcro, as usual, does not attempt to follow the classic story 
of Thescuis or give a classic setting to the characters whose names 
ho iMirrows. Allusion to the perjury of Theseus, his desertion of 
Ariadius Tiro GentUmen c^f Verona^ %i\ i, 

Thessaly, the boar of, Antony and Cleopatra, tr, 11 or IS, 
Killed by Mcleagcr. 

Thetis, mother of Achilles, Troilus and Cresaida, t. S, 

They that have power to hurt and will do none. Sonnet 
xciv. 

Thief, the Egyptian. See Thy amis. 

Thief (thieves), every man*s apparel fits. Measure for Measure^ 
If. m ; called St. Nicholas's clerks, /. Henry IV,, ii, 1; false to one 
another, /. Henry IV., ii. 2 ; doth fear each bush, ///. Henry TV., r. 
C : afraid to keep, Troilus and Cressiday ii, 2 ; the sun, moon, sea, 
earth, and all things are, Timon of Athens, iv. S, ** Nor on the beasts,** 
etc.; whieh is the. King Lear, iv. 6; what simple, brags of his own 
attaint, Comedy of Errors, Hi. 2, 

Thievery, an honourable kind of, 7\co Gentlemen of Verona, 
tV. 1 : he will steal an Q^g out of a cloister, AWs Well that Ends 
WrlU iv. 3 : of injurious time, Troilus and Cressida, iv. 4, 

Thin, to<\ Henry VII L, v. S. 

Thine eyes I love, and they, as pitying me, Sonnet exxxii. 
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Tlunga, ill-got, hare bad aaccaw, ///. Utnry Yt., ii, S; 
hoA begun, Macbrth, iii. S. 

Thinkitlg', makes good or hnd, Samltl, ii. 3; too much, makes 
dun^rous, Julius CfMor, ■*. S. 

Tlkisbe, character in the p]uj actpd before the duke ia v. 1 ot 
the Mid«iimmer-NighCB Dream. The pnrt b taken by Flute. Allu- 
aions to, Mrnhant of Vmic*-, v. I ; Jtomeo and Juliel, ii. i. 

ThonuM, a triar in lleanurt for iteamrf. introduced in i. i. 

ThOm-biUb, in the moon. Midmimmrr-yighri Dream, v. I. 

Thoaa haura that with gentle work did fauna, Son- 

nr/r. 

Those lines that I before hare writ do lie, .Simnel exi: 
Thoaa lips that lore'a own hand did make, Soniifl cih: 
Thoae parta of thee that the world'* e^e doth view, 

Thoae pretty wrongs that liberty commits, Suniitt xli. 
Thou, nse of (an sssumplion of su|ierioritj by the speaker), 
Tavlflh Night, ill. J, " It lliou thoust hiiu." 

Thou art oa tyrranoua so aa thou art, Sonatt eixxi. 
Thou blind fool, lore, Simnet eir.tvii. 

Thought, th« slave of life. /. Benry IV., t: t; thfit keeps the 
roadvay. //. Henry IV,, ii. S ; sessions of sweet silent. Sonnrl ixx. ; 
annihilates dUtaneo, Sonnet iliv ; quickncsaot. Iltnry V., i..cttoraa: 
the quick forge and working house of, Henry K„ i\, cAorua. 

Thonght(a), HeaTen make you better than your. Merry Wivtt 
of H'liH^sur, tit. 3 ; ate no subjects, ifftuura for Meaaart. v. i ; a 
I woman's, At You lAkt II, iv. I: in solitude, Richard 12., v, 6: 
h Uke unliridletl children, Tro^u» and Cre»»ida, iii. S; munlur in. 
L ttntastical. MaeMh, i. 3; in repose, Maebelh, ii. 1; our woner, 
f Bcnvea made, Anloay and Cltopalra, i. S; gire no unproportioned, 
his act, ffamlel, i. 3 ; our. are ours ; their ends, none of our own. 
llamlei, iii, S; exeiting, Brnry Vlll., iii, S: aky-aeiiiring and am- 
bitious, AteAonJ II., i. 3: \a thick tho blood, Wtnler't TaU,i. S; 
. whirled like a potters wheel, /. Henry VI., i. 4- 
L Thrasonical (boastfulk Lotv'a Labour'* Loat. v. 1 : At You Like 
I Jl, V. 1, Thmso was the name of a boastful, swaggering soldier in 
^Terence's " Eunuchua." 

Threats, The Tetapt^, i. S, " If thou more murmurest," etc. ; At 
Yoti Like It. V, 1 : A WinltrS TaU. Hi. S: I. Henry YL. ii. i, " I'll 
note you," ete. ; HamltL i. i; v. I ; King Ijear. i. i .- OlMlo, ti. 3, 
" He that stin next," etc : Atttons/ and Cleepatra, I'l. B, " Henoe, 

aa 
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horrible villain,*' etc ; Richard IlL, i, 2; iv. 4; I. Henry VI^ i.S; 
IIL Henry V/., 1 1. 1 ; Romeo and Juliet, r. J. 

Three fkithiTige, look where, goes. King John, t. J, Allusion 
to A thin silver coin having the head of Elizabeth on one side and a 
rose on the other. 

Three Pile, Master, a merchant mentioned in Measure for 
Meaeure^ iv, J. 

Threnoe, The Phoenix and the Turtle, 

Thrifty French, the humour of the age. Merry Wires of Wind- 
sor, i, S; called interest — is blessing. Merchant of Venice, i, S; the 
funeral baked meats do coldly furnish forth the marriage tables, 
Hamlet, i,t, 

Thxoiigs, foolishness ot Measure for Measure, ii. 4, 

Thrummed hat^ a, Merry Wives of Windsor, iv, 2, One made 
of weavers* thrums. 

Thiimb, biting the. an insult, Romeo and Juliet, i, 1 ; pricking 
of the, indicates the approach of something evil, Macbeth, iv, 1, 

Thiimb-rin^, an alderman's, 7. Henry IV,, ii. 4, 

Thunder, how great men would use. Measure for Measure, ii. f ; 
tears the cloudy cheeks of Heaven, Richard II., Hi. 3 ; appeal to. 
King Lear, Hi, 2 ; thunder-bearer, darter, or master (Jove), Lear, ii. 4 ; 
Cymbeline, v, 4 ; Troilus and Cressida, ii. 3, See Storm and Tempest. 

Thunderbolt, if I had a, in mine eye, As You Like It, i, S, 

ThundezHrtone, the, Othello, v, 2 ; Cymbeline, iv. 2. 

Thunder-etorma, The Tempest, Hi, 3; v, 1; Julius Ccesar, i. 
3; Macbeth, i, 1, 

Thurio, character in the Tico Gentlemen of Verona, introduced 
in ii, 4, **a foolish rival to Valentine," who falls an easy victim to 
the scheme of Proteus. 

Thus can my love excuse the slow offence, Sontief Ii. 

Thus is hie cheek the map of days outworn, Sonnet Ixviii. 

Thyamis, an Egyptian robber-chief, who killed, or attempted to 
kill, his mistress before he was slain by his enemies, spoken of by 
the duke in Twelfth Night, v, 1, 

Thy bosom is endeared with all hearts. Sonnet rxri. 

Thy gift, thy tables, are written in my brain. Sonnet 
cxxii. 

Thy glass will show thee how thy beauties wear, Sonnet 
Ixrvii, 

Thsrreus, character in Antony and Cleopatra, introduced in t*i. 
22, a friend of Cesar; his message and whipping, ti». II or J3, 
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Tib and Tom, AlTs WeU that Ends WeU, ii. t. Jack and 
Jill. 

Tiber, the troubled, Juliua Cauar, t. 1 ; swum by Cassius and 
Caesar, Julitts CcMar, i. 2, 

Tickle-apt (dangerous to touch), Coriolanus, iii, S, 

Tide, a, in the afiEairs of men, Julius Cceaar, iv, S ; death sup- 
posed to occur at turn of the, Henry F., »». 3, 

Tides, high (times to be observed). King John, tit. 1 ; governed 
by the moon, /. Henry J T., t. 2 ; three, without ebb, ominous, //. 
Henry 1 F., tf. J^ 

Tis^er, a, raging in a storm, Troilua and Cresaida, t. S, 

Tiger, the, name of an inn. Comedy of Errors, Hi, 1, 

Tile, the next that falls, AlTs WeU thcUEnda WeU, iv. 3. Allu- 
sion, perhaps, to the story of a woman who laughed at a prophecy 
that she should die before her companions, and was immediately 
killed by a falling tile. 

Tilley-valley (fudge). Twelfth Night, ii. 3; II. Henry IV., 
ti. i. 

Tilth (land ready to sow). Measure for Measure^ iv. 1. 

Tixnandra, a mistress to Alcibiades, character in Timon of Ath- 
ens, introduced in tr. 3. 

Time, goes upright. The Tempest, v. 1 ; sweet benefit of, Two 
Gentlemen of Verona, ii. 4; nurse of all good, Two Oenilemen of 
Verona, iii. 1 ; master of men, Comedy of Errors, ii, i; a bankrupt, 
Comedy of Errors, iv. S; cormorant. Lovers Labour's Lost, t, 1; 
haste of, decides. Lovers Labour's Lost, v, f; hath not so dried. 
Much Ado about Nothing, iv. 1 ; slowness of, Midaummer'Nighfs 
Ifream, t. 1 ; travels in divers places, As You Like It, iii. 2; the 
old, As You Like It, iv. 1 ; use the present, AWs Well thai Ends 
Well, V, 3 ; Richard III., iv. 1; Hamlet, iv. 7; the whirligig of. 
Twelfth Night, v. 1 ; wasted, Twelfth Night, iii. 1 ; Richard II., v. 6 ; 
must have a stop, I. Henry IV., v. 4; hath a wallet wherein he 
puts alms for oblivion, Troilus and Cressida, iii 3; like a fashion- 
able host, Troilus and Cressida, iii. 3 ; old common arbitrator — 
past and to come, Troilus and Cressida, iv. 6 ; eyes and ears for the, 
Coriolanus, ii. 1; and the hour, Macbeth, i. 3; the last syllable ot^ 
Macbeth, v, 5 ; the, out of joint, Hamlet, i. 5 ; modifies love, Hamlet^ 
iv. 7 or ^; shall unfold what plaited cunning hides, King Lear, 
i. 1 ; men are as the. King Lear, v. 3; king of men, Pericles, ii. 3; 
waste not, Venus and Adonis, L 129 ; ravages of. Sonnets, v., ix^ 
xii., XV.. xvi., Ix., Ixiv., Ixv., c. ; defeated by verse, Smmet^ xix, ; 
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wasted, Sonnet, xxx,; thieyish progress ol^ Stmmti^ tmu; chaqgw 
ot Sonnet, cxv, ; love not the fool of, Sonnet, exvi,; defied. Sonnet, 
exxiii,; misshapen, Luereee, U 926; off&oe and glcNy ot Lmerece, L 
936 ; slow to watchers, LuiCreee, U 157S. See LirB. 

Time, as Chorus, enters and spesks in A Winter't Taie, §>. /, 
explaining that sixteen years have passed sinoe the last act, during 
which time Perdita has grown np as the shepherd^s daughter and 
Florizel has become a man. This speech is judged not to be hj 
Shakspere, and has been attributed to Chapman. 

Timeless (untimely), Biefiard IIJ^ t. £, and elmwhere. 

Times, wild, IL Henry IV^i. 1; evil, Macbeth, iv, S. 

Time-serving, King John, tii. 1 ; King Lear, iu 4; Measure 
for Measure, v, 1 ; Twelfth Night, tt. S, 

Timidity. See Cowardice. 

Timon, a noble of Athens, introduced in i. i, whoe his gen- 
erosity is exhibited and praised; his extravagance in liberality, 
fi. 1, S; confidence in his friends, it. g; they fail him, tt». i-^; 
his last banquet, Hi, 6; he leaves Athens, tV. 1; in the cave, tv. 3; 
his death and epitaph, v. 3, J^ Excessive and immoderate in every- 
thing, Timon passes from his lavish liberality and belief in the vir^ 
tuo of all mankind to excessive distrust and hatred, forsakes the 
haunts of men, and hurls revilings and curses at all with little dis- 
crimination. 

" But Timon can onlv rage and then die. His rage implies the 
elements of a possible nobleness in him ; he cannot acclimatize him- 
self, as Alcibiades can, to the harsh and polluted air of the world; 
yet the rage also proceeds from a weakness of nature.** — Dowdex. 

*' Insanity arising from pride is the key to the whole character; 
pride indulged manifesting itself indirectly in insane prodigality ; 
pride mortified, directly in insane hatred." — Maoinn. 

Allusion to " Critic Timon,*' Lovers Labour's Lost, iv, 3. 

Timon of Athens, a play first published in the folio of 1623, 
and supposed to have been written within the period from 1GQ2 to 
1608. The sources whence the material was drawn were Plutarch*s 
** Life of Marcus Antonius,** and Lucian*s dialogue " Timon, or the 
Man-IIater,** and perhaps an old play that has been found in 
manuscript, and is supposed to date from IGOO or earlier, though it 
is very doubtful whether Shakspere had ever seen it. The critics 
are generally agreed that a large portion of the play is from the 
hand of some other writer than Shakspere, who was either a oo- 
labourer with him, wrote a play that Shakspere took up and altered, 
or filled out a partly finished and abandoned work of his. The 
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parts not his are supposed to be the greater part of i. 1 after Ape- 
man tus enters, and the remainder of the act; the passage in \L 
f f in which the fool appears ; the greater part of Act iii,, though 
Mr. White attnbutes the latter part of the first scene to Shakspere ; 
the latter part of the speech of the steward in iv. £; the third scene 
in Act v., and perhaps the second. The time of the drama is that 
of the Peloponnesian war, b. c. 431-404. 

Tinct (tincture, the grand elixir of the alchemists), AlTa Well 
that Ends Well, i\ 3, 

Tinkers, song of, A Winter's Tale, ix\ 2 or J. 

Tire (to feed ravenously), ///. Henry Vi., i. 1 ; Cymbeline, fit. 
4 ; Venus and Adonis, I, 66 ; Timan of Alliens^ Hi, 6. 

Tired with all theaeyi^or restftd death I cry, Sonnet Ixvi, 

Tiree, different kinds of, Merry Wives of Windsor, Hi, S. 

'Til better to be vile than vile esteemed. Sonnet cxxi. 

Titan (the sun), /. Henry IV,, ii, 4; Cymbeline, Hi, 4; Romeo 
and Jxdiet, ii, S ; Ventts and Adonis, 1, 177, 

Titania, queen of the fairies, introduced in ti. 1, Midsummer^ 
NighCs Dream, the same character as Queen Mab. The name 
Titania is adopted from Ovid, who uses it for Diana. See Fairies. 

Tithe-tilth, Measure for Measure, iv, 1, end, 

Titinina, a friend of Brutus in Julius Ccesar, appears in iv, f ; 
dies on the sword of Cassius, v, S, 

Title(8), of the king, the, /. Henry IV,, iv, t, end; bought too 
dear, a, 1. Henry IV., v, 3 ; Titus Andronicus, i, S; ii, 5; IMlus 
and Cressida, v, 11; Cymbeline, Hi, 4; Romeo and Juliet, iu 3; 
I, Henry VI,, iv, 7 ; like a giant's robe upon a dwarfish thief, Mac- 
beth, V, 2, 

Title-leaf^ a brow like that of a tragedy, II, Henry IV,, i, 1, 

Titna, servant of one of the creditors of Timon of Athens, in- 
troduced in Hi, 4^ 

Titna Andronicoa, character in the play of that name, a noble 
Roman, and general of an army sent against the Qoths. He first 
appears in Act i,, scene 1 or 2, having returned with prisoners and 
the bodies of his slain sons, and recommends Satuminus as emper- 
or; pleads for his sons and gives his hand for them, m. 1; his 
ravings. Hi, 2; iv, 3 ; his letters to the gods, iv,3, 4; kills Tamo- 
ra's sons, v, 2; kills Jjavinia and Tamora, v,3; is killed by Satur- 
ninus, v, 3, 

Titua Andrtmicoa, a tragedy supposed to have been printed as 
early as 1594, though no edition earlier than one of 1000 is known to 
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be now in existence. It is known to have been ferj popular on 
the stage. Many critics held the (pinion that it waa not Shak- 
spere's, basing the opinion mainly on the repulaiTe and inartlstie 
brutality of the plot ; some think that he may haTe been the author 
of some passages, or have touched up the whole play. Coleridge re- 
jects it on the evidence of measore, though he thinks it not im- 
probable that some passages were written by Shakspere. Othen, 
again, believe the play to be mainly his own, and snppoee it to be 
his first tragedy, written when his powers were nndevelc^ied in that 
direction, and that he may possibly have had one or more co-labour- 
ers who introduced the Latin quotations. Its date is fixed be t wee n 
1585 and 1590 by an allusion to it in Ben Jonson's ** Bartholomew 
Fair." The incidents are taken from an old medieval story. 

'* The incidents and revolutions of fortune are horrible in the 
highest degree ; and in this respect the play as much surpasses Mar- 
lowe's well-known pieces of violence and rage as it is superior to 
them in tragic energy and moral earnestness. The most fearful 
crimes are rapidly accumulated with steadily advancing enormity. 
When we think wc have reached the summit of these most unnatural 
cruelties and vices, the next scene suddenly opens to our view a still 
higher ascent. The characters are sketches aone with the coarsest 
touches and darkest colouring. . . . That, nevertheless, this drama 
is rich in isolated beauties, profound thoughts, and striking peculi- 
arities — Shaksperean imagery which like lightning flashes over and 
illuminates the whole piece, and that single scenes are even deeply 
affecting and highly poetical — is generally admitted and requires no 
proof." — Ulrici. 

To, used as an augmentative of a verb. Merry Wivta of TVt adEsor, 
tr. ^ To pinch, to bepinch, or cover with pinches. Spenser and 
Milton use it with all prefixed. 

Toad, the jewel in the head of the, As You Like II, ft. i. This 
stone was supposed to possess medicinal virtue ; changed eyes with 
the lark, Romeo and Juliet, iii, 6 ; used by witches, MciebetK, t r. 1 ; 
paddock, Macbeth, t, 1; called poisonous, ^« Tou Like B^ it, 1; 
Richard IIL^i.SyS. 

Toasts and butter, /. Henry /F., if. f. Cockneys; called 
caters of buttered toasts. 

Tod, a (twenty-eight pounds of wool), A Winter's TaU, tv. t or 3, 

Tokens, the Lord*s, plague-spots so called. Love's Labour's Losi, 
r. 2; tokened pestilence, Antony and CleopcUra^ ttt. 10; death- 
tokens, Troilus and Cressida, ii, S. 

Toledo, archbishopric of, desired by Wolsey, Henry VIIJ^ t i i. 
The richest see in Europe. 
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Toll, Air» Wttl thai Endt Wdl. ... 3. Pay toll for. set np to 
be boiiglit : the bee, tolling from every flower, II. Henry /l% iv, 4, 

Tom, poor, or Tom o' Betllfttn, King Ltar, i. S; Hi. i. 

Tomb, if a man do not erect his own, M\kK Ado abont Nothing, 
1: 2: fame registered on the, Loiv's Labour's Lout, 1. I; epitaphs 
on. Miifh Ado about Nothing, iv. I ; k. 1 ; Beary V.. 1. fi. Sec GKAfE. 

To ma, &ir friend, 70a nevar can bo old, .Simnti r.ir. 

To-moiTow (.-reeps in this petty pace (rora duy to daj, Macbeth, 
v.5;is 'A\. Valenltiie's day, song, Hamltt, iv, 5 or 1, 

ToniTiis, Scythian, /. Etnry YL, H. 3, 

Ton^ and bonaa, for music, Midanmmfr^Nighea Drtarn, tr. /, 

Tong-ue(a), drowned in nek, Th^ T^empeil, Hi, ?; a man that 
cannot win a woman with, Tvo Genilernfn of Vtrtm/i. Hi, I ; far 
from the heart, Muuun for ileaiare, i. 5 ; the slanderer's, jtfwmire 
for Measure, Hi, 1 ; losing the, a penalty. Lor*'* Labour's Lost, 1. 
1; swiftn»s of. Much Ado aibo\U Nothing, t, J; Hi, S; weights 
upon the, Aa Tou Like It, i. t ; an nng<ovemed, AVa Welt thai End» 
Wtll, H, i, " Many a man's tongue shakw out his master's undo- 
ing;" an olllcious, AlVa Wtll that Enda Wdl, iv. 1; stopping a 
woman's. A Wintei'a Tale, it. 3 : fellows of in(init«, Itenfy K, v. l : 
charm (silence) thy, //. Henry VI., it: t; engine of thoughts, Titu» 
Andronie-ua, Hi. I: blisters on the, for falsehood. A Winter's Tats, 
ii. S ; Timon of Alhm*. v. 1; in trce^ A» You Like It, H. 1 ; at 
dying men, enforce attention, Richard Il„ H. 1 ; of the liringer of 
ill newx, //. Henry I V., i. 1 ; Rpeaking- is for beggary Troilas and 
Creaaida, Hi. J ; a nwift. Comedy of Errors, i, I ; hv not thy tongue 
thy own shame's orator, Comedy of Errors, Hi. S, Sc« Wokds. 

Tonfuea Oanguages), I would I had bestowed the time in the, 
Taelfth Night, i. 3. 

Tool(«), The Tempest, H. 1, "They take suggration as a cat laps 
milk." etc ; Lepidiis a. Jiiliut Cipsar, iv, 1, 

Toothache, the. Much Ado ab»at Nothing, Hi. t: 1: 1, It 
was supposed (o be caused by a worm that gnawed a hole in the 
tooth; he that sleeps teeis not. Cymbeline v. 4. 

Topaa, Sir, n curate, Tttelfth Night, iv. t. 

ToplMS (supreme), Trmliu and Crtstida, i. 3. 

Torchea, virtues like, Measwrt for Measure, 1. 1, 

Torfln. See Caithsess, 

Tormanta, by magic art. The Tempeti, iv. I. 

Tortive (lwiF>t«l), Troilu* and Crr»«ida, i. 3. 

TortoiM, a. Romeo and JmHsI, v. I ; Cklibsn a. The Tempett, i. t, 
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TortareSy of a tynuit, A Winiet'M TaU^ iiL f; deoeribed bf 
Autolycns, tr. J or ^ nMtr end ; death by, C^nnMuMp t«. ^ 

Toryii6» taken by Cesar, Antony and CIsopalna, ttV. 7. 

To ahAUow liven, song by Christopher Marlowe, Merry Wivee 
of Windeor, iii, i. 

Touch, play the, Biehard J 11^ ttx. 5; to test as by tonehstone; 
of hearts, Timon of Athene, t v. J; of the king, for diecase, Ma^M, 
iv. S : one touch of nature makes the whole world kin, TMhu and 
Cressida, iii. 3, 

Toachstone, the clown in Ae Ton Like It, introdaced in «L f . 

** Touchstone is the daintiest fool of the comediea. and when we 
compare him with the clowns of the ' Comedy of Errors ' or the 
* Two Qentlemen of Verona,' we perceive how Shakspere's humour 
has grown in refinement** — Dowdek. 

** He is a genuine old English clown in the Shaksperean form, a 
fool with the jingling cap and bells, one who is and wishes to be a 
fool ; the same personification of caprice and ridicule, and with the 
same keen perception of the faults and failinss of mankind, as 
Jaqiies ; but a fool with his own knowledge and consent, and not 
merely passive but active also. He speal^ acts, and directs his 
whole life in accordance with the capricious foUv and foolish capri- 
ciousness which he considers to be the principle of human exist- 
ence,'' — Ulrici. 

Tournament, a, Pericles, ii. S. 

Toura, IL Henry VL, t. L 

Touae (to pull, tear), Meaeur^ for Meaeure, v. L 

Toward (at hand, coming),- Romeo and Juliet, 1, 5 ; Timon of 
Athens, Hi. 6 ; King Lear, iv. 6 ; AfUony and Cleopatra, ii. 6, 

Tower HilL See Limehouse. 

Tower of London, the, scene of a part of Richard IIL Julius 
Caesar's ill-erected (for ill purposes), Richard IL, v. 1. Tradition 
says that Caesar built the original part of the tower. It is again 
spoken of in Richard IIL, iii, 1. 

Tower (to soar, a term in falconry), King John, v. S ; IL Henry 
VL, ii. 1 ; Macbeth, ii. 4. 

Towera, cloud-capped, The Tempest, iv, 1, air-braving, L Henry 
VI., iv. S. 

Towton, in the West Riding of Yorkshire, battle of (March 29, 
1461), IIL Henry VI., ii. S-S. 

Toy (whim), Romeo and Juliet, iv. 1 ; L Henry VI., iv, 1, 

Toys (idle rumours). King John, 1. 1, and elsewhere. 

Tract (course), Henry VIIL, %, i. 

Trade (road or way), Henry VIII., %\ L 



INDEX TO SHAKSPERE'S WORKS. 875 

Tradition, respect for, thrown away, Richard IL, m. t» 

Tragedian, counterfeit the, Richard IJI^ iii, 6, 

Train, of a gown, worth of, //. Henry VL, ». S. 

Traitor(8), all, profess loyalty. As You Like It, t. 3; plot 
against a, Alfs Well thai Ends Well, iii, 6 ; iv, 1; & place in the 
world for — we are our own, AlTs Well that Ends Well, iv. 3 ; treat- 
ment of one deemed a, Richard IL, iii, 1 ; curse on, Richard IL, 
iii, f ; treatment of, Henry VI, ii. 2; to his country, a, Coriolanus^ 
V, S ; Macbeth, iv, 2 ; 9, toad-spotted, King Lear, v, J ; a passing, 
///. Henry VL, v, i ; a giant, Henry VIIL, i, f ; in a worse case 
than the betrayed, Cymbeline, iii, 4, See Judas. 

Traject (ferry). Merchant of Venice, iii, 4. 

Trammel (to tie), Macbeth, i, 7. 

Trances, Romeo and Juliet, iv, 1,3 ; v. 3; OtheUo, iv, 1; Peri- 
cles^ iii, 2, 

Tranio, a servant of Lucentio in the Taming of the Shrew, 
who assumes his master's name and carries out the part with great 
cleverness, introduced in i, 1, 

Translation, of Bottom, Midsummer-Nighfs Dream, iii, 1; out 
of honesty into English, Merry Wives of Windsor, i, 3, 

Transmigration, of souls, allusions to the doctrine of, Mer^ 
chant of Venice, iv, 1 ; As You Like It, iii, 2, " since Pythagoras's 
time ; " Twelfth Night, iv. 2, 

Trappings, of woe, Hamlet, i, 2, 

Traps, some Cupid kills with. Much Ado about Nothing, iii, i. 

Trash (to check, a hunting-wordX The Tempest, i, 2, 

Travel, advantages of, TSco Gentlemen of Verona, i, 1, 3; mel- 
ancholy induced by, As You Like It, iv, 1 ; need of, to persons of 
rank. King John, i, 1; company in, Richard II,, ii. 3 ; all places 
that the eye of heaven visits are to the wise man ports and happy 
havens, Richard IL, i. 3, 

Traveller(s), lying. The Tempest, iii, 3; Love's Labour's Lost, 
i, 1 ; AWs Well that Ends Well, ii, 6 ; must be content, As You 
Like It, ii. 4 ; marks of — sell their own lands to see other men*s, 
As You Like It, iv. 1 ; satire on a — Faulconbridge, Merchant of 
Venice, i, 2 ; Henry VIIL, i. 3. 

Travers, a retainer of Northumberland in IL Henry 1 V., intro- 
duced in i. 1, 

Traverse, Othello, i. 3, and elsewhere, A fencing term, mean- 
ing, to take a posture of opposition. 

Tray, Blanche and Sweetheart, King Lear, iii, 6. 
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Tray-trip (an old game, played with cards and dioeX TStdflk 
Nighty it. 6, 

Treachery, Tieo OtntUmm of Verona, iu 6; Hi, J; of ParoDes, 
Alts WeU that Etids Well, iv. J, 3; oompoeed and framed of. Much 
Ado about Nothing, v. 1 ; of the dauphin, King John, v. 4; see 
Melun ; charge of, i. Henry IV,, iv, S, "Then to the pront," etc; 
of John of Lancaster, //. Henry IV., iv. 2; of Judas, ///. Henry 
VI, V. 7 ; in friends, Henry K, ii. g; of the conspirators, Jtdiue 
CtBsar, V. 1 ; killed with one's own, Hamlet, v. 2 ; of €k>neril and 
Regan, King Lear, v. 1 ; proposed to Pompej, Antony and Cleo- 
patra, II. 7 ; curses on supposed, CymiHUine, iv. 2, **• To write and 
read,** etc. ; monstrous, /. Henry VI., iv. 2. 

Treason, is not inherited. As You Like It, i. S ; accusations of, 
Richard IL, i. 1 ; v. 2; never trusted, /. Henry IV., v. 2; pardoned 
rebels arrested for, //. Henry IV., iv. 2 ; and murder — aggraTated, 
Henry V., ii. 2 ; accusations of, King Lear, Hi, 7 ; arrest for. King 
Lear. v. 3 ; felt most bj the traitor, Cymbeline, Hi. 4 / condemned 
to die for, but no traitor, 7. Henry VI,, ii. 4* 

Treasure, hidden, is fretted by rust. Venue and Adonis, I. 767 ; 
of Enobarbus, Antony and Cleopatra, iv. 6. 

Treaties, King John, v, 2; Henry VIII., i. 1; Antony and 
Cleopatra, ii. 6. 

Trebonius, one of the conspirators in Julius Cce^tr, first ap- 
pears in ii. 1. 

Tree(s), shall be books, As You Like It, ii. f ; a rotten. As You 
Like It, ii. S ; overcome with moss, and baleful misletoe, Titus An- 
dronicua, ii. 3 ; that have outlived the eagle, Timon of Athene, iv. 3. 

Trencher-fiiends, Timon of Alliens, Hi. 6. 

Trencher-knight (parasite). Low's Labour's Lost, v, 2, 

Trencher-man, a valiant. Much Ado ahotU Nothing, i. i, 

Trent, the third river of England, to straighten the channel of, 
/. Henry IV., Hi. 1. 

Tressel, an attendant of Lady Anne in Richard III., t. jp. 

Trial(s), Merchant of Venice, iv. 1 ; Measure for Measure, v. 1 ; 
Othello, i. 3; Comedy of Errors, i. 1 ; v. 1; of Hermione, A Win- 
ter's Tale, Hi. 2; challenge to knightly, i^ic^rd IL, t. J, S; by 
combat, IL Henry VI., ii. 3; King Lear, v. 3 ; of persistence, Troilus 
and Cressida, i. 3; of Queen Kathcrine, Henry VI IL, ii. 4; trial- 
fire. Merry Wives of Windsor, v. 5. 

Tribulation of Tower Hill, Henry VIIL, v. 4, See Limb- 
house and Puritans. 
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Tribunate, advised abolition of the, CoricHanuA, ttV. 1, 

Tribunes, hardness of the, 7\tu8 AndronicuSy m. 1 ; granted to 
the people, Coriolanus^ i, 1 ; abused, CoriolantiB^ ii. 1 ; fear of, Co- 
ridanuA, iv, 6 ; v, 1, 

Tribute, to the King of Naples from the Duke of Milan, The 
Tempest, i. 2; demanded of Britain hy the Romans, Cymbeline, ii, 
4; paid, Cymbeline, Hi. 1; v, 5. 

Trick(8), fantastic, Measure for Meaeure^ ii. S ; FalstaflTs, 1. 
Henry IV., ii. 4; of gentlemen, AWs Well that Ends Well, v. S. 

Tricksy spirit, Ariel, The Tempest, v. 1, 

Trifle (unsubstantial thing). The Tempest, v. 1. 

Trifles, a snapper-up of unconsidered, A Winter's Tale, iv. 2 or 
S; light as air, Othello, Hi. 3. 

Trifling, with serious things, Cymbeline, iv. S. 

Trigon, the fiery, II. Henry I V., ii. 4. A term in astrology. 
When the three superior planets met in one of the three signs of the 
zodiac, Aries, Leo, or Sagittarius, thej formed a fiery trigon, or tri- 
angle. 

Trinculo, a jester, character in The Tempest, introduced in ii. 
f. He conspires with Caliban and Stephano to kill Prospcro and 
make Stephano king. 

Trip and go, a morris-dance. Lovers Labour^s Lost, iv. 2. ** A 
proverbial expression for * I dare not tarry.' " 

Triple (third), AlCs WeU that Ends Well, i. 1; Antony and 
Cleopatra, i. 1. 

Triton, of the minnows, a, Coriolanus, Hi. J. 

Triumph, a Roman, Coriotantis, ii, 1 ; Caesar's, Julius Cassar, 
i. 1 ; honour of gracing a, Antony cmd Cleopatra, v. 2; an ale-house 
guest. Richard IL, v. 1. 

Triumviry, of lovers, a, Lovers Labour's Lost, iv. S. 

Troilus, son of Priam, King of Troy, mtroduced in the first 
scene of Troilus and Cressida; described, i. 2; iv. 5; his despair, 
1. 1; discovers Cressida's falseness, v. 2; fights with Diomedes, v, 4, 
Coleridge says of his character : 

" This rCressida's vehement passion and shameless inconstancy] 
Shaksperelias contrasted with the profound affection represented in 
Troilus and alone worthy the name of love: affection, passionate 
indeed, swollen with the confluence of youthful instincts and youth- 
ful fancy, and glowing in the radiance of hope newly risen — in short, 
enlarged by the collective sympathies of nature, but still having a 
depth of calmer element in a will stronger than desire, more entire 
than choice, and which gives permanence to its own act by convert- 
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ing it into faith and duty, HaKse, with excellent Judgment, and 
with an excellence higher than mere jodgment can ciYe, tX the does 
of the play, when Crasida has sunk into infamy below retrieTal and 
beneath hope, the same will, which had been the substance and bans 
of his love, while the restless pleasures and paasfonmte longings, like 
sea-waves, had toned but on its surface — ^this same morml eoergr is 
represented as snatching him aloof from all neighbourhood witnher 
dishonour, from all lingering fondness and languishing rmets, while 
it rushes with him into other and nobler duties, and deepens the 
channel which his heroic brother's death had left empty lor its col- 
lected flood." 

Allusions to Troilus: and Cressidf MereKaiU of Vtmee^ r. 1; 
As You Like It, %v. 1 ; Cressida to this, TW/TA iV^A/, ut. 7 ; Jfudk 
Ado about Nothing, v. 1; in a painting, Luerece, L 1486, 

Troilus, name of a spaniel. Taming of the Shrew, tr. /. 

Troilus and GressidA was first published in a quarto edition in 
1600, probably an unauthorized edition. In the folio of 1023 it is 
placed between the histories and the tragedies, and paged with 
neither of them, perhaps because the editors shared the perplexity 
of later critics, and were in doubt as to where it should be classed. 
It is usually placed with the tragedies. Critics have also been puz- 
zled to assign the probable date or period at which the play was 
written ; the most plausible opinion is that it was first written at an 
early period and afterward rewritten when the poet's }x>wers were in 
their full maturity, 1606 or 1607. The sources from which Shak- 
spere probably drew were Cliaucer's " Troilus and Creseide ; " the 
" History of the Destruction of Troye," translated from the French 
of Raoul le Fevre by Caxton ; Chapman's translation of Homer, and 
perhaps Lydgate's " Troy Book.' The time is that of the Trojan 
war. In characterization, in single passages of beauty and wisdom, 
and in the working up of the details, this play is classed among the 
author's best ; but it is lacking in unity of interest and in apparent 
design ; so much so that some critics, notably Schlegel, have held its 
design to be a sort of ridicule of hero-worship, an ironical present* 
ment of the story of the siege of Troy, and Charles Lamb says : ** Is 
it possible that Shakspere should never have read Homer, in Chap- 
man*s version, at least f If he had read it, could he mean to travesty 
it in the parts of those big boobies, A jax and Achilles f Ulysses, 
Nestor, and Agamemnon are true to their parts in the * Iliad ; ' they 
are gentlemen, at least. Thersites, though unamusing, is fairly de- 
ducible from it^ Troilus and Crossida are a fine graft upon it But 
those two big bulks — " 

Trqjaa horsSy allusion to the, Perides, i. ^ 
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Trojaii(8), as courtiers and soldiers, TroiluB and CressicUi^ t. S; 
Hector was but a. Love's Labour's Loaf, v. S. Play on the use of 
the word for highwaymen as in 7. Henry IV,, it, J, 

Troll-my-dames, A Winter^a Tale, tr. f or S, A game also 
known as pigeon-holes. 

Tropically (figuratively), BamUi, iii, S, 

TropicSy plants and animals of the, in Arden, Aa You Like //, 
it'. 3, 

Trouble. See Affuction, Sorrow. 

Trowel, laid on with a, Aa You Like It, t. S, 

Troy, in Asia, scene of Troilua and Cresaida; six gates of, 
prologue ; high towers of, tr. 6 ; the queen compares the uncrowned 
king to the devastated site of Troy, Richard IL, v, 1 ; the burning 
of, allusion to, IL Henry IV,, i, 1; HanUet, ii, f ; Titua Androni' 
eua, iii. 1 ; v, 3 ; HI, Henry VI,, iii. 2 ; paying tribute to the sea- 
monster. Merchant of Venice, iii. 2; the siege of, in a painting, 
Lucrece, I 1367; song about, Air a Well that Ends Well, i. 3. 

Troy, the hope of (Hector), ///. Henry VL, ii. 1, 

Troy, the queen of, Titua Andronieua, i, 1 or i. Hecuba, who 
put out the eyes of Polymnestor, King of Thrace, and killed his two 
children, in revenge for the death of her son, who was murdered by 
Polymnestor. 

Troyes in Champagixe, scene of Henry V., v. 2, ^h royal 
palace.** 

True, 'tis, 'tis pity, Hamlet, ii. 2. 

Trumpery, The TempeM, iv, 1 ; A Winter'a Tale, iv. 3. 

Trumpet(8), a visitor announced by the. Merchant of Venice^ 
V, 1; sounding to battle, Richard II,, iii. 3; III. Henry VI., ii. 2; 
TrAlua and Cresaida, i. 3; iv. 6; Macbeth, v. 6; Antony and Cleo' 
patra, iv. 8, 

Trundle-tail (a curly-tailed dog). King Lear, iii. 6. 

Trunk, a, used in a treacherous stratagem, Cymbeline, i, 6. 

Trust, begetting falsehood, TJie Tempeal, i. 2; give, to but few, 
Air a Well that Enda Well, i. 1; A Winter' a Tale, i. 2, *•! have 
trusted thee," etc. ; a simple gentleman, A Winter'a Tafe» iv, 3 or 
4, speech of Autolycua; abuse of, Richard II.. i. 1; I. Henry IV,, 
v,6; in innocence, II. Henry VI,, iv. 2; no use for, Antony and 
Cleopatra, v, 2. 

Truth, ill-spoken. The Tempest, ii. 7 ; is truth. Measure for 
Measure, v. 1 ; to seek, in books. Love's Labour's Lost, i. 1 ; stranger 
than fiction. Twelfth Night, iii, 4,** It this were played,** etc ; swear, 
83 
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out of England, /. Henry IV^ tV. 4; tell, snd phame tlie derO* L 
Henry !¥.,%%%. 1; thought flattery, /. Henry /V., tr. 1; Aniomy 
and Cleopairct, t. f ; a quiet breast, Richard JL^ i, 3; told bj in- 
struments of darkness, Macbeth^ t. S; delight in, MaeMh, iv, J; to 
ono*s self, Hamlet, t. S; determination to find, Hamlei^ iu Jf ; is a 
dog that must to kennel. King Lear, i,4; should be silent, Antony 
and Cleopatra, ii. £; with beauty, Sonnet liv.; needs no colour. 
Sonnet ei, ; catches nothing but mere simplicity, TroUua and Crt9- 
aida, iv. 4; shown in the face, I^icles^ v, I; loves open dealing, 
Henry VIIL^ Hi, I. 

Tubal, a Jew and friend of Shylock in the Merchant of Venice, 
appears in Hi. 1, where he alternately enrages Shylock with reports 
of his daughter*s extravagance, and consoles him with the news of 
Antonio's misfortunes. 

Tack (sword, rapier). Twelfth Night, Hi. 4. 

Tuck, Friar, Tieo Oentlemen of Verona, iv. 1. The father con- 
fessor of Kobin Hood. 

Tuition, of G(m1, Much Ado about Nothing, i. U 

Tulliua, SerA'ius, Lucreee, argumcfit. 

TuUy (Marcus Tullius Cicero), murder of, II. Henry 171, ir. 1 ; 
oratory of, Titus Andronicus, iv. 1. 

Tunia, in Africa, king of, The Tempest, ii. 1. 

Turf, Peter, Taming of the Shrew, induction, 2. 

Turk(8), to turn, Much Ado about Nothing. Hi. 4: Hamlet, Hi. 
2 ; nose of, Macbeth, iv. 1 ; 2i malignant and turbaned, Othello, v. 2 ; 
base Phrygian, Merry }Yives of Windsor, i. S ; stubborn. Merchant 
of Venice, iv. 1 : defiant. As You Like It, iv. S; Richard III., Hi. 
5 : tribute of, //. Henry IV., Hi. 2. To turn Turk was to become a 
tum-ooat. 

Turkey, the. allusions to. Twelfth Night, ii. 5 ; I. Henry IV., 
H, 1 ; Iltnry V., v. 1. The turkey was not known in England till 
the time of ilcnry VI IT. (1509 to 1547). 

Turlygod, poor, King Lear, H. S. 

Turn, a friend forever gained by one shrewd, Henry VI I L, v. 2. 

Tumbull Street, or Turnmill Street (a disreputable neighbour- 
hoo<l in London), //. Henry I V., Hi. 2. 

Tum-ooat, courtesy a. Much Ado abo\U Nothing, i. 1. 

Turquoise ring, the, Merchant of Venice, Hi. 1. This stone 
was supposed to iK>ssess magical projjerties : to fade or brighten ac^ 
conling to the wearer's heahh. and to kei»p the peace Iwtwecn hus- 
band and wife, were among them. 
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Turtles (turtle-doves), A Winter* a Tale, iv, S or 4; v, 5; Lovers 
Labours Lost, iv, 5 ; L Henry F/., ii. 2, 

Tutelary spirits, good or evil angels, 77. Henry 7F., i, 2; Ju- 
lius Ccesar, Hi, 2 ; Ilacbeth, Hi, 1 ; Antony and Cleopatra, ii, 3. 

Tutor, to the Earl of Rutland in 7i7. Henry VL, i, 3. He was 
a priest. Sir Robert Aspall. 

Twelfth Night, or What Tou Will, a comedy known to have 
been acted in 1602. The story bears a similarity to that of several 
earlier plays and novels — two Italian dramas, *• Gl' Inganni " (" The 
Cheats''), another entitled "Gl' Ingannati" C*The Deceived"), a 
Spanish play, the " Engafios " (" The Deceits '*), " The Twins," by 
Bandello, and "The Historie of Apolonius and Silla," by Bamabo 
Rich, the last of which it closely resembles in the part of the four 
lovers, though Shakspere has omitted the coarseness of Rich's tale, 
added all distinctive touches to the principal characters, and intro- 
duced the humourous personages that surroimd them. The scene is 
laid in lUyria, according to Shakspere's habit of using the unimpor- 
tant particulars of his originals, but the titles and characters are 
English, and of his own time. Twelfth Night is one of the bright- 
est, wittiest, and at the same time sweetest, of the comedies. 

** The perfection of English comedy, and the most fascinating 
drama in the language. ... It was appreciated at an early period 
as one of the autnor s most popular creations. There is not only 
the testimony of Manninghan — a student at the Middle Temple, 
who saw it performed, and wrote of it in his diary — in its favour, out 
Leonard Digges, in the verses describing this most attractive of 
Shukspcre's acting dramas, expressly alludes to the estimation in 
which the part of Malvolio was held by the frequenters of the 
theatre." — IIalliwell-Puillipps. 

Twiggen-bottle (one covered with basket-work), Othello, %, 3. 

Twilight, morning, 777. Henry VL, ii. 6, 

Twilled (brims of banks), sometimes written lilicd, The Tempest, 
iv, 1. 

Twink, with a. The Tempest, iv. 1. 

Twins, the two Dromios and the two Antipholuses in the Com^ 
edy of Errors ; Viola and Sebastian in Twelfth Night, 

Twire (to sparkle, or gleam out at intervals). Sonnet xxviii. 

Two Gentlemen of Verona, The, one of the earliest of the 
plays, is supposed to have been written about 1591, or perhaps still 
earlier. The story of Proteus and Julia resembles that of Don Felix 
and Felismena in " Diana," by George de Montemayor, which Shak- 
spere may have read in a translation by Bartholomew Yonge, pub- 
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\\$Mi in 15M, bqt made wa/mt jtmn earlier; or from a pUj oa the 
•abject, ** FeUx and Philomeus** 1564. Tlie seeoes are kid in Ve- 
rona, Milan, and a fomt on the ootAirts of Mantua. Charles 
Knight thus presents the Tarying opinions of critics on this plaj: 
** TheoUUd tells 08» * This is one of Sbaksptrts wont plays..' Han- 
roer thinks Shakspere * only enlirened it with some speeches and 
lines thrown in here and there.' Upton determines that, * if any 
prrx>f can be drawn from manner and style, this play most be sent 
packing* and seek a parent elsewhere.' Johnson, though singularly 
farourable in his opinion of this f^y, says of it, ' There is a strange 
mixture of knowledge and ignorance, of care and negligence.' Mrs. 
Ijenox, who, in the best slip-slop manner, does not hesitate to pass 
judgment upon many of the greatest works of Shakspere, says, * Tis 
generally allowed that the plot, conduct, manners, and incidents of 
this iiUy are extremely deficient' On the other hand« Pope gires 
the Htylc of thiM comedy the high praise of being * natural and un- 
a(T(H't(Kl.* Coleridge, the bci>t of critics on Shakspere, has no remaiic 
on this [)lay l)eyond calling it *■ a sketch.' Hazlitt. in a more elabo- 
rutc criticiMn, follows out the same idea. Paul Diipont considers 
thnt this play [K>ssc8ses a powerful charm, which he attributes to the 
brilliant and jKK'tical colouring of its style. lie thinks, and justly, 
that a number of graceful comparisons, and of vivid and picturesque 
imagos, here take the place of the bold and natural conceptions 
which are the general characteristics of Shakspere*s genius. In 
thew elegant general ijuit ions, M. Dupont properly recognizes the 
vagueness and indecision of the youthful poet. The remarks of A. 
W. Schlegel on this comedy are acute, as usual : It * paints the irreso- 
lution of love, and its infidelity toward friendship, in a pleasant but 
in Hoinn degree su|)erflcial manner ; we might almost say, with the 
levity of mind which a passion suddenly entertained and as suddenly 
given up pn»supposes.'" 

" Tlu^ piece treats of the essence and power of love, and especially 
of its iunuem*t> ujxm judgment and habit generally, and it is not 
well to impute to it a more defined idea. The twofold nature of 
lovi« is hen» at the outj»et exhibited with that equal emphasis and 
that ^MM'fiH't im|mrtiality which struck Goethe so jxjwerfully in Shak- 
Hpen* s writings." — Cikrvinus. 

Two loT6S I have, of comfort and despair, Sonnet cxiiv; 

Tybalt, Juliet's wusin, intnxluccd in •*. 1 of Romeo and Juliet 
Mereutio calls him " prince or king of cats" in ti. 4 and ui, i, Tybalt 
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or Tybert being the name of the cat in ** Reynard the Fox." He is 
fiery and quarrelsome, forces a quarrel with Romeo and his friends, 
slays Mercutio, and is himself slain by Romeo (m. i). 

Tyburn, love's, Love's Ldbour'B Lost, iv, S, The gallows was 
sometimes triangular. 

Type (a distinguishing mark), ///. Henry F7., i, 4- 
Typhon, roaring, Troilua and Creaaida^ i, S. . f 

Tyranny, in the place or the person. Measure for Measure^ ♦, 
J; in the use of power, Pleasure for Measure ^ ii, 3 ; ae^sation of, 
A Winter^s Tale, ii, 3; innocence shall make, trembln^tortures of, 
A Winter's Tale, Hi, 2 ; murderous, IL Henry VL, Hi, S. 

Tyrant, name of an apparition of a hound. The Tempest, iv. 1. 
Tyrant(8), must have foreign alliance, ///. Henry VL, Hi, S; 
friends of. Richard III,, v. S,S; defeated, Julius Ccesar, i, 3; Hi. 1; 
wills of, made the scope of justice, Timon of Athens^ v, 6; rule of a, 
Coriolanus, ii, 1; Macbeth, iv, 3; service U> Si, Macbeth, v. 4; death 
to a, Macbeth, v, 7 ; fears and unscrupulousness of, Pericles, i. 2. 
Tyre, a city in ancient Phcenicia, scene of a part of Pericies, 
Tyrrel, Sir James, character in Richard IIL^ first appears in iv. 
S ; murders the princes, iv, 3, lie was beheaded in 1502 as a con- 
spinitor with the Earl of Suffolk, and was said to have confessed the 
munler before his death. Sir Thomas More writes that he was a 
** brave, handsome man, who deserved a better master, and would 
have merited the esteem of all men, had his virtues been as great as 
his valour." 

Ubiquity, Twelfth Night, v, 1, "Nor can there be that deity in 
my nature of here and everywhere." 

Ugliness, Comedy of Errors, iv, 2, " He is deformed," etc. ; 
Richard on his own, Richard IIL, i, 1, 2 ; and beauty, Cymbeline, 
i, 6 ; suggestion of, Vemts and Adonis, I, 133. 

Ugly, let the, be unmarried, Sonnet xi, 

Ulysses, general of the Greeks, character in Troilus and Cres- 
sida, introduced in i, 3. 

" The speech of Ulysses in Hi, 3, when taken by itself, is purely 
an exquisite specimen of didactic morality; but when combined 
with the explanation eriven by Ulysses, before the entrance of Achil- 
les, of the nature of his design, it becomes an attribute of a real 
man. and starts into life. When we compare the plausible and 
seemingly affectionate manner in which Ulysses addresses himself 
to Achilles, with the key which he hero furnishes to his meaning, 
and especnally with the epithet * derision/ we have a perfect eluci- 
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daticm of his character, and musfc allow that It is impoaible to 
exhibit the crafty and smooth-tongoed politician in a more exact 
or animated style. The advice given by Ulysses is in its natare 
sound and excellent, and in its form inoflSensiTe and kind ; the name, 
therefore, of * derision ' which he gives to it marks to a wonderful 
degree the cold, self-centred subtlety of his character." — OoDWur. 

Allusions to Ulysses, ///. Henry FZ, iiC, S ; iv, 2 ; Luertee^ L 1S94. 

XJxnfirevill, Sir John, mentioned in the first scene of 11, Henry 
/F., as sending news of the battle of Shrewsbury by Travers to 
Northumberland. 

XTnaccommodated (uncivilized, not having the conveniences of 
life), King Lear, Hi, 4» 

JJnaecoMftomBd (unseemly), J. Henry F/., Hi, 2, 

XTnaiiiftl'd (without extreme unction). Hamlet, i, 6, 

XJnbarbed (unshavenX Corio/ofwa, Hi, 2. 

XTnbated (without a button on the point), Hamlei, iv, 7; r. 2, 

Unbolted (gross). King Lear, ti. 2, 

Unbraided (undamaged), A Winter's Tale, iv, S or 4, 

Uncape (to throw off the dogs, so as to begin the hunt). Merry 
Wives of Windsor, Hi, S, 

Uncertainty, of the world. King John, v, 7 ; King Lear, iv, 1, 

Uncharge (acquit, hold guiltless), Hamlet, iv, 7. 

Unclew (undo), Timon of Athens, i. L 

Unconfirmed (unsophisticated). Much Ado about Nothing, Hi, 3, 

Unction, extreme, death without, Hamlet, i, 5, 

Unction, that flattering, Hamlet, Hi, 4; a poisonous, Hamtet, 
iv, 7, 

Underlings, the fault is not in our stars, but in ourselves if we 
are, Julius Ccesar, i. S, 

UndexHikinker (under-tapster), /. Henry IV,, H, 4, 

Understanding, likened to a tide. The Tempest, v, 1 ; give it 
an understanding, but no tongue, Hamlet, i, 2, 

Under the greenwood tree, song, As You Like It, H, 5. 

Undertaker (agent, overseer), Twelfth Night, Hi, 4. 

Uneath (not easily), //. Henry VI„ H. 4, 

Unexpressi^e (indescribable), she, the. As You Like It, Hi, 2. 

Ungained, men prize the, more than it is, Troilusand Cressida^ 
%, 2, end, 

Un^em (nail). Love's Labour's Lost, v, 1, 

Unhappy (mischievous), AlVs Well that Ends Well, u\ 5. 

Unhatched practice (unripe plot), Othello, Hi, 4, 

Unhoused (unmarried), Othello, t. 2. 
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XTnlioaselled (not absolved), HaniUU t. 5. 

Unicorns, The Tempest^ Hi, 3; Juluia CcBsar, iu 1; Timon of 
Athens^ %i\ S, They were said to be taken by the hunter's first at- 
tracting their attention, and then running behind a tree, which the 
animal would charge against, and run its horn into, thus being held 
fast and powerless. 

Union, an (a costly pearl), HamUU v, S. 

Universe, the, filled with murmur and darkness, Henry V., iv,^ 
chorus, 

Unkindness, love increased by, Measure for Meaeure^ Hi, 2, 
*• This forenained maid," etc. ; the only deformity. Twelfth Nighty 
Hi. 4; Julius Ccesar, Hi, ;?, **The unkindest cut," etc.; sharp- 
toothed, King Lear, ii, 4 ; cannot taint my love, Othello, iv, 2; mor- 
tal to women, Antony and Cleopatra, %, 2, 

Unmannerly, Hamlet, Hi. 2 ; King Lear, i, 1 ; better be, than 
troublesome. Merry Wives of Windsor, u 1, end, A common ex- 
pression. 

Unplausive (unapplauding), Troilus and Cressida, Hi. S, 

Unquestionable spirit, an. As You Like It, Hi, S. A dislike 
to being questioned. 

Unrespective (unthinking, inconsiderate), Richard III., iv. 2. 

Unshonned (unshunnable). Measure for Measure, Hi, 2. 

Unsisting (unresisting). Measure for Measure, iv. 2, 

Untended (unprobed, neglected). King Lear, i, 4. 

Untraded oath, a (one not in common use), Troilus and Ores' 
sida, iv, 6, 

Up-spring, the swaggering, a dance, Hamlet, i. 4. 

Urchins, The Tempest, i. 2 ; Merry Wives of Windsor, iv. 4. 
Malignant fairies in the shape of hedgehogs. 

Ursula, a gentlewoman attending on Hero in Much Ado about 
Nothing, introduced in ii. 1. 

Urswick, Christopher, a priest in Richard III., appears only 
in iv. 5. He was chaplain to the Countess of Richmond and to 
Henry VII., and did much to forward the union of York and Lan- 
caster by the marriage of Henry and the Princess Elizabeth. 

Usance (interest). Merchant of Venice, i. 3. 

Use, breeds habit. Two Gentlemen of Verona, v, 4 ; can almost 
change nature, Hamlet, Hi, 4; everything for, Romeo and Juliet, 
ii. 3, "Nought so vile," etc.; Venus and Adonis, 1, 166; gold put 
to, Venus and Adonis, I. 767. 

Usurer(s), complaint of being called a. Merchant of Venite, Hi. 
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1; Coriolanu9, i, 1; have fools for servants, THnum of Athena^ %%, S; 
the, hangs the cozener, King Jjear, iv, 6, 

XTauries, the worser of two, Iteamtre for Measure^ Hi, 2, 

XTsurpation, The Tempest, t. f; of a dukedom. As Tau Like 
It, i, 1; in the woods, Aa You Like It, ii, J; must be boisterously 
defended. King John, Hi. 4! of Henry, i. Henry IV^ iv, J, •• Then 
to the point,** etc. 

'Usurp6r(a), The Temped, i. t ; Ae You Like It,i . 1 ; King John, 
ii, 1; favour of an, Richard IL, v. 1; cares of an, IL Henry IV,, 
iv. 4; may sway a while, ///. Henry VZ, Hi, S; Meuheth^ Hi, 6; 
iv. S ; Hamlet, Hi. 4. 

Usury. See Ixtebest. 

XTiis, //. Henry IV., ii.4. Huitas, from the French huit, eight; 
the space of eight days after a festival, or the eighth day, sometimes 
applied to the festival itself ; hence, a merry-making, a frolic 

Utter (to sell), Romeo and Juliet, v. 1. 

Utterance (uttermost), Macbeth, Hi. 1 ; Cymheline, Hi. 1, 

Vacancy, but for, the air would have gone to gaze on Cleopatra, 
Antony and Cleopatra, ii. 2 ; you bend your eye on, Hamlet, Hi. 4, 

Vail (to lower, let fall), Measure for Measure, v. 1 ; Merchant 
of Venice, t. 1; I. Henry F7., v. S; his stomach (pride, courage), 
//. Henry IV., i. 1. 

Vain-glory, 'tis not, for a man and his glass to confer, Troilus 
and Cressida, Hi. S. 

Valdes, a pirate, mentioned in Pericles, iv. 1 or S. Name of an 
admiral in the Spanish Armada. 

Valentine, St.. day of, Midsummer-NighFs Dream, iv. 1 ; Ham- 
let, iv. 5. 

Valentine, one of the two gentlemen of Verona, lie is hon- 
est, fair-minded, faithful and somewhat obtuse. 

Valentine, a gentleman attending on the Duke in Twelfth 
Night, introduced in the first scene, plays an unimportant part. 

Valentine, a kinsman of Titus in Titus Andronicus, addressed 
in V. 2. lie does not speak. 

Valeria, a noble Roman lady, friend of Virgil ia, wife of Corio- 
lanus, and a character in the drama, introduced in i, S. In Plu- 
tarch she is said to be the mover of the embassy of women, v. S. 

Valerius, one of the outlaws by whom Silvia is taken, in the 
Two Gentlemen of Verona, v. S. 

Valerius Publius, Lucrece, argument. 
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Valiant, the, taste death but once, Julius Ctesar, it. S; the 
truly, Timon of Athens, Hi, 5, 

Validity (value), AlTs WeU thai Ends WeU, v. S ; Twelfth 
Night, i, 1 ; King Lear, i, 1 ; Romeo and Juliet, Hi, 3, 

ValouTy praised, Much Ado about Nothing, i, 1; decay of, 
Much Ado about Nothing, iv, 1, ** Manhood is melted," etc ; can- 
not carry discretion, Midsummer-Nigh fs Dream, v. 1 ; and fear to- 
gether, AlVs Well that Ends WeU, i, i, '* So is running," etc ; es- 
teem of women for, Twelfth Night, Hi, S, " For Andrew," etc ; the 
better part of — should be rewarded, /. Henry IV,, v, 4; in adver- 
saries, I, Henry IV,, v, 6; compared to Hector's, Agamemnon's, 
etc., II, Henry IV,, ii, 4; no true, with self-love, ///. Henry F7^ 
V, 2 ; the chief virtue, Coriolanus, ii. 2; true, Timon of Athens, 
Hi, 5 ; dependent on the cause, King Lear, v, 1 ; when it preys on 
reason, Antony and Cleopatra, Hi, 11 or IS; that plucks dead lions 
by the beard. King John, ii, 1; careless, Troilusand Cressida, v. 6; 
after drinking. The Tempest, iv, 1; II. Henry /K, iv, 3; like a 
lion's, MI, Henry VI,. ii, 1. 

Value, is not wholly in the estimate, Troilus and Cressid^n, ii.2. 

Vanity, Malvolio's, Twelfth Night, ii. S, " The devil a," etc. ; 
H, 6; preys upon itself, Richard II,, H, i; a sweep of, Timon of 
Athens, i, 2 ; the puppet, King Lear, ii. 2; of the world, Cymbeline^ 
Hi, 3 ; Cloten's, Cymbeline, iv, 1. 

Vanquiahed, taunts to the, King John, v. 2. 

Vant-brace (armour for the forearm^ Troilusand Cressida, %.$, 

Vapians, the, Twelfth Night, ii. 3. See Pigrogrdxitus. 

Variety, of people, MercharU of Venice, i. 1, ** Now, by two- 
headed Janus," etc. ; infinite, Antony and Cleopatra, H, 2, 

Varnish, the, of a complete man, Love's Labour's Lost, %. 2; 
on fame, Hamlet, iv, 7. 

Varrius, a character in Measure for Measure, introduced in 
iv, 5, where he does not speak. 

Varrius, a character in Antony and Cleopatra, introduced in ii. 
1, a friend of Pompey. 

Varro, a servant of Brutus in Julius Ccssar, appears in iv. 3. 

Vast (a waste). The Tempest, i, 2; A WitUer's Tale, i. L 

Vastidity (vastness). Measure for Measure, Hi, 1. 

Vaudemont, a French earl, killed at Aginoourt, mentioned, 
Henry V,. Hi, 5 ; iv, 8. 

Vaughan, Sir Thomas, character in Richard III,, appears in 
Hi. 3; sent to execution. Hi, 3, 4i his ghost, v, J. 



888 INDEX TO SBAKSPEBB'8 WORK& 

Vaiint (beginning, van) TroiluBond Cnasida^ proiogue^ 

Yaimt-couriers (heralds, precursors), King L^ar^ m. 2, 

Yauz, Sir Willi&m, character in //. Hemy VI^ first appears in 
UL S. ne forfeited all his property for adherence to Lancaster. 
Ills son is a character in Henry VIIL 

Yauz, Sir Nicholas, character in ffenry VIIL, introduced in f i. 
i, a son of the Sir William Yauz in II. Henry VI. His father's 
forfeited lands were restored to him at the accession of Henry VU. 

Yaward (vanward), Midsummer-Nighfs Dream, iv. I. 

Yein, of Ercles, Midsummer-Nights Dream, «• t; of King Cam- 
byscs, /. Henry IV., ii. 4; the giving, Richard III.^ *». 5. 

Yeina, mustering to the heart, Luereee, L 44s. See Blood, cir- 
culation of the; checks and disasters grow in the reins of actions 
highest reared, Troilus and Creasida, i. S. 

YelutuSy Sidnius. See Sicinius Velutus. 

Yelvet, gummed (stiffened with gumX /. Henry IV., ii. S, 

Yelvet-^uardSy /. Henry IV., Hi. 1. Trimmings of velvet, 
mueli affected by the wives of wealthy citizens ; and hero applied to 
the women themselves. 

Yendetta, the, of Capulets and Montagues, Romeo and Juliet 

Yeneys (venues, passes in fencing), Merry Wives of Windsor, i. 
1 ; Love's Labour'' s Lost, v. 1. 

Yengeance, mercy nobler than, The Temped, r. 1 ; threatened. 
Much Ado about Nothing, iv. 1; of Leontes, A Winter's Tale, ii, 3; 
omens of. King John, Hi, 4; oath of. King John, iv, S; of Heaven, 
Richard IL, i. 2; sworn, Titus Andronicus, ii. 3; for Caesar's 
wounds, Julius Ctesar, t\ 1 ; just, Hamlei, i, 6 ; Laertes's tows of, 
Hamlet, iv, 4 or 2; sure. King Lear, Hi, 7; invoked, Othello, Hi, 3, 
" Arise, black," etc. ; t% 2 ; Luereee, lines 1690, 1821, 

Yenice, Italy, the scene of a part of the Merchant of Venice and 
of Olhello. 

Yenice, Duke of, a character in the Merchant of Venice, intro- 
duced in it'. 1. 

Yenice, Duke of, character in Othello, introduced in t. 3. 

Yenice, senators of, characters in the Merchant of Venice. 

Yenice, Cupid in, Much Ado about Nothing, i, 1; as the travel- 
ler speaks of, Love's lAibour's Lost, iv, 2 ; law of, to protect its citi- 
zens. Merchant of Venice, iv, 1; death at, Richard II,, iv, 1 ; women 
of, Othello, Hi. 3. 

Yenison, thanks for, Merry Wives of Windsor, i. 1; sec Shaij- 
Low ; to kill, As You Like It, ii, 1. 
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Vent (impetuosity, as of hounds when they scent the gameX C7a- 
rt'olanus, iv. 5. 

Ventages (small apertures), Hamlet, iii, 2, 

Ventidius, one of the false friends in Timon of Athens, intro- 
duced in i, 8, He has been released from prison by Timon (it. S, end), 
but, having grown rich, he refuses a loan to his benefactor, Hi. 3, 

Ventidiua, character in Antony and Cleopatra, introduced in 

Ventricle of memory, the, Love's Lahour's Lost, iv, 2. Allud- 
ing to the old division of the brain into three ventricles, in the 
hindermost of which was memory. 

Ventures, at sea, an^sictj for. Merchant of Venice, i. 1; iii, 2, 

Venturing, Venus and Adonis, 1, 567, See also Daring, Oppor- 
tunity. 

Venus, doves or pigeons of, l^he Tempest, iv, 1 ; Midsummer^ 
Night's Dream, i, 1 ; Merchant of Venice, ii, 6 ; love's invisible 
soul, Troilus and Cressida, iii, 1 ; smiles not in a house of tears, 
Romeo and Juliet, iv, 1, 

Venus (the planet), Midsummer'Nighfs Dream, iii, 2; IL 
Henry IV,, ii, 4 ; L Henry VL, i, 2 ; Titus Andronieus, ii, 3, 

Venus and Adonis, a poem first printed in 1593, and therefore 
one of the earliest of Shakspere's works. In the dedication he calls 
it the first heir of his invention ; whether he meant by that that it 
was first of all his writings, or earlier than any of his plays, or than 
any that were wholly original, is uncertain. The story as told by 
Shakspere differs materially from Ovid's version, and is said to re- 
semble more one by ITenry Constable, published in 1600 in a volume 
called ** England's Helicon,*' but not known to have been written 
before this one. The subject of the poem is repellent, but it eon- 
tains descriptive passages of great beauty. See under Lucrece. 

Venus with young Adonis, Passionate Pilgrim, xi. 

Veracity, faith in, Coriolanus, iv. 5. 

Verb, a noun and a, such abominable words as no Christian ear 
can endure to hear, 77. Henry VL, iv, 7, 

Verbosity, and argument, Love's Labour's Lost, v. 1 ; Troilue 
and Cressida, v, 3 ; of Gratiano, Merchant of Venice, i, 1, See 
Words. 

Vere, Lord Aubrey, 777. Henry VL, iii. 3. 

. Verges, a character in Much Ado about Nothing, introduced in 
iii, 3, a meek imitator and disciple of Dogberry. 

Verily, a lady's, is as potent as a lord's, A Winter's Tale, i, 2, 
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Yemon, Sir Richanl, character in /. Henry /F., appears in iv, 
1, and V. 1 and S. He was a partisan of the Percys, and one of the 
leaders at Shrewsbury, for which he was condemned and executed, 
July 23, 1403. He and Worcester are ordered to death in v. S, 

YerzLon, Sir Richard {% character in /. Henry F/., first appears 
in it. 4, the scene where the red and white roses are plucked in a 
quarrel with Bassett, a Lancastrian. Vernon is an ardent adherent 
of York. The quarrel is continued in ttt. 4 And tV. 7. 

Yerona, Italy, scene of the greater part of Romeo and Juliet^ and 
parts of the I'wo Oeniletnen of Verofia, 

Yersatility, of the king, Henry F., t. 7. 

Yerse. See Poetry. 

Yerses, on trees — lame, As You Like It^ Hi, f. 

Yesture of decay, this muddy, Herehant of Venice, v. J; the 
essential, of creation, Othello, tV. 7. 

Yia (away). Merry Wives of Windsor, tt. j? ; Love's Labour's 
Lost, V. 2 ; Merchant of Venice, ii. 2, and elsewhere. 

Yials, the sacred (lachrymatory), Antony and Cleopatra, i. 5, 

Yice<s), prevalence of, Jleasure for Measure, ii, 1 ; results of 
pardoning, Measure for Measure, ii, S ; apfiarelled like virtue. Com- 
edy of Errors, Hi. 2 ; virtue misapplied turns to, Romeo and Juliet, 
ii, 3 ; self-accusation of, Macbeth, iv, 3 ; repented, Pericles, i, 1 ; 
assume the marks of virtues. Merchant of Venice, Hi, 2 ; fitly be- 
stowed, AWs Well that Ends Well, t. 7, ** One that goes.** etc. ; want 
not impudence, A WitUer's Tale, Hi 2 ; an old man boasting of his 
youthful, 77. Henry IV„ Hi, 2; at a young man, Hamlet, ii, J; 
through tattered. clothes. King Lear, iv, 6 ; gods make instruments 
of, King Lear, v, 3; with beauty, Sofinet xcv; result of persever- 
ance in, Antony and CUopatra, Hi, 11 or 13, 

Yice, the old, Tweljth Night, iv, 2, A character in the old 
" Moralities," who leaped on the devil's back and beat him with a 
sword of lath, but was carried away by him in the end. The moral 
is that, though sin may be merry with the deWl, it must become his 
prey in the end. There are other allusions, as to that reverend vice, 
/. Henry IV., ii. 4, to vice's dagger in //. Henry JV„ Hi. 2, the 
formal vice in Richard 111., Hi, 1, and the vice of kings in Hamlet, 
Hi, 4, a ** king of shreds and patches." The vice wore motley. 

Yice (fist, grasp), //. Henry 1 V,, ii, 7. 

Yictory, when without loss. Much Ado about Nothing, i. 1 ; ex- 
ultation and rejoicing in, King John, r. 5 ; IL Henry I V„ t. 7 / UL 
Henry VI„ v. 3 ; Richard III,, i. 1 ; Antony and Cleopatra, iv. 8, 
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^deo et gaudeo (I sec and rejoice), Love^a Lahour^a Lost, v, U 

Vidisne quis Tenit (Do you not see who comes f), Love^a Lc^ 
hour's Lost, V. I. 

Yidomar, Viscount of Lymoges. See Austria, Archduke of. 

Viennay the scene of Mectaure for Meaaure, 

Vile, the, see vileness in goodness, King Lear, iv, 2; praise of, 
Timon of Athena, 1. 1, 

Yilla^ (coward), //. Henry VL, iv. 8, 

*' Yilia mixetur," etc., a quotation from Ovid placed at the be- 
ginning of Venua and Adonia, ^ The vulgar admire the vile ; to 
me golden-haired Apollo presents a full Castalian draught** 

Yillain(s), when rich, have need of poor. Much Ado about Nolhr 
ing. Hi, S ; faces of. Much Ado about Nothing, v, 1 ; King John, iv, 2 ; 
(serf and rascal), Aa You Like It, i. 1 ; determined to prove a, Rich' 
ard III,, i. 1 ; smiling, damned — smile and be a, Hamlet, i, 6 ; gloz- 
ing their villainy, Othello, ii, 3, ** And whafs he,** etc ; a plain-deal- 
ing. Much Ado about Nothing, i, S; a self-confessed. King Lear^ i, 
t; a, with a smiling cheek. Merchant of Venice, i, S, 

Yillainy, out-villained, AlFa Well that Ends Well, iv. 3; easy 
to practise on innocence. King Lear, t. f, end; make mocks with 
love, Othello, v. t; clothed with old odd ends stolen from Holy 
Writ, Richard III, i. 3 ; instruction in, bettered. Merchant of Ven^ 
ice. Hi, 1. 

YincentiOy the Duke of Vienna, in Meaaure for Meaaure, enters 
in the first scene. He is a man of purity, justice, moderation, and 
mercifulness, even toward errors to which he is himself under no 
temptation— a contrast to Angelo^but given to masquerading and 
mystery, justifying the appellation Lucio gives him, ^ the fantastical 
duke of dark comers.'* 

YinceniiOy of Pisa, a character in the Taming of tJ^e Shrew, in- 
troduced in iv, 6, 

Yine, the elm and the. Comedy of Errora, ii, 2 ; every man shall 
eat under his own (in the days of Elizabeth), Henry VIII,, v, 4. 

Yinegia (Venetia), etc., Love'a Labour'a Loat, iV. f. •* Venice, 
he who praises thee not has not seen thee.** From Baptista Spagno- 
lus, of Mantua. 

Yinewedst (mouldicst), TroHua and Creaaidc^, ii, 1, 

Yintner, a, a character in i. Henry IV,, appears in ii, 4. 

Yiola, heroine of Tteelfth Night, introduced in the second scene. 
She has been shipwrecked, and dresses as a man to protect herself in 
the strange country where she is, enters the service of the duke, with 
84 
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whom she falls hopelessly in love, and is made the confidant of his 
affection for Oliria and his messenger to her. In thn delioacj and 
refinement of her character, and her hig^ breeding and genttenesi^ 
she somewhat resembles Perdita. 

*" Viola If like a heightened portrait of Julia of the * Two Oentle- 
roen of Verona,* enriched with lovely colour, and placed among more 

rtical surroundings. She has not the pretty sauciness of Rosalind 
her disguise, but owns a heart as tender, sweet-natnred, and 
sound-natured as even Rosalind's. The mirth of the play belong to 
other actors than Viola ; her occasional playfulness falls back into 
her deep tenderness and is lost in it.**— Imwdkit. 

Vidl-de-gamboys (gamba), Twdffk Nighi^ uS, A rioloncello 
with six strings, held between the 1^;*. 

Vlotonta, an unimportant character in AWm IFeff thai End» 
WeU^ appears in m. 5. 

Yioleta, Twelfth Nighi, t. 1; A Winier'a Tale, tr. Sor4; Mid- 
summtr-NighCs Dream, ii, g ; Measure for Measure^ ii. 2 ; Richard 
IL, V, t ; Henry V., iv, 1; to throw a perfume on, is wasteful. King 
John, iv, 2 ; Hamlet, v, 1 ; Pericles, iv, 1 ; Sonnet xeix. The violet 
was an emblem of the early dead. 

Yirago(e8), Much Ado about Nothing, ii, 2; Twelfth Night, 
Hi, i ; I'aming o) the Shrew, i, 1 ; et acq, 

Yirgilia, wife of Coriolanus, a character in the drama, intro- 
duced in i, S, Her gentle, fond, sensitive disposition is strongly 
contrasted with the character of Volumnia, her husbandV mother. 
Coriolanus calls her ** My gracious silence.** 

Virgin Ailing (playing the virginals), A Winter" a Tale, ». f. 

Virginity, AWe Well that Ends Well, i, 1. 

Virginiua, did he do well, Titus Andronieus, v, S, 

Virgins, knights of Diana, AlTs WeU that End^ Well, i, S, 

Vir aapit, etc (the man is wise who speaks little). Lovers La- 
bour's Lost, iv, S, 

Virtue, of necessity, Two Gentlemen of Verona, iv, 1; to be 
shown forth. Measure for Measure, i, 1 ; some fall by. Measure for 
Measure, ii, 1; a bait to vice. Measure for Measure, ii. 2 ; looks 
bleak, etc, AlVs Well that Ends Well, i, 1 ; in the lowly, AlVs Well 
that Ends Well, ii, S, ** Prom lowest place," etc ; none like necessity, 
Richard 11,, i, S ; inheritance of. III, Henry VI,, ii, 2 ; only felt 
by reflection, Troilus and Cressida, Hi, S ; perverted, Romeo and 
Juliet, ii. S; from lack of means for vice, TYmon of Athens, iv, J; 
of Imogen, Cymbeline, i, 4; escapes not calumny, Hamlet, t. S; 
better assumed than wholly wanting, Hamlet, Hi, 4 ; and cunning 
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(wisdom), FericleSy m. f ; influence of, Psrieles, %v, S, 6; in a face, 
Lucreee^ I, 5S, 

Yirtae(a), are sanctified and holy traitors to their possessors, A» 
Fou Like It, ii, 3; a world to hide them in. Twelfth Night, t. 3; 
with beauty, /. Henry F/., v,S; written in water, Henry VIIL, iv. 
t ; obscured by one defect, HarrUet, t. 4; assume a, if you have it 
not, Hamlet, Hi, 4 ; lie in the interpretation of the time, Corioianus, 
iv, 7, 

VirtuooSy Dost thou think there shall be no more cakes and ale, 
because thou art, Twelfth Night, ii, 3, 

Vision, the baseless fabric of a, The Tempest, iv, 1, 

Yiaioxui : Katherine*s, Henry FZ/Z, iv, f / Posthumu8*s, Cymb&-' 
line, V, 4, See Dreams. 

Yiaor, William, of Woncot, //, Henry IV,, v, 2. 

Vizaments (advisements, or considerations), Merry Wives of 
Windsor, i, 1, 

Vizor, a virtuous, over vice, Richard III,, ii, 2; Macbeth, Hi, f. 

Vocation, no sin for a man to labour in his, /. Henry IV., i, M, 

Voices, of age, Comedy of Errors, v, 1, *• Not know my," etc ; 
too rude and bold, MereharU of VenieSy ii, t; well divulged in (this 
may mean well reputed by men's voices, or said to be learned in lan- 
guagesX Twelfth Night, i, 6; soft, gentle, and low, King Lear, v, S; 
beauty of, Ventu and Adonis, L 4S8 ; of Marcius, Coriolanus, i, 6; 
a sweet, Pericles, v, 1, ^ Who starves the ears she feeds, and makes 
them hungry, the more she gives them speech." 

Volquessen, King John, ii, 1 or f. The ancient name of the 
province now called the Vexin, which lay on the border-land between 
France and Normandy. It had been ceded by King Henry I. of 
France to Duke Robert of Normandy ; but the French again took 
possession of it during the childhood of William the CV>nqueror, who 
did not attempt to retake it until 1087. In the course of the strug- 
gle Mantes was burned, and thene William received injuries by a fall 
from his horse, of which he died. 

Volsces, preparations of, for war, Coriolanus, Hi. 1 ; incursion 
of, Coriolanus, ir. 5. A people inhabiting the southern part of La- 
tium, finally subdued by the Romans in the Samnite wars, 848 and 
826B.C. 

Volscian Senators, characters in Coriolanus. 

Voltimand, a courtier in Harriet, introduced in i, 2, 

Volnmnia, mother of Coriolanus, introduced in >. 3 ; her pride 
in her son's valour, i,3; she disi^proves his haste, m. M; her an- 
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ger, iv. 2; her suit to her son, v, 3; worth a citj-foll, r. 4. She has 
her son*8 haughty pride' of cUss, hateful contempt for the people, 
thirst for honour, and, one might say, martial courage. Bj her 
suit to her son, v, S, she is said to have ** saved Rome and lo9t her 
son ; " but she did not know that she was saving Rome at such a 
cost Her speech to him, beginning ** Speak to me, son,** is taken 
very literally from the translation of Plutarch. 

^ The haughty temper of Volumnia, her admiration of the valour 
and high bearing of her son, and her proud but unselfish love for 
him, are finely contrasted with the modest sweetness, the conjueal 
t-endemess, aiid the fond solicitude of his wife Virgilia. . . . But the 
triumph of V^olumnia*s character, the full display of all her grandeur 
of soul, her patriotism, her strong affections, and her sublime elo- 
quence, are reserved for her last scene, in which she pleads for the 
safety of Rome, and wins from her angry son that peace which all 
the swords of Italy and her confederate arms could not have pur- 
chased."— Mrs. Jameson. 

" The poet gradually wins us to an admiration of the hero by the 
most skilful raana^j^ement. First, through his mother. What a 
lorioiis picture of an antique matron, from whom her son equally 



derived his pride and his heroism, is presented in the exquisite scene 
[i. 3] where Volumnia and Virgilia talk of him they love according 
to their several natures ! Who but Shakspere could have seizea 
upon the spirit of a Roman woman of the highest couraj^ and men- 
tal power, bursting out in words such as these " [beginning, ** His 
bloody brow!"]— Knight. 

VolnTnniiia, a friend of Brutus and Cassius in Julitis Ccuar, 
first appears in v. 3, 

Voluptuousness, in troubled times, Antony and CUopafra, i. 4, 

Votress, the imperial [Elizabeth], passed on, in maiden medi- 
tation, fancy-free, Midsummer-Nighfs Dream, ii, 1, 

Vows, lovers', Two Oentlemen of Verona, ii, 2 ; unheedf ul. Two 
Oenilemen of Verona, ii, 6 ; of men, Measure for Measure, i. 5 ; 
broken, Loves Labour^ a Lost, \v, 3 ; v, 2 ; Hermia*s, Midsummer' 
Night's Dream, i, 1; true, AlVs Well that Ends Well, iv, 2; Her- 
mione's, A Winter % Tale, Hi, 2 ; obligation of wrongful. King John^ 
Hi, 1 ; L Htnry IV,, i, 3; Hi, 2 ; binding nature of, Henry V,, iv, 
7 ; sinful, not to be kept, III, Henry VL, v, I ; broken, Troilus and 
Cressida, f. 2; peevish, Troilus and Cressida, r, 3 ; careless, nam- 
let, t. 3 ; false, Antony and Cleopatra, i. 3 ; men's, Cymbeline, Hi. 4. 

Vox, you must allow, Twelfth Night, v, 1, Allow one to 
speak. 

Vulcan, a rare carpenter. Much Ado about Nothing, i, 1 ; black 
as, Twelfth Night, v, i ; as like as, and his wife, Troilus and Ores- 
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sida^ %,S: imagination as foul as his stithy, Hamlei, m. f ; badge 
of, Titus Andronicus^ ii, L 

Vulture, the, Merry Wives of Windsor, uS; II. Henry VL, iv, 
3; Titus Andronieus, v. f; King Lear, %i, 4. 

Waftage (passage by water), Comedy of Errors, iv, 1; Troilus 
and Cressida, Hi, S, 

Wager(a), as to the most obedient wife, Taming of the Shrew, 
v,2; as to Imogen, Cymbeline, t. 5 ; nothing can seem foul to those 
that win, /. Henry IV,, v, L 

Waggery, Cymbeline, Hi, -^ " A waggish courage." 

Waggon, spokes of Queen Mab^s, Romeo and Juliet, i, 4, 

Wagtail, name applied to an officious person. King Lear, ii, M, 

Waist, and wit. Love's Labour's Lost, iv, 1; 1 would my means 
were greater and my waist slenderer, 77. Henry IV,, i, 2, 

Waist (that part of a ship between the forecastle and the quar- 
ter-deck), Troilus and Cressida, ii. S, 

Wakefield, a market-town in the West Riding of Yorkshire, 
battle of (December 30, 1460), 777. Henry 77, i, S, 4; ii. 2. 

Wakee, Love's Labour's Lost, v,2; a man that haunts, A Win- 
ter's Tale, iv, g or S, Churches held wakes in honour of the saints 
to whom they were dedicated, on their anniversaries. 

Wales, scene of parts of Cymbeline. 

Wales, Anne, Princess of. See Anns. 

Wales, Princes of. See Edwabd, the Black Privcb, Edwaed, 
Peixce of Wales, Edward V., Henrt V. 

Walking fire (will-o*-the-wisp). King Lear, Hi. 4. 

Wall, a character in the play of the artisans in the Midsummer' 
Nighfs Dream, taken by Snout, the tinker. ^ This man, with lime 
and rough cast, doth present Wall, that vile wall, which did thoee 
lovers sunder ** — ** the wittiest partition that ever 1 heard discoune." 

Wall, the weakest goes to the, Romeo and Juliet, i. 1; % beaute- 
ous, doth oft dpse in pollution. Twelfth Night, i. S, 

Walloon, a base, thrust Talbot with a spear, 7. Henry VI, i. /. 
An inhabiUnt of that part of Flanders between the Scheldt and th« 
Lys. 

Wandering knight, the son a, 7. Henry IV^ i. f« 

Wandering stars (pUnet^), HamM, v, 1. 

Wannion, with a (with a vengeane^), J'hruiUs, ii. h 

Wan tonn ess , accusation of, ScmuU exxMfii,, estiU^ mUh , ^44 
Wappsnad (or w ap peied, oter'Woniy TVsmh 4/ AthHi4, U* 0. 
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War, better than strife at home, AW9 WeU thai Ends WtH, ii, 
Sj near the end; threatened, King John, t. /; «». /; Henry K, ii. 
4; devastations of, King John, ii, 7, It; Hamlet, iv,4i declarations 
of, King John, Hi, 1; i\ 2 ; Henry V,,i, 2; CymMine, Hi, 1; civil. 
King John, iv, S; v, 8 ; Richard IL, Hi, 3; I. Henry 7F1, i, 1; ii, 
4 ; HI. Henry VL, ii, 5 ; Richard III,, ii, 4; v,6 ; like the god 
of. King John, v, 1 ; old men, boys, and women armed for, Richard 
IL, Hi, 2; dreams of, /. Henry IV,, ii, 3; jost^ L Henry I V,, v, 2; 
chances of, II, Henry IV,, i, 1; caution in, //. Henry /FU ». 3; 
an archbishop in, IL Henry IV., iv, L 2; prophecy of civil, IL Htw- 
ry IV,, iv,2; counsel for, Henry V,, i, 2 ; preparations for, Henry 
V,, ii., chorus; ii, 4; sleeping sword of, Henry K, i, 2 ; spirit suit- 
able to, Henry V., Hi. 1; license of, Henry V,, Hi, 3 ; the beadle 
and vengeance of God, Henry V., iv, 1 ; fame of, Henry K, iv, 3 ; 
a country after, Henry K, v. 2 ; its attendants, /. Henry VL, iv. 2; 
a son of hell, II. Henry VL, v. 2 ; or devotion, ///. Henry VL, ii. 
1, " Shall we go throw away," etc. ; end of — hath smoothed his 
wrinkled front, Richard III., i. J ; closet, Troilus and Cressida^ i. 
3 ; counsel in, despised, Troilus and Cressida, i. 3; ruthlessness 
in, Troilus and Cressida, v. 5 ; exceeds peace, Coriolanus, iv, 5; 
prophecy of — the dogs of, Julius Ccesar, Hi. 1; preparations for, 
Julius CcBsar, iv. 2 ; Hamlet, i, 1, 2 ; cruel, Timon of Athens, iv, 3; 
farewell to, Othello, Hi. 5 ; longing for, Cymbeline, iv, 4. 

War, the Trojan, Troilus and Cressida, 

War-cries, havoc, King John, ii, 1 ; Coriolanus, Hi. 1 ; God 
and Saint George, Richard III., v. 3. 

Ward, I am now in, AlVs Well that Ends Well, i, L The heirs 
of great fortunes were wards of the king in England and in Nor- 
mandy under feudal laws. Here the law is attributed to the rest of 
France. The father should be ward to the son. King Lear, i. 2, 

Ward (place of defence), A Winter's Tale, i, 2 ; Troilus and 
Cressida, i. 2 ; Merry Wu^es of Windsor, ii. 2. 

Warden pies, A Winter's Tale, iv. 2 or 3. Made of wardens, 
large pears. 

Warder, the king's, Richard I I., i. 3; II. Henry IV,, iv, L 
Throwing down the warder was a sign for the combat to stop. 

Ware, the bed of, Twelfth Night, Hi, 2, This famous bed, which 
is twelve feet square, is of oak, and very elaborately carved. It 
bears the date 1403 ; but as it seems by the carving to be of a later 
period, the date may have been marked on it to confirm the story 
that it once belonged to Warwick, the king-maker. It was in an inn 
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at Waie—the Suioeo's Head— in 1864^ when it was offered for sale 
at aoctkm, at one hundred guineas ; but as no one raised the price, 
it was bnngfat in. One stofy is, tJiat it was made and presented to 
the rorai famiijr, in 1463, by one Jonas Fosbrooke, and that Edward 
IV., being much pleased with the curious carving, gare him a pm- 
sion for life. There is also a tradition that, years afterward, the bed 
was used on occasions when the town was very full ; but those who 
tried to sleep in it were kept awake by pinches, scratches, and other 
small persecutions, caused, it was supposed, by the spirit of Jooaa 
Fosbrooke, who resented the use of his favourite work, designed lor 
royalty, by common people in a public inn. 

Warkworth, a market-town of Northumberland, scene of parU 
of /. and //. Henry I V, 

Warnings, from heaven, JtdiuB Casar, u S; disregard^Mly Lu* 
ereee^ L 491, See Omens. 

Warriors, precarious fame of. Sonnet xxv. See fitJUntM^ 
Wars of the Bosea, prophecy of, Richard JI^ ir. /; <«%$» ^ 
the use of the roses as emblems by the partiaaaf *4 tJbe %m^ y^m m^ 
1, Henry VI^ ii, ^ A red rote was tha htA$;^ t4 h4m *4 ^htmA, a 
white one of his brother, Edmund of hukf^^ Vm U^i>« vf tau^ 
Wars of the Roses, see Babvct, Boswobtv, JlMrnmes's Oi^, ^^^ 
Albans, Tewksbubt. Towtov* and WAHsnnjt 

Wart, a recruit in //. Henry IV^ •PP«*>^ Mi M, ^^ 
Warwick, Richard BeaodBaaq> (VmU-timf. fjtfi ^A ^M^ahi^^pf 
called Neville in m. i). character ia IL Hmry IV^ mts^^^iw^ ^ 
iii. i, in Henry V., introduced ia u t,m4 m L lUmry Vf ^%^4 
he is present in the ilrat aeeoe, twt 4r^» WA, a^A^r. |^ ^Ay*** 
against Glendower at S bie wa limy , mA m ikm ^mn m. P*m^ mAi 
made a pilgrimage to Pakstia^, iU wm u^iitmM -M f*i^^0 f#>^ 
1437 to 1430, and was one /if cJk tmJU^m^m. •nw* v. «^««r *^ >^ 
marriage of Henry V^ whot, at hat 4«irib. «^/)duvM(i i.^ f.-^*-^, 
and tutor for his infant vm, tdummd tU^n ^ ^ U '-^ ^/" -* 
RoU '* he is shown holding th« Mrtee ^(r*:i«ii» A u« 41^^ 7-> ^^^^ 
eari was noted for Us dfeartty ai w^tC at ^^ w m*\-^f i^A, *0^i*.9f 
and the Emperor Sipia Mw i ^Jlm ^ %»«/, itm '0^ f^^j^, ,/f 
courtesy.'' His daagteier Amm imrr^ k^%^4 r*-..*, ^,^, ,, 
the Warwick of the a«rxt (4»f. UiK4^ f thrift 11^4h.^w 
takes the white r«e with f\m0Mi^^*0f mA ^^yigM-i.. u^ ,4, /,,*/ 
rel then began bKw<Mn th« mm mm^ m^*^ « *'^rn>*4^ ,0 n^ t,, 
death and deadly wfiAT 
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ter in the second and third parte of JSemy Yl^ intiodooed in the 
first scene of eedi. He received the title and estates through his 
wife, heiress of the Beauchamp family, and afterward, at the death 
of his father, became Earl of Salisbury. He was on the side ci York 
at first, and was in the battles at St Albans and Towton ; but he 
was offended at the marriage of Edward to Lady Grey, when he wu 
negotiating a marriage with Bona of Savoy, IL Hemry Vl^ Hi, j; 
and an estrangement followed. Later he joined the forces of Qoeen 
Margaret, and was defeated and slain at Bamet (April 14^ 1471X 
///. Henry VJ^ n 2, Allusions to him as the king^mmker, second 
part, end of hceM 2; act iu, third part, ii. 4> **^ ^/ to his derioe 
of the bear and ragged staif, IL Henry VI^ «. 1; his power, *'a bug 
that feared us all,'* third part, r. t. One of his daughters, TsaheJto, 
married the Duke of Chunence ; the other, Anne, married Edward* 
son of Henry VI., and afterward Richard, Duke of Gloucester, and 
is a character in Richard 111, ; Clarence's dream of him, Richard 
111., i, 4 ; Clarence's desertion of him for Edward, tt. i. Warwick 
was said to have killed his horses at Tovrton, because he would not 
fiy ; at Barnet^ to have fought on foot, for the encouragement of bis 
soldiers. The former is commemorated by the figure of a horse on 
the side of a hill in Tysoe, in the county of Warwick, called the Red 
Horse, from the colour of the soil, and on Palm-Sunday, the an- 
niversary of Towton, the people of the place meet together and 
" scour the horse," as it is called— clear away the vegetation that 
has accumulated on the figure. 

Warwickshire, scene of 111, Henry FZ, ir. f, S, 
Washford (Wexford, in IrelandX /. Henry V/., iV. 7. 
Was it the proud, foU sail of his great verse, Sonnet 
Ixxrvi, 

Wassail-candle, a. //. Henry IV,, i, S, A large candle used 
at a merry-making. 

Was this fair face the cause, song, AlTa Well thai Ende 
Wett, i, S. 

Wasteftilness, to gild refined gold, to paint the lily, etc.. King 
John, iv, S ; of Falstaff. See Waist. 

Wat, name for a hare, Venus and Adonis, L 697, 
Watch, directions to the, Much Ado about Nothing, Hi, S, 
Watch, winding up the, of wit. The Tempest, ii, 1, 
Watch, give me a, Richard III,, v, S, A watch-light, marked 
to show the passage of time. 

Wfttchfiilnasa, power ot Troilus and Creasida^ Hi. A 
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Water, smooth, 77. Hmry F7., Hi. 1; that glidcth by the mill, 
Titus Afidronicus, ii. i; as false as, Othello, r. f ; the, was caught, 
and not the fish, A Winter's Tale^ r. f. 

Water-casting, allusions to the practice of, Two Qentiemen of 
Verona, ii, 1 ; Twelfth Night, Hi. 4 : IL ^cnry IV., i. 2; Hacbeih, 
V. S ; Merry Wives of Windsor, ii. S. 

Water-fly, Hamlet, v.t; Dvilus and Crtatida, «. 1. A busy, 
officious trifier. 

Waterford, Ireland, Talbot, Eaii ol L Henry VI., iv. 7. 

Water-galls, Luereee, 1. 1588. Seoondarr lainbovB. 

Waterton, Sir Robert, mentioned in Richard 11., ti. 2, as ooe 
of the companions of Bolingbroke. 

Waters, a boat for all. Twelfth Nighl, ir, t. BeadjtaraajpatL 

Water-work (water-colours), 77 Henry 7K, ii. X. 

Watery star (the moon), A Winter's Tale^ i. f. 

Wax, love like an image of, Two GemOamem of Vermm, iL 4L 

Wax, a form of, King John, v. 4. AUoaoo to the sofKisfidioB 
that an individual could be destroyed by meltiDg befbce the ire a 
waxen image of him ; alluded tn also in Tko Otmtlemem of Teramrn^ 
ii. 4; Richard III.. Hi. 4: sting of, 77 Henry FT, ir. 2; a wide 
sea of, Timon of Athens, i. I. The last is probably an allosioD to 
the waxen tablets anciently used for writing, as one night say now 
a wide sea of foolscap ; uses ot in sealing, Cymhelime, HL 2. 

Waywardness, of age. King Lear, i. L 

Weakness, Troilus and Cressida, i. 1; gnat Rsvlts fron, AlTs 
Well that Ends Well, ii. I; physical, of a great m^iy Julims Cmm» 
i. 2. 

Wealsmen (legisUitors, commonwealth men), Corielmme^ n 1 

Wealth, a burden for death to onload, Meaimre fmr M^^m^, 

11; power of. Merry Wi^ of Windsor, tn. 4; ^ff^M 
Merchant of Venice, .r. /; misery bfDogftc hy, fimm ^ A^h^ 
tv. 2; and peace, imposthoma iA^BmM, im. 4 (W h ■ ^^ ^ 

J^^^i'W;KingLear,u4;U^th0€fmri^h.m'-^ v Z^ 
of Athens, i. 2. See Gou>, Jfonr. ^ 

Weapons, holy «wi flf iKwH wftt (Sv: /r ;r,^; /^ 
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Weary with ton, I »iMte»«wif*^ r,^^ ,, .. 

•, Bamlet, nu Z. ^ 
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Weather, unseasonable, due to strife among the fairie& See 

Seasons. 

WeathexKSOck, invisible as a, Two Gentlemen of Verona^ ii, L 

Weaver(8), psalm-singers, /. Henry I V^ it. 4 ; three souls out 
of one, Ttoelfih Night, ii, S, Weavers were noted for psalm-sing- 
ing ; Goliath with a weaver's beam, Merry Wives of Windsor, v. L 

Web-and-pin (cataract of the eye), A Winter* a Tale^ u2; King 
Lear^ Hi, 4* 

Wedding Journey, a. Taming of the Shrew, iv. i. 

Weeds, in spring, //. Henry VI,, Hi, i ; a crown of, King 
Lear, iv, 4, 6 ; the fattest soil is most subject to, //. Henry IV^ iv, 
4: grow apace, Richard IIL^ ii, 4,' •»». !• 

Weeds (garments), Twelfth Night, v,l; Coriolanus, ii,S; King 
Lear, iv, 1, and elsewhere. 

Weeping. See Tears. 

Weet (wit, know), Antony and Cleopatra, i, 1, 

Weird Gisters, the. See Witches, the. 

Welcome, a landlady's. Two Gentlemen of Verona, ii. 5 ; at a 
feast, Comedy of Errors, Hi, 1; must appear in other ways than 
words, Merchant of Venice, r. i ; a general, Henry VIII, i. 4 ; and 
farewell, Troiliis and Cressida, Hi, J; to a returning soldier, Corio- 
laniis, ii, 1 ; treacherous, Macbeth, i. 5; of a hostess, Macbeth, i. 6; 
expression of, Macbeth, Hi, 4 ; Pericles, tt. 3 ; Romeo and Juliet, 
ii. 6. 

Well-liking (fat). Lovers Laboiir*s Lost, v. S, 

Welsh, the, accent of. Merry Wives of Windsor, Sir Hugh 
Evans in i. i, 2, etc., and Fluellen's in Henry V. ; the devil under- 
stands, /. Henry IV,, Hi, 1; love for cheese of. Merry Wives of 
Windsor, v. 5; cruelties of, 7. Henry IV., i, 1; language of the, I, 
Henry IV., Hi. 1, last part; service of, in France, Henry V,, iv, 7. 

Were't aught to me I bore the canopy, Sonnet cxrv, 

Westminster, scene of a part of Henry VIII. 

Westminster, palace at, scene of a part of //. Henry I V. 

Westminster Abbey, scene of the opening of /. Henry VI, 

Westminster, the Abbot of, a character in Richard 11,^ intro- 
duced in iv. 1. He was the leader of the conspiracy to kill Boling- 
broke : in r. 6 he is said to have died "with clog of conscience and 
sour melancholy." The name of this abbot is not certainly known, 
but William do Colchester is generally supposed to be the one ; 
though, from the fact that the dat« of his death is uncertain, it may 
have been his successor, Richard Harounden. 
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Westminster Hall, scene of it. 1 in Richard IL li was re- 
built by Richard, who was deposed by the first Parliament that met 

there. 

Westmorelaad, Ralph Neyille, Earl of, character in Henry IV^ 
both parts, and in J3e»ry F. He was the first earl, made so by 
Richard IL, in 1897. He was, however, on the side of Bolingbroke, 
who rewarded him for his services with several important appoint- 
ments. In IL Henry IV, iv, 1, he meets the archl^op and Mow- 
bray to persuade them to abandon their rebellion. Of his twenty- 
two children, his oldest son died, leaving a son Ralph, who is the 
Westmoreland of JIL Henry VJ, 

Westmoreland, Ralph Neville, second earl of, character in 
///. Henry VI^ grandson of the preceding. He is an adherent 
of the house of Lancaster, and is introduced in the first scene. 

Westward, hoo ! Twelfth Night, Hi, 1, The cry of boatmen on 
the Thames. 

Wesand (windpipe), l"he Temped, Hi, t. 
Whale, this— Falstaff, Merry Wivet of Windmr, iL 1; the 
belching, TVoi/tM and Creetida, n. 5; like a, Hmmifi, Hi, t; &v ^ir^ 
ginity, AUe WeU that Ends Well, it. S. TW wumnust tluitwm^ 
devour Andromeda was represented as a whale m mmm *M ^ttint^ 
Whale's bone (walma-teethV Lm^m LtAnw/s Im$. k Z 
What is TOUT sohstaaoe^ wksnof mtm jriMi flMCik, .^sImmm^ 
liii. 

What potioiia haswm I dnnk of wbtm Ptmw^ X>mm^ ^i^'/ 
What's in the hram thai iak au^ rhsniTfir^ )>mufr 4^># 
Wheat, two grains oC in tw» lifcu.ti fJt <^lMdP. M^^k^i^ ^ 
YenxM^i, 1; he that will have a cake <rf db;, smfle ^wr/k^ t^M^ 
ing, Trwlus and Oremda^ L L 

Wheel, turn m the (Hke a tuamgir^ f^m^Af -^ />'v^ *• ^ 
(the burden of a aoogfl. Umwd\t, m^ J^ ^ t: ^%0n ^ n**t^ ""^ 
down a hill, let go thy hmldl Kmf X#Mr. m. ^ Viwk tr ^^ ^^^ ^^^ 
lanue. Hi, 2, a paniihflKoC w( «Mfl ja t>M«# -wf %^ vyy<^. -y"^ 
a, King Lear, it, 7, 

Whelked (twhtoi tmnihiotitw ir«^ //w^ ^ ^ 
Whelka (pmtolevv B^ary r. im. «. 

Whan aa I oai im WtHtfltm^ vmus^. M^trrf Wi-*^ yf W^4^^ 
Hi, 1, A mctfieal ushmi ^4 tmim m%*A , «i*#M ^i^ 9^ ¥^^ v/ 
Marlowe. 

When aa thine em hatfi ^fcese tkm 4tim^, ^^i^s^/^^^ f^ 
griM, xixm 
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When dafftidiU begin id peer, song, A WiiUer's TaU^ w. S 
or J. 

When daiaies pied and violets bfaie, song. Love's Labour'i 
Lo8t^ r. J?. 

When forty winten ihall besiege thy brow. Sonnet iu 

When griping grief; song bjr Richard Edwaids, Borneo and 
Juliet, iv, 5. 

When I consider every thing that grows, Sonnet xv. 

When I do count the dock that tells the time. Sonnet xii. 

When I have seen by Time's fsll hand defSsced, Sonnet 
Ixiv. 

When, in disgrace with fortune and men's eyes. Sonnet 
xxix. 

When in the chronicle of wasted time, Sonnet erL 

When most I wink, then do mine eyes best see, Sonnet 
xliii. 

When my love swears that she is made of truth. Sonnet 
exxxviii ; Passion<iie Pilgrim^ i. 

When thou shalt be disposed to set me light. Sonnet 
Ixxxviii, 

When to the sessions of sweet silent thought, Sonnet xrx. 

Wh^r (whether), //. Henry VI^ in, S; Comedy of Errors^ iv, 1, 

Where art thou, Muse, that thou forget'st so long, San- 
net e. 

Where is the life that late I led P Taming of the Shrew^ 
iv, 1, A line from an old ballad now lost. 

Where, to find a better, thou losest here, King Lear, i, L 

Where the bee sucks, song, The Tempest, v, L 

Whetstone, well said, Troilus and Cressida, v, S; of a sword, 
Macbeth, iv, S, 

Whiffler, a, Henry V,, v., chorus. An officer who preceded a 
procession to clear the way, sometimes a piper. 

WhUes (untilX Twelfth Night, iv, 3, 

Whiles you here do snoring lie, song, The Tempest, ii, U 

Whilst I alone did call upon thy aid. Sonnet Ixxix, 

Whipping, punishment by, Taming of the Shrew, i, J; II. 
Henry IV,, v. 4; II, Henry VI„ ii, 1; Antony and Cleopatra, ttt, 
11; Hamlet, ii, f ; AlFs Well that Ends Well, ii, f ; King Lear, 
%, 4 : the impression of keen whips. Measure for Measure, ii, 4* 

Vnnx^^, of time, the. Twelfth Night, v. 1. 

Whitehall, named, Henry VIII,, iv. L 
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Whiteness, of new snow upon the raven's back, Romeo and 
Juliet, Hi, S; of doves-down, A Winter's TcUe, iv, S, 

Whitmore, Walter, character in 11. Henry F/., introduced in 
iv, i, one of the pirates that captured the Duke of Suffolk, and the 
one to whose share he fell. The name Walter was pronounced with 
the / silent ; the duke says : 

'* A cunning man did calculate my birth, 
And told me that by water I should die.*' 

Wliitsters (bleachers), Merry Wives of Windsor, Hi. S. 

Whitsuntide, or Pentecost, Two Gentlemen of Verona, iv. 4 ; 
Romeo and Juliet, i. 5; Comedy of Errors, iv. 1 ; pastorals at, A 
Winter's Tale, iv. Sot 4; morris-dance at, Henry V., ii. 4. 

Whittle (pocket-knife), Timon of Athens, v. J. 

Whoever hath her wish, thou hast thy will, Sonnet exxxv. 

Who is it that says most P Sonnet Ixxxiv. 

Who is Silvia P song. Two Gentlemen of Verona, iv. 2. 

Whoohub (hubbub), A Winter's Tale, iv. S or 4. 

Whoop, do me no harm, A Winter's Tale, iv. S or 4. Refrain 
of an old ballad. 

Who will believe my verse in time to come. Sonnet xvii. 

Why, every, hath a wherefore. Comedy of Errors, ii. S. 

Why didst thou promise such a beauteous day, Sonnet 
xxxiv. 

Why is my verse so barren of new pride, Sonnet Ixxvi. 

Why should this a desert be P love-verses. As You Like It, 
tu. 2. 

Wicked, the love of the, Richard II., v. 1 ; their own enemies, 
AVts Well that Ends Well, iv. S; swords of the, turned against 
themselves, Richard III, r. 1. 

Wickedness, confession of, Tit^is Andronicus^ v. 1; Heaven 
sees all, Henry V., iv. 1 ; II. Henry VI., v. 2 ; Hamlet, Hi. S ; Peri- 
cles, i. 1; relative. King Lear, ii. 4^ "Those wicked creatures," 
etc ; unpunished. King Lear, Hi. 7 ; leavens the good, Cymbeline, 
Hi. 4 ; downward course of, Henry V., Hi. S. 

Widow(s), dower of a. Measure for Measure, v. 1 ; Heaven, the 
champion of, Richard IL, i. 2; speedy marriage of a, Hamlet, i. 2; 
fear to leave a, Sontiet ix. 

Widow, a, a character in the Taming of the Shrew, introduced 
in V, f, who marries Hortensio. 

Widow, a, of Florence, character in AlFs Well that Ends Well, 
the mother of Diana. See Capilet. 
85 
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WifB (wiTes), a jewel, TWo Gentlemen of Verona, it, 4 ; may be 
merry and honest. Merry Wives of Windsor, iv, 2; are sold by late, 
Merry Wivts of Windsor, r. 5 ; duties of. Comedy of Errors, ii, 1 ; 
Taming of the Shrew, r. t; reproaches of a jealous, Comedy of 
Errors, ii. J, S; v. 1 ; like Tines, Comedy of Errors, ii, 1 ; submis- 
sion of a, Merchant of Venice, Hi, t; h light. Merchant of Venice, 
V, 1 : always go wrong. Lovers Lahomr^s Lod, Hi. 1 ; those who rule 
their lords. Lovers lAMbonr's Lost, iv. 1 ; property in a, Taming of 
the Shrew, Hi. t, ** She is my goods,** etc. : kill a, with kindness, 
Taming of the Shrew, iv, i ; a detested, is worse than war, AWs 
Well that Ends WeU, ii.3; jealousy of. As You Like It, iv. 1 ; re- 
Tolted, A Winter's Tale, i. t ; what motire stronger than the name 
of. King John, Hi. 1; fears of a, /. Henry IV., ii. S; like a beaten, 
//. Henry IV., iv. 1 ; Gloucester's, /. Henry VI., i. 1; n good, Hen- 
ry VIII., ii. 4 : Hi. 1 ; taking a — avenging the theft of a, T\roHus 
and Cressida, ii. ;? ; a quiet, Coriolanus, ii. 1, ** My gracious silence ; " 
if you had been the wife of Hercules, Coriolanus, iv. 1 ; secrete from 
a — prayer to be worthy of a noble, Juliets Caesar, ii. 1; love of, 
Othello, t. S ; unfaithfulness of, Othello, iv. S,end; advantage in the 
death of a, Antony and Cleopatra, i. S ; one not to be controlled, 
Antony and Cleopatra, ii. 2 ; praise of a, Lucrece, L 15. See also 

W0ME.V. 

Wildemesa (wildness), Meamtre for Measure, Hi. 1. 

Wild fowl, there is not a more fearful, than your lion living. 
Midsummer- Night* s Dream, Hi. 1 ; the opinion of Pythagoras con- 
cerning, Ticelfth Night, iv. S. 

Wild-goose chase, a, Romeo and Juliet, ii. 4. A kind of horse- 
race in which the second was obliged to follow the leader wherever 
he chose to go ; or any chase as hopeless as the pursuit of a wild 
goose. 

Wilfulness, schoolmasters to, King Lear, ii. 4^ end; hydra- 
headed, Henry V., i. 1. 

Will, arbitrary, Tito Gentlemen of Verona, i. ^; a strong, in a 
feeble body, like, JI. Henry VI, v. S ; power of the, Othello, i. S, 
speech of lago ; happiness of following one's own, Cymheiine, i. €. 

Will, play on the name, Sonnets exxxv., cxxxiH., exliii., czliv. 

Will(s) (testaments), not such a sickly creature as to make a, 
Merry Wit^s of Windsor, Hi. 4 ; of Portia's father, Merchant of 
Venice, i. 2; of worldlings. As You Like It, ii. i; a wicked, a 
woman*s. King John. ii. 1 ; bid a sick man make, Romeo and Juliet, 
i. 1 ; Caesar's, Julius Ccesar, Hi, f ; he is said to have left about 
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foarteen dollars to each citizen, a sum equal in value to at least one 
hundred dollars now; a last, Lucreee, /. 118S; JPerieles, «'. i. 

William, a country fellow in As You Like It, introduced in v, i, 
in love with Audrey, who is captivated by Touchstone. 

WilliamSy character in Henry F., a soldier in the army, first 
appears in iv, 1, where Henry in his incognito talks with him and 
exchanges gloves with him. The outcome of the episode is in iv, 8, 

Will^'-the-wisp, called a Jack, The Tempest, iv, i; a fire- 
drake, Henry VIII,, v, 4; a walking fire, King Lear, Hi, 4. 

Willoughby, Lord William de, an unimportant character in 
Richard II, a partisan of Bolingbroke, introduced in ii, 3, 

Willow, the, allusions to it as a symbol of disappointed love, 
Merchant of Venice, v, 1; III Henry VI„ m. S ; Hamlet, iv, 7; 
Othello, iv, 3; Much Ado about Nothing, ii, 1, 

Wiltshire, James Butler, Earl of, spoken of in ///. Henry VI,, 
i, 1, He was a Lancastrian, was wounded at St Alban*s, taken 
prisoner at Towton, and beheaded in 1460. 

Wiltshire, William le Scrope, Earl of, has the realm in farm, 
Richard II., ii, 1, He was a favourite of the king, who created him 
earl in 1395. On the landing of Henry of Lancaster, in 1899, he was 
taken and beheaded without a triaL 

Win, they laugh that, OtheUo, iv, 1, 

Winchester, Henry Beaufort, Cardinal, and Bishop of (1870- 
1447), character in the first and second parts of Henry VI,, intro- 
duced in the first scene of each. He was a son of John of Gaunt 
and Catherine Swynford, and was therefore an uncle of Humphrey, 
I>uke of Gloucester, the relationship referred to in /. Henry VI,, Hi, 
1, He was the leader of the peace party, Gloucester of the war 
party ; their hatred toward each other is expressed in /. Henry VI,, 
1. 1, S, The play follows tradition in imputing to Winchester a 
share in Gloucester*s death and the consequent remorse and horribly 
end ; but there is said to be no authentic evidence in favor of it 
He is described by Holinshed as '* haughty in stomach, high in coun- 
tenance, and strong in malice and mischief." He was adled Cardi- 
nal of England, though the Bishop of Durham was a cardinal at the 
same time, and Beaufort*s title was Cardinal of St Eusebius. 

Winchester, Stephen Gardiner, Bishop of. See Gabdinee. 

Winchester goose, /. Henry VI,, i, 3; Troilua and Crestida, 
v, 11, Name for a vile disease, or one afflicted with it A disrepu- 
table part of the town was under the jurisdiction of the Bishop of 
Winchester. 
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Wincot (Wilnecastle), in Warwickshire, near Stratford, Taming 
of the Shrew, induction, f • 

Wind, something in the, Comedy of Erron, iii, S ; sits in that 
comer, Much Ado cUnnU Nothing, ii, 3; churlish. As You Like It, 
a, 1; little fire grows great with little. Taming of the Shrew, ii. 1; 
ill, //. Henry /K, v, 3; III, Henry VL, ii. 5; that bows the pine, 
Cymbeline, iv. 2 ; allusions to the south or southwest wind as bring- 
ing wet weather and disease, The Tempest, i. 2; L Henry IV., v. 1; 
Coriolanua, i. 4 ; Troilus and Cressida, v. I ; Cymbeline, ii. 3. 

Windmill, living with cheese in a, i. Henry /F^ iii. i; in St 
George's Fields, II. Henry IV., iii. 2. 

Windows, the eyes, Richard III., i. 2; v. 3; Cymbeline, ii. 2. 

Winds, the, at sea, //. Henry IV., iii. 1 ; sightless couriers, 
Macbeth, i. 7 ; Lear*s appeal to. King Lear, iii. 2. 

Windsor, twenty-three miles west of London, scene of the Merry 
Wivts of Windsor. It has been conjectured that Elizabeth was at 
Windsor Castle when, according to the tradition, it was written for 
her, and that it was first acted there, the scene being laid at Windsor 
to give the play a local interest. Ileme's oak, which is introduced 
in I'. 3-5. stood in Windsor Little Park. 

Windsor Castle, scene of r. 6 in Richard IL ; spoken of in the 
Merry Wives of Windsor, v. 5. 

Wine, the temptation of, Merchant of Venice, i. 2; good, needs 
no bush, As You Like It, epilogue ; effect of, Timon of Athtns. iv. 
3. " Nor on the beasts themselves," etc. ; of life, is drawn, Macbeth, 
ii. 3; good wine, a good creature, if well used — invisible spirit of, 
Othello, ii, 3, Cassio's speech ; the conquering, Antony and Cleopatra, 
ii. 7; unkindiiess buried in, Julius Ccesar, iv. 3; loquacity after 
taking, Henry VIII., i. 4. See Drunkenness. 

Winning, would put any man into courage, Cymbeline, ii, 3. 

Winter, song of, Love's Labour's Lost, v. S ; age like a lusty, 
As You Like It, ii. 3; & sad tale for. A Winter's Tale, ii. 1 ; hu- 
mourous as, //. Henry IV., iv. 4 ; of our discontent, Richard III, 
i. 1 ; not gone, if the wild geese fly that way. King Lear, ii. 4; 
tames man, woman, and beast. Taming of the Shrew, iv. 1, 

Winter's Tale, A, was written late in 1610 or early in 1611. It 
is founded on a story by Robert Greene, first published in 1588 
under the name of ** Pandosto," and again in 1609, with the title, 
" The Historic of Dorastus and Fawnia." See Sources. The story 
was very popular, and passed through many editions. Shakspere 
followed it quite closely in most points, but in the story Uermione is 
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■ctaallf dead, and the love of Leontis tor Perdila, mere)}' hinted at 
in the play, drives him to suicide in the story. The time of the play 
cannot be detenninnl, or, rather, it has no lime. Pagan and Chris- 
tian usages and exprc^ons are recklessly mingled. The queen is 
danglitcr of the Emperor of Rustiia, and her innocence is attested by 
the oracle at Delphns. The scene of action is first in Sjicilia, afler- 
ward in Bohemia, then again in Sicilia. This play is regnrded >b 
one of the best in its treatment of character and motive, though its 
plot defies all the nnitie& 

Wiadtna, in self-disparagement, lltaturefor Meaturt, ii. f; in 
imprisonment, Jleattwe for Iteaturt, i. 3; an appearance of, in 
silence, Mtmhant of Venie*, i. I; waiting on folly, Air* Well that 
£nds Wdl, t. 1; too great a show of, AlPt Wtll that Ends WeU. 
ii. S,"! did think thee," etc. ; cries in the stnwtx, f. Benry IV., i. 
S; gained in a wild life, Henry V„ i. 1 ; at Ajas, Troilut and Cre»- 
mda, ii. 3; in combat with fortune, Anlong and C'leopalra, Hi. t; 
in oombat with blood. Much Ado abotU A'alhing, ii. S; he's a fool 
thai will not yield to, Ptrielts, ii. 4. 

Vlaa, the, folly of, A» You Like It, H. 7; knows hb folly, A$ 
You Like It, v, I; all places home to, Richard IJ„i.3; do not 
vail, Rithard II., Hi. t; the young and, do ne'er livelong, Riehard 

JII., Hi. 1. 

Tl— wuiiwii (witch), JTerry Wiva of Windsor, jr. S. 
WUbiam), thy own, wish I thee, Lore't Labowr'a Lott, ii. 1; th» 
bMt, AJT* HUI that S»da Wdl, i. J; father to the thought, //. 
MmfIY:.,it>.4. 

VlA«m, wen ever fools, AntoHf and CUnpatra, iv. 13 nt 15. 

Wiap of straw, allusion to ^ as the bndge 'it asold, /// Ilmry 

VI.. ii. - 

J Wit, winrling the watch of, Tht Trmpat, ii. /; not to go unre- 

I Wantud, The Ttv^ptM. ii: 1 ; love bought with, Tun OetUUmen of 

fl Vtnma, i. I ; borrows and spends. Tien Gentlemen of Verona, ii. i; 

L -Vttbout will. 7Vo GentUmen of Verona, ii.G; on ill employment, 

UTcrry Wirr» of Windaor. v. S ; what is, in the ffrejit. Is profanation 

Kh th* humblE, Meaturtfor Meatntn. ii. S; given to men in place of 

UUf, Oam*dy of ErroTK. H. t ; t, skirmish oL Muoh Ado about 

W^MiMg, i. I: Biwtriw'*. Mueh Ado about Nothing, ii. 1; Hi. I; 

^^m temmaU of. ^r^l<■^ .iih about Nothitig. ii. 3: the wit is out 

«p M ift. Much Ad; abofU Nol/iing. Hi. r,: Ilclledic]t'^ Miteh 

^^ ' Jn/Ainj;. >■. /. .' . a manly, jitirh Ado ah.mi Nothing, r. 

^f*—fc„^ -•'» I^h..nr-» Lntl, ii. J: [>l^ddling seoond-hand. 
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hK^u Ijakamr% Lod^ v,f; tamed fool. Lovers Labow*g LogL v, 9; 
the vhctstooe of, Ab Tom Like JL •• t ; with nndentanding. Am Y<m 
Like if. III. J ; in women, A» Yon Like iZ, tr. 1 ; has much to an- 
swer for. Am Fom Like It, r. /; with honour, AlVe Well thai Ende 
Wetf, I. f; harmed br beef, Ttteifth Highi^ ». 3; those that thmk 
tlier hare, Tktiflh Xigki^ i. S; enough, to lie straight, Twtiflk 
Xigki^ iC 3; to plar the fooL TSnlflh Nighty tit. J; the cause of, in 
other men. //. Hemty IV^ i. S; and sherris, IL Memy IV^ tr. 3; 
cncoonter of. Bickard III^ t. S; lack of, TroiluM and CrtMsida^ it. 
/; BamUij ii. S; breTitj the soul of. Hamlei^ iu t; % bitter sweet- 
ing. Borneo amd JwHei^ 1 1. 4 ; pared on both sides. King Lear^ t. 4 ; 
more man than, Kimg Lear, iu 4: depends on time, OtkettOf n. 3; 
waits on fear. Fhims amd Adomie, /. 690. See also Wim 

Wit, skull of a. BawUei, n / ; an unconscions, Am You Like iZ, 
1 1. ^ ** I 5hall never be 'ware of my own wit till I break my shins 
against it."* 

Witchcrmft, of Sycorax. {q. rX The Tempest^ t. j? ; allusions to. 
Berry Witre of Windsor, ir. £; Comedy of Errore, i,2; ii, 2 ; iii,S; 
Twelfth Sigh}, Hi. 4; L Henry VI^ i, 5, *• Blood will 1 draw;" a 
witch was supposed to be rendered powerless by loss of blood ; /. 
Henry F/., r. 3, ^ Monarch of the north ; " Ziminar, a devil invoked 
by witches; other allusions to. II, Henry TY., i*. j?, 4; ii, 1~4; ac- 
cusation of, Riehard 111^ Hi, 4* charm. against (God save her), 
Henry VIII,^ r, 4; incantations of, Baebeih, ii\ 1, See also under 
Mahu. In Jfaebe^K i. 3; iv, 1; and r. 3, many popular notions 
about witches are alluded to — that they could sail any sea in a shell 
or a sieve : that they could assume the form of any animal ; that 
they sold winds ; that they are connected with the moon ; that they 
untie the winds to fight against the churches, etc. The use of the 
supernatural in the plays of Shakspere was in accord with the belief, 
universal in his time, in witchcraft, ghosts, omens, and portents of 
all kinds. The law against witches, which had been repealed in the 
time of Edward W.^ was re-enacted in the time of Elizabeth, because 
they had so terribly increased ; and during the reign of James L the 
crime of witchcraft was made punishable by death npon the first 
conviction. C(»ke and Bacon being members of the Parliament that 
passed the law. King James published a book on *• Demonology," 
in 1603 ; but men of far higher intellect werR firm believers in the 
power of witches. Sir Thomas Browne declares that those who 
doubt it arc atheists. Bishop Jewell, in a sermon before the queen, 
drew an affecting picture of the wasting away of the victims of sor- 
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eery. The names of familiars of witches, that are used in the plays, 
Barbason, Mahu, Smulkin, and others, are found in the writings of 
Reginald Scott, who published a book on witchcraft, in 1584, and 
of other authors of the time. 

Witch(es), Sycorax, The Tempest; of Brentford, the. Merry 
Wives of Windsor^ iv, S ; beards of, Merry Witfes of Windsor^ iv, 
t ; Ephesus full of. Comedy of Errors, t. S; Joan of Arc accused 
of being a, /. Henry F/^ t. 5 ; the Duchess of Gloucester accused, 
//. Henry V/„ it. 3 ; £dward*8 wife a, Richard ITL, iti. 4; an 
Egyptian, Othello, Hi, 4 •>* images of wax made by. See under Wax. 

Witches, the, or the Three Weird Sisters, characters in Mctcbeth, 
playing substantially the same part as in the old record. These sis- 
ters answered to the fates of mythology, and are by some supposed 
to be the Noms or fates of Scandinavian mythology, the first of 
whom had to do with the past, the second with the present, the third 
with the future. The word is spelled ^ weyward " in the folio. They 
appear first in t. i, and are seen by Banquo and Macbeth in i, 3, 
where they make their prophecy, of which the two speak again in u. 
/, and Banquo in Hi, 1. They appear again in Hi, 6 and in iv, i, 
where they show him the apparitions and make another prophecy. 

" They are wholly different from any representation of witehes in 
contemporary writers, and yet presentefl a sufficient external resem. 
blance to the creatures of vulgar prejudice to act immediately on the 
audience. Their character consists m the imaginative disconnected 
from the good.**— Ck>LEBiDOE. 

Witching-time, of night, Hamlet, Hi, S, 

Withal, I could not (could not help). Merchant of Venice, Hi, 4* 

Withers, our, are unwrung, Hamlet, Hi, 2, 

Withold, Saint, footed thrice the wold. King Lear, Hi, 4, 

Witness(ee), false, Henry VJIL, v. 1 ; conscience a, Cymbeline, 
«i. t; of murder, Macbeth, H, S, 

Wits, of the home-keeping, are homely — love inhabits in the 
finest, Two Gentlemen of Verona, i. 1 ; the five. Much Ado about 
Nothing, i, 1; Twelfth Night, iv, 2; King Lear, Hi, 4 ; Romeo and 
Juliet, i, 4i the intellectual faculties, corresponding to the five 
senses; fat, /. Henry IV,, t. 2; lack of. Is no matter in England, 
Hamlet, v, 1, See also Wit. 

Wit-«iiai>per, a. Merchant of Venice, Hi, 5, 

Wittenberg^, school at, Hamlet, i, 2, The university dates from 
the year 1502, while the Danish history, from which the tale of Ham- 
let is drawn, was written at about the end of the twelfth century. 
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Wittoly quibble on. Merry Wivea of Witulsor, iu t, eneL 

Wisard(8), prophecy by, //. Hmry VI^ u 4; v, t; Biehard 
III^ f . i. 

Woe, faintly borne, Richard 11^ «. S; to the land governed by 
a child, Richard III^ ii. 3; for England, Richard III^ Hi. 4; it 
sour, delights in fellowship, Romeo emd Julieij iii, t; trappings of, 
Hamlet, i. f ; a charm against death, CymMinCy v, S; fellowship in, 
Luertce, lines 790, 11 11. See Gsikf and Soekow. 

WoeSy comparison of, Much Ado about Nothing^ v. 1; a tide of, 
Richard II., ii. t ; wise men ne*er wail their present, Richard 11., 
Hi. S ; lose knowledge of themselves, King Lear, iv. 6. 

Wolf (wolves), thy currish spirit governed a, Merchant of Venice, 
iv. 1 ; Irish, Ae You Like It, v. t ; have done offices of pity, A Win- 
ter's Tale, ii. S ; U> make a, //. Henry IV., i. t; ent like, Henry K, 
m. 7 ; in sheep*s array, /. Henry VL. i. S ; English, /. Henry Vl^ 
i. 6; arouse the jades that drag the night-, //. Henry VI., iv. 1; 
loves the lamb, Coriolanus, ii. 1; sentinels of murder, Macbeth, 
ii. 1, 

Wolsey, Thomas, Archbishop of York and cardinal, character 
in Henry VIII., introduced in the first scene, where he is spoken of 
as a *' butcher's cur." His father was a wealthy butcher at Ipswich, 
nis power, ambition, and ability are spoken of in i. 1; he is charged 
with oppressive taxation, t. S ; hated by the commons, ii. 1 ; his 
reasons for urging the divorce, it. 1. S ; Katherine to him, ii. 4 .* his 
double-dealing discovered, the king's ironical praise, his fall, and 
soliloquy, lu". 2 ; Henry reading the inventory of his property. Hi. 2. 
(A mistake like this is said to have been made by the Bishop of Dur- 
ham, and used by Wolsey to ruin him.) His death and character, 
iv. 2. This, put into the mouths of Katherine and Griffith, is taken 
almost literally from Holinshed. His farewell to greatness in the cele- 
brated soliloquy is by some critics attributed to Fletcher. Wolsey 
is one of the great characters of the historic plays — haughty, ambi- 
tious, tricky, revengeful, he assumes equal power with the king, in- 
tends to make himself pope, pursues the unfortunate Buckingham 
to death, and raises the question of illegality in the king's marriage 
in order to bring about a union with the sister of the French king, 
and thereby further his own ambitious plans. But the king makes 
his own choice of Katherine's successor, and Wolsey's scheme falls 
to the ground, followed by his own ruin. In his fall he is repre- 
sented in the play as noble, dignified, and Christian-like. 

Woman (women), reason of a, Tvx> Gentlemen of Verona, %. S; 



INDEX TO SHAKSPERE'S WORKS. 411 

a fat, Comedy of Errors^ Hi, f ; a jealous, Comedy of Errors, v, I; 
graces of a, Much Ado about Nothing, ii. S ; fortane*8 gifts to, A9 
You Like It, i. t ; curiosity and impatience of, Ae You Like It, Hi, 
f , ^ Doublet and hose in my disposition ; " caprices of, As You Like 
It, Hi. S; wit of, As You Like It, iv, 1; of the world (married). As 
You Like It, v, S; tongue of a, Taming of the Shrew, i, 8, ** Why 
came I hither,*' etc. ; duty of a, Taming of the Shrew, v, 2 ; offer of 
love from a. Twelfth Nighty Hi, 1,4; a, bom to fears. King John, 
Hi, 1 : mood of a, /. Henry I V., i, S; a, therefore to be won, /. ffen^ 
ry F/m V. S; was ever, in this humour won, Richard III,, i, t; shal- 
low-changing, Richard III,, iv, 4 / answer of a, Troilus and Cre»- 
Ma, i, i ; a mannish, Troilus and Cressida, Hi, S ; ambition of a 
Roman, Coriolanus, i, S; she is a, therefore, Titus Andronicus, ii, 
I; an unsexed, Macbeth, i, 5; to play the, Macbeth, iv, S ; one not 
bom of, Macbeth, v, 5 ; a name for frailty, Hamlet, i, 2 ; most 
pernicious, Hamlet, i, 5 ; painting and affectations of, Hamlet, Hi, I ; 
tears the weapons of. King Lear, ii, 4 ; deformity in, King Lear, 
iv. 2 ; will of, Kir^g Lear, iv, 6 ; voice of. King Lear, v. S ; the 
devil will not eat a, Antony and Cleopatra, v. 2 ; inconstancy of, 
Cymbeline, i, 6; ii, 4^6; all faults in, Cymbeline, ii, 5; in man*8 
attire, Cymbeline, Hi. 4,6; who can read a, Cymbeline, v, J / a man 
with the beauty of a, Sonnet xx, ; wooing of a. Sonnet scli, ; ad- 
miration for. The TempeM, Hi. 1; in man^s attire, Julia in the 
Two Gentlemen of Verona; Rosalind in As You Like It; Viola 
in Twelfth Night; Imogen in Cymbeline; curiosity of, 7W Gen* 
ilemen of Veronci, i. 2; love of, for gifts — scorn what best contents 
them — are won by a tongue— the only virtue of. Two Gentlemen 
of Verona, Hi, 1 ; three things hated by, Two Gentlemen of Verona, 
Hi. 2 ; frailty of. Measure for Measure, ii. 4 ; an oath not to see. 
Love's Labour's Lost, i. 1 ; ii. 1 ; like Gemtian clocks. Love's La- 
bour's Lost, Hi. 1, end ; are books and academes, Lovers Lahotir's 
Lost, iv. S; keen tongues of, Loin's Labour's Lost, v. 2; were not 
made to woo, Midsummer-NighCs Dream, ii. 2; kindness in, Tam- 
ing of the Shrew, iv. 2 ; ornaments of. Taming of the Shrew, iv. 3 ; 
should be submissive. Taming of the Shrew, v. 2; one good in ten, 
AWs Well that Ends Well i. S; easily captivated. Twelfth Night, 
H.2; should marry men older than themselves — less fickle than men 
— are as roses — love of, Twelfth Night, ii. 4 ; are won by valour. 
Twelfth Night, Hi. 2; how influenced — treachery of— office that be- 
comes, A Winter's Tale, i. 2; stopping the tongues of — a scolding, 
A Winter's Tale, ii. S; war of, Richard II,, H, 1; Welsh, /. Henry 
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JFl, i. 1; aecretB with, L Henry IV^ ii, S; the son of % and yet 
with fewer woids than a parrot, L Hemy IV^ iu 4; shrewd tempt> 
en» L Eemiy VI^ •• f ; beauty, Tirtne, and goTemment in— the 
queen unlike, IIL Henry VI ^ u4; when men are mled bj, Riekard 
m^ ul; won bj flattery, Richard IIL, tr. 1 ; loTe eminence, Hen- 
ry YIII^ M. S; are angels when wooed, TroUuB and Crestida^ t. f, 
end; that they had men's priTikges— constancy in, DroQuM and 
OreMnda^ tii. f ; light, TMiu» and CresMa, tv. 5; are governed 
by the eyes, JVoQub and CreBnda^ r. f ; hearing praise of raloor, 
Cb n o faa ii t , i, 9; a deputation of, Coriolanua^ v, S; tears of, Corio- 
laiMis, r. €; Lmcrtee^ L 1137; Boman custom for, Jniiut Oamr, 
i f ; in keeping counsel— weak-hearted, JnliuB Cteaor, tiL 4; will 
all turn monsters if, etc:. King Lear^ Hi, 1; sarcasms on, Otkelia, 
iu 1; Venetian, OiMh^ Hi, S; tears of, OtheBa, iu. 1; unkindnesB 
to, Aniomy and Chopaira^ i,2; diarms of a, Antony and Cleopaim, 
ii. 5; criticism of one, by another, ArUony and CUopaira^ Hi. S; 
nerer strong, Aniomy and Cleopatra^ Hi, 10 or 1£; fickleness of, 
Sonnet xr. ; waxen mind? ot Lucreee^ 1, 1240 ; not responsible, Ltt- 
crece^ lines 1S44, 1S57 ; to woo. Pasnonale Pilffrim, xix. 

Woman (to frighten as a woman), Alfs Well that Ends WeB, 
Hi. 5. 

Womanhood, let it not be believed for, lYoilus and Cressida, 
r * 

Woman-tired (goremed by a woman), A Winter's Tale, ii, S. 

Won, things, Troilus and Cressida, i, f, end. 

Wonder, at unnatund things, Madfelh, Hi, 4; The Tempest, 
v,l: Othelio, ii, 1; Richard JIU Hi^ 7; attired in. Much Ado 
about Sothing, ir, 1; rarest argument of, AlFs Well thai Ends Well, 
iL 1 : nine days\ As You Like It, Hi, 2; ten days*, ///. Henry VI,, 
Hi, f:n sonnet beginning ** Wonder of nature,** Henry V,, Hi, 7, 

Wondered (endowed with wonderful power). The Temped, iv, 1, 

Wood, or wode (wild, frantic), Hidsummtr'Jiighfs Dream, ii. 1; 
Venus and Adonis, /, 740, 

Woodlune, Much Ado about Nothing, Hi. 1; Midsummer- 
Nighfs Dream, ••*. 2 ; iv, 1, 

Woodcock (a gullible or cowardly fellow). Much Ado about 
Xothing, r. 2; Taming of the Shrew, i,2; Lovers Labour's Lost, iv. 
S; Alfs Well that Ends Well. ir. 1; Tktel/th yit,hi, iv, 2. 

Wooda, life in the. As You lAke. It, ii, 1; ruthless, Titus An- 
dronicus, ii. i, J; Bolingbroke*s felled, Richard II,, Hi. 1, 

Woodville, Richard, Lieutenant or Constable of the Tower, 
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afterward Earl Rivers, character in /. Henry VL. appears in t. S, 
He was said to be the handsomest man of his day in England. He 
married the widow of the Duke of Bedford, Jacqueline of Luxem- 
bourg, without waiting for the consent of his sovereign ; for this 
oifenoe he was fined a thousand pounds ; but he was soon forgiven, 
and was made Baron Rivers in 1448. His daughter Elizabeth be- 
came the wife of Edward IV., and his son Anthony is the Earl Riv- 
ers of Richard IIL After the marriage of his daughter, he became 
a zealous Yorkist, and being taken by the insurgents after the battle 
of Edgeoote (July 26, 1409), he and his son. Sir John Woodville, 
were beheaded, without trial, at Coventry. 

Woodville, Anthony. See Rivers. 

Wooing, by a figure, T%oo Gentlemen of Verona^ %%, 1 ; an odd, 
Taming of the Shrew, ii. 1; in haste. Taming of the Shrew, Hi. £; 
in rhyme, Love^e Lahouf^t Lost, v,£; a king's, Henry F., v. £; an 
unique, Richard IIL, i, i ; love sweeter in, Troilusand Cressida, t. 
f, end; idle, Hamlet, i. S; & soldier's, Othello, i, 3; women were not 
made for, Hidsummer-NighTs Dream, ii, 1 or £; wedding and re- 
penting. Much Ado about Nothing, ii. 1. 

Woolward, go, for penance, Lovers Labour's Lost, v, S. Oo 
clothed in wool instead of linen, sometimes imposed as a penance. 

Worcester, burial of John at. King John, v. 7. The stone cofi^ 
of John was found in the cathedral at Worcester, July 17, 1797. 

Worcester, Thomas Percy, Earl of, character in /. Henry /F., 
introduced in i, 3. He is Hotspur's uncle, and in rebellion against 
the king. His defection from Henry's predecessor is recounted in 
Richard IL, ii, 2, He is calculating, false, and selfish, and will not 
report to Hotspur the king's offer of mercy, lest he himself should in 
the event of a reconciliation live constantly under suspicion. West- 
moreland says of hinK " This Worcester, malevolent to you in all 
aspects,** i, 1, He was taken prisoner at Shrewsbury, and beheaded 
two days later. 

Word(s), crammed into the ears, The Tempest, n. 1 ; his, are 
bonds. Two Gentlemen of Verona, ii, 7 ; evil, double deeds. Comedy 
of Errors, Hi. 2 ; ill, empoison liking, Much Ado about Nothing, 
ii\, 1 ; high, to low matter, Lof*e*s Labour's Lost, i, 1 ; pronuncia- 
tion of certain — longest of all. Love's Labour's Lost. v. 1 ; an army 
of good. Merchant of Venice, Hi, 5; a man of (Parolles, which 
mctfms words), AWs Well that Ends Well; dallying with. Twelfth 
Night, Hi. 1 ; bethumped with. King John, ii, 2 ; like a woman's, 
/. Henry IV., i. 3; of the dying, Richard IL, ii. 1 ; windy attor- 
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neys, Richard IIL^ iv, 4; mere, Droilua and Cressida^ v. 3; and 
strokes, Julius Ccuar, v, 1 ; unpack the heart with, Hamlet, ii, 2; 
without thoughts, Hamlet, ui, S; to grief, Oihello, t. ^; to tire the 
hearer with a book of, Jlueh Ado about Nothing, i, i ; an exchequer 
of, but no other treasure, Two Oentlemenof Verona, ii, 4; tL soldier- 
like, //. Henry IV., Hi, £; have put to flight when blows could not, 
Coriolanus, ii, S; unprofitable, Luereee, 1, 1016; wind of, Luereee, 
L ISSO, 

Work, a noble, vilely bound up, A Winter's Tale, iv, S or 4, 
Workingmen, rebellion of, //. Henry VL, iv. 2; discontent 
among, Henry VIIL, i, 2, 

World, on wheels, a. Two Oentlemen of Verona, Hi. 7; an oyster. 
Merry Wives of Windsor, ii, 2; delights of the, renounced, Love*s 
Labour's Lost, i. 1; weariness of the. Merchant of Venice^ i, 2; 
bought with care — a t*tage. Merchant of Venice, i, 1 ; As You Like 
It, ii. 7; what a, is this, As You Like If, ii, S; how wags— the in- 
fectecl, As Yon Like It, ii, 7 ; a, to see (a wonder to see), Taming of 
the Shrew, ii, 1 ; go to the (to marry), AlVs Well that Ends Well 
i, 3 ; turned by commodity, or interest, King John, ii., end ; doffed 
aside, /. Henry 1 V., iv. 1 ; to bustle in the, Richard IlL, i, 1 ; all, 
to nothing, Richard III,, i, 2 ; vain pomp and glory of the, Henry 
VIIL, Hi, 2 ; slippery turns of the, Coriolanus, iv, ^; to do harm 
in the, often laudable, Macbeth, iv, 2 ; weariness with, Macbeth, v, 5 ; 
all uses of it, weary, stale, etc., Hamlet, i, 2; mutations of the. King 
Lear, iv, / ; a stage of fools. King Lear, iv, 6 ; this tough. King 
Lear, v. 3 ; the future, Antony and Cleopatra, iv, 12 or 14 ; re- 
nouncing the, different from being in ignorance of the, Cymbeline, 
Hi, 3; deceit of the, Richard III., Hi, 1 ; praise of the, Sonnet Ixix, 
Worldlings, testaments of, As You Like It, ii, 1, 
Worro(8), that hath eat a king, Hamlet, iv, 3; man a. King 
Lear, iv, 1 ; the word is often used for serpent, as Antony and Cleo- 
patra, v. 2 ; allusion to the notion that toothache was caused by a, 
Much Ado about Nothing, Hi. 2 ; food for, /. Henry IV,, v. 4; the 
only emperors for diet — politic, Hamlet, iv, 3, or v, 7. 
Worship (nobility), Henry VIIL, i, 1, and elsewhere. 
Worst, the, afraid to hear. King John, iv, 2 ; better in fortune 
than the mean, King Lear, iv, 1 ; fear of, Troilus and Cressida, 
«tt. 2, 

Worth, sorry your choice is not so rich in, as beauty, A Winter'* 
Tale, V, 1 ; that stood challenger on mount of all the age (Ophelia's), 
Hamlet, iv. 7 ; perpetuated in verse, Sonnet Ixxxi, 
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WorthieSy the Nine, Love*8 Labour 9 Lo9i^ v, 1 ; IL Henry IV., 
it, 4. They were : three heathens — Hector, Alexander, and Caesar ; 
three Jews— Joshua, David, and Judas Maccaboeus ; and three Chris- 
tians — Arthur, Charlemagne, and Oodfrey of Bouillon. Shakspere 
includes Pompey and Hercules. 

Wortfly quibble on. Merry Wives of Windsor, t. i. A general 
name for vegetables of the cabbage kind. 

W<miid(s)y one, to be healed by many, King John, v, S ; notion 
that they open in presence of the murderer, Richard III., i, 2; the 
custom of showing, when seeking an election, Coriolanua, ii. S; he 
that never felt a, jests at scars, Romeo and Juliet, ii. S; one not so 
deep as a well, nor so wide as a church-door, Romeo and Juliet, 
Hi, 1; CiBsar's, Julius Ccesar, Hi. l,i; a, Venus and Adonis, 1, 105S, 

Wreak (revenge), Romeo and Juliet, Hi, 6 ; Titus Andronicus, 
iv. S, 4> Coriolanus, iv. 6, 

Wreck, of the Dauphin's forces. King John, v, S; ta rocks cheer 
them that fear their, ///. Henry VI., ii, 2 ; as men thrown upon 
sand from a, Henry V., iv, 1, 

Wren(s), the youngest of nine. Twelfth Night, Hi. 2. The wren 
was said to lay nine eggs, and the last bird hatched was the small- 
est ; and as Maria was very small, she was called the youngest wren 
of nine ; may prey where eagles dare not perch, Richard III, i. S ; 
parental love of, Macbeth, iv, 2, 

Wrest (an active power), IVoUus and Cressida, Hi. 3. 

Wreatling, allusions to : on the hip, Merchant of Venice, i. 3 ; 
Othello, ii, i ; a wrestling-match, As You Like It, i. 2. 

Wretchedness, Comedy of Errors, v. J, **A needy, hollow- 
eyed,** etc ; last resort of. King Lear, iv. 6 ; of hanging on princes' 
favours, Henry VIIL, Hi. 2 ; in poverty, Romeo and Juliet, v. 1, 

Wrinkles, of age, AlVs Well that Ends Well, ii. 4 ; likened to 
kingly sepulchres, ///. Henry VI., v. 2; let them come with mirth 
and laughter. Merchant of Venice, i. 1. 

Writhled (wrinkled), /. Henry VI, ii. 3. 

Writing, comes by nature. Much Ado about Nothing, Hi. 3; let 
it be held treacherous, Cymbeline, iv. f ; a baseness to write fair, 
Hamlet, v,2; in a martial hand, Twelfth Night, ii, 3, 

Wroatk (ill fortune). Merchant of Venice, ii. 9. 

Wrong(s), it is dishonourable to remember, Coriolanus, v. 3 ; 

to Brutus and Cassius, Julius Ccesar, Hi. 2; pocketing up of, Henry 

V,, Hi. 2 ; humanity must prey upon itself. King Lear, iv. 2; to do 

a great right, do a little wrong. Merchant of Venice, iv, 1 ; fears 
86 
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ficQfalljV rft« Temped, i. i; 
5.- TW/U 3'»fU; ui. 4; Antony 

not to obey the 

rr»**^. Hfmry V^ iL S: •>. S: J%iliu$ CcBaaTj it, S; 
R\^ruif*i 11^ r. 7 : Jtrr^ Wi!re$ */ WVWier. iiV. 5. 

T«srm» 53r:Ie< !i^ j^fee^fk ia. L^n's Lakemre Ixui^ r. f ; rpTiewed, 
H-ntry \\ L, c.\an»a : ibe ▼»> of. fSHkeUe^ Hi. S : course ol. Sonnet 
cir : 9^ if :he. bad txLsd ^ofme boqUis ftsifiepL IL Henry /F^ «r. 4. 

TeUownaas .^xv.xir of ji^loaFTV Merry Wires of Windeor, i. S, 
end : A WimC^r* TjU. li. JI. - No jvllow inX" etc ; Cywiheline, ii, 5, 

TeoouLa tsiiboniiittCeV. IL Henry /Fl, ii. i. 

T'nnman arrrirn HamtJ^t r * 

Teoman, of En^iaunl. Henry V^ Hi, L 

Taaterdayat, O. cskU back. Hiehard 11^ m. f ; all cor, have 
lighted fools, the war to dustr death, MacbeiM^ r. 5. 

Tew, double-fatal. Richard 11^ Hi. f. So called because it was 
used for bows, and the leaves were poisonous ; allusion to the cus- 
tom of placing spriirs of it in the shroud. Twelfth Xighf^ ii, 4, song; 
use<i by witches. when slivered in the moon's eclipse, Macbeth, ir. J; 
in churchvard-s Romeo and Juliet^ v. 3, 

Tield (requite), Maebath, i. 6 ; Antony and Cleopatra, iv, S, 

Torick, the king's jester, skull of, Hamlet, r. 1, 

Tork, a city, capital of Yorkshire, 173 miles north of London, 
scene of //. Henry I V., i. S, and of ///. Henry VI,, ir, 7 ; mayor 
of, ///. Henry VL, iv, S, 

York, Archbishop of, mentioned in ///. Henry VL, iv. S, 
George Neville, brother of Warwick. See Rotherham and Scroop. 

York azid Lancaster, Houses o£ See Wars of the Roses. 
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York, Duchess ef, a character in Richard IL, introduced mv.S^ 
where the treason of her son Aumerle is discovered by her and the 
duke. In v. S she pleads with the king for his pardon. The mother 
of Aumerle, the Duchess Isabel, daughter of Peter the Cruel, King 
of Castile and Leon, died four or five years earlier than the time 
of the play ; and the Duchess at this time was his step-mother, Joan 
Holland, daughter of the Earl of Kent. But Shakspere evidently 
intends the character for Aumerle's own mother. 

York, Cicely Neville, Duchess of, wife of Richard, Duke of York, 
and mother of two kings, Edward IV. and Richard III., was distin- 
guished for her beauty, and was called in her youth the '* Rose of 
Baby." She is a character in Richard IlLy where her son instructs 
Buckingham to throw a slur on her character — which is said to have 
been spotless — in order to prove Edward illegitimate, and put aside 
the claim of his son to the throne. The duchess appears in tV. f, 
where she lays her curse on her unnatural son, hoping it may weigh 
heavier on the field than all his armour — a saying recalled when he 
is wearied by his beaver and hb lance on Bosworth Field. 

York, Edmund of Langley, Duke of, a character in Richard 
II., first appears in n. i. In v. t and S he denounces Aumerle, his 
traitorous son. Coleridge says: "There is scarcely anything in 
l^iakspere in its degree more admir&bly drawn than York's charac* 
ter ; his religious loyalty struggling with a deep grief and indigna- 
tion at the king's follies ; his adherence to his word and faith, once 
given, in spite of all, even the most natural, feelings. You see in 
him the weakness of old age, and the overwhelmingness of circum- 
stances, for a time, surmounting his sense of duty, the junction of 
both exhibited in his boldness in words and feebleness in immediate 
act; and then, again, his effort to retrieve himself in abstract loy- 
alty, even at the heavy price of the loss of his son.'* In contrast 
with this view is that of Gervinus, who regards York as the type of 
political faint-heartedness and neutrality and of cowardly loyalty to 
the strong and powerful, his weakness carried into unnatural ob- 
duracy when he urges his son's death under the fear that suspicion 
may fall upon himself. 

York, Edward Plantagenet, Duke of, character in Henry F., 
first appears in iv. 3, where he asks permission to lead the van at 
Aginoourt. He is the Aumerle of Richard II., whose part in the 
conspiracy to take the life of King Henry IV. is discovered in v. f. 
He was restored to his father's title in 1406, and fought valiantly at 
Agincourt His death on the field is described in Henry V^ iv, 6. 
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He left no chOdren, and the title was given to his nephew, who is 
the Dulce of York in the three parts of Henry VL 

York, Richard Plantagenet, Duke of (1410-1460), character in 
the three parts of Henry VI, He was a son of the Earl of Cam- 
bridge, who was executed for a plot against Henry V^ /. Henry FZ, 
ft. 5. The son was relieved from the effects of his father*s attainder 
in 1425, and restored to his titles and inheritance, m. /, and was 
afterward successively Constable of England, Regent of France, tv. 
i, and Lieutenant of Ireland. He first appears in tt. 4 of the first 
part> in a quarrel with Somerset ; and it was under cover of hostility 
to Somerset that he placed himself in opposition to the king. In i;^ 
S of the first part he captures Joan of Ara He is introduced in the 
first scenes of the other two parts. In the first scene of the second 
part, and again in ti». /, he declares in soliloquy his ambitious de- 
signs. His pedigree is given, though not altogether correctly, in ti. 
f, and his title to the throne. In p. I he defies the king. In the 
third part, first scene, Henry consents to make him heir to the 
throne that he has seized, if he will give it up to him (Henry) dur- 
ing his lifetime. He fell at the battle of Wakefield, and his head 
was set on the walls of York. In the play, third part, t. ^ he is 
taken prisoner, and stabbed by Clifford and afterward by Queen 
Margaret, who has put a paper crown on his head. Of his four sons, 
Edmund. Duke of Rutland, was killed by Clifford, ///. Henry FZ, 
t. 3, just before his father*s death ; George, Duke of Clarence, was 
murdered in the Tower; and Edward and Richard reigned as Ed- 
ward IV. and Richard III. (q. t*.). 

"The principal figure of the two plays, Richard of York, is 
almost throus:hout delineated as if the nature of his more fearful 
son were prefigured in hira. Far-fetched policy and the cunning 
and dissimulation of a prudent and determined man are blended in 
him — not in the same degree, but in the same apparent contradiction 
as in Richard — with firmness, with a hatred of flattery, with inability 
to cringe, and with bitter and genuine discontent.*^— 5Qervinus. 

York, Richard Plantagenet, Duke of, the younger of the two 
sons of King Edward IV., the two little princes who were imprisoned « 
in the Tower and assassinated by order of their uncle, Richard III. 
Although the weight of evidence goes to show that the princes were 
actually murdered, as in the play, many entertained doubts of it, 
and supposed that one or both of them escaped. Hence the claim of 
Perkin Warbeck, in the reign of Henry VII., to be Prince Richard, 
gained credence, and made his imposture formidable. 

York, sun of, Richard III., i, 1, Edward IV., whose cognizance 
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was a sun, from the three suns that were said to have appeared at 
the time of his victory at Mortimer's Cross. 

Tork-plaoe, name of, changed to Whitehall, Henry VIIL^ iv, i. 
Torkshirey Goaltree Forest in, scene of //. Henry IV,, iv, IS, 
Yonn^y so, and so villainous, As You Like It^ i, 1 ; the wise 
die, Richard IIL, Hi, 1 ; so, and so nntender. King Lear, i, 1 ; so, 
and so unkind, Venus and Adonis, 1, 187, 

Tour love and pity doth the impression fill, Sonnet cxii. 
Ton siK)tted snakes, song, Midsummer- NighCs Dream, H, g. 
Youth, home-keeping, Tujo Oenilemen of Verona, i, I ; salt of, 
left, Merry Wives of Windsor, ii, S ; men moved by. Measure /or 
Measure, i, S, near the end; aims and ends of, Measure for Measure, 
i, 4 ; wants of. Measure for Meastire, Hi, 1 ; blaze of, AWs Well that 
Ends Well, v,S; a stuff will not endure, 7\celfth Night, ii, 3, song ; 
\b easily amused, //. Henry IV,, v, 1; advice for, Hamlet, i,3 ; wild 
oats of, Hamlet, ii, 1 ; becomes its careless livery, Hamlet, ii\ 7 ; 
salad-days of, Antony and Cleopatra^ i, 6 ; one's, in his friends, Sonr 
net xxii. ; cannot live with age. Passionate Pilgrim, xii. ; aptness 
of, Timon of Athens, i, 1 ; tnith of, not to be trusted, Cymheline, 
V, 5 ; friendship of, A Winter's Tale, i, S ; melancholy in, Merchant 
of Venice, i. t; uncurbed, II Henry IV,, iv, 4, 



Lovers Labour* s Lost, v, S; wise men the, of fools. 
Twelfth Night, i, 6, 

Zeal, repaid with ingratitude. Twelfth Night, v, 1 ; to set whole 
realms on fire, Timon of Athens, Hi, 3 ; Wolsey's, for the king, 
Henry VIII, Hi. 2, 

Zed, unnecessary letter. King Lear, ii, 2, 

Zenelophon (or Penelophon), the beggar of the ballad of King 
Cophetua, Lovf^s Labour's Lost, iv. J, 

Zenith, the^ depends upon a most auspicious star, The Tempest, 
• ^ 

Ziminar, a devil invoked by witches, called ** Monarch of the 
north," /. Henry VL, v, 3, 

Zodiac, the. in his glistering coach, Titus Andronicus, ii, 1, 

Zodiacs (years). Measure for Measure, i, 3, 



THE END. 
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tare to do good aerrice for the otject it has in ylew— Improved accuracy in the 
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Number of the Names of Foreign Authors, Artists, etc. that are 
often mispronounced. By Alfred Atres. 18mo, cloth, extra, |1.00. 
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Houghton, MifiUn & Co., publishers of Emerson's Complete Works.) 
A companion volume to " Carlyle : his Life — his Books — his Theo- 
ries." By the same author. Applctons' ** New Dandy- Volume Se- 
ries." ISmo. Cloth, 75 cents ; paper, 40 cents. 

THE WIT AND WISDOM OF BENJAMIN DISRAELI, 
K. G«, EARL OF BEACONSFIELD. Collected from his 
Writings and Speeches. 12mo. Cloth, $1.25. 

"It It at a kind of Talkpr'*" Gnide. or Hand-Book of ConTeiratlon. that we 
with lo reeommend the nrepcnt Tolnmc. The compiler Imp donv hU work, which 
wan eyiflently a labor of loy«>. with Indtrment nnd dlwrretlon In the irain ; lie has 
worked throuL'h hlii aiithor'ii writlnL'p and opeccliep, from * Viybin Orey ' to the 
dltconrpie to the Lords In the March of 1881 ; and hl« volome conialnP tlie moat 
characterifitlc atteranc«'ff of a creat and anccerrftil artt-t In life, who waa re* 
nowDed for good and cbaiacteriatlc speech.''— TA^ AUutuxum ^Londun). 
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D. APPLETON & CO.'S PUBUCATIONS. 



The Household Book of Poetry. Edited by Chabus 

A. Dama. Entirelj new edition, from new tjpe, with nemriy two 

hundred additional poems. Steel Engravings. Square 8to. Cloth, 

gilt, 15.00. 

** When the first edition of *The Hooaeboltl Book of Poetiy* was pabllsh«d bj 
Mr. Dana In 18^7, no other collection ooald so mueh ss aspire to Hral U. Since then 
we have had Hrjraat's eoUectfton and luneraon's eoUectkio, hoth by poets of flune. and 
both presumably eclipsing the effort of a writer who Is not« so fu- as the world knows, 
a poet. Nevertheless Mr. Dans's ooUectkNi remains the best of the three. The book 
deservedly keeps the lead in popular iivor which It took at tha start**— ilTew fmk 
lime*, 

** Every IntellUrent reader and stadeot of poetry has fi^ coarse his own Ihrorttca, 
bat we are safe In saving that no popular antboloiKy Is so weU ealcalated as tlris to 
frratify and instruct the general poolic, or to provide for the genolne lover of verss so 
much that is good and worthy of presenratfcm.**— AmCom Tr&ottttr. 

** Mr. Dana has added nearly two hundred poems to his well arranged coDectioa, 
iiicludin;; many short iioems by auUvtrs who have not pntJished volumes. I'he col- 
lection now includes eleven htmdred and seventy-five svlectloaa from three hundred 
and M'venty -seven authors, eighty-five of whom are Americana and filly-two women. 
This edition gives s Hst of soibora. s list of the poems, and an index of first fines, sad 
Is printed with uew type."— Ae» York World. 

Fifty Perfect Poems. A Collection of Fifty Acknowl- 
edged Masterpieces, by English and American Poets, selected and 
edited by Charles A. Daka and Rossiter Johnson. With Seventy 
Orijrinal Illusl rations from Drawings by Alfred Fredericks, Frank 
Millet, Will Low, T. W. Dewing, W. T. Smedley, F. 0. C. Darley, 
Kwain GiflTord, Harry Fenn, Appleton Brown, William Sartain, Arthur 
Qtiartley, J. D. Woodward, Walter Satterlee, S. G. McCutcheon, and 
J. E. Kelley. The illustrations are printed on Japanese silk paper, 
and mounted on the page. The volume is bound in silk. Large 8vo. 

$10.00. 

" The \M\f> of thin volume msy perhaps sppmr s little sodaclons to those who recsll 
Pope's fimiliar dictum as to the impossibility of s fkiiltless piece. In the absolute 
^xiM' of the tonn, there is, of course, nn fieiifect poenj, because there is no perfect 
thint; of nny liind. But. as evtrv srt has its limitations. In whatsoever work the im- 
perfections are cnused by these limitations alone, the artist may fairly be said to have 
succeeded to perfection. Go this principle the poems here collected have been chosen.^ 
—Ftom IY^ac4. 

The Bryant Birthday-Boot With Portrait of Bry- 
ant and Twelve Engravings illustrative of the Months. Printed with 
red lines. ISnio. Cloth, red fdges, $1.25. 

"The Rryant Birthday-Book ** is s little laryrer than the Lonirfbllow. "WhIttler. and 
other birthdav hooks, and a handsomer volume, ft is prlnU>d with red Unes. and eon- 
tains a portrait of Bryant and twelve illustrations appropriate for the months. Tha 
binding; is elegant and unique. 
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0. APPLETON & CO.'S PUBLICATIONS. 
THE OREVJLLE MEMOIRS COMPLETE. 

A JOIIBKAI. OF THE BEIUN» OF KIKG GEORGE IT 
AND KING WILLIAH IV. tiy ihc late (.hiclej V. V. Gae- 
tti.l.>, Est|., Cleric of Ihu Council lo tboac Sovcrei^-[ii^ Edilpd bjr 
llB:inr ItxKri, RcgJalnr at ihe rriry Uoundl. Two rols. Igroo. 
Clalh, (4.U0. 
"(■IncflihaniiblleitiQnor tlonuE Wal)H-l«'< Leitcn. no bonk oreRiIrr lila- 

tarleallnU 



ir IhiwQ kings and U 



I klDifolk ai 



A JOURNAL OP THE REIGN OF QUEEN VICTORIA, 
FnOU I83T TO laSS. TUo "Crcville Ucmnln," S.>ron(l Port. 
Tty (hp late CniKLES Uckvilli, Clerk ol the Council. UQiforni Kilh 
Part FirsU Two vols. I^mo. Cluib, {1.00. 

" Mr. OKTllle'a Dlatr li ooa ct iba moat Imprirtaol ranlriboltonavblch hare 
•nrb«sD mada lo tbe poNliciI liltl-iij iit Ute middle of Uia slnMcuitli ceBtaiy. 
Hr la a EMphlc tail powerful writer; and hiaanul babllor maklnv IM rHOrd 
vhlleihelmpnHtanof Uaavauiava* btrtk npni hia niiHl,ii1vnbt« tkcttbM 

-. n^ pluesf. and bin accoaDta of eaii*er*allOD>. treat Tit lOlieta. Tke 

.... 1 .. _.,.. 1. ... — ,[ to, itiolr ekelcliti o/ aoclal Ufa u R-f 

A JOIIRNAI, OF THE REIGN OF QUEEN TtCTOBIA, 

FROM t»M TO I860. By llie bite CiuRLis (i«Kriu.r, E^(^, 

Clerk o{ Ihe Coundl. Being third mnd concluilins part of tho " Urv- 

Tille MeiDoiiv." Odd toL IJmo. Clolli, t2.(>0. 

Th» pteceillni Tnlnraea of ihe " (Irfrille Memoir* "• cooilat of " A Joamal of 

Ihs Orimot KinE Oram IVaD'tKLiiir William IV" In IwotoIf.: atid " A Joiir- 

« im," lu too vull. Pilci: la 



ual ot Ibe Itrlsn of QnMn 
•ad eaac. per vol., )a.MI. 



b, for Inm 



UK HISTORICAL REFERENCE-BOOK, COUPfUSlNC] 
A CHKOMOLOGICAL TABLE OF UNIVEltSAL HISTORY. A 
CHRONOLOGICAL DICTIONAHY OF UNIVERSAL nifiTORY, 
A BiOORAFUICAL DICTIONARY. With Gcaenpbicd Notts. 
For the Dao of Studenia, T«nchpr«, and [te«drn. Svcotid edhinn. 
Itj LouiR IlEiLnni. Crown Sro, E'itf pages. Half leather, ta.OO. 



Loal* ni?Hprio-» 'nuu.f1cal tfcferrnce- 
lo wrll-EiraiHl eDcrm of tbia admlrablo 
r, of e.eni. ( 



: appeared, otarkloj 

iirjrafdaM. adlcil , , , „. 

Ilonedi. aod a coudae bloerapfalcal dlrtlaDnrr. all Ih ui 
lezFT* irartworlhr. Mr. iVrtliTID'* nllalnn !• >• Ihnn; 
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Tbe Tonng People of SMespeaie's Dramas. 

F^r Youthful Readers, 



Wm iLLUfnuTioxa. 12110. Gloxh, $1.5a 



Tkh work eoailsti «l ■«■■■ lelMtod from Bhilrmpir«*t phji. la wbl^ yosthftd 
chanetsn ftppMr, ■etompaM«<l wiUi •Tpla— toty eooMMBtat aad IbOovlof esdi adee- 
tlM U u hlitorie tlMlGh, eiuhUiif tlM n«dfr to oompue the blMorlcal teet* witk tb* 
8hAkaap«in«a ranloj. It la wall f IrnhMd to platM joonf rvaden. 

**It jrmt 001*1017 * ^'^'y ^197 tboofbt whkk lad Mfs. Bair to plaa aad czeesta 
tUs exeaUeot book. SbakaHk«i« baa bean dimam npoa la nusf waya aad by maof 
writan, bat Ui^ manbaUiM: In Una of bU yvax^ P^opls to*" tba aake of yoaafr raadera 
la. If we arf not nilstakao. breaking (ptHind la a oew dlivctkm. Tbeae rbiMreo of 
Bbakespcarc bare ea^ of tbam aomffthiny of tba featoa of tbdr Ibtber. aad to kaow 
tbem 1ft to know •onoetbio; of tba greateat cnliid in Fngllab Hleratore; aocb an ae- 
qoa ntanvc can not bo vdl>A» too cariy or beenma too iatlmata, aod, if Jdn. Barr'a attract* 
ire b>4>k shall sorre tu Interest roun; readera in tlie great dramatirt. abe will bare 
ptfrformeJ a ta»k of tba most a3cAil and bcaefleent liiad.**— A>w York Ckrittiam 
Union. 

** A beiatiful illnstnted volume, and well fitted to lead to an intereat In tba master- 
plecea of Engliah liunxunr—Xew York 0b$er9tr. 

** A norel and luefiil eompUatkm.**— AVv York Itid^endtnL 

** Tba Yonn? People" will repay our attention, and open to oa qalte a new field in 
tbe oianifold and incxhaustil>l« tnsaaury of geniua.**— AifW York Esnmifur, 

** Tbe W(irk ia prepared f)r yoang readers. Tbe editor baa taken tbe cbief pa»sapes 
la tba dfwau in wblch tbe yoathAil cbaracters appear, and connected them with a 
thread of narraiive and ezplanatioa, so that tbe whole reada aa a seriea of atoriea. llie 
work is qaito interesting, and will introduce young Sbakeapeara students to tbe higbifr 
gradea of the study."*— AVu' York Home JoumaL 



u 



An altogether doUjbtfiil book.**— .Vtftff York World, 



** A very Interesting bo4^ fi>r young peracMca, to wbcm wa eordiaify eoounend iu**— 
BofUm JSceninj Tranteript. 

** A happy thought inspired tbe taak, and It la a aouroa for oongratnktlon that It 
was undertaken by one who has performed it ia a spirit of such tboogbtfUl and intelli- 
gent sympathy with the subject**— ^o>Yoii OauiU, 



Pior sjU ^ aU bookttUerf; or 9tnt ^ maU^ poH-pcAd^ on rtetifit qfprUt. 
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This book ahoold be i 
the Library on or before the last 
stamped below. 

A flae of five cents a day is b 
by retaining it beyond the i 
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